RUSSIA AS IT SAW ME by Jan Peerce 



HIGH 



SCHOOLS • JUNIOR HIGH SCHOOLS • COLLEGES • UNIVERSITIES 

Plan NOW to participate in Audio Devices 



$16,000 

educational awards 

72 awards totaling over $16,000 worth of Sound 
Recording Equipment and tape or discs will be 
donated by Audio Devices^ Inc. 



ttERE'S a once-in-a-Iifetime opportunity 
for any high school or college that 
wishes to expand its recording faciliticsor 
to start a new sound recording program. 
First awardj in each of two classifications, 
will be §2,000 worth of tape or disc re- 
cording equipment, plus $500 worth of 
tape and/or discs, plus a bonus of $250 
worth of tape or discs for Distributor en- 
dorsement of entry blank. These and 70 
other valuable equipment and tape or disc 
awards will be donated by Audio Devices, 
Inc., to the schools which, in the opinion 



of qualified judges, plan to make the most 
effective and beneficial use of the record- 
ing facilities offered. You can select your 
own recording equipment, as well as the 
types of Audiotape or Audiodiscs that 
best meet your requirements. There's 
nothing to buy — no strings attached. 

For complete details and official entry 
blank, sec your Audiotape Distributor , . . 
or write to Audio Devices, Inc., Educa- 
tional Dept. H, 444 Madison Avenue, 
New York 22, N. Y 



HERFS THE BOOK YOU'VE BEEN WAITING FOR 
how fo make good tape recordings 

THE COMPLETE HANDBOOK OF TAPE RECORDING 

by C. J. LeBal, Vic* Pr*sid«nt, Audio Davfcfts, Inc. 



This completely new handbook of tape recording 
contains up-to-the-minute information of interest 
and real practical value to every tape recordist. 
Profusely iUustrated with photographs, charts and 
diagrams prepared especially for this book, it con- 
tains 150 pages of valuable information on all phases 
of modem tape recording. The author. Mr. C. J. 
LeBel. Is one of the country's foremost authorities 
on sound recording. 
"How to Make Good Tape Recordings" can be 



read and easily understood from cover to cover by 
even the most Inexperienced of home recordists. Yet 
it contains such a wealth of practical information 
lhat It will be a valuable aid to professional tape 
recordists as well. 

Available In deluxe c1o(h>bound edition at S2.S0. 
or economy paper-bound edition at $1.50. Get a 
copy from your Audiotape distributor or send check 
or money order direct to Audio Devices, Inc.. Dept. 
H-1. 444 Madison Avenue. New York 22, N. Y. 




AUDIO DEVICES, Inc. 

444 MADISON AVENUE, NEW YORK 77, N, Y 
IN HOUYWOOD: 1006 N, Fairfax Ave. IN CHICAGO: 6571 Olmsted Ave. 

Export Dept.: 1 3 East 40th St., New York 1 6, NX, Cables ">^RLAB" 
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OU-300 



^'^^HI-FI PERFORMANCE 

... IN ^tMJL PACKAGES 




CN82-CN-83 



Jensen Duerre and Concemporary models are che greatest 
values in hi-fi loudspeaker history! Nowhere will you find so 
much performance ar such a low cost , . . nowhere can you 
get such fine reproduction in so little space. 

These authentic hi-fi reproducers are full 2 -way and 3-way 
systems with special heavy-duty 8" woofer in specially de- 
signed enclosures for best bass response. High frequencies 
are reproduced by a Hypex* horn loaded compression driver 
tweeter (plus Hypex horn loaded compression driver super- 
tweeter in che CN-83 system), 

You*ll need to listen to fully appreciate che outstandingly 
smooth, clean, finely balanced hi-fi sound. We think you'll be 
pleased with the trim styling and fine finishes. Ask your 
dealer about Jensen Duette and Contemporary now. 

TM Reg. 

Duet1« Spfrok&r Syitemi 

DU'2QT DucKC 2- way sysicm. Pifiskin grained Durgandy Fabrikold finished 
Cibinet. Sfi« 1 I" H.; 'l'SV^" 10" D, 

Net Price $62.50 

DU-300 Duertc 'Tr(-^sure Chest'' 2-way system. Choice of genuine Blonde 
Oak or Mahogany veneers. Size 11* H.; W.: 10" D. 

Ne( Price 476.50 

Wroiifiht iron leg set 4.25 

Confcmparary Speaker Syflvmi 

CN'82 Contemporary 2 -way svsrem. 

Sclecrcd Mahogany. Net Price $8S.75 

Blonde Oak. Ne( Price , 89.75 

CN'fi^ Contemporary 3-ii'ay system 

Selected Mahoisany. Net Price 5128.75 

Blonde Otl. Net Price 129.75 

Contemporary dimensions arc; 24 W H.; 19" W.; \2V%," D. 

Wr'ttt for-CiUdloji 165- A. 



•I 



en^en 



MANUFACTURING COMPANY^ 

Division of The Muter Company 
660) S. Larami«« Chieogo 36, lllinoii 
In Conodo^ (opp«r Vtr* froduftt. Lid. Lksnue 



:YOU CAN BUILD YOUR OWN ENCLOSURE 

• If you want the fun of building your own 

: hi'fi speaker system of your own selection, 

: this Jensen Manual simplifies it for you. 

I Complete instructions for free-stand ing or 

; built-in systems with simplified drawings, 

: pans lists, circuit and wiring diagrams, 

i Send 50^ today for Jensen Manual 1060 
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When your authorized Pickering Dealer is demon- 
stVadng the revolutionary new ISOPHASE SPEAK- 
ER, please, don't look beliind it lor the orchestra. 
Take our word for it— these magnificently realistic 
sounds are coming from the curved diaphragm it- 
selL "Unbelievable," "exti-aordinaiy/* ''breathtak- 
ing,*' and "window-on-tlie-siudio quality" are some 
of the comments we've heard from dealers and cus- 
tomers alike. But don't be persuaded by mere words 
alone. Hear it for yourself. 

The Pickering ISOPH.ASE SPEAKER uses the elec- 
trostatic principle to recreate jiiusical sounds with 
a degree of realism unattainable in conveniionaF 
speakers. 

The JSOPHASE reintro<luces the original sound 



into the air at a loio w/od/y— instead of at a high 
velocity as In ordinary speakers. In addition, the 
ISOPHASE generates sound in phase from the entire 
surface of its large curved diaphragm— instead of 
from a point source as in conventional cone speak* 
ers. Thus the sound reproduced by the ISOPHASE 
closely apfyroximates the unit-area energy of the 
original sound entering the microphone in the 
studio or concert halL 

Unlike ordinary speakere, the ISOPHASE does not 
*'b] L'sk up** at high frequencies. And because of the 
inliei cnt linearity of the push-pull electrostatic de- 
sigTU liarmonic and intcrmodulation distortion are 
virtua[ly nonexistent— a tremendous advantage over 
conventional s[^akers. For further details, please 
write Department H-13. 




PICKERING & CO., INC. 



OCEANSIDE, N.Y, 



Mode ca^ jf&m ^ ^^mim 



Professional Audio Components 

Demonstrated and sold by Leading Radio Parts Distributors everywhere. For the one nearest you and for detailed literature: write Dept H-13 

EXPORTS ACX AURIEMA. 1nC.« a» BROAD ST.. NCW YORK / CANADAi CHARLES W. PQtNTON LTD.. « ALClNA AVC. TORONTO 



2 

I. 



High Fidelity Magazine 



i0h Jiieliiy 




THE MAGAZI N^E FOR MUSIC LISTENERS 



The Cover, Art direcror Roy Lindstrom» 
who drew rhe fierce* looking Slav on the 
cover, does not know whether he (the 
f.-l.S.) 15 supposed to be Prince Igor or 
Boris Godunov, so you may take your 
choice. To make this easier, Mr. Lindstrom 
has idenci/ied him ac the top as Igor and 
at the bottom as Boris, both in Cyrillic 
letter iDg. Mr. Lindstrom does not know 
Cyrillic lettering, in case you were woo- 
dcring, but one of the editors does (this 
IS an unusual publishing firm). And when 
some doubt arose about a terminal "soft** 
letter (pretty important in Russian script), 
it developed that another of the editors 
knew a beautiful and highly literate Rus- 
sian-born lady pianist I who happened to be 
living in the neighborhood and who solved 
the problem in jig'time» or perhaps it was 
trepak-Hme. Fast, anyway. 

This Issue. We can't remember how we 
first encountered Fred J. Sass, since he 
has long been a sound etithusiasr and for 
some considerable time also a N^i^ York 
Times photographer, and we could have 
heard of him in either connection. The 
connection we were most happy to make 
with him» however, began when he under- 
cook to make for us a series of pictorial 
reports on people in the public eye who 
are fond owners of and listeners to high- 
fidelity music systems. The first Sass>sub- 
ject, as page 64 will confirm* is Harold 
Rome, composer of such Broadway scotes 
as Faufjy and V^ish Yon Were Here. 
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The Quality 

Amplifier 

distinguished 

by these 

outstanding 

features 



i 



MAIN AMPUFIER 



Power outpur 35 wa[is. Oucpur impcJ- 
jnccs 4« 7t '5 and 60A, Noise and hum 
•90 db from full output, Harmonic 
Disroriion less ihaj) 0.1% 11 15 wa(r$, 
0.3% ar 35 vfzm. LM. Disioriion 0.4% 
ar 25 waits, 0.5% at 30 watts, 0.72% at 
^5 waiu. Damping Ficior adjustable 
from 35 to infinity. Negative feed-back 
26 db round amplifier. 



[ control unit I 



CcHtroU : Bass, Treble, Low Pass Filler, 
V^olume, Selector for tape, radio and 
microphone inputs and all standard 
recording characicfistics. Low noise 
circuiiry. Cathode follower output to 
power amplifier allows remote control 
up to 20 fcct« 

Ltoflui (hhtg JiiUer spfcificatiOHs and 
dttign data arc available an request. 



U.S.A. Umplifier $139*50 
PRICESjControl Unit $59*50 

Pfitm fMtiWjr 4J|W wmoftM* Itocfcht 
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^ tOOtA 1000 tA 


•s 
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WiJc-hmid response ctirrc of amplifier, 3 cycles 
per second \o r 60,000 cycles per second, in 
comparison with the audible band 20 c.p.s. to 
15,000 c.p.s., assures effective feedback. 




Sqttare tcarc response ai 300 c.p.s. fundamcnial 
and 15,000 c.p.s. fundamental > the laiicr conuins 
harmonics 10 about 150,000 cycles and indicates 
the degn:c of damping attained. 




Subchatsh vietv 0/ ampUJier showing fine work- 
manship, which ensures enduring reliability m 
performance. In the long run there is no sub- 
stitute for quality. 




Control Unit /acUtiies 
include radio, micro- 
phone, pick-up and tape 
recorder inputs; outlet 
for tape recording; pre-sei radio input attenuator as 
insurance against overload; interchangeable com- 
pensator plugs to meet the wide variation in pick-up 
gain and optimum load requirements. 



MADE IN CAMBRIDGE, ENGLAND 
BY PYE LIMITED 

MakTtof tht Famous 
BLACK aOX RECORD PLAYER 

* 

Distrihttted in the U.S,A. by 
British Radio Electronics Lid. 
1833 Jcflerson Place, N.W., Washington 6, D.C 




Changer Covers, Continued 

Who started all rhis, anyway? Seems 
as if we've been discussing changer 
covers practically all year! 

Well, so long as we keep getting 
good ideas from readers, we will go 
right on. This timev we are indebted 
to Earl B. Weber, 36 E. Milwaukee, 
Detroit 2, Mich., for a brief account 
of his own experiences and a sugges- 
tion which should have appeal for 
many HiGH FlDBtrrv readers. Here's 
his letter of Augusr 15: 

"I have some ideas regarding Mr. 
Montaldi's suggestion, in your August 
'Noted With Interest' column, that 
covers for record changers be a do-it- 
yourself project fashioned from plastic 
material. 

"I also had this problem and met 
with the same difficulty in finding a 
solution. Flexible plastic, while ade- 
quate as a dust cover, presented an 
unsightly appearance. 

"Finally, out of sheer despair. 1 
paid something like $20.00 to have a 
clear Lucite box cover made. How- 
ever, I feel it was well worth ihc 
price as it is a perfect dust protector 
and at the same time, in an offhand 
sort of way, adds a modernistic, tailor- 
made touch to the table upon which 
I have mounted the changer. 

"It occurs to me if enough indi- 
viduals are interested in a product of 
this kind, I could contact the local 
manufacturer for a more reasonable 
price based on a quantity. 1 will be 
glad CO hear from any reader who 
would like to explore this further.'* 

Don't think we need to say any- 
thing more . . . sounds like a smart 
and attraaivc idea, and Mr. Weber 
is, no doubt, due for sotne mail! 

High Fidelity Clubs 

A cill for help and assistance has been 
received from Donald K. Isburgh, 164 
West Main St., Amsterdam, N. Y. 
He writes: 

CofHttiNed Oil page 6 
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Shown here, the first of the Charles Eames designs for Stephens Tru-Sonic 
speaker enclosures. Essentially, they are a combination of Eames' design 
talent and Stephens' pioneer audio engineering. Mr. Eames has already 
designed the most important group of furniture ever developed in this 
country. His achievements in this and other fields indicate both technical 
inventiveness and aesthetic brillfance. There are more Eames designed 
enclosures to come fresh, exciting concepts in form and audio structure, 

8538 Warner Drive, Culver City, California 
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The curious analogy 

of the hlack diamonds 



Recent issues of the Schwann Cata- 
log have shown a large number of 
black diamonds opposite listings of 
recorded performances of fine music 
. . . black diamonds that mean music 
will be missing from future issues. 

These black diamonds can be an 
object lesson to every serious listener 
to music, too, for in music reproduc- 
tion there is a strong analogy. If you 
listen to your records on outmoded 
phono equipment, even if you ve paid 
all outdoors for a new TV combina- 



tion» you're suffering from the malaise 
of the black diamonds. You're fniss- 
ing a lot of musici 

You can recover all the music by 
playing your records on really good 
high fidelity equipment — the kind of 
equipment recommended by Listening 
Post engineers. Typical selections 
from the Listening Posts complete 
stock are shown below. Write today 
to find out how to eliminate "black 
diamond" lisceoing from your home. 



NOTED WITH INTEREST 

Continued from page 4 

"There is a group of music lovers 
in this area who are very much in- 
terested in getting together and form- 
ing a high-fidelity listening club. Tlie 
idea would be to become acquainted 
with various types of hi-fi installations 
belonging to members of the club 
and also to promote better under- 
standing and appreciation of hi-fi in 
this area. . . . 

"My reason for writing you is to 
ask if you have any information con- 
cerning die type of group which 1 
have described: how such a group is 
formed; how it functions; where and 
when it meets — just anything per- 
taining to a high-fidelity club." 

We sent Mr. Isburgh such infor- 
mation as we had» and suggested the 
names of a couple of clubs he might 
get in touch with. But — that didn't 
seem like very much help; hence this 
call to readers. 

We would appreciate it — and so 
would Mr. Isburgh, of course — if 
anyone who has any ideas on the 
subject would write him. Further- 
more, what's the status of high-fidelity 
clubs and music listening groups these 
days? Would readers like us to pub- 
lish the names and locations of active 
clubs? If so» will club secretaries send 
us brief, basic information: name of 
club, address (if permanent), name 
and address of secretary or other per- 
son to whom inquiries for further 
information should be addressed. 

Fie 

We wisli to take this opportunity to 
remind readers of the well-known faa 
that little differences make big messes. 

For example, in spite of the best 
efforts of printers and proofreaders, 
hi-fi gets tangled up every now and 
then. We recently read about "hi-if." 
This seemed rather appropriate, since 
that particular article had a good deal 
of ifiiness about it . . . and it certainly 
is true that */ everything is just right, 
many times over, then in spite of hi- if 
you get hi-fi. 

We also read once about hi-fie. 
This, we think, is an admirable term, 
one that should be added to the audio- 
philc lexicon. Into the category we 
can put equipment such as was de- 
scribed in one of the trade papers last 
summer: 'The RE Co. is marketing a 
i5-watt amplifier, plus or minus five 

Continued on page 9 
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Listening Post Engineers Recommend These 
Components Without Reservation 



Ferrograph Tcqie Recorder — Superb British- 
made 2-speed instrument for the discrimi- 
nacing home recordist. Exceptional fre- 
quency response. Built-in VU merer. Bass 
and treble tone controls. 
Nat Prr« $379.50 (3^4-7% ip») 

$425.00 (7\&-15 ipt) 



The ConnoUsaur TurniabU — Dynamically bal- 
anced hysteresis motor and positive speed 
adjuscmcnr combine to give you the finest 
3-speed turntable at any price. Absolutely 
quier operation. 

N«l Prica $110.00 



ESL ProfauionaF Arm and Cartridga — Superb 
arm and cartridge value at this or any 
price. Startling clarity' and detail o( repro- 
duction. For up to 1 6" transcriptions. 
Diamond stylus. 

Nat Price $106^0 



iantZen Electrostaltc Tweeter and AR-1W 
Woofer — Acclaimed as the ultimate sp^ikcr 
system in minimum space. Pure highs; 
crisp, clean lows. Truly natural reproduc- 
tion. Available unfinished or choice of 
finish. 

Net Price, both units (mahogany) $329.00 
All prices F. O. B. Boston, Mass. 





THE LISTENING POST, INC. 



161 Newbury Street, Boston 16, Moss. 

□ Please send informaiioa □ Please ship 

□ Fcrrograph Tape Recorder (□ 3^-7 □ 7^-15) □ Connoisseur Turnubie 

□ Dynakit (Q assembled) □ AR-iW and JansZen 
Enclosed is check for ,,,, 

Name ....... ^ .,r....«.... „ 

Street or P.O. Address , „ _ _ _ 

City - Zone ( ) State 
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harman 



kardon 



Component High Fidelity Instruntents-for 1957 

The only really new component instruments in the hiigh fidelity field. Printed wiring throughoul 
insures quclity control and product uniformity at a previously unattainable high level. Important new 
circuits and operating features plus brilliant new styling. Writ& for free catatog HF-2 *o Hormon-Kardon, 
520 Main Stree*, Wesfhury, New York, 



A • THE PfiaUDE: 10 watt pre- 
amplifier and amplifier. 
Model PC-2CI0 $55.00 

B'THE OVERTURE: Economy 
AM-FM tuner. 

Model T-IO $79.50 

C * THE SOLO: Combination of 
Overture and Prelude on 
one chassis. 

Model TA-10 $129.50 

0-THE MELODY 11:20 watt pre- 
amplifier and amplifier. 

Model A*120 $95.00 

t-THE RONDO: Deluxe AM-FM 
tuner. 

Model T-120 $95.00 

F • THE COUNTERPOINT II: Pro- 
fessional quality FM tunef. 
Model FM-100 $95.00 

G- THE RECITAL II: Combina< 
tion of Rondo and Melody 
on one chassis. 

Model TA-120 $175.00 

H • THE TREND If: 40 watt pre- 
amplifier and amplifier. 
Model A<1040 $125.00 

I • THE THEME II: Custom AM- 
FM tuner. 

Model M040 $140.00 

J • THE FESTIVAL II: Combina- 
tion of Theme and Trend on 
one chassis. 

Model TA'1040 $225.00 

(Priest ttightty higher in tho Wejfl 



HE ECONOMY LINE 





THE DELUXE LINE 







THE CUSTOM LINE 





Integrated High Fidelity Systems^ In Cabinets 

Magnificent high fidelity components in electrically and acoustically balanced systems. Each equipped 
with Garrord record changer, relucJance cartridge and diamond needle. Housed in custom-crafted, solid 
furniture cabinets. Write for free coto/og P-? to Harman-Kardan, 520 Main St., Wesfbury, New York, 




THE BALLAD; 12 watt amplifier, AM-FM tuner, 
ported triple speaker system with horn 
loaded dual tweeters. (28%''H, Zrvi, 18"0, 
in walnut or mahogany.) $400.00 

THE ARTA: (Not illustrated) Same as Ballad 
less AM-FM. $325.00 



THE CODA: 20 watt amplifier, deluxe AM-FM, 
new exclusive four speaker system in friction 
loaded Helmholtz resonator. Tambour roll away 
doors. 34''H, 37"W, 18V2''D, in walnut or 
mahogany. $526.00 

thUci ittightif highef in the W^it), 



THE DUET: Two-piece system. End table houses 20 
watt amplifier, deluxe AM-FM, and record changer 
in drawer. (26!/2"H, 21W"D, l7i/4"0, in walnut and 
mahogany.) 

Separate custom multiple speaker system. (26Vi"H, 
31 Vi'^p lyW'D, In walnut or mahogany.) 

The pair, $575.00 
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NOW... 

ASSEMBLE YOUR OWN CONVERTIBLE 

GOODMANS 

friction loaded 
LOUDSPEAKER SYSTEM 



New, prefabricated 

ARU 

ENCLOSURE KITS 

can be started as a 
single channel system 
and converted to 2-way and 3-way 
without modification 



Recent articles in technical and hobby 
magazines have extolled the performance 
of Goodmans loudspeakers in friction- 
loaded enclosures. The advantages dis- 
cussed are now all available in the new 
friction-loaded ARU Enclosures: small 
size — bass response to 20 cycles — elimina- 
tion of peaks — effective loading to zero 
cycles. The quab'ty of sound obtainable 
with Goodmans speakers in these new 
ARU Enclosures is absolutely superb — 
comparable to the most costly systems 
available today. 

One of the most desirable, practical fea- 
tures of these enclosures is the ease with 
which a modest single-channel system can 
be built up to a 2- way and 3-way system 
without modification. For example: the 
Model B-1200 ARU Enclosure is designed 
for use with a 12- inch Goodmans full 
range Axiom 22, Axiom 150 or Axiom 100 
as a single-channel system. The front panel 
is also pre-cut to accept the Goodmans 
Midax and Trebax^ mid-range and high 
frequency pressure- type reproducers — 
these openings being covered with tempor 
rary, easily removable panel blocks. 

By simply mounting and connecting a Tre- 
bax and 5000-cycle crossover unit, you 




convert your full-range Axiom system into 
a 2-way with frequency response extended 
to 20,000 cycles. Then, by adding a Midax 
and 750-cycle crossover unit, this 2- way 
converts into a Goodmans 3-way system. 
In this instance, the 12-incli Axiom may be 
replaced with a 12- inch Goodmans Audiom 
60 or 70 woofer, if desired. ARU Enclos- 
ures are also available for use with the 15- 
inch Audiom 80 and 18-inch Audiom 90 
woofers in 2-way and 3-way systems. 

Another type of ARU Enclosure is 
designed to use 8-inch Goodmans Axiette 
speakers as tweeters witJi Audiom woofers. 
Tl^ree special ARU Enclosures have also 
been developed for use with one. two or 
four of the famous Axiom 80 'free suspen- 
sion' speakers as wide-range single-channel 
systems Rxclusively. 

Each ARU Enclosure Kit is complete in 
every detail: supplied with selected 
3/4 -inch, birch -faced plywood, cut to fit 
and sanded smooth for finisliing. all screw- 
holes pre-drilled — plus grille cloth, acous- 
tical damping material, glue, hardware, 
instructions and the ever-important ARU 
Acoustical Resistance Unit. Only a screw- 
driver is needed to assemble this kit. 




ARU ENCLOSURE KIT prices range from $59.25 to $79.30 less speakers and crossover units. 

pficts slightly highdr wcit of Rockits 
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I ^ ^ V 



AXIOM 

|P 

AUDIOKI 
^^^V^ MIDAX 



^ TREBAX 



\ For complete details, see your hi-fi dealer or write Dept. VL-2. 

ROCKBAR CORPORATION 650 Halstead Avenue. Mamaroneck, N.Y. 



In Canada: A.C. SImmonde and Sons, Ltd., Toronto, Ontario 
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High Fidelity Magazin 



NOTED WITH INTEREST 

Continueil from page 6 

decibels, for Si 29.95. ^^^^ ""^^ *s 
made of ^-in, wood with lock-joinc 
corners. Among rhe foiurols is an 
on-off piioc light." 

This, wc claim» is hi-fie. And in 
a few well-chosen words, the icein 
conveys to die reader whichj of a vast 
number of possible technical spcci- 
ficacions^ are truly important to the 
achievcrncnt of hi-fie> So: don*t be 
misled by wild advertising claims. 
If yon really want hi-fie, be .wre you 
get lock-joint corners tnid an on-ofF 
pilot ligiu, 

Jensen Knclosure Designs 

Just received from Jensen Mfg. Co. 
is a sample copy of their new pub- 
lication, Lofidspedker Manual T060 . . * 
nnd n most interesting and worth- 
while manual it is. 

Described are a whole scries of 
loudspeakers systems and enclosures, 
ranging from the 28-cubic-foot Im- 
perial to a I % -foot Duette. Con- 
struction drawings and instructions 
arc given in detail so you can build j 
your own enclosure.s, of appropriate 
size and style, to accommodate your 
own speakers or the Jensen speaker | 
kits specifically assembled for the cn- [ 
closure- The descriptions cover all the 
well-known Jensen models; Imperial, ' 
Triplex, Ultrartex, Concerto. Duette 
— each in several sizes and shapes 
(corner and wall). 

If you're interested in building en- 
closures better get this manual. It's 
only 50<^. 

New in San Francisco 

Miller Brennen of Edgewater Inn, 
Corte Madera, Calif., wrote us during 
the summer that they planned to open 
soon for business, specializing in 
records and hi-fidelity sound repro- 
duction, in the San Francisco Bay 
area. Stop in to see their place if 
you have a chance. 

High Fidelity Defined 

From Ed Altshuler of American Elec- 
tronics (Bcrlant-Concertone) comes a 
definition of high fidelity; 

"High-fidelity components differ 
from regular packaged goods in one 
basic respect; the hi-fi component is 
an integral part of a music reproduc- 

Continued on page J2 



BUILD YOUR OWN 




get custom qualrty at low cost In 

ALLIED'S own HIGH FIDEUTY 
knigtit-Rits 

KNIGHT-K»TS give you Ihe Jast word In 
HI-FI design, performance and value,,, and 
they're easy to build from crystal-clear man- 
uals featurino "Step-and-Chek** assembly. 
Save money— got Irue HI-FI quality with these 
cuslom-desioned KNIGHT-KITS. 

BUILO THE BEST.. .AND SAVE! 



knight-kit LINEAR DELUXE 
25-WATT BASIC HI-FI 
AMPLIFIER KIT 

Model S-755 *44^*' 



WiIliamion-ryp« Circuit 
Printed Clr<uit Board 
Chromo Plalod Chaiiti 



DcriiRnefl to satisfy the niofii critical liiitCMcr. Intended forunc with toiicrp incorpornlinp built-in 
preiimp or willi Hcparute preamp. \J^ca l«tcst Wil!ifln\flon-ty|M; circuit. Has jK^ttcd, mntchcd 
trniift formers. Output: Moximum. 4.*> walt^t: undi^tortod* 25 watts. rrc<rucncy response: ±0.5 
db. 10 to 120.000 ci>rt, mcmtured at 20 watts. Hormonic distortion irt only 0.15% ri^fht up to 30 
wntttf. Intcrmodulution in only 0.27% nt 17 WAlis and only .5% ot 20 watLs, us\nR 60 cps and 
7 kc, 1:4 rntio. Hum level is 85 db l>clow ralc<l output. Output impedance, A, S, 16 ohmn. Uf<^ 
two 12AU7'»i. tivo rjftSrK. .ind :i 6V40. Printed circuit is utilized in voUflfce Amplifier and phase 
inverter sta^eK. Has output lul>c hidondn>f control, vorinhle damping: control, and on-off 
.<ivvitch. Harulflome chrome-plnicd chajmiH. x D" x 2", Overrtll hcijfht, 7". Complete with all 
pArts, tubes and conatruclion n\aiiual. Shpi:, wt,, 27 lbs. * 

Modet S-753. IJftaic 25- watt Hi-l-'i Linear- Dchixe Amplifier Kit. Net 44. jU 

S-739. Metal enclosure for above nmplificr, ftlack finiph, Shpfj. wt., 3H Ibe. Net $4,25 




10-WATT 

Model S-753 

ISO 



knight-kit 

HI-FI AMPLIFIER KIT 



knight*kit 

20-WATT HI-FI AMPLIFIER KIT 



»23' 



FamoUd for wide rC6)>on«<c 
;ind Kinootli reproduction nt 
low coAt. Only 0.5 voU drive** 
amplifier to full output. Ite- 
st>onrtC: ± I dl^ aO-20.000 
cps nt 10 w.-itts. Harmonic di5tortion Ie»8 
thnnO.5^ At 10 watts. Intermodul;\tion in lenD 
thnu !..'»% «(. full output. Control?; On-ofT 
volume, b.'«w. treble. Input for crystal phono 
or tuner. Chron^c-plnted chaAsi.'i ict ]>unche<l to 
take prcninp kit (i^ec l>clow) for mftfEDCtic cnr- 
tridfjCK. Mfttchen ft ohm KiKnktrs. Shpg. wt.. 
H IUh. Complete; ready to build. 
Modgi 5-7S3. AmT>lirier Kit. Net. ...$23^0 
Mode) 5-333. Prenmp Kit for Above. Net $3.10 
nincloAure for alwve. Net $3.95 

ALL PRICES N£T F.O.ft. CHICAGO 



Modet S-750 

•35" 



True Hi-Ti for lea.i! Re- 
six>nRC. ± 1 db, 20 to 20,000 
cpti at 20 waliR. Disttorliun. 
1% at 20 watts. Hum and 
noise level; Tuner input, 00 
(\h l>elOM' 20 wntts; magnetic phono. 72 db 
I>elow 20 watts. Sensitivity: Tuner input, 0-6 
volt for 20 »*Mltii output; magnetic phuno, 
.007 vollfi. 4 inputs: MoKnelic phono, micro- 
phone, cryst.Tl phono or recorder. And tuncr. 
Controls; : Bnas. Treble, Volume. Selector with 
comi>ensotion pojiitions for "8 and LP records. 
Handsome ciirontc- plated chassis. Shpg. wt., 
23 Ibn. Complete; ready to build. 

Modol S-750. 20^Wntt Kit. Net S35J5 

S-752. Chrome control panel. Net $1.40 

S-758. Encloiiurc for i»hovc. Net $4.15 



OROBR FROM ALLIED RADIO 





FREE V 




ALLIED'S f 




I9S7 




CATALOG 



- a 
ALLIED RADIO CORP., Dept. 49'L'6 
100 N. Western Ave,, Chicneo 80, IIK 




Ship the folio winn 



-encloflcd 



Send for fhit 356-pag»va1u«. pocked 
cololofl covering rnvtryihinQ in Elec- 
tronict. Complsta scclion* foatvring 
woild't targoti lotecrion of Ht-Fi 
Componenlft ond muilc lytlftmi, 
many mor« famoui KNIGHT-KITS, 
r«carder«, P. A. lyilomi, AmaKiur 
gear, porti, lubet, tool* ond book«^ 
Send for your FREE copy loday* 



i 
I 

I □ Send me your FItEE 1957 ALLlKD 356-Popj Crtlaloc 

In Nome 

I 
I 



AddrcH, 
City — 



-Zone- 



-StQtt- 



I 
.J 



November 1956 
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ENJOY THB DIFFEkENCB SOOH! 




HIGH FIDELITY EQUIPMENT IS AVAILABLE AT: 



ALABAMA 
AdaIsioo: 

Radio Da. A Sdpplv Co, 
125-2? W. IDih St. 

BfrminKbam: 

TAN>rtR Comm. Co, 
304 K. 26ih Si. 

Scott RiODRDiyG Lab. 
Municipal Alrnon 

ARKANSAS 
Lliilc RocUi 
Moses Mklooy Smop 
311 Main Si. 

CALIFORNIA 

Uakeureld Audio ^ 
Alakm Dtviccs 

2531 F St. 
Btirtvnnk : 

Valixy Blbctromic 
Supply CO. 

1302 W. Masnolla 
Hollywood: 

HoLLvv^'ooo ELtcraoN- 

ICS 

7JWI Melrose Ave, 
WmntN Statw El£C- 

TftOSIfS 

1509 N. Wcsl^im Ave. 
(ociewood: 

iNGixwQOD Electronic 

SUITLY 

8i6 S. La Brae Ave. 
NewARit ELEcTRtc Co. 

-17.^6 W. CtnturvBlvJ. 
Lodl: 

UUPTILL'S Hi Fj 

22 School Si. 
Los An»i««: 

OlFN-fillAW Kl-F> CtNTKR 

107 Santa Barbara PI, 
HCNxv Radio 

11240 W. OlyiDpic 
Monlo P^rkf 
HtOJI FiDELITV UnLUI- 

ncD 

935 El Camlno Ren) 
Oakland: 

Coast elkcthonics 

J 166 Ilroadway 
Pauidcn;* : 
Dow Radio Inc. 

1759 E. Colorado Si. 
Hinii-FiutLiTY House 

5.*r> S. Fair Oaks 
S-Skn Bernardino: 
Hollywood Hr-Fi Shop 

IK.19 E Si. 
San Kranclsco: 
Tiir LiittsiNC Po«T 

2290 Fllmore St. 
Sas FRAMcitco RAniO 
Supply 

12KJ M.irUeV St. 
TrLijvisiON Radio Sup- 

VLV 

1521 Mission Su 
S.'^n n«racl: 
Catakia Souso 

1607 Fourth Si. 
Sanirt Ana: 

LOWTNSTEIN-S 

l50g S. Maiil Si. 
Sam a VTonicA: 
Clkf TKLCViirON 

1642 Ocun Park Blv<;. 
Van Noyt: 
VALt^Ev Electronic 
Supply Co. 

17647 Shonnart Way 

COLORADO 
Colorado Sortnct: 
DeitS BuOTt. 

119 E. Pikes Peak 
DMi\cr: 

Alij;oiiO Muitc Si top 
TnC. 

262 Fillmore SL 
Tiifc C^IAS. E. Wells 
Music Co. 

1629 Csiirornii Si. 
C V. A. Hi Fl CtSTtiii 

1624 nrddway 

C. V. A. Hi Fl CE>rTEM 

434 ICMi] Si. 
Lloyd's Hi-Fi Record 

61 to E. Colfax 

CONNECTICUT 
lianford: 

BtixosT Record Sho? 

16) Wn^hinftiOfl St. 
Mahgolis High Fidel- 
ity Studio 

2S Hlch Si. 
Lifchricid: 

Tiiz Music Siitd Inc. 

Tr.idcr Lane 
N«w Haven: 
David Uean S^crrti 

262 Elm St. 
Rario SiiaCi: Corp. 

2J0 Crown Si. 
New Londun: 
Dnuct_A< AUDiomoNicfi 

15 MaPtc Terrace 
Wmi llarrfon): 
AUtiTO WORVISHOP tjic. 

1 South Main St. 

DELAWARE 
WllminBlon : 

Radio Electric StRvrcc 
Co. or Dei,awari 

3rd & Tatnall 
\ViL.MiNOTON Electric 
Specialty Co.. Isc- 

403^05 Ddnware Av« 



DISTRICT OF 
COLUMBIA 

Wa«hlnKtan: 
ELtCTROf'TC WllOt-ESAL- 

CRs, Inc. 

2J45 Sherman Avenue, 
N.W. 

FLORIDA 
Fori Laud«rd«lc: 
CfsiTtPiEO Electronic 

DISTR IDUTOIli iNC, 

2<106 S- Fed. Highway 

G OOI J ARtVO A l>^0- 

viLLE, Inc. 

luJI 5. M.\in Si. 
Melbourne : 
McHose BUCTrONICS 

(UO New HafCn Ave. 
MUmli 

Flaoliji Radio Co.. Inc. 
106B W. PlaikM Si. 

HlOK PlDtWTY ASSOCI- 
ATCS 

3BSa Dbcaync Blvd. 
Oriiindo: 

Goo DA ro-Orlanoo 

631 W. Central Ave. 
TamiM: 

Goddard-Tampa Inc. 

GOI S. Morgan St. 
Weil Palm D*ach: 
CrOODAkD DiSTRIDUTORS. 
IKC. 

1309 N. Dixie 
TifF. HOUSE or High Fi. 

DLLITV 

205 Dalura Si, 

GEORGIA 
Ailaiiia: 

BaKitr Fiuelity Corp. 

1140 PeacUircc. N. E. 
High PibtLiTV S. S- S. 

608-610 Peach iroe Si, 
Auffuxa : 

The Sound Centfr 
IS 24 Walton Way 

ILLINOIS 
BlOAniJiiCfon: 
Miller Music Co. 

417 N. Main Si. 
MoULIC SPECrALTICS CO. 

1U05-1007 W. Wasli. 
Droadvien^ 
Hi-Fi UNLuirrm 

1305 Rooscvell Rdj 
CtutmpaiEn: 
Radio Doctors 

XII W. Sprincficltl 
Ctaic4An: 

Alucd Raofo Corp. 

100 N. Western Ave. 
Arthur N.\fiLt Isc. 

913 E. 55th St. 
Atronic Corp. 

6564 ShcriU.in Rd. 
Elktironic ExptonxMS. 
Inc.. The HI-FI Ccnier 

2909 W. Devon Ave. 
NcwARi: ELtCTRic Co. 

21.1 W. MadUon Si. 
Premier Radio 

3239 W. N'orih Ave. 
So I WART/ Dn-os. Hi-Fi 
Studio* 

1215 E. ^3rd Si. 
Voicif & Viaios. IMC. 

927 N. fiuth Si. 
RUvrdrilc: 

AUDIO DUCTR1BUTDR£ 

I421X S- Indlan.-i Ave. 
Rockfftrd: 

HAH Electro.s'IC Sur- 
PLY. Inc. 

506-510 Kith Yankee 

INDIANA 
Flkhan : 

FriCk Electric a TV. 
!sc 

520 S. Main Si, 
Ft. \V»yi» 

Van SiCKLt. Radio SUP- 
PLY Co. 

1320 S. Calhoun .Si. 
Gary: 

ViLLAor Home Appli- 
ance Co.. Inc. 

3592 Vill.ice Court 
Haniniond : 

Hall's Television' Ser- 
vice 

7430 C.iliimel Ave. 
IndiarapolU: 
GOLDEK Ear 

15 ifith Sl 

GR.MIaM ELiCTRONICJ! 

Supply 

102 S. Pei\Ti»Vlrari.i 
South Bend: 

FRICK ELrCTRfC A TV. 
INC. 

1001 Main St. 
Wmi Lafayette: 
Golden Ear 

lOS North n'csierti A v. 

IOWA 
Ourllneton: 

ElXCTHONlC EN'ORG. and 

Supply Co. 

F. Jt M. Bank Bld». 
Cedar Rapfds: 
Iowa Radio Supi'LV Co. 

719 Center Polnl Rd., 

Dti Molri*<: 
low* A Sound Seroce 
1210 Gr.ina Ave, 



Iowa CUy: 

Wooddurn Sound Ser- 
vice 

218 E. Colicre Si. 

KENTUCKY 
LouUvtNe: 
GoLD»>l Ear 

610 S. Tli(rd SI. 
Untversal Radio Sup-- 
ply Co. 

533 S. 7ih Sl 

LOUISIANA 
New Orleans: 
Hi Fi. Inc. 

)6o0 Baronnc St. 
Tjie Music Siop Inc, 

4215 S. Claiburne A\x. 
Shrc^v^ori : 

Hick FiDCLrrY Center 
2530 L^nwood Ave. 

MAINE 

BanPor : 

Andrews Music House 

im Main St. 
Lcwiuon: 

DeOrsKY'S RtOOKOSliOP 

23 Lisbon Sl . 
PorcHind : 

H. t>. DURRACE A Co. 

92 Exchange St. 
CaNTIELD FLEXUO.Nin Co. 
57 Poniard Si. 

MARYLAND 
Biililniorc: 
Hi Fl Shop 

2 N. Howyid St. 
Park Radio A T.V. Co. 

CUSTOMCRAt-r !iOUNl> 

Studios 

106 W. F^nycfie Si. 
SiRKrs Mutrc 

4010 Glcnavic Ave. 
Salisbury: 

Radio Electric Service 
Co. OP Delaware 

MASSACHUSETTS 
Uds ton: 

Cramer Electronics 

Sl I QoVUior. Sl. 
DeMaxioro Rvdio Sup- 
ply Co. 

109? CtMiinionw. Ave. 
LaFayettt. Radio 

tlO Fc^leral St. 
Raoio Shack Corp. 

167 Wasliincion St. 
Yankee ELt:cTHOStcs 

257 Hunilftnion Ave. 
Cambridge: 
Hi Fl LAtis 

1077 Maw. 
Ilolyoke: 

Tel-O-Wire Sound Co. 

INC. 

37 Railroad Sl. 
L.inToncci 

Young A Yol no of 
Lawrence Inc. 

i9S Broadinv 
Pi(L<tric1d: 

Sammy Vincent's Inc. 

23 North Sl, 
-Spr4niElicld: 

Souni>co Elect RON I l"s 

147 Dwi£hi St. 
VVellosloy: 
The Mumc Box 

5S CemiAl St. 
VVorcc«ier : 

Fred O. Waltlr.-! Co., 

INC. 

13(iK Gniflon St. 

MICHIGAN 
Ann Arbor: 
Hi Ft Stumo 

1317 S. UfilvcrailV Av. 
Bai I le Crcelf : 
ELECT RO>nc SVfPLV 
Corporation 

94 Hamblin 
BlntnlfuK-iih: 
McCaLLum a- Dean 

409-11 E. M:iPle Ave. 
DetroW: 

AUi>io House Inc. 

19771 Con»ni 
Haco DutTHinunNG Co. 

9730 Diimci;c Sl. ni 

Grand River Ave. 
Hi-Fi Sruuios 

b300 Fenkell 

K. L. A. LAIlOftATDHtCS 
7375 \Vtiodw,;ird A\e, 

Plcar EllctroniCs 
10729 Mrranf 

Stiiler'5 R.\o)o shop 

INC. 

15S12 Gr^nd River 
ManixtM: 

Gardner Electronic 

SUPI'LV 

25S River Si- 
Saeln;tw: 

AUDIO COMM. CO^ 

1511 Janc& S:. 
St. Joi^ph: 

R, A. HOVVARI>-CU»TOM 

Hi Fl 

29})i Nlles Ave. 
&au|| Sic. M:ir^: 
John P. LeBlamc 

321 £. Spruce St, 

MINNESOTA 

Minne.TiK^IlK: 
Audio King Co. 
1827 E. Lake St. 



Electronic Ci nter Inc. 
107 3rd Ave. N, 

Hi-Fi Sound 

60 S. I2lh Sl. 
Paul A. SciiMiTi Muxic 
Co. 

SB S. loih St. 
Rocticsicr: 

HioH Fidelity Sound 
Studios 

115 dih Sl. S.E. 

MISSISSIPPI 

Pa»s ChrUlino: 
Tnc Music noy 
121 DavU Art. 

MISSOURI 
Kattsai City: 
David Beatty Custom 
Hi F* A TV 

1616 W. 4Jrd 

(\Vc*toort Rd.) 
Sc. Laali: 
NAPPLR Radio Co. 

3117 Washlnfflon Ave. 
Van Sickle Radio Co. 

1113 Pluc St. 

NEBRASKA 

Onnalu: 

HOLJEE OF HI Fl 

46211 W. Dodce 
Omaha AppliaKCC Co. 
iSih and St. Mary's 

NEW HAMPSHIRE 

Concord : 

Evanx Radio Inc. 
Rome 3A. Bow Jci. 

NEW JERSEY 
EatDHiown : 

I-IiGH FioELnv Sound 

CtNTER 

Route No, 35 
Mounialn,^id4>: 
FKDrRATlD PURCnASER. 

Inc. 

1021 U.S. nUlnvav 12 
Mod tela! r: 

PiHDUt Radio Co.. TNC. 

S S. Park Sl 
Newark: 

Argus Ser\ice Co. 

235 Lvon* A^t. 
Fcderated Purchaser. 
Inc. 

114 HiidKon Sl. 
HUDiiON Radio A TV 

35 wmuims St. 
Raoio WIR£ T. V. INC. 

24 Ccniml Si. 
Plalnfkld: 

Radio Wikc TV.. Inc. 

139 \V. Second St. 
SfirlnffObld: 
Creative Aldio 

40 Briar HIIU Circle 

NEW MEXICO 
Albuquerqttc ; 
Hi-Fl Equip^Oin-T Inc. 

S16 S»n Mateo S.E. 
Tire Hi-Fi House- 
Sound HNGRCt. A Eon P. 
CO. 

3011 Monie VUtn 
Blvd. N.E. 

NEW YORK 

AJDnay: 

Hi'FiDELm- Center. 
Inc. 

324 Central Ave. 
Brooklyn: 

BCKRAY Elicthonics 
Corp. 

483 Conc^ Island Av. 
DROOkLVN Hi-Fi Ceniir 

S.*6 Fl:iibush A tc. 
BuflTatu: 

UurrAtD AUDIO CtKTtK 
161 Genesee Si. 

FROl^n-ICR ELfjCTROMCS. 

Inc. 

1505 Main Sl. 
Henipitcad: 

L. L Island Radio Dist. 
Co. inc. 

412 Fulion Ave. 
Newark A- Lkwu 

4^ Main St. 
Jamalcn : 
Audio Excuanc:! 

159-19 Hillside Aw. 
JmjtKviOHn: 
Warren Rauio Inc. 

31 Fores! Ave. 
Mineol3. 1..I.: 

ARROW Electronics, 
Inc. 

525 Jericho Turnpike 
New York: 

Arrow Electronics, 
Inc. 

65 Corliandt Sl. 
A SCO Sound Corp. 

115 West 45ih St. 
CaNioLiOATEt> Radio 
Salc« 

768 Amsterdam Ave. 
Federated Plticiiaaer. 
Inc. 

66 Dev Si. 

Gras'D Central Radio 
Inc. 

124 E. 44(h $1. 
HAr\'ey Radio Co.. Tkc. 

103 W. 43Td Sl. 
HcTNt A Hot,£T 

6B Cortlandl St- 



HuDSON Radio Jc TV 

a West 4&tb Sl. 
HUixwN Radio A TV 

212 rtilton Sl. N. 
LroNARD Radio Inc. 

69 Cortlandt Si. 
Midway Radio A TV 
CORP. 

60 \Vctt 45ih Sl. 
MiiJO Radio <fr Electric 
Corp. 

200 Grcenuleh S(. 
Radio wire TV inc. 

100 6:h Ave. 
Sun Rj^dio a electron- 
ics Co, Inc. 

650 Sih Ave. 
Terminal Radio Oo- 

«j Conlandi St. 
Red HiH>k : 
Harttk. Inc. 

10 S. Broadway 
RoclKdtr : 

Rociimster Radio Sup- 
ply Co. 

600 C. Main St. 
Schcn^etady : 
House or Har.v40Ny 

1034 Eajttern Ave. 
Syracui« : 

Camoridoe Electronic.^ 

530 We6C0ti St. 
Hi Fl MuEic Shop 

5S2 S. SaUna St. 
W. G. Drown Sound 
EOuiPVtENT Coup. 

349 E. Onondafia St. 
Troy: 

Trojan electro s*ic 
Supi'LY Co. Inc. 

15 MIddl&burAh Sl, 
Uliea: 

Electronic Labs A Sup- 
ply Co. 

Uli Oriskany Sl.. W. 
White Plains: 
HiOn FiurLm' Center 

367 Mamaronock Ave. 
H'oortride. L.I.: 
HORo Electronics Tnc, 

69-lB Roosevelt Ave. 
Yonkcrs: 

247? Central Ave. 

NORTH CAROLINA 

Oiarlciie : 

T>txtt Raimo Supply Co. 
Industrial ELtfrrnONic 
nivuuiN 

1431 Br^Mnt St. 
Shaw DrsTiunuriNo Co. 

205 W, Fini St. 
Hcndcf sonvillc: 
Bradley Entiirprisks 

Haywood Rd. <4 miles 

N.W. of Henderson- 

vlllc) 
RuL'ky Mount: 
W. C. Reio a Co. 

143 S. St. 
Win*<wn-5alwn: 
Daltcn-Hege Radio 
Supply Co.. inc. 

912 W. Fourtli Sl. 

NORTH DAKOTA 

WOLTT R Elect ronic Co. 
402 N. P. Ave. 

OHIO 

Akron : 

Olson Radio WAki> 

>10U«. INC, 

73 E. Mm St. 
Aihhiabula; 

Morrison's Radio Sup- 
ply 

321 Center Sl. 
Camon: 

Gi:oRC£ F. EoEL Co. 

3017 Cleveland Ave. 

N.W. 
Oiiclnnail: 

CO.^iTOMCRArrtRS Audio 
Inc. 

2259 Gllbtri Sl. 
Cio^-cliind : 
Audio Chaft Co, 

2915 Prospect Ave. 
pROGRtsjt RADto Supply 
CD. 

•t 1 3 -1 1 5 Huron Road 
Columhuc : 
EU:CTRONrC SUPPLY 

Corp. 

134 E. Lone Sl. 
SiiAFroi MUSIC Co. 

S49 N. mth St. 

D.^ytan : 

Custom Electronics 
Inc. 

H«JO S. Main St. 
The Stotts-Friedman 
Co. 

1 35 E. Second Si. 
Tokdo: 

Ja\iiesons- Hi -Fidelity 

1140 W. Central 
Vaun»otkn: 
Radio A TV Parts l>iC. 

230 E. Boitrdman St. 

OKLAHOMA 
Okl.ihoroa Cll>: 
Radio A Sound CuniC 
1239 W. Main 



SONOTEC S.A.. Li Gran Avcm'da, Sabana Grande. Car.uas. Vrnczucb 



OREGON 

poriland: 

L. D. Heattr Co. 

1001 S.W. Morrlsun 
Salem: 

CECIL Farn» Co. 
440 N. Church Sl. 

PENNSYLVANIA 
AHcnioMn: 

FEDtrRATTD PURCHASER. 
INC. 

1 115 Hamlllon Sl, 
Radio ELttrrRiC Service 
Co. of Pa. 

1042 Hamilton Si. 
Chcsivf : 

A.C. Radio Supply 
Co. 

EasCon: 

Radio Electric Sfrvicp 
Co. OF Pa. Inc, 

916 Northampton Si. 
Eric: 

Warren Radio. Inc. 

1315 rcieh St. 
Jobniiovm: 
Television A Radio 
Parts Co. 

226 Main SI , 
LancASter: 

Georoe D. Barbev Co. 

622 Columbia AVe. 
Loltenofi: 

GcorOe D. Dardey Co. 

S2I Oucntin Road 
Lewliion: 

Alvo Electronics Dis- 
TRIOUTORS, ISC. 
Men<JvUie: 

W ARRETS- Radio. Inc. 

1057 S. Main 
Now Kcjulnclon: 
RPC Electronics Co. 

1 1 02- 1 1 1)6 2nd Ave. 
rhMadcU>bla: 
AiAio Radio Co. 

509 Arch St. 
A, C, RaDiO Supply Co. 

1539 P.issyunk Ave. 
Friend s Wholesale 
DktribUTOrj 

614 Arch Sl. 
Radio Euctric Servici 
Co.ofPtnna.. Inc. Hioh 

FlOELrn* AND COMVIER- 

aAL Sound Studio 

7t)9 Arch Sl. 
Radio Electric Service 
Co. of Pjsnna.. Inc. 

3412 Gcrmaniown Av. 
Radio Elv-cthic Servjoi 
Co. or PtNNA.. IisrC. 

59.U1 M.-irkei St. 
Plltybtirfth : 

M. V. MaKsii£Ld Co. 

937 Liberty Ave. 
Radio Parts Co.. Inc. 

929 Llberiy Ave. 
Radio Parti CO.. INC. 

6339 Pcnn Ave. 
Potisiotkn: 

GnOKOc D. Baruey Co. 

205 N. Yort; Sl. 
Rcadific: 

GEORGE D. BaRoEY CO., 
Inc. 

2nd at Peito Su. 
Siaio ColUicr: 
At.VO ELECTRONIC! Dl*- 

TRUiuTORs Inc. 

103 S. PufEh Sl. 
Wynnewood : 
SitRYOCK Hi-FiDELm- 
Radio a TV CO. 

Bonwii 'Teller fildft. 
WniiananDorc 
At.VO FaXCTBONtC DiS- 
TRI MUTING Co. 

240 INnc Sl. 
York: 

Radio Eixctric Service 
Co. or Delav^'are 

RHODE ISLAND 

Providence : 

A u 1 1 tONiCS Co. New Eng- 
land's Hi-Fi Centlr 

790 N. Main St. 

U. S. Rome No. I 

SOUTH CAROLINA 
ColumbLi : 

Dixie Radio Suppl\' Co. 
Industrial Elect rostc 
Drvisios 

162X L.iurel Su 

TENNESSEE 

K Incipuri r 

Radio Electric Sl-pply 

245 E. Market St. 
KnoKvill«; 

MCCLUKG APPLIANCES 

310 GcontLi St.. N.b. 
Memphis: 

FEROUsOn'S RtCORD 

Siror 

2K37 Poplar Ave. 

TEXAS 

Aiutlll : 

High Fidelity Inc. 

3004 GuadaliJi>e Su 
Ueaumoni: 

TltOMPSOS- AUDIO Ctr. 

1090 Alma al Park 
Dallas: 

CR A DTK EE'S WHOLESALE 

Radio 

2608 Ross Ave. 



ei Paso: 

El Paso Audio CtNTEB 

103 E. Main St. 
Fort Worth I 

AUOrO A&.SOCIATTS 

2S04 Race S I. 
Rae Gan'tt SOtJND 
EOLtlPMCNT Co. 

1 300 Throckmorton Sl. 
If otision t 

Audio Center Inc. 

1633 Wcsthelmer 
Wrye Co., Ltd. 

24!0 W. Al.ibama 
Port Arilnir : 
Hioi! FmELmr Soitnd 
Studio 

2122— 7ih Si. 
San AnCOfllo : 
T^iE High Ftdelity 
House, Van i>ero rift 
audio Co. 

4106 S.in Pedro 

UTAH 
Salt Lake Chy: 
DEscRLT Book Co. 
44 E. So. Temple Si. 

VERMONT 
Rutland: 

Fleeta.vooi> .sound stu- 
dio 

3H5 S. Main Si. 
Oavman Electric Sup- 
ply 

1 2 Wales Sl 

VIRGINIA 

Brtsiol: 

Bulvtol Radio Supply 
Corp. 

31 Mfiore St. 
Charl«i«^*!lU: 
Ciiarlottijvillf. Music 

105 E. Main Sl. 
NorroNf : 

Electronic ENurN-Efn- 

IKO Co. 

316 W. OlncJ Road 

WASHINGTON 

Seattle: 

Olympic Engineer tnc 
Co. 

2008 Wcfiilake A\'e. 
SpakRiw: 

HointE OF H lOH FiDELm*. 
20th CtNi URV Sale.* Inc. 
I02I W, Fifsi Ave. 

WEST VIRGINIA 
Charlftvlon : 
El IXTRONlC SPtCtALTV 

Co. 

VlrclnlaSi. W.at Park 

WISCONSIN 

JantKvIIle: 

Tur AUDIO SliACK 

120fi Mlin-aukec Ave. 
^Tadicftn: 

The Hi Fi Cornw 
Stale al Gorliam 
MtlwRiihAe : 

Tiir Hi-Fj Center. Inc. 

4236 VV. Capitol Drive 
Phcttoart Visual Serv* 



CANADA 

New Brunswick: 
Sl. Jotm: 

The New Brunswick 
Radio Co. 

7-1 1 Germain St. 

Nova Scotia: 
Haltr.iv: 

Consolidated Supplv 
Co. LT1>. 

Ontario: 
Kitchener: 

PEfFER Sound Eqltp* 

MtNT CO . 

OltRHat 

Ca>;adian Electrical.. 
Supply Co.. Ltd. 

U36 Somcrsei W. 
Toronto : 

Dav-Bloor Radio 

1206 Bay Si. 
Canadian Eixctrical 
Supply Co . Ltd. 

522 YonRC Si, 
EsGiNtrRLD Sound Sys- 
7 EMS Ltd. 

169 KlPllnc Ave.. S. 

Quebec: 
Manircal: 

Canadian electrical 
Supply Co., Ltd. 

275 Critiff St. \V. 
Excel Distriuuttmc inc. 

690 St. Jame* Sl. W. 
pAvrrrc Radio LiMrrrjj 

730 St. Junic* Sl. W. 
Tiff Radio Cwthe 

Crats at St. Urbain 
Olleb^e: 

MauriCi: St.-C\*r 

706 Blvd. Charcst Eiisf 
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Hear it! See it! 
It's 




® 
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The E-V CENTURION Corner Folded-Horn Enclosure is a beau- 
tifulj brilliant exposition of Electro-Voice superiority in high* 
fidelity equipment. Integrated with matched E-V Model 117 or 
105 Con^ponent Package* it is an efficient 4-way reproducer that 
gives wide- range response from below 35 cps to beyond audibilityp 
music in exciting, life-like fidelity. Tliree individual drivers (one 
coaxial) insure clean, distortion -free reproduction of each portion 
of the audio spectrum, in proper balance with smooth transition 
from one to the other. Level controls permit adjustment of 
"presence" and "brilliance" to balance room acoustics. 42" high 
X 29'' wide x 22H" deep. Brushed-brass grille. 

THE SENIOR CENTURION IV. Includ«i Model 105 deluxe, 4.way spcoker tysiem, 
Moh6gony. Kef $3^5. Limed Ook, N«l Walnvt, Net $413.60 

THE CENTURION IV. Includes Model 117 J-wov ipeoker system. Mahogany. N«l 
$325. Limed Ook, Net S335. Wolnut, Net $343.80. CENTURION "DO-IT-YOURSELP' 
ENCLOSURE KIT Net $87, 







MODEL 105 DELUXE COMPONENT PACKAGE . 

espcctally recommended for use with the Centurion. 
A complete 4-way system consisting of 15WK 15'tnch 
LF driver, 848HF coaxial mid-bass and treble assem- 
bly, T35 VHP driver, X336 crossover network and two 
AT37 level controls. Net $217 Model 117 Component 
Package, Net $}A5, 
MODEL A20CL LOW-BOY CIRCLOTRON AMPLIFIER AND CONTROL 
CENTER. This compact, high-qualiry 20'watt amplifier is moderately 
priced, eosy-to-operaie ... a complete control center for your hi-fi sys- 
tem. The A20CL has a 10-position playing selector: tuner, tape, TV, aux. 
and 6 phono-equalizer positions. Vital E-V "Presence" control lets you 
"spotlight" singers and soloists. Exclusive E-V Circlotron Circuit wilh 
Critical Damping eliminates switching transients, reduces distortion, ends 
Listening Fatigue. Net $124.50* 

ULTRA-LINEAR CERAMIC PHONO CARTRIDGE improves even the 
finest high-fidelity systems. Model 84D with a 1-mil natural diamond 
playing tip has high compliance, wide-range response, no hum pickup, 
highest signaUto-scratch ratio and lowest intermodulation distortion. 
Net $23.10. 

Electro-Voice, manufacturer of the most complete high-fidelity product 
ronge — speokers, speaker enclosures, systems, amplifiers, preamps, 
tunerS/ phono cortridges, Do-lt-Yourself enclosure kits, and microphones. 
Available everywhere. 

A SfiDled cavity behind l5-in. low-fre- 
quenCY driver cane enhonce* sviper- 
lolivc Irantienl responi*/ decreaioi 
distortion. 
D Exdvjive t-V "W" single-path, in- 
' direct radiator foldtd horn. Utilixes 
woDs at corner of room to extend 
bait reproduction faelow 35 cps . . • 
o whole oclove rnare thon ordinary 
encloivret of comparable liie. 




ELECTRO-VOICE, INC. - BUCHANAN, MICHIGAN 

Export: 13 Eoil ^0»h Street, New York lA, U. S. A. Cabtoi: ARLAB 

Canada: E-V of Canoda Ltd., 1908 Avenue Road, Toronto, Onlori* 

www.americanradiohistorv.com 



N«w Catotog-Gulde gives you comptol« (acti on ipcokA 
lyitom* tor true high-fid»llly mwlic roprodacllofl. S«nd 25c 
to cover poitage ond handling for Cololog No, 117-F611.- 

'SUghtly higher m the W«st. 




CHAMPION 
CA 11 1 RIDGE 



There is only ate champion in the fine phouo Cdrtrid^e field: the ESL 
After itaparttal r«r/»g of itiueuen leading pickups, the authoritative 
Audio Leapie coHtiaues to report: 

"By a practically unanimous decision, our listening panel 
considers the ESL Professional and Concert Scries 
cartridges to be by far the finest phonograph reproducing 
instrun\ents we have heard. 

"In A-B comparisons with its closest competitors, 
even persons who had never previously been exposed 
to high fidelity reproduction were struck by the 
superior definition of the ESL." 

'The smoothness and clarity of these cartridges arc unique. 
...For sheer naturalness and undistorted ease, 
ESL has no peer.'" 

k your pickup obsolete? No matter how respected nor how recent it may 
be, you're tuisstuf picttty if you don't have the worlds tnost ad\'aHced 
cartridge: the ESL Write today for free information. 




FOR LISTENING AT ITS BEST 

Electro-Sonic Laboratories, Inc. 

Dept. H, 55 -5 4 Thirty-sixth Sr. * long Island City 6, N. 7. 



Soltist Series from $M.95 • Concert Scries $55.95 • Professional Series arm and cartridge $106,50 

*AptUorit«J^Miem N'*. 5». PtM<e famutt TTif Ah41» Unfw Rrp^U VfL i. N'*. ^-7 (AUrch-Arril 
I J isnut ^^, frfm P. O. !l%«x j^,-. Ali, V'<Tfi,>H, Nf. V. 



NOTED WITH INTEREST 

Cotuint/ed fro^n page 9 

tion system tiiat is connected by a 
srrand of wire to the rest of the sys- 
tem. T\^c consumer is allowed com- 
plete freedom of choice in selecting 
the particular unit or units he desires 
to assemble to satisfy not only his 
aural but also his visual or esthetic 
taste as well as his pocketbook. With 
a pre-assembled package^ the manu- 
facturer makes tlic decision as to 
which components shall be connected 
and the comparative value of each* 
For example, some manufacturers pur 
particular accent on cabinetry rarher 
than on the electronics of the equip- 
ment. Some manufacturers may use 
inexpensive phonographs in combina* 
rion with fairly good amers, ampli- 
fiers, and speakers. Tlie consumer is 
required to purchase the entire pack- 
age. If his musical ear cannot digest 
the 'package, there is little or nothing 
he can do about making individual 
changes in the various elements." 

Loud Enough? 

We recently heard about an installa- 
tion which we think may possibly 
have had enough power to satisfy even 
the most "powerful" audiophile. The 
system used 14 Jensen speakers, each 
driven by a separate 85-wart ampli- 
fier! Talk about multi-amplifier sys- 
rems! Anyway, there were, in this 
system^ eight Triaxials in Imperial 
enclosures plus six more Triaxials in 
bass reflex enclosures. 

No, we did not say this was a home 
system. It was one worked our by 
Jensen and the G>nn Organ Corpor- 
ation for reproduction of electronic 
organ music at the Democratic and 
Republican conventions. But it has 
some possibilities, don't you think? 

Maximizing FM Antennas 

Readers will recall the articles on FM 
antennas by L, F, B, Carini. Some of 
this material, along with much that is 
new and important, has been put to- 
gether by Mr. Carini into a small 
pamphlet (32 pages) called "Theme 
and Variations — or All About FM 
Antennae and Their Installation." It s 
available from him for 25 cents, c/o 
Apparatus Development Co., Inc., 
Drawer 86, Wethersfield 9, Conn. 

Incidentally, a geographic list of FM 
broadcasting stations and their frc- 

Comiiiued on page 14 
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For the man who js 
planning today^s 
Finest 
HigK Fidelity Sysf em ^ 




FM-AM TUNERS 



ElecLro-Voice design aims: to buUd an KM -AM 
tuner matching tho quality of the Electro- Voice 
Patrician. Result: the E-V Model 3303 FM-AM 
Tuner with preamplifier. For the man to wham 
price is less important than fine engineering and 
superior performance there is no other choice than 
Electro- Voice. 

CONTROLS. (1) 3-position Loudness. (2) Volume. 
(3) Continuously Variable AFC-Squelch. (4) Play- 
ing Selector: tuticr, G-position phono-equalizer, 
tape, TV, Auxiliary. (5) Treble. (6) Bass-OfT. (7) 
Vital "Presence" control (3-position) spotlights 
singers and soloists for your Concert-at-Home. 
(8) Master Tuning Knob controls bath AM and 
FM channtiLs. E-V tuners are Oxtra-eaay to dial 
because they employ a Tuning Control liaving a 
7 to 1 ratio and Automatic Frequency Control. 
Tuning Knob slides to left for FM; it slides to right 
for AM . . . Iccks band, locks station. 

DIALS AND METERS. (9) FM Tuning Dial. (10) FM 
Signal Strength Meter. (II) Magic Eye FM Tun- 
ing Aid. (12) AM Tuning Dial. (13) AM Signal 
Strength Meter, Electro- Voice Tuner dials are easy 
to read, easy to set. FM and AM Signal Strength 
meters provide easy, exact tuning of both channels. 

PREAMPLIFIER SECTION, Ceraraic-Mftgnctic Selec- 



tor. Cnlhodc-foUower output. Record Output Jack 
(not affected by Loudneas, Volume or Tone Con- 
trols). Preamplifier section operates independently 
of tuner sections. 

FM TUNER. Sensitivity: 1 microvolt for 20 db 
noise reduction, 2 microvolts for 30 db noise reduc- 
tion, 10 microvolts to Open squelch. Tuning Ratio* 
7 to 1. Tuning Range, 88 MC to 108 MC. I.F. 
Frequency, 10.7 MC. I.F. Bandwidth, 180 KC 
flat. Discriminator Separation, 200 KC between 
peaks. Additional KM Output Jack (not a fleeted 
by volume or tone controls) used in dual or atorco- 
phonic operation. 

AM TUNER. Sensitivity; 1 microvolt for 6 db i»oise 
reduction, 25 microvolts to open squelch. Tuning 
Ratio. 7 to 1. Additional AM Output Jack: (not 
affected by volume or tone controls) used in dual or 
stereophonic operation. T.F. Frequency, 455 KC. 
I.F. Bandwidth, 11 KC- Tuning Range, 650 KC 
to 1600 KC- 

The Electro- Voice Model 3303 Stereophonic FM- 
AM Tuner is fmislied in haivdsomc Mochn enamel 
with dark brown escutcheon and brushed -brass 
trim. Mocha chassis has brown case. 15" x 15M" x 
8M". Net Weight 28 lbs. Net .$279.50*: 



OUTSTANDING FEATURES OF ELECTRO-VOICE TUNERS 





IS inicr-itoiion 
noise fforn a conven- 
lionol ior>ef. 



1 TKIi U inter-itotioa 
silence from an Electro- 
Voice luner. 

Black velvet tflenco between italions on both fM and 
AM exclusive with EUctfO-Voke. Pfetiiely tuned 
pfogfomj spfiag out of complete lilcnce oi you lurn 
ihc Master Control knob. 

Unpkosont noise bciween stations is erased by Ihc 
excliifivc El&ctro-Volce Squelch Circuit I 

YOU CAN HEAR THE DIFFERENCE 




1 ThU ii a convenlloool 
tuner. A lingle '"compro- 
miic" circuit is used for 
both FM ond AM. 



2 This is on EloctrO'Voicc 
tuner. 

(A) Independent FM section 
(S) Independent AM section 



No compromise circuits o/e used. Resull: Superior FM per- 
formoncc (and superior AM performance too). 

Stereophonic programs or completely separate fM and 
AM broodcosis cor be received slmultoncously. In foct, 
you con listen to FM whTle your family listens to AM tu 
o*iotiier room, 

YOU CAN HEAR THE DIFFERENCE 




Electro-Voice Model 3304 Basic FM-AM Tuner is 3Uii- 
ilar to model 3303. It is designed for use with sep- 
arate preamps and nmplificrs having a complete 
set of controla. E-V Model 3304 controls include: 
(1) AFC-Squelch. (2^ Master Tuning Knob. (3) 
Balance Control for tuning stereophonic broad- 
casts. (4) Lcvel-Orr. 15" X M »^'' x 8 Net Weight. 
27 lbs. Net $239.50* 

M*ilce *liKhlly hijr'iif the Wrst. 



Electro-Voice Model A50 Cir^lolron High-Fidelify 
Amplifier, The perfect companion unit for E-V 
tuners. Power Output: 50 wntts rntM» 100 watls 
on peaks. Response: ± 0,5 db, 20-75,000 cps, 
Ilnrmonic distortion at rated output less than 
0,5%; I.M. distortion 4-*t rated output less than 
1%. Hum and noise level: 85 db belcw rated out- 
put. Output impedances: 4, 8, 16 and 70-volt line. 
Controls include: (1) Power. (2) Critical Damping. 
(3) Input Level. ICM^' x 10}4" x Net Weight 
41 Iba. Net $169+ 



NO 



All Electro-Voice Products are uncondlttonally 
guaranteed to meet or exceed performance 
specifications ... an exclusive E-V guaranteel 

See your E-V High- Fidelity Distributor or write for BuHetia F61I, 
FINER CHOICE THAN buckanan. m.ch. 

CANADA: C-V of Canid* Lt(L« 190S AV«nue Roid, 

Toronto. OnUrio 
EXPORT: U £n1 *OHti StroeL New York l«. U. S, A, 
Cibles: ARUO 





www.american reelwNmtsi¥.CT 



WORLD PREMIERE 




A king can have no better 
than this "2300" . . . the 
newest look and performance 
in High Fidelity amplifiers. 

Pictured above is the new Bell "2300", twenty watt. 
Other new designs are available in 10 to 40 watts. 
The specifications of tliese new Bell amplifiers 
are the best in the world today. 
The controls, all closely grouped in the center panel, 

present conveniences you ve always longed for. 
You cannot buy a better engineered or better styled 
High Fidelity amplifier , . . anywhere. 



NOT JUST NEW VERSIONS OF OLD MODELS 
but . . . COMPLETELY NEW DESIGNS 



For "Operation 2300", Bell assembled a group of electronic engineers 
with knowhow ... a group of designers with imagination , . . and 
gave them an order — "Create a line of High Fidelity Amplifiers that 
will produce breathtakingly-realistic sounds — and will be styled for 
traditional, contemporary and modern living," 

The "2300" line is the result of tliis far-reaching project. You should 
see and hear it. Your nearest Bell dealer will gladly demonstrate, for 
you, a remarkable "23OO". Write us for h/s name dnd detatled "2300" 
Uieratfire. Bell Sound Systems, Inc., (A subsidiary of Thompson Vrod^ 
nets, Jnc) 339 Marion Road, Columbus 7, Ohio. 



'World Renowned For the Best in Sound'' 
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NOTED WITH INTEREST 

Continued from page 12 

quencies is included io Mr. Carini's 
booklec. 

New Address 

Kingdom Produces Ltd., distributors 
of Lorcnz speakers and enclosures, 
have moved to new and larger offices 
at 514 Broadway, New York 12, NY. 

The Inevitable 

It was bound to come sooner or later. 
The so-called boys* and girls' rooms 
in the Reno Hi-Fi Circle club rooms 
are labeled "Woofer" and "Tweeter." 

Hot Air 

We will nor mention by name the 
company which has, in all seriousness, 
announced a system whereby the warm 
air duces of a hearing system, of the 
proper type, are used for sound distri- 
bution. The system is not claimed to 
be high fidelity — just "tnie fidelity." 

Wc hate to mention this, but we 
have been doing this same thing for 
years, much to our chagrin. Our high 
fidelity rig is in one end of the house 
and chc sound can be heard in die 
other end with rather startling clarity. 
It makes most vocalists, in particular, 
sound like Yma Sumac with a gar- 
bage pail over her head. The sound 
goes in one register, whangs around 
through yards and yards of duct work, 
has fits and spells of severe intermod- 
ularion distortion whenever the oil 
burner goes on, and finally emerges 
all over the house as — oh, absolutely 
— true fidelity sound. 

No Fair! 

Wc consider it definitely unfair prac- 
tice for the Brush Electronics &5m- 
pany to continue sending us publicity 
releases about their sound measure- 
ment instruments. We read all about 
automatic equipment for the measure- 
ment of frequency response and what 
have you, all done with extraordinary 
precision. We look at the price tag, 
fnint, and wander to our back room 
and look at our work bench equip- 
inunt. You could buy all of it three 
times over for the cost of one Brush 
doodad! 

Oh well, we hope to make our first 
million by i960 and will then call in 
the Brush salesman. Won't he be sur- 
prised! 
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AM-FM-SHORT WAVE with Automatic Phonograph 
A Symphony in elegant, modern design ... 5 loudspeakers . . . natural Walnut finish. 

AM-FM ULTRA HIGH FIDELITY 

Music Instruments For The Kome 

. Here, from Europe's largest manufacturer of 
radios I are the most true-to-life, self-contained high fidelity units available today. 

With the magnificent Grundig Majestic, every sound from every instrument or 
voice is at the command of your fingertips— the low moans of an alto saxophone, 
the rich, mellow tones of a violin, the soaring higlis of the flute — all are 
reproduced with amazing brilliance and clarity. 

Best of all, Grundig Majestic Hi-Fi is ready for concert hall performances 
immediately. No expensive, time-consuming instalUtions, no complicated separate 
parts, but perfect life-like sound reception from a Continental -crafted furniture 
piece that will enhance your home with its timeless beauty. 

See, Hear the hi cow parable Grmidsg^Majestic soon, 

Jrom $59,95 to $1,495, at Better Stores, Evepy where, 

write Chio^o Otilce for Free llluslraled Brochure and Name of Nearest De^Jer 

MAJESTIC INTERNATIONAL CORPORATION 

743 N. La Salle St., Chicago 10, Illinois « 79 Washington St., Brooklyn 1, New York 
S<it)sidiaiy o( WILCOX -GAY CORP. iV14rs. fltC 0 R 0 I 0 4^ a en eUc Tape Recorders 





AM-FM The ideal second set. 
Choice of Mahogany, 
Pastel Green, Ivory. 




AM-FM-SHORT WAVE" 

4 loudspeakers, in light 
W^fnut cabinet only. 




AM-FM-SHORT WAVE 
with Automatic Phonograpli 
4 loudspeakers. Choice of light 
or dark Walnut cabinet. 




AM-FM-SHORT WAVE 
with Automatic Phonograpft 

and Tape Recorder. 
6 loudspeakers. Mahogany or' 
light Walnut cabinet. 




AM-FM-SHORT WAVE 
with Aulomatic Phonograph 

and Tape Recorder, 
6 loudspeakers. Cabinet in 

luxurious Purr^ice finish. 



"Mystic Maestrn" 
A Grundig Majestii 
Exclusive! 

Converts any room 
into a concert hall by transmitting 
middle and high frequencies 
throughout the room ir equal 
values. The tones completely- en- 
velop yoUp as perlectly true and 
clear as if the orchestra and con- 
' duclor were right there with you. 
Truly, the ullimate fulfillment in 
3D Stereophonic Sound! 
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Another TANNOY siieakQr triumph 

The world famoui Tannoy Dual Concenltic speakers hove established 
a standard so high rhar even ardenr sjpporters of multi-speaker systems 
strive to achieve their perfection. In response ta overwhelming requesii to 
make available separate speakers for those wishing to improve their present 
systems, and for those budgeting in easy steps towards the ultimate 
perfoimance of the Dual Coneentrics, we ore proud to announce the release 
of the new Tannoy 12" and 15" LF Units, 12" Direct Radiator, and horn- 
loaded HF Unit, with associoted crossover networks. This flexible range 
provides a multiplicity of speaker systems^ both two and three way, occord- 
ing to personal requirements. 

In the three-way system the new Tannoy 12" Direct Radiator Is the 
smarting point: no single speaker can offer a batter introduction to the realm 
of reoliim than this product of English craftsmanship. The new Tannoy 15" 
LF Unit and the new horn-loaded HF Unit (both based on the performance 
specification of the DUAL CONCENTRICS) follow, ~ but not necessarily 
together — to bring the system as neor perfection as human skill con devise, 
A specially designed crossover network ensures optimum performance from o 
two-speaker set-up until the budget permits adding the final unit. The 
original 12" Direct Radiator then achieves its remarkable best as a m!d. 
range speoker. 

Here indeed is perfection in easy stages* 




12" DIRECT RADIATOR 




I^" LOW FREQUENCY UNIT 



HIGH FREQUENCY 
HORN-LOADED UNIT 



\tannoy 




Practitioners in Sound 



Tannoy (America) Ltd.^ 38 Pearl Street, K^etu York 4, N.Y., U.S.A. 
Tannoy (Canada) Ltd.y 36 WeUington Stmt I-'ast. Toronto Ontario, Canada, 




STATHMENT OF THE OWNI-RSHI?. MAN^ 
AGliMUNT, CIUCULATION. liTC. lit 
QUlREn IIV THE ACTS OV CONGRESS pr 
AUGUST 2S. 1912. AND MARCH 3. 195^ 
Of riilclity. pubHshcd momhly at 

GrtMt Barrrn^ion, Ma^saclniscns. for 
October K 1956 

L Tlu- nAmc5 snj addfCiJCA of ihc i>ublislK-f. 
editor, m:»naj;ing cdifor. nnd bvisiric-s* manager arc: 
rublishtr. Clufics I-owlcr. l-gsrcmont. Mis*.; 
EdiTor, John M. Cr>nly. Greai liarrinRtoii. iMasv: 
liKSinciks M onager , VV'axrLri D. Sycr. New M.iflboro. 
Nfass. 

2. Tlic owner is: Audiocoin. Inc., Grear liaf- 
ring(on. Mas.-?.; R. \\ Allison. North Hgremi^nt, 

C. G. Bufkc. Ghent. N. Y.; ,1. M. Omly. 
Great ftarrini:ton. Mass.; S. Q. Curiiss. Shefticld. 
j\I;iss,: Fowlcf. lixrcmotii. M.t^*.: II. H. Hoopcs. 
Jr.. Washincfon. D. C: R. Llnd\from. North 
Ei:rc:)iont. MasJ.: F C Michaloi-c. l:ngWw<wvd, 
K J.; W. U. Sycr. New Marlboro. Nbw.: H. R, 
SyU-A. Piirsfuld. Mn^s.: I'tjnk R. WriRht. Jr., Nc\v 
Marlboro. N^isa. 

3. The known bondholdcr5. niort^ijiccs. .in J 
or her secuj!(v holder* owning; or holdfnf; 1 per u-ni 

I or more of total amount of bonds. mori.t:aj;es. or 
other scturiiics arc: norvc. 

A. The two paragraphs next above giving rht 

I names of the owners, stoctholckr^. Lind sccurirv 
holders. \\ any, contain not only the list of stock- 

I holders And ^eciirity holders as they appear upon the 
books of the company, but iko. in cj«s wlierc tht- 
STOct holder or i«iirity holder Appwrs upon fhc- 
books of ttic compAny u% trustee or in any orhci 
fiduciary- rchfion. the n*mc of the per«)n or 
corporation for whom such trustee is acrin«t. \s 

I si veil : -iKwi (h.ii the said tvk'o paragrjiphs contain 
Mnicmcntfi embricinp afTia.ir's full know;leditc n<id 

1 belief as to the circumstances and conditions under 
which Stockholders and security holders who do noi 
.ippe^ir upon the books rf ihc company rriisrL-e-i. 
hold stock and sccuritie* in a cirt^icity other than 
ihat of a hona-fidc ovner: and this «fl'i;int h^\ m 
reason to believe that any other person, association, 
or corporation has any interest direct or indirect in 
the sAid Stock, bonds, ox other ^ecurities than vn 
stated by him. 

f Signed) Charles I'os^'ler 
Sworn to and subscribed before mc (his 'IVenty- 
fifth dav of Septen^ber 1956. 

(Seal) Lillian F. Ikndruss. Nof:ir\' Public 

Commission cxpirrt June 2'!, 1961. 



AUTHORitacively Speaking 

Among fhings you probably didn't know 
abouc fhe author of "Russia As It Saw Mt" 
(page 56) is fhar he was a successful ja^/ 
violinist named Jacob Pincus Perelmuih 
before he decided to become a sincer 
nametl Jan Peercc. Among enormous 
numbers of jseoplc who have never re- 
.qreried this change are nudicnccs at the 
Metrofx>litan, record buyers, Russian opcra- 
gocrs. and. lately, patrons of the Desert 
Inn^ La.s Vegas, where he broui?ht the 
house down as easily with /• luce van Je 
s telle as with My Yiddische Mama, 

Herbert Wei n stock, wlio surveys Russian 
opera records for us this issue, is executive 
editor of Alfred A. Knopf, Inc. His books 
on musical subjects include Men and Music 
(with Wallace Drockway); Tchiukovsky; 
11 art del: Chop/ ft, fhe Man and His Musk; 
and Mf/sfc ax an Art. In the early 1940s 
he was edici>r of the Gramophone Shop 
Supplement (remember?), and since tlie 
early 1930s he has been one of the most 
ardent vacationist-escplorers of Mexiao. 
His interest in Russian opera began in the 
1920s, wiicn he heard Chaliapin sinj; Bnris 
in Chicat^o. 

John Bait Jr*, who discourses fondly of 
his 7S-rpni record col lecfi on on pa>;e 6^1. 
was born in Schcneciatly and reared in 
Milwaukee by a physicist father who was 
also an accomplished musician. J. B., Jf.» 
has been an annotator for Columbia, music 
editor of Uie Brooklyn Eagle ^ nntl author 
of the only daily record column in .Ameri- 
ca, that of the Ne\v^ York Wf)rhl -Telegram. 
j At present he lives in Los Anjieles. 
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High Fidelity Magazine 



For the Very Best in High Fidelity. 



Specify ^ISH 





is One 





in Every Field 




In High Fidelity 
... it is 
THE FISHER 



Our Twentieth 

Year 
of Leadership 



AVERY FISHER 

Founder and President, Fisher Radio Corporation 
Choirmon of Ihe Board, InslMute of High Fideljty Manufatturers 



^- www.americanradiohistorv.com ^ 



For Pride and 
Practicality . . . 

Specify 




Usually . . . when a music lover purchases 
a FISHER high fidelity product, he does 
so for pride, for quality, for personal 
satisfaction* On the other hand, it is 
gratifying to know that — if he preferred 
— he could have chosen FISHER, the 
lender in the field, purely on the basis 
of economy. For it has been proven time 
and again, that FISHER, with the best 
jn technological advancement and beauty 
of stylc> is mo^it practical to own* 

FISHER Modules afford the most 
complete versatility for practical, 
stcp-by-stcp assembly of a high 
fidelity music system! 
FISHER fundional concept of unit- 
design offers the user the most economical 
means of achievmg the ultimate in 
sound reproduction! 




THC FISHER FM-AM Tuner * Model SO-T 

• UiiC4ni;>llt-<l aiiiony I'M- AM Unurs. Miwrd SO T 
identical to ilu* 8n-Ii Int? inciiuks comp'if^tr profe 
5ioM;iI iiUiVio cvniirol /.icilil Vor >:ciii-ml sjiL'cijic 
iron 5, sec MwlH 8i)-Ii M<Kkl So- T \t tlu- /iV 

KM'AiVf luutT ivilli a scp.^rau* \u\\c head jiluylinck v'"' 
;uiiitlificr f\^-itli N*AU'I*H cqualix.ifiiiii. ) Prcamvl'^'*^ 
cqu;)Iii:tT has *urticiciit fiaiij for lowcAl Itvul maKntt 
curt rill Six rccwril etjimlizaliun scttiuKS. Spi»Ara 
Has J :^nd Trchlc Controls. DC tm aU audio !ul>e til 
inciit*. 1 fuin Icwl n<>n-nic:iMir.Tl>lc Volume Com r 
:il nihiimiim, l>ctUr Ulan VJ IktIou 2 volts ai 
nuiin iHisilimi. On pltonu, iK-tU-c tlian 60 d I) Ik* low on 
\t\\t witli in niillivoh si^iirxl. I'our injuil*. v.rGiiT co 
tuoi.s: titicclor. X^vrlj^blc AKC/l-int S« iich, Suit it 
Selector, Ua^A, Trcfik-, EuK^li/^^ii'^n. Vohiinc. Ca 
)>rAtij<l LoikIir-ss Ila!;ii»ct, si7k: MH" ^ B^-i" ()r 

Hlonilc (Modfl Tit) ;in«l MatiOK-niv (Mo<tcl TNT 

$199.9 



THE FISHER FM-AM Tuner ' Model 80-R 

■ Acchiinicd cvtTV wliert: as the fincsl I'M -AM !un< 
a\'.Til;ibk*. Works where utiicrs fail. AiticrTca's fir: 
I'M -AM tuner witli two iiicicri», tor niicro-accur;^ 
'iiiniiig. Kxtrcnie sciisiti\'ity — 1,5 niicni^'olti )troilnc< 
fU» ot quictint:. Sei*ar;tl<r I'^M AM ffont end 
with ;i(ljn9ta!ilt' AM Jckctivity .iiul v.iri.-ihk tWC U 
I'M. AM M-n!itfIv!ty Ixjilcr (b,iii 1 (nicrovoH. lici|X)n 
ivifliin O.S i\U dam -Ml to JO.OOd cycles. Distortion b 
low ilJMVt foi J volt output. Iiilicrcnt lujni so low 
10 l)c iion-tttftisnrohlt.* Suiwr-Mnooth llywliccl tiniiu 
Sliiclrk-il. sluMrkinonnled clia!i!ti>. Miilti|ilcrx, citltoi 
lolloWLT ontiuits. sizv.: 1344* x ^H" llfs* kiioln) 
4" liiKh, wKit^iii: 16 i*oun<ls. tAHiNKrs: Hlon 
(Mmlrl rX'JlJ ;iuil M.ihoKany (Model CN-M 



$169.3 



THE FISHER FM Tuner - Model FM-90 

■ "nil- f'iiu'st rM Ttiticr Made. Tlu- FM*90 (it\6mlcl 
»cts the ^tnrid;ir<ts for llic /hd/t of iomornru' ... an 
niupL'i'fornis u»jv cjistiufj tuner ! Microoccurat 

liininx comliiiR-d witli vxtvcinc sensitivity .ind i\cK 
liility. K<|uipf}cd with tri'o nictcrs, in<liciiHit^ sign: 
strength .ind center of c)i>ii>nel. J)nal l)yti:imic t^ttni 
ers oi»t r.ite on siRn:ils :is low r(5 our microvolt. Ha 
nnced antcnnn injuils for 72 anil ohius. C^tthtx! 
follower and Miilliidex otitpnts. Slnflik-d aiu! >htK 
moniitcd. COKTROI-S: Inlcrcliaiincl Mtilins. AFC 
1'oivrr Swiicli. St.iTi<iin Sc-1t?oinr. ln)»tit l^vt?l. Rcv;pii[i« 
ttitliin 1 (lb from 20 to 20.000 cycks- Sen.*iilivity - 
1 microvolts for 20 dl> <iiiielinj;. 10 tnUi and 
crystnl diodes, si/K: A con j pact 13H" wide x S^i 
deep \ 6]/^" hish, distinctively stylcfl .nid lioiised i 
-A sninrt metal r.'tsr with handsnmu- hruas and pl.isi 
panel, wkiout: 16 pounds. &149,S 



THE FISHER FM Tuner ' Model FM-40 

m A licanti fully de^i^'ticd iiiMrniiicnt ni mode rale cost» 
for discriminating lisiL-ncrs. Stable ciicuilry and siin- 
pi i tied controls make this rcmarkahlc tuner excep- 
tionally L-asy to um;. Meter for micro- accurate, ccnlcr- 
of-cbannLd imuntj- Sensitivity, 3 microvolts for 20 db 
tpiictinK. Can jicctmunoclatc 72 or J 00 -ohm antenna 
systems. 8 tiilK-s. SL-li'-iKiwercir coxtrols: Power On* 
Off/V'olnnic* .Station Selector, outputs: Detector/ 
Multiplex, pltis catlio<k- Follower, size: \2H" J£ 8H" 
X 4" high. w'KiciiT; 15 pounds. CahINets: DIonde 
(Mo<lcl UN B) and Mahopany (Model UX-M.) 

$99.50 



THE FISHER AM Tuner - Model AM-80 

m 'J he IiikIi ndelity ANl cotimcrpart of the fanious 
rM-8ti Tuner, Combines the pnllitig iK>\v«r of a pro- 
fess ional cotvnnunicitions receiver ^vfith iKc broad tun- 
injr necessary for hitfh fidelity reception. Designed to 
rigid standards; features a meter for micro -a ecu rate 
tniiiiiR, Tlircc-posilion adjustable lianil width. Lcsi than 
otw I lite ri> volt produces maxim\Tr\T output. An excel- 
lent companion to the KM-SO^ for those wlio wish 
biiianrtt/ icccption. Three inputs, calhodu follower 
output. 8 tulK^s. Sclf-pO"'Cred. si7.k: 12W" x S'/S" y 
4" liicli. u'eiciit: 15 pounds. CADtsETs; Blonde (Mod- 
el UN*-B) and .Malmtiany (Model UN-M.) 



Fre^ fndividuaf Technical BuKetins are Available 
on All Models — Write Todoy 




start Now With 

FISHIER 

Depending on individual rcquircmcn'ls — 
whether you are just beginning your high 
fidcliiy hobby » or whether you seek 
to improve an existing system — plan 
the first step with a practicaJ view towarc 
the future. Devote your budget to basic 
components. In that way, you can tealiz 
bmnediatc listening satisfaction . . . with 
quality FISHER equipment. Moreover 
you can add to it later, with the same hig 
level of quality. 

If you start with phono — choose from the 
wide selection of FISHER quality amplific 
models . . . laler. add a tuner for FM, 
AM or both. Or . . . 

If you star! with radio — choose a profes- 
sional tuner and amplifier (rom the 
wide range of F[SHER models . . . later, 
add phono facilities^ buying the best 
quality manual or automatic player your 
budget permits. 

For the Best Present . . . 

ond Future . . . Plan with FISHER 



FISHER Exclusives That Make a World of Difference! 



£?cclujfivc t'ISHKK Kcalurcs 

l>r<jvi<tt/ that added mcaMirr 

4}f coninjl to satisfy ait 

JUiciiinR rvfiiiircmeiitii. Here 

15 tic hi lily ihat t»h^Qlcte:it 

«Jii faslitoiied hf*n. Here is 

1- ISIIER FIDELITY , . . makes a 

xvorid of diffiircncc. 
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Progressive Engineering At Its Superlative Best 



THE FISHER 90-Wan Audio Amplifier 

■ 90 walls nf .inrlio |ii>wcr, w\\\\ lir^s t!i:iji ^% 
dislorfiun ;il full omui.'*- ^^^'O ihmvlt *iiiM>li*-'s 
assure ulUiniuiii opfraiiun. FISHER Prrfortu- 
once Motntor inctrr iivlicaics corrtcl luljnsl- 
mm is of tiilx- lii.is, screen %'oUa(;c ontiuu 
h.'tlanc\-. Sliuws avcMKc iH>wcr :>titj)ut in 
LcAs than t'/ ilistoriioii at 7 5 w,-\i!sl 

H.Tnnanic diAturtitni ;ii SO watts Va. of . 
Frt'qiiL-iicy r<.'S|»oiisc williin 0.1 dij. 20 !o 20,000 
cycles. Hum niul jioisc lirttcr llian '>2 dh hclow 
full oiilfHit. ^ nri<! li^i-ohni ^(tc.iker mtttMil iiu- 
ln.Ml.incf*. Power iJOckel jiiivplirs afl JicccSitary 
vol I apes for opL-r.-itio^] of iiii|»o'.\'t.-rc*l .auxiliary 
ConiiKiiK'iits. coxTROi^: \\\\\ni Spc.iker 
lni|>*<!;ince Swiicli, 'fctcr Sw-itch, Uia*. 
Scrvvn V'oltftgc. Ottipiir KaL'iUCC. Driver Bill- 

,TTICl-, j(Stoiic. TVViY. COM r I.EM KN'T : 1 - I^JAl??, 

1 • 1 J A X 7 . -I - i: L .U (6 C A 7) . 1-6 V U , 
1-(VAL'6, 2-SUK;V, .'-NK16. size: \-\" x 
X In^li, vvku:ht; 5S |kO\t(i<Is. 

$339,50 



THE FISHER 30-Wan Audio Ampilfier 

■ Inconin.inbk- FISHER a lupfi fit: r wiili 
PotiiT-Scopv. a visual Peak Tower [fidlcmoi. 
Mure cIc-iJ. w;itis |ii.-r dollar tliaii :iiiy .iJiiitli- 
Tier ill its cUiss. 60 wntia [twtk; 'flirtc ^epavAtt* 
ftttllwck Iwiis, n-MiiltinK in low iutcviviil iiu- 
pcd.itifc, txlremely low 4lislt>rlioii. and cxccl- 
Itiii Iransicul rcsimiisc. U*ss \\va\\ 0.5% dis- 
mniod at .lli \v;itts 0».05'/ at 10 waits.) LM 
<li»turhoii less ihnn 0.5^ at 35 waits, Pfiilorni 
rf.<Iioi>sv withiit 0.1 db, 20 to 20,000 c^-clfs. 
Witliiii 1 Jb, 10 to SU.OOO cyck-i. Itum ;ind 
noiso virliially no't-meaiurcbU- (ht.-ttcr lU:in 
yft <1b Iwlow foil miijitiir) controls: Z-Malic, 
I'owerScojK', hiniit Lc^'fl, 6 jiul 16 «!um nut- 
pii I, T v n K c o M r t K M E N- r : 1-1 2AT7 . 
1 - 12AU7A. 2- KU7. 1 - 5V-iG. 1 - Towtr- 
Scupe Iiidicalor^ I - Kcgrifl.Moi, sue: ISJ^" 
>c l^i" X 0%" dti-p. vvkiciit: 22 iKininls. 

$99.50 



ao-AZ 



THE FISHER 55-Wcitt Audio Amplifier 

• rieiily of power for vour prestin — and 
any possible fuiurr n<.f<1s. l-^-.'s tJiaii I'Jfi (lis- 
tortion at S5 wall*. 110 waits peAk. IM distor- 
tion Uclow 2' A at 50 watts. AU-tritxIc <!eiign. 
Kxclu.sivc FISHEK Pmvvr Monitor, nu iUtinii- 
nated luelor to indicate avcra/jc aiulio power 
and make pos-iibk* cor reel a<ljiutnicnt of ont|>nt 
tnbf bias. Nc^v /t-Matu' V;iriab[i.' Damping 
F;jctor Control with Ihrcv tiniiis the raiigf of 
on I i liar y cunt rids of this type. I-'rcqiienCy rc- 
^puiiJic ±0.1 rib, 20 to 2n,(Ml(l cycles. Hnni and 
noiSf Ivttcr than 92 db Mow full output i S 
.nirl l6-ohin ouipiitfi- iMiniinnrn internal im- 
ptdancc 0.5.^ ohms at 16-obni tr,p, Ki^'inj; ni.Txi- 
1^11 Mil damping tacior of Input T>e%el Con- 
(rol. Octal sricket .■iupplit.-s nil voliaRrjt for 
opcralifiK iinpowcrcrd con»i>oi tents. rruK COM- 
r-LEMKST; ' l2Af7A, 2 - 6CL6. 2 - 6550. 
1 ■ 5A\V4. sizn: U^A" x 9}i" x S ^/\6" hipli. 
Avf.ioiit: 50 punnHs. 

^^^^^^^ $I^9.S0 




THE FISHER Master Audio Control 

■ This ALiNtcr Andio C<inrro] matches any ant~ 
This Master Audiu CoMtrul uiaiclics any .ini- 
plifu-r, Frov'idcs jrrofessional ptunio and lain:- 
iie.id c<niiM/.aii(*n. Full niixinjf and fadinj; 
fiicifities for fi*om two to ftve ebamicl.-s. Seven 
inputs, incIndinK two I'iiono, Mk aii»l T.'ipe. 
I'wo cathode follower ontpnts, di.^lorlion 
yJrtii.illy non-nu-asuralilf. DC on all tilanicnts. 
Scparatf t<iiwlixaiion and prcanipliricaiioi) 
d\rccrf\- from t.ipc t*la>''>:tek 1u*ad. l**oiir iK'i;a- 
iiw tccdb:tck bxips, fi»r cxcrllcnl at ability. 
Co^'rR^ll,s: Mas*^. 'i Tchlc, Master Volinnt. Two 
Vliuno/Tape F.(|\iaH7-iitioM, Csilibraled l-ou<liu*.ts 
fl.d.iiicr, l.ine S\vitcb. Five Clianncl Svlccloi 
Push Mdtrons^ Five Input M ixcr/lx\*tl. Srlf- 
jwtwiTfd, Thrtx AC outltti. twiik lomi'LE- 
MfcNr; o 12A.\7. 1 - 12AU7A. \2yi" x 

X -IJ^" high. vv'KiGiir: 10 founds, cahi- 
sktS: liloiidt (Mai. CB). Maliog. (Mod. CM) 

$99.50 



The fisher IS-Watt Audio Amplifier 

■ Low »i) cost, lerrific in quality. Ti ihe 
amplifier thoti^inds of hi^fi cnlhiisiasl^ h:ive 
rc'i|Ut:.ste(l. Mcct.s llie nio.sl exacting itMinirc- 
nientoi, Tia:litionrd I'lSIIFU wuTldii.-^nship, 
ba iiilsoMu- appear^iiicc. Advanced design 
thv<MiKhoul. Kespon^K.' \^^i(lnn 0.1 dt>, JU to 
2U.OM0 cycles at 15 watts, ]-ci« ihan n.7Vr dis- 
tortion, I^^ diKiorli**u !eii5 than l,5Vi .'d 10 
wait*. Iluin anrl noise better than 00 db iirlow 
full oulpnl! Ttiteriial iuijicdauer: 1 ohm for 16* 
olnn oprr,^(i9n. Ki^i»P dnnipirvg lador of 16. 
Assures low distortion and supeviiM transit-nt 
res nun se, Ortal socket provides all necessary 
At and DC voltages for opeintinK im powered 
auxiliary ctniivoneuls. Oiiti«U iiu|>edancei; 
K. and 16 otiin», TUiiK COM ri.EMKNT: 1 • I2A.\7, 
>- K1.8-*. I . 1^X80. *r/K: \y ^ 4>4" x 6-^" 
bi^h, wKiiim : 1.5 ikunul.'-. $59 50 



CA-40 



THE FISHER Master ControUAmplmer 

■ Complete in e^'ery respect — the remark* 
able Model CA-fO Slasler Cotitrol Ami>]ificr 
with Ton^-Scopc ! A 25-watT a mid i her \^'illi 
aymf-Uii' Audio Controls. Features ToncScopc, 
an .If/ If jrive FISHER first thtit lihows srapbi- 
eally the Ilass and Treble Control ±>ctliTiK^ oti 
all illuminated panel. UeKpon;^ 10 to 90,000 
cyclfs, wiihin 0.5 <lbi Less tha.ii 1^4 <lisioriion 
at 25 tvatts. T.M distortion \*/t at 15 v\-atis. 
Ktun and noise keel iK'tler iSan 90 dh. Six 
Inputs, Direct t.ipe'he.-id playUick and micro- 
^dione pi-ean^ii. Taivc recorder output. Outpm 
iinpctlanccs ; 4. S, and 16 olnw*. costhol.'*: 
Volume, -t-PoHiiioii Loudness Ctinionr, Sclcc- 
tor/K(]ualiration. Power Switch, llass. Treble. 
Uund>!e F'ilter. F^oi-^t: Filler, lupnt I-cvel. 

tubus: 1-13AC7. . 12AX7, 4 . KLS4. 

2 6inV4, size: I2>i" X 10^" x 5" hi«h, 

wticiiT: 24 iKjun:!.'!, $139.50 



Audio History 



1937 FIRST High fidelity sounJ sysletn* featuring a beam«po\v«r amptifien 
inverse feedback, acoustic s|>eakcr comparlmcnis (infinite baffle 
aud baos rcflcx) an<) niaKoetic C.lt1 ridges. 

1937 rilJjT Exclusively hlRh iidellty iiuicr. fenturiiij? broad. luniuK 20,000 
cycle fidelity TRF. 

1937 riRST Two-unit hish fidelity fry^itcm wtlh 9eparat^ Biieakcr tnctosnrv. 

1938 FIRST Coaxial speaker syMenu 

193a FIRST High fidelity tuner with airipHfied AVQ 

1939 riRST Dynamic Range Expander. 

1939 FIRST Three. Way St>eaker in a hiRh fi<lcliiy systenfV 
1939 FIRST Ccnter-of -Channel Tiintn>! Indicator, 

1945 FIRST PreampIifier-EHUulLzer with selective phoiioifraph esjualizalio^, 

1948 FIRST Dynamic Range Ex|»andcr with ftx'dbaek circuiti^. 

1949 FIRST FM'AM Tuner with variable A Ft. 
1953 FIRST 50W\itt, all triode .inipliAcr. 

1952 FIRST Self' 1*0 we red Master Audio Control. 

1953 FIRST Self -powered, electronic sharp cut-olT filler riiysteflf t>r high 

fidelity use. 



1953 FIRST L'nivcrsal Horn-Type Si>eaker Enclosure for ally room location 

and any speaker system. 
1934 FIRST Low'Co:»t electronic Mixer- Fader. 

1954 FIRST Moderately priced, profestiionai FM Tuner with TWO ntelers. 
.1955 FIRST Peak Power Indicator in a high fidelity amplifier. 

1955 FIRST Cotuniercial Control-Chassis with mixing facilities. 

1955 FIRST Correctly equalized direct taiic-liead ptayb<ick preamplifier in- 

lutiers and master controlts as well as a separate prcamplifierf 

1956 FIRST To incon>oraic Power Monitor in a BoiPc ainplifien 
1956 FIRST All Transiittrtzcd Pre-Amplificr. 

1956 FIRST Dynamic limitcrs m an FM itmcr for home use. 

1956 FIRST Perfominnce Monitor in a hisli ijualiiy amplifier for Iconic u^^e, 

1956 FIRST FM-AM tuner wilii tXi-o meters. 

1956 FtRST 90. watt amplifier especially dcj^igned for home nsc- 
1956 FIRST Complete visual^ indicator for bas^ treble, filter controls and 
record equalization. 



www.americanra(diohistorv.com ^ 



Whatever The Requirement ... Do It Better With FISHER 




THE FISHER 

Transitor Preamplifier 



TR-1 



■ TIk- firsl ntl tr^itnitor ]\iyih liiicHiy prodirct.' 
A Usui lit I' ly icro hum aiwl zero iMicrophoni£iii. 
FowcrcH hy \mt\t ry or AC putvcr supply. Con- 
Siifius 0.0217 wjitt. CJioici: of four inputs, H,-\!i- 
illrs lowt.'At Ifvt'l ni.iKiit:lic CAririd^s. KlAA 
]»hoiio ci]uali7.Tiioii' Klflt rt- spouse for mike ± 
IJ,5 iJIi, 20 10 20.000 cyclts. Maxiiiuini gain. 
48 rill. Tlircc (ratisiirtors. iiriiucd Circuit wir- 
ing:, i'oiir controls, itzv.: 4'^" x ^'A" x 2" 
iuK^i. wKitiHr: \2 02. 

$27.50 



THE FISHER 

Mixer-Fader • Model 50-M 

■ MixcA iwo sicnal suiirt-cs fjf tiiual or v:iryt!i« 
;iiiiVli(inlcs. Permits !inux>tli. iioiscltfs* fad ink' 
from ch^iniifl to cli,imiL-l, No insertion lass, 
extremely low hum noise ieveL Hi^l^ iin- 
pc<l.ince iiipul. catIio<U' follimer onlput. IH>,'li 
siKnal tu-noisc ratio, iteiih'ffilile ^lijitortion. Self- 
p<»w<.'rcil. Hvil'n AC swiicli. Completely sliieldeU. 
Ue.Tutiful plastic oahinct. brushed -brass coii' 
trol laijcl, &\2E\ 5 11/16" X S" X AVs" h{\ih. 

$1^.95 



THE FISHER 

Hl-Lo Filter Model 50-F 

■ tlectronic, j/rur/^ cut off fitter system frtp 
RiippresjttoM of titrtidMc ronil)lc, record scmich 
.111(1 high fminency diflorlion — with An 
!<()lnte miniiHU lo^s of tonal ran);c. Low fre- 
<(iicncy cut -off point* ^^7. 70, 120 cycles) 

.11 .1 sli>]>e f»f 10 i\h per octave. Ilinh fremwncy 
CKl'olT (20, 10 and 3 Kc) at ;i slope of 20 dl> 
]H:r oclavtf, SLif-iwwcrcil, jowcl pilot lifflit- 
stzk: 5 11/16" X S" X high. 

$24,95 



THE FISHER 

Audio Control > 50-PRC 

■ I'ru^'idcs coiiip'Plt-* proressioiud tHiiializaiion. 
Two stages of iriode aiu]>liiicalioi», 40 dl> gain; 
aut'lieient for the lowest level iliaRnetic car- 
tii<lKe, Kiini k*vi.-t 60 db below 10 niillivoU 
inimi. Shock innnnted, completely :>hicldcd. 
self ■iH>xicred. With volume eoiitrol — can st-rvc 
:i<- .1 mo<ier;itely j^rlced front cn<L Filot liyht. 
I '1,1st tc eabnict, M'ith lKMiiiif\il tjrn shed- bra 
LOiJirol panel, size: 5 1 1/16" x 5" x 4^^" high. 

»19.95 



THE FISHER 

Preamplifier - Model PR-6 

■ A self -po-A-ered mi it of excel lent ipiiiliiy. 
mode rate cost. For ii*e willi any low- level 
may net ic carlridce. tap* deck- or microphone. 
Two triwlc JtaKes. liiRh K:titi. Kxclusive feed- 
back circuit rtcrmits loiiK outinit k%\ds. Fidly 
shielded. 1 "11 i form reKpoiiK^\ 20 to 20.000 Cycles 
within 2 db. KlAA ctpialiiaiioii for phomi. 
NARTIJ for tape. Hum level 60 db lx:low I 
volt, ilit: 3)'5'' X J>H" X liii^li. 

H0.9S 





PHONO 







POWFft 




AMPllFIEft 







POWER 
AMPLII^tEft 



. . . AUDIO ACCESSORIES FOR EVERY APPLICATION 

Free Individual Technical BulleMns a"ye Available on All Models — Write Today 
FISHER RADIO CORPORATION . 21-^5 44 DJllVE . LONG ISLAND cItY 1 , -NEW YORK 
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Sir: 

First of all a long delayed word of 
apprcciacion for your wonderful mag- 
azine. I've enjoyed it immensely and 
would only be repeacing what others 
have said in compliment- 

1 chink that Rodrigues is priceless 
in his characterizarions, and with 
apologies to hijn 1 am enclosing a 
birth announcement which 1 thought 
yoii might be interested in: 




Otthesire ie Lipsctt 



(3lu« Ldb<f pro <ductrar\ 
Opui Wo, I : M a.uri«« Jo e I 

Ac Ccl^'^''«j 6ffn#rpt HospifoJ 
b*sr o.^^l<^<^ ^^cft ccv^ri^ 



High Fidelity is the rage in this part 
of the country as it is elsewhere; and 
with most of your friends and relarivcs 
having more than a passing acquaint- 
ance with music» we thought it would 
he appropriate. . . . 

Earl LipseU 
Calgary, Alta. 
Canada 

Sir: 

I read Mr. Joseph Kcrman's 'Trouble 
with Tosca" [High Fidelity, Sept. 
Continued on next page 




DEDICATED to those discriminaiing 
iisteners who demand REprodiiction 
of original music, the Klipschorn 
system offers the ulSmate in fidelity 



KL1PSCH AND ASSOCIATES 

HOPE, ARKANSAS 



Klipschorn and 
Shorthorn loud* 
speaker systems 
are manufactured 
only by ihcir dcv 
signer, Paul 
Klipsch. Write }or 
our latest literature. 




MuUard 




AUDIO TUBES 




DESIGNED FOR 




HIGH FIDELITY 





Many years of f^arch £md .developaienthave 
been spent In prd&ucftig'a range otl^uclio Tubes 
to meet tKt requirements of High l^idelity 
sound reprodirction in all respect£^his is why 
MULLARD Audio Tubes are accepted in Great 
Britain as a standard by which others are 
judged, and why leading High Fidelity 
manufacturers In the United States also 
^l^jjy^^t u b esl^^ flijir eq uip ment ^ ^ ,,^ ^ 1 





EW4-Rccognized as the finest high power 
output pentode, up to 100 watts i\ push- 
puil. Exceptionally linear, requires lov/yinput 
^ voltagft. 



•ECCa3/12AX7 
•ECCB2/12AU7 
*ECC81/12AT7 

Mullflrd quality dotible tri- 
odes with low hum, noise and 
microphonics. 



IEF-86 — High gain pel^ 
with low hum, noise 
microphonics. Espedial 

.. signed for input s6r«^ 
tape recor<fes: and p/fi^mj 
pilfiers. E<iuivaten.t; tf ^ 

^ Z7j9 andthe^9 



^Maximum levels specified. and guaranteed 

MULLARO TUB€S are available Ht reading audio distribi 
detai[»d technical d^ta and application Informati^rij '^ 



INTERNATIONAL ELECTRONICS CORP. 




^GZ^Indirectly heated full- 
wave rectifier with 5v, 1.9 
amp heater, 250 ma output. 
Equivalent to 5U4G/GA with- 
out circuit changes with the 
advantage of lower tube volt- 
age drop due to unlpotentiat 
cathode. 



throughout the U/iited States. For 



81 Spring Street^ New York 12. N. Y. 

TRADE MAftK UULLAHE. 



LTD., LONDON 



MULLARD TUBES DEVELOPED FOR HIGH FIDELITY 



LETTERS 

Continued jrom preceding pag& 

19563 and came to the conclusion 
that there must be seme "Trouble 
with Kerman*'. . - . 

The purpose of poetr)' in spoken 
drama is to heighten the atmosphere. 
Poetry has nothing to do witli char- 
acterization or dramatic presentation. 
Ir is an idiom in which the author 
may or may not express himsdf. It 
is not an ingredient, a sauce which 
has to be added to make a complete 
dLsh. Many good spoken dramas were 
written which Jack poetry. 

The essential characteristics of 
opera are (a), rhe existence of a li- 
bretto and a score» the Jarter having at 
least equal status with the former and 
(b), [the writer's conscious intention 
of producing a work to be presented] 
on the stage. 

There is absolutely no similacity 
bet^^•ecn the funaion of poetry in 
spoken drama and of music in opera, 
as the inventive mind of Mr. Kerman 
puts it. Spoken drama can exist wirh- 
out poetry, but there can be no opera 
without music. 

The purpose of music in an opera 
is nor clearly defined. Ir may be 
symplionic in charaaer, thus awaken- 
ing and sustaining deeper emotions 
than those which could be expressed 
by mere words; and it may do this 
wirJi or withouc reference to the 
libretto. Or it can be illustrarive, 
putting the text into sharper focus 
and motivating rhe acrion. Or ic may 
be just melodious music giving pleas- 
ure to the listeners and keeping the 
composer from starvation. And, of 
course, ir can mingle all three of these 
functions. . . . 

Mr. Kennan proceeds to put his 
theory into praaice by comparing 
Puccini's Tosca with Verdi's Otello. 
(We really should be grateful that 
he did not compare Noel Coward with 
Strindberg — he was 00 his way to 
do so). Let us be honest: I personally 
do enjoy OteUo more than Tosca. 
However, Puccini in Tosca was led by 
difFerenr considerations and motives 
than Verdi in Ohllo. If Mr. Kemian 
really wishes to compare the rtvo com- 
posers, why not compare Tosca with 
Rigoleito^ in whicli tlie conception 
of music shows ar least some similar- 
ity? The dramatic dement in opera 
does not necessarily manifest itself 
in "intellectual brilliance"; and as 
emotional backgrounds to a melo- 

CcnHnued on page 2^ 
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The Finest Home Music 
System In The World... 



BY ALTEC LANSING 




Pictured is the ultimate in high fidelity home music systems 
.a combination without peer anywhere or at any price be- 
cause it is the best by Altec Lansing, Every component is the 
product of superior design, matchless engineering skill and 
faultless craftsmanship. Each component carries the exclu- 
sive Altec "Performance Guarantee," which means that it 
will actually out-perform the published specifications, 

Altec has long occupied a position of unchallenged leader- 
ship in the field of professional sound. And Altec brings to 



the field of high fidelity home music the same uncompromis- 
ing dedication to the highest standards of quality. 

Hear the finest home music system in the world. You'll 
agree that only Altec realizes— and magnificently— all the 
clarity and brilliance, all the wide range of orchestral color 
and the subtle nuances of the human voice— in short, the 
fuli beauty of the best in recorded sound. 

The system shown, $1062. Other Altec home music sys- 
tems from $191. 



ALTEC FIDEUITY IS HIGHEST FIDELITY 



ALTEC- 



9356 Santa Monica Blvd.. Beverly Hillsi Califi 
161 Sixth Avenue. New York 13, Y. 



November 1956 
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Sharp selectivity, exceptional sensitivity, maximum 
lidelily and superfine conlrois characterize (he high 
fidelity tuner. The Altec Lansing 306A AM-FM tuner 
has all these qualities developed to the highest degree. 
The finest home music system requires this superlative 
tuner— designed for maximum stability and freedom 
from drift— even alter hundreds of hours of operation. 
The Altec 306A tuner is the latest quality component 
to come from the renowned Altec laboratories. Facili- 
ties include AM, FM and FM with AFC, a w;ell-tit tuning 
dial and sensitive meter for accurate tuning. Requires 
a control amplifier such as the Altec 440B. Housed in a 
beautiful hardv^ood cabinet, the Altec 306A Is compat- 
ible v^'ith any room style or decor. 




SPECIFICATIONS 

Frequency Modulation • Antenna: Standi^rd 300oh(n • Maxi- 
mum Sensilivily: M microvolt • Ouieting Sensitivity: 2.5 nitcrO^ 
volts foi ^ db*. 4.0 microvolts for 30 db' • Selectivity : 6 db band 
v/ldMi 185 kc, 20 db b^nnd width 300 kc ■ Frequency Range: 87— 
109 MC Image Rejection: db ■ IF Rejection: 72 db • Frequency 
Response: ±3.5 db. 20-20.000 cps • Distortion: Less thon \% at 
J00% moduKition. Less than 0.4% ai I volt output • Amplitude 
Modulation • Antenna: Buill-in Terrlte Rod "Loopslick" plus 
exiernat ;»nlenna connections • Maxin^urn Sensilfvily: 3 mfcno. 
volts • Loop Sensitivity: 50 rvtrcrovolls per meter • Selectivity: 
6 db band width 11.0 kc. JO db band v:idth 27 ^^c • Frequency 
Range: 534 kc— 1675 kc • Image Rejection: 66.5 db • IF Rejection: 
58.5 db • Distortion: Less than K5%at 30% modulation • Output: 
1 volt cathode folloi^vc-r matched for -VIO ar.d 335 • Power Supply: 
117 volls; 60 cycles; 65 watts • Tubes: 2-6B07A, 1 each 6AB4, 
6BA6. 6AU6, 6AL5. 6BE6, 12AU7 . Dimensions (w'th cablnetj; 
M't W: 81 /2"'D; 6- 1 1IH • Shipping Weigl^t : t-: lbs • Price : less 
cabinet, $133.'j0; blond or mahogany cabinet. S15.00 



^str.ndard 300 ohm antenna 



ALTEC FIDELJTY IS HIGHEST FIDELITY 



9356 Santa Monica Blvd., Beverly Hills, Calir. 
)61 Sixth Avenue. New York 13, N. Y. 
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The control point of this superb high fidelity home music sys- 
tem— literally the point where high fidelity begins— is the Altec 
440B control preamplifier and the 340A power amplifier. These 
precision-engineered Altec components provide a degree of 
conlrol and amplification quality equalled only by the most ex* 
pensive studio consoles. 

The 440B control preamplifier was designed for the home. 
With the graceful door closed it blends beautifully with any sur- 
roundings. Open, the controls are at your fingertips. Repro- 
ductioncharacteristlcs forany record are easily selected throuQh 
25 crossover combinations. An unusually desirable '-cature Is 
special circuitry which permits monitoring tape playback while 
recording. Full range tone, loudness and volume controls 
complete this Ideal home unit. 

The 340A power amplifier is characterized by exceptional per- 
formance, truly professional circuitry and superlative crafts- 




manship. Premium pov^er lubes of tOO watt capacity, conserva- 
tlvefy rated at 35 watts plus a simple class Al circuit (jlve this 
dependable unit years-long performance stability. 

The outstanding des gn of the 440B preamplifier and the 340A 
amplifier represents the tilghest development of electronic en- 
gineering. The most expensive professional components avail- 
able have been painstakingly assembled Into dependable cir- 
cuits to meet Altec's srrict specifications ...your assurance of 
a lifetime of good llsteiing. 

SpcclftCallons 

<10B Coftlrol Pre»mpliti€j ^ InDWts: Thfe* hiflh level. Iwo low l^ivCl eoualfi'XJ or 
fl.i! ' Ouipuls; T\vO— One inoi/i amohlior. ono rflCOrdOr • Gilft at 1 Wc — Ion* con- 
trols flat • Low Icwel. cQujIIicd (Dhono): 60 db ' Low level, flat (mic): 63.f db 
High level tape, radio): ?b db • NoUc level: Hfoh level inouls— volume rr ax., 
bcl to f mAn ?6 i)b below t.S vol-soutDul. Phono Inouls— belter inan 95 (Jb • Conirols: 
Stvcn. SwilcJt lof Choice of Irnuts nnO (ffif]u*ncy crossover. H.F. oQuallzdtlorv 
swiich. Vofumo-iJouclotS5 ConUol wilh DOwer Switch. Volume— loudness lOPe moni- 
tor switch. Gass .ind F/eblC: (Oolrols. FivC indcoendcrtt level controls on bdCk * 
Po^er lupply: Scll-cortt.iinctJ. Tlircc AC r^ccDCaclcs conrroited by On-Off switch. 
tl7V., tOcycirt • Tub* com^kmcnl: Two— l2AY7. One— 12AU7 • Dimension*: 
K l/J'W: fj t/J*D: 6 • Finish: M.ihooany or blond • Shioutno *elftM; 15 

OOunds - Price: LC33 cibmut. 5136.0O. Blond or n^.ihopjny hardv.cod cablnol Sl&.OO. 
340A PdW6f AmpUrier • OulPul power anti Oitiorllon:* 3S waits continuous. 
3O-27.C00 cyCfc& Willi lois lliar 0.55i distortion ■ Gain:' 66.5 dt» • Inpuf fcentHivily:* 
1.3 volts rtMS (or 36 waits OulPul • Input impedance: 200.000 ohms Freaucncy 
fcsoonie:* Within 1 db. 5 c.p.s. fo lOO.OOO c.p.s. • Noise level:* &5 db below full 
oulDul ' LOAd Impedance: 8, 16 0nmf • Ourpul Impedance: Adjustable Irom —4 to 
+ 1.5 ohms OA 8 ohnt tap. Less ih.^n .5? ohr1^s on thm (aci * Onmplno factor: 
Gf^otCr than 35 on i& oiim lai*. -l-l.a throuot^ infinity to —2.0 on 8 ohm lap • Con- 
trols; Gain Ad|us1mcnt. Re ^djuslmcM • Powef fuppiy: M7V GO cycles * Tube*: 
One— I2AY7. Onp— 7^.0— Ono-5U^G8. One-OA3/VR75 - Dimen- 
ftloni: a-iM-W; I21/2-D; 6-3;-'H * Shlpplno we*obl: 30 pounds • Pf Ice: Slia.OO 

'N'ormal lellino ot Pa conlrol. 
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More than 12,000 motion picture theatres throughout 
the world are equipped with Altec's famous "Voice of 
the Theatre" speaker systems. In every major motion 
picture studio as well, Altec speaker systems are the 
accepted standard of perfection <or true fidelity sound 
reproduction. This same acoustical excellence is yours 
in the Altec 820C iconic speaker system, designed for 
matchless performance In the home. 

The Altec 820C speaker system is the finest speaker 
system obtainable anywhere, regardless of price. For 
guaranteed smooth frequency response from 30 to 
22,000 cycles, without false bass or o^her misleading 
frequency accentuations, the 820C is the first choice the 
world over. The 820C consists of two 15" 803 low fre- 
quency speakers mounted in the exclusive Altec direct 
radiating exponential horn, A modified bass reflex prin- 
ciple combined with the advantages of a corner en- 
closure add additional depth and beauty to the sound. 
From 800 to 22,000 cycle tones are reproduced by an 80i 
driver speaker mounted on an 811 horn, 

SPECIFICATIONS 

Power rating: 30 v^atts • Impedance: 16 onms • Finish: 
Mahogany, BloncJ • Dimensions: 42-1/^'' W, 23' D, 47-3/3* H 
Weight: 230 lbs. • Price : $555,00 



ALTEC FIDELITY 16 HIGHEST FIDELITY 

^9356 Santa Monica Blvd.. Beverly Hills, Calif, 
161 Sixth Avenue, New York 13. N. Y. 
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Aliec Fidelity is available af the following stores: 



ALABAMA 

TANNER COMMUNICATIONS CO. 
SWNti. 3Uh Sti»1 
Blrminoham 3 

MERPACO ELECTRONICS 
Olvl«fon oi M«ic«nlil« Pai>«r Co. 
1M-t44 Ctimmerct Strt*l 
MtintflontM y 7 

ARIZONA 

ELCO ELECTRICAL COMMUNICATIONS CO. 

a02 £. Flllmor* 

PhMnli 

CALIFORNIA 

BAKERSRELD AUDIO & ALARM DEVICES 

M3f F St(««l (W«ifch»ler) 

Bihtrtflttd 

TH03. TENNEY^ UUSiC ON RECORDS 
9n* Coll«o« Av*nu« 

CRAWFORD'S OF BEVERLY HILLS 
4S« Norm RodM Diiv* 
B«v*rly HMU 

GENE TAPtE HIGH FIDELITY MART 

130 Broadwiy 

Chico 

MEDICO ELECTRIC LABORATORIES 
II n E. Chev^ Ch«s« Dr. 
GlendBle 5 

THE A. T. ANDERSON CO. 
Ml Elm Avtr^u* 
Irtgltwood 

CALIFORNIA SOUND PRODUCTS, INC. 

Mtlros* Avcnut 
Lot Anofflts 46 
CRENSHAW Hi-Fl CENTER 
107 SMti Barba/a Plata 
Lm Ano«t«i 8 
HENRY RADIO 
llMOWMl Olympic BImI. 
Loi AngtlM ft4 

RALKE COMPANY. INC. 
C24 South Flowar St/ ««t 
Lot Anotl«« n 

Santa monica sound 

19436 StAta Monica Blvd. 
Wnt Lot Ang^ltt 2S 
CUSTOM AUDIO 

Avon Strwl 
NtMporl Btftch 
DOW RADIO. INC 
ITH E. Colorado SirMi 
Pat«d«na 4 
Hl-n SHOP 
376i Ortnga 
Rlwtrtlda 

TOWER RECORD MART 
l6lh and Broadway 
Sacramtnto 

HOLLYWOOD HI-FI SHOP 
l«3| **E" Stra«l 
San BefAArdlnO 

DAVID ARDEN ENTERPRISES 
4337 Falfmount 
San Olapo ^ 

COMMUNICATIONS COMPANY 
6S0 Cth Av«nu« 
San Diago l 

FRAZER & HANSEN LTD. 
A. B. Johnson 
301 Clay Slr*«1 
San Francitco t f 
HAL COX COMPANY 
ISM Lombard Streof 
San Francitco 

SAN FRANCtSCO RADIO L SUPPLY CO. 

t2«4 Markal Stract 

San Francisco 3 

PACinC INSTALLATION CO. 

1215 Watt San Carloa St. 

S«n Josa 

BOWER'S MUSIC 
BIO So, Gaffn Slra«t 
San P«<lro 
LOWENSTEtN'S 
ISOe So4ilh Main Slraat 
Santa Ana 

D'ERRICO FIDELITV RADIO 
301 1 WICthIra Bf^d. 
Sanfa Monica 

COLORADO 

LOU MORGAN MUSIC 
33e Holly Strati 
Otnvar 90 

CONNECTICUT 

WATT A DECIBEL 
I Church Straal 
MIddlalown 



CONNECTICUT (Conlinued) 

RADIO SHACK CORP. OF CONNECTICUT 
330 Crown Str**l 
Naw Hav*n 

AUDIO WORKSHOP, INC. 
I South Main 
Watt HarMOrd 

DELAWARE 

GEORGE W. BUMPAS 
1007 Tatnall Slra«t 
Wilmington 

D.C, 

CUSTOM ELECTRONICS. INC. 
I&43 Connacllcul Av«., N.W. 
Wathingfon 

SHRADER SOUND. INC. 
2803 M S|r««t. N.W. 
Washington 7 

SUN PARTS DtSTRIBUTORS. LTD. 
514 lOih Stract. N.W. 
Washington 4 

WILSON GILL. INC. 

NO. 1 Thomat Circle, N.W. 

Wathlnoton 

FLORIDA 

REYNOLDS RADIO A TELEVISION. INC. 

at2 Courl Str««t 

Clearwater 

HIGH FIDELITY SOUND SYSTEMS 
933 N. E. 20th Aven4ir. Gateway 
Fort Laudardala 

HOVT HIGH FIDELITY CENTER 
3582 St. John* Aventie 
Jaclisonvllle 5 

FLAGLER RADIO COMPANY. INC. 

lOM Waai Flaalar Street 

Mi«ml 

HIGH FIDELITY ASSOCIATES 
388B Biscay ne Blvd. 
Miami 37 

MIAMI BEACH RADIO COMPANY 

1224 Lincoln Road 

Miami Beach 

SALON OF MUStC 

40t South Counly Road 

Palm Beach 

GRiCE RADIO 4 ELECTRONIC SUPPLIES. INC. 

300 East Wrighl Street 

Pentacola 

IRWIN'S 

1233 West Garden Strael 
Pentacofa 

BUROETT SOUND A RECORDING CO, 
M\^i\ Hendcrton Blvd. 
TttnP* « 

GEORGIA 

BAKER FIDELITY CORPORATION 
ll40Peachtra« Street. N.E. 
Altanta 

HIGH nOELlTY SIGHT A SOUND SYSTEMS 

6U pHChtree Street, N.E. 

Atlanta 

KEMPH RADIO COMPANY 
235 Buckhead Avenue 
Atlanta 

MATHIS A YOUMANS COMPANY, INC. 

112 North Patterson St. 

Valdosta 

IDAHO 

CUFF'S HOUSE OF Hl-R A MUSIC 

307 North ftth Street 

Bolte 

PK'S ELECTRONICS 
Route No. 2 
Idaho Fafit 

ILLINOIS 

ON THE SPOT RECORDING CO. 
Keith P. Brown 
Boi 314 
Additon 

JOHNSON RADIO 1 SOUND 
203 Galena BTm), «l L«he St. 
Aurora 

ARTISTS RECORDING CO. 
6353 N. Mtpfewood Ave. 
Chicago 45 

ATRONtC CORPORATION 
t5U Sharldan Rood 
Chicago 24 

AUDIO DISTRIBUTORS 
14218 S. Indiana Ave. 
Chicago 27 

FRtEO'S 

3«)1-05 West 26th Street 

Chicago 23 

MUSICRAFT 

4A East Oak Street 

Chicago 11 



ILLINOIS (Continued) 

SOUND BY TINY 
2057 E. 75th STr«*t 
Chicago 49 

CUSTOM ELECTRONICS 
125 S. Chicago Ave. 
Freegort 

GRANT & GRANT, INC. 

252 Deer path 

LAlie Forest 

701 Central Avenue 

Highland Park 

LDFGREN DISTRIBUTING CO. 

1202 Fourth Avenue 

Mollne 

ACE RECORDING COMPANY 
40t South 20th Street 
Mt. Vernon 

BEATTY BROS. ELECTRONICS 

toot South Spring 

Springfield 

THE MUSIC SHOP 

tt« North Fifth 

Sprlnglield 

INDIANA 

AUDIO SERVICES DISTRIBUTING CORP. 

1210 N. Penn 

Indlanaoolit 

KANSAS 

TOON SHOP, INC. 
NO. 15 On The MaII 
Pralrte Village 

KENTUCKY 

LEWIS SOUND SERVICE 
226 West Liberty Si. 
Louisville 2 

LOUISIANA 

CUSTOM ELECTRONICS, INC. 

4215 S. Claiborna Ave. 

New Oritant 25 

HIGH FIDELITY CENTER 

Koelenuy Salet Co.. Inc. 

2530 Lin wood Avenue 

Shreveporl 

MARYLAND 

DAVIS CARMACK HIGH FIDELITY SOUND 
M7 Thayer Avenue 
Silver Spring 

MASSACHUSETTS 

THE LISTENING POST. INC. 
161 Newbury Street 
Boston 15 

RADIO SHACK CORPORATION 
167 Washington Street 
Boston 

RADIO WIRE TELEVISION. INC. OF MASS. 
tlO Federal Street 
Boston 1 0 

HUFI LAB ELECTRONIC SUPPLY 

1077 Massachusetts Ave. 

Cambridge 

RADIO CENTER 

tU Rodman Street 

FafI Riv«r 

A A L SOUND COMPANY 
47 Oigood Sireet 
M*lhuen 

CUSTOM-CRAFT HIGH FIDELITY 

Lake Sireet 

Mlddleton 

LEE LOUMOS TELEVISION A 
APPLIANCE CENTER 
1347 Wathtnglon Street 
Wost Newlon 65 

MICHIGAN 

ANN ARBOR MUSIC CENTER 
300 S. Thayer Street 
Ann Arbor 

DETROIT AUDIO COMPANY 
16020 £. Warren Avenue 
Detroit 24 

H. A. ROSEBERRY A SON, INC. 
15115 Liver nois Avenue 
Detroit 21 

AUDIO ARTS COMPANY 
«2$ Buckingham. S. W. 
6rand Rapids 

R. L. KARNS ELECTRONICS 
got East Fulton Stre«1 
4»fand Rapldt 

KUtPER A WARFIELO ELECTRONICS 
SERVICE CO. 
2242 Portage Street 
Kalamaioo 

D£ WALD AUDIO VISUAL EQUIPMENT. iNC 

4M6 South Logan Street 

Lansing 

WEST MICHIGAN SOUND CO. 

1 032 Peck Street 

Mutkegon 

SOUND EQUIPMENT SALES 

Pefotkay 

RADIO CENTER 

t«tl Newton SI. 

Saginaw 

MINNESOTA 

BAH SOUND EQUIPMENT CO. 
t36 West Clark Street 
Albert Lea 

BACKGROUND MUSIC, INC. 
305 South 7th Streot 
Minneapolft 2 

EMPIRE PHOTOSOUND. INC. 
IMO Lyndala Avenue South 
Minneapolis 5 

(Continued) 
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ANm> FidelHy is available al the following stores: 



MINNESOTA (Continued) 

THE MINnlsota ELECTRONICS CORP. 
B1il.B3jlld Avi-- J« 
Mlnn^pgllE 3 

KOPTHW{$r SOUND SERVICE. INC, 

Mln^MMil* J 

A. SCHMITT MUSIC CO, 
U izr^.h TtnUi Stritt 
MlAnni>o|[t 

MISSOURI 

DON Cd^K'S ELECTRONIC EQUIPMENT CO. 
li^ WEil Tumui Roid 

HACKMAhiN MUSIC & SOUND SERVtCC 

nHL Lav ±lrv«h 

PfDP THR-UP >^1GH FiDELtTV SOUND 
M4dd4-i«^<--lnaiJi^lng Cfntor 

NEi^BCflFtV RADIO COMPANY 
inM Stclh Kingchlghway 
91 b^,t » 

XChk/l TIFIC SOUND SERVICE 
S^. LduIS 

V^BP4 SOUND SYSTEMS 
\il Wail BFg Stnd Blvd. 
3L. LouU 1ft 

NEBRASKA 

NATIONAL SOUND EQUIPMENT CO. 

1212 Fftrrum StrttI 

Omih* 

NEW HAMPSHIRE 

EVANS RADIO. INCORPORATED 

P. O. B«» 312 

Concord 

NEW JERSEY 



FOTOTERIA 
91 M«ln SirMt 
H«cli«nsftcli 

RADIO WIRE TELEVISION. 
tA Cwilrftt Av«ftUt 



Tilt JABBERWOCK 
hChk Somrrj^l-i Strt»l 
N**' B!■lJ^I^^^ ;ck 
MUS;£ AGE, INC. 
ihl AzA* 4 
Tu-onut 

r-f^UMiJMi-n^ RADIO-SOUND CO.. LTD. 
TQ£ Kiiihct Street 

PR|if::ETON MUSIC CENTER 
T Fi&ln?r Sguwt WmI 

BJl^KS SOUND SERVICE 
H. MLit^rSroolit 
Uitie Avenue 
Trenton 

NEW MEXICO 

HUNQ ENGINEERING A EQUIPMENT CO. 

Ukl Manie Vlite Blvd. N.E. 

Albugurrque 

SUPREME RADIO SUPPLY 
12* We»( Second St. 
Roiwell 

SANDERS & ASSOCIATES 
70 Weft Marcy Street 
S»n1» Fe 

NEW YORK 

Hl-FlDELtTY CENTER, INC, 
3)4 Central Avenue 
Albwty < 

WALTER JONES AUDIO 
ISM Herlel Avenue 
Buffalo 16 
CERONE SERVICE 
4440 E. Genesee Street 
Dewitt 

THf CONCERT HAU MUSIC CENTER, INC. 

144 Main Street 

Eaat Rocliaway 

HI-FI DEPOT 

El^Zlr^nle Contultent* 

1«i-Ti Deool Road 

F L>Lh;ri^ .U. 

THE FIDELITY TONE A SOUND SHOP 
^ West Sunrise Hlahway 

FrKpcit 

INLAND Ai;DIO 1 HI*F1 CENTER. INC. 

IL-i Fulign JLvflnwe 

HdmpdrBd, L.I. 

rnWMAMK i. LEWIS. INC. 

<) Uiin^ir^tL 

Hc-JiDiccil, L I. 

ELFCTRDNIC DEVELOPMENT LABORATORY 

i3 41 ^^id Arthur 

AIR£i( h-J.p^£s CORP, 
Eri-tisrL'jndl fitffiA 
Nr^Vgrl; t-hi 

&O0D>^ AU&IQ CENTER, INC. 

'^^ih Bireet 
New York City ft 
LEONARD RADIO, INC. 
M Cortlandt St. 
New Y«rk City 7 

TEMPLE SOUND EQUIPMENT CO., INC. 
tfO River Avaiuie 
New Yof k City S2 

C. & W, RADIO A APPLIANCE CO. 
» East Centrel Avenue 
Pearl River 

SEVERANCE PH0TO« INC. 
44 Public Square 
Wftlefl««rn 



NEW YORK (Continued) 

THE AUDIO EXCHANGE, INC 
iSt-i* Hlllaida Avenue 
Jamaica 42 

M7 Mamaror^eck Avenue 
White PlaJni 

J. A S. TELEVISION 4 RADIO C0,« INC. 

104ft Broadway 

WoodmMc 

WE5TLAB ELECTRONICS. INC 

S4TS Central Avenue 

Yonhers 

NORTH CAROLINA 

BRODT MUSIC COMPANY 
t4M K Independence Blvd. 
Charlotte 

W. C. RElD 4 COMPANY. INC. 
%*i South Main Street 
Rocky Mount 

LONG ENGINEERING CO. 
54 Burke Streal 
Wlntton-Salem 

OHIO 

BROWN COMMUNICATIONS CO. 

83 W. Eichange Stre«t 

Akron! 

WALKERADIO 

3301 Harrl*on Avenue, N.W. 

Can Ion ft 

CUSTOMC RAFTERS AUDIO, INC. 
«4fi Gilbert Avenue 
CIncJnnall 6 
AUDIO CRAFT CO. 
hrotptct Avenue 

Cld^ElJird IS 

ANDERSON HIGH ROCUTY CENTER 

U^l KlhF Avenue 

Calunlhui 

kij6mF*S piano 1 ORGAN SHOP 
iiii iatm Avenue 
fr^^lan 6 

Mustc UNLiMireo 
t$4tC Detroit Avenue 
Lakcwood 7 

STANDARD RADIO SPRINGRELD. INC. 

1300 St. Peril Road 

StKMafleld 

HUDCO SOUND 
P. D. Box )04 
Ten ace Park 

"GENE** DAVIS APPLIANCE 

S025 Dorr Street 

Toledo 

PENNSYLVANIA 

A Li^in LABORATORIES. INC. 

J!;±Mgh'.-»nStr*e1 

aElhlfhiiP'j 

CgN^^TOGA ELECTRONICS 
F Cm-pk Lene 

HESSELtaL'k aiUHO STUDIO 
Weilmont Shof>9lng Centtr 
Johnitown 

ALMO RADtO COMPANY 
Hl-^h Fidelity Sudio* 
Dia AiLh Street 
FhHiilc chia 

tiJC GEORGE D. BARBEY CO., INC. 
i&5 «7 Penn Street 

Hfiglna 

sqund crafters of scranton 

D-nim Avenue 
Scranton i 

WFB PRODUCTIONS, INC. 
637 Eait Brcwd Street 
Souderion 

WM. HENZLY RADIO SALES « SERVICE 
21 W. South Street 



RHODE ISLAND 

SOCK'S RADIO A TELEVISION SERVICE 

nt Hawkint Strtet 

Providence 

SOUTH CAROLINA 

Hl*fl SOUND 4 RECORDS CO. 
$21-23 Hwden Street 
Columbia 

ARTHUR RtXOM 1 SON 
202 W. Wa»hlnDton St. 
Greenvllte 

TENNESSEE 

FRANK L ROUSER CO.. INC. 
3|S W. CumbcrUnd Avenue 
Knorrltle 

W. A W. DISTRIBUTING COMPANY 

644-46 Madiion Avenue 

Memohle 

SAM WINN. DiSTRtfiUTOR 

Mh A Main Streets 

Naahvtlle 

THE MUSIC BOX 

JecMen Square 

Oak RIdoe 

TEXAS 

RECORD SHOP 
460 Pine Street 
Abtlcne 

ROSS ELCCTRONtCS 
300 Congreif 
Auelin 

ROSS RADtO A SOUND CO. 
tCOO^W North Haikell 



TEXAS (Continued) 

CL PASO AUDIO CENTER 
103 Eaat M SirMt 
ElPaeo 

OUVER H. ROSS PIANO C0« 
3717 Camo Bowie Blvd. 
Fori Worth 

WRYE COMPANY LTD. 
2410 W. Alabama 
Houston 6 

ANN'S SHOP, ELECTRONIC DEPT. 

107 S. Main Street 

Midland 

WATSON AUDIO CO. 
240t Stadium Roed 
Port Arthur 

ARTHUR GURWtTZ HIGH FIDEUTY 5AL£S 
1100 Broadway 
San Antonio 

Hl-n SHOP MUSIC SYSTEMS 
3002 Broadway 
San Antonio 

SILVEY MUSIC COMPANY 
t009 Dofteldion Ave. 
San Antonio 

SOUTHWEST RADIO A SOUND EQUIPMENT CO. 
ISia N. St. Mar/s Street 
San Antonio 2 

VIRGINIA 

CARVER FURNITURE COMPANY 
Blachtburfl 

ELECTRONIC ENGINEERING CO,. INC. 
3t6 Weil Oiney Road 
Norfolk 7 

CURTIS ELECTRONICS 
P. O. BoR n 
Harmllaoi RoAd 
Waynesboro 

WASHINGTON 

AMERICAN THEATRE SUPPLY CO., INC. 
2S0e tst Avenue el Bell Street 
Seattle t 

WEST VIRGINIA 

GALPEfttN MUSIC COMPANY 
illoir 



17 Capllol Street 
Cherteaiort 



WISCONSIN 



THE KI-FI CORNER 
State al Gorham 



TIP-TOP RADIO 4 TV 
1t3 Main Street 
Menasha 

PHOTOART VISUAL SERVICE 
ME N. Planktnton Avenue 

Uil-Mvukci-3 

TDWJKRD'S SOUND ENGINEERING 
LI IT .Arthur Avenue 
p.ir ne 

HAWAII 

HIGH FIDEUTY CENTER 
13t1 Klnau Street 
Honolulu 14 

CANADA 

CANADIAN ALGOft LIMITED 
P. O. Box 683 

London, CHurio 

KYMA ELICTnONICS CO., LTD. 
1-H^ Shoi'S'-uke West 
!Uo^^lrE-bl. 0>i--ibK 

EN^iNLbi^LD SOUND SYSTEMS, LTD. 

H & -f^r- ivfnu* South 
Toronto I Ontario 

FRANCE 

BROCK LISS-SIMPLEX 
6. Rue Guillaume—Tell 
Perls 17 

ITALY 

WINDSOR EUCTRONIC CORP. 

Via P. da Cannoblo, ft 

MItano 

JAPAN 

SEKI 4 COMPANY 

Kar^hl «ldu, U«v 1 

%n^3 riigahhl-Fukudacho 

£hirr<-fj.i!u 
Tokyo 

MEXICO 

EOUIPOS RADIO CINEMATOGRAHCOS. S,A« 

MilillJftJpDi, Mi 

■iC^iDniE ^Mhlemoc) 
Meiico. O.F. 

PHILIPPINES 

F. H. STEVENS 4 COMPANY. INC. 

P. O. Boi ISM 

Mentle 

PUERTO RICO 

LISTER BELAVAL 
P. O. Boi 4027 
Salt Juen 

SWITZERLAND 

TRACO TRADING COMPANY 

Jenalschstr. 1 

Zurich 

VENEZUELA 

&ON0R^:UA 

At^^^s Leonardo da Vtnd 
Euii. Century-Bet low Monte 



TITCHE-GOETTtNGER CO. 
Records — Meizanlne 
Main. Elm 4 St. Paul 
Dallas 

TOWN NORTH MUSIC CORPORATION 

092t Weal Lovers Un* 

Delias 
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LETTERS 

Continued from page 22 



drama, the scores of Otello and Tosca 
are equally successful each in its own 
eleipent, regulated by text, the sima- 
tions, and the composer's purpose. . . . 

Can we not just be grateful for 
what we receive from our great 
creative artists? [Can we not just], . . 
settle down to enjoy Otello and Tosca 
for what they are and not for what 
they should have been? What price 
common sense Mr. Kerman? 

Dr. A, G, Ross 
Toronto, Ont. 
Canada 

The Edirors reply: 

We grant Dr. Ross's peine: certainly 
there exist good spoken dramas written 
in prose; and equally certainly, there 
can be no opera without music. As we 
understand Mr. Kerman's thesis, how- 
ever, he meant to suggest that drama 
reaches its highest intensity in poetic 
expression^ From his point of view» 
poetry docs not simply ''heighten atmos- 
phere"; of itself it serves to characterize 
the speaker and the situation through 
the enrichment of emotional response 
which metaphor, symbol, rhythm, etc. 
provoke in listener and reader. Mr. 
Kercnan, we feel, would maintain that 
in opera affording the fullest aesthetic 
experience, the music is not simply an 
independent source of pleasure to the 
listener, but performs the same integral 
function which poetry performs for the 
spoken drama. In other words, a rose 
by any other name would not smell as 
sweet; one's experience of a rose h 
compounded of a number of allusive 
(and elusive) factors. 

In contrasting Otello and Tosca, Mr, 
Kertnan, unless we misread him, is de- 
liberately setting out to demonstrate 
that Puccini's opera is <as Dr. Ross also 
would seem to agree) "melodrama" — 
with the rheatricalism and seosatioo- 
aiism for its own sake» both musically 
and dramatically, which that term im- 
plies — while Otello^ as a fully inte- 
grated musical and dramatic structure, 
is a genuine work of art. 

Obviously, one cannot live always 
among masterpieces, Mr, Kerman's con- 
tention, we think, is that it might be 
saluury not only to know what we 
like, but to know why we like it. 

We should be glad to hear from 
our other readers on this score. 

Sir: 

There was an error of fact in Pare 
II of my "Americans on Microgroove" 
[High Fidelity, Aug, 1956] which 
docs an injustice to a recording com- 
pany and which I should like to see 
corrected. 
The recording of John Alden Cai- 

Continued on mxi page 




Only planned high fidelity 
can give you true high fidelity! 



Putting together a hi-fi system for your 
home can be simple — and it probably 
will cost a lot less than you think! 
Here at MusiCrafi we offer the kind 
of information and guidance that will 
help you get started right and avoid 
mistakes. 

As you may know, possible combi- 
nations of components are practically 



limitless. We*re happy to help you 
choose what will best suit your home 
and your budget. You can start small 
and add as you wish. 

Stop in at MusiCraft soon or write 
us for further information. Let us help 
you plan the kind of high fidelity 
system that will give you true high 
fidelity. 



Sand your name and address If you would IIk« to b« on our malltng list for our 
onnounc*m«nts. Would you lik* o fre« cop/ of ^'Understanding High Fidelity^ 



X 



If you want to "build-it-yourself" and save — MusiCraft 
has a complete line of component parts in stock. The 
step-by- step directions are easy to 
follow— and you con feel free to call 
on us for any technical assistance 
you may need» 



1 



48 East Ook Street • Chicago 11, Illinois • DEIowsre 7*4150 



Lowest Prices * largest CdQiponenf Selections * Complete Custom Installation Service 
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hni does if fake to become a classic? To be 
of the highest rank . , . lo have all ports in perfect coordina- 
tion ... to be a model for all to follow- //ia/ is the classic 
speaker system— the highest achievement in audio engineer- 
ing, the ultimate in sound! 

Each component of the classic has been designed with 
inspiration and made with the loving care of a Swiss watch- 
maker. Each detail has been so carefully worked out that 
the complete system functions as a beautifully coordinated 
team. You simply have to listen to the classic to believe that 
human ingenuity is capable of such perfection. 

The deep magnificence of the *'big theatre" 15" woofer, 
the incredibly rich mid-range of the patented horn and driver 
and the natural brilliance of the '*reciprocating-flare** supcr- 
Iwceier are all kept in perfect balance by the acoustic haton 
network, 

Jn addition to being an exquisite piece of cabinetry, the 
enclosure is a folded, front-loaded compression horn which 
embraces the latest principles of acoustic design. It functions 
independently of walls and floor. The classic adiustablc base 
permits versatile use as '*)owt?oy*' or ^'highboy.** 

The DEAN, shown at left^ is exactly the 
same as the classic except for exterior 
shape that permits use in a corner. 

For ihc finest, the very finest, listen 
to the classic or dean at your favorite 
Hi-Fi center 

UNIVERSITY LOODSPEflKERS, Inc. 80 So. Kensica Ave., White Plains^ N. Y. 





Power Capacity: 50 waits 
Integrated Program 

Dimensions: (as lowboy) 
34 y2"Hx40i/j'Wx2'; 3/4-0 
Shipping Weight: 210 lbs. 

Price: Mahogany $450,00 
Blond 460.00 




LETTERS 

Contintied jr07n preceding puge 

penrer's jazz ballet Krazy Kat was 
made by the Philharmonia Orchestra 
under Richard Korn on Allegro-Elire 
3150. Somehow it got attributed to 
ARS-37. [The error was ours, and 
we apologize to iil! parties concerned. 
Eds.] The other Carpenter jazz wnrk. 
Skyscrapers, is on ARS-37, coupled 
with Elwell's Happy Hypocrite. 

While I am writing, I'd like co say 
I am enamored of the September cover 
— it is Ji beauty indeed. And that 1 
I was really impressed with Mr. Harold 
Schonbcrgs introductory essay to his 
* Schumann piano music discograpliy. 
For all its brevity, this is just about 
the warmest, most understanding, 
most beautifully written piece of its 
kind I have ever seen. 

Rtty Ellsworth 
Brooklyn, N. Y.. 

Sir: 

I an^ indebted to Mr. Arthur T. Burke 
of San Diego, California, for having 
drawn my attention to a reasoning 
error which slipped into my article 
on pitch deficiencies pubjished in the 
July 1956 issue of your magaiiine. on 
page 90, third paragraph. There I 
said: "Increased pull at clie tape and 
capstan (caused by die take-up 
wheel) would cause increased rape 
speed and rising pitch." 

Mr, Burke points out, correctly, 
that "increased tape speed in tlie re- 
cording machine would raise the pitch, 
but in playback of such a tape the 
result would be a decreased j^irch IF 
the playback machine was not afflicted 
with a speed-up of tape" 

Of course Mr. Burke is right as 
concerns the final playback results, 
and I apologize for this error. Inci- 
dentally, both of ns were wrong in 
assuming first that increased tape 
speed during recording would raise 
the pitch; as a matter of fact the fall- 
ing of pitcli occurs when the record- 
ing machine begins to speed the tape 
up: the signal frequencies are recorded 
or "distributed*' along an increasing 
length of tape per each cycle wliicli. 
in terms of time and of speed, means 
a dropping in reference pitch, 
Fritz A. Kuttner 
Jackson Heights, N. Y. 

Sir: 

Re J.F.l.'s review of The King and ! 
in the August 1956 issue of HlGH 
Fidelity; the voice of Anna on this 
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disk is sung, not by Deborah Kerr 
(as your reviewer supposes but, ac- 
cording to the New York Times of 
August 12, 1956, by Marni Nixon. 

Joseph A, AUsklow 
Nucley, N. J. 

Sir: 

Your ciniery article "Where Do Con- 
ductors Come From?/' by R. C- Marsh, 
[Aug, 1956], gave much vahiabic in- 
formation on a critical problem in the 
world of music. 

1 was disappointed, however, that 
the author did not make reference to 
a very worthy organization which is 
making a direct contribution to the 
sohirion of tills problem, namely, the 
National Orchestral Association of 
New York. Through its Training 
Orchestra, under the direction of Leon 
Barzin, the Association offers excel- 
lent opportunities to any musician for 
orchestral and ensemble work. Ex- 
perience is also available for those 
students who desire to become con- 
ductors. 

True, this is not an opportunity to 
play with a professional orchestra, or 
to lead a group of professionals. But. 
as many members of the training or- 
chestra go directly from that position 
to some of the leading orchestras in 
our country, it is evident that it is 
more nearly professional than amateur. 

The Training Orchestra gives four 
performances each year in Carnegie 
Hall, in addition to broadcasting one 
of its rehearsal periods each week on 
New York Ciry*s station WNYC. Mr. 
Barzin and his associates work tire- 
lessly to encourage youo^ musicians 
and conductors. 

Mrs. John C. Pace, Jr. 
East Northport, N. Y. 

Sir: 

May I add a heartfelt "amen" to Mr. 
Al Franck's letter in your September 
issue regarding the inadequacy of the 
record catalogues currently available 
in this country. 

The Gramophone, HiGH FlDEl.irv's 
distinguished colleague, publishes sep- 
arate "Classical" and "Popular'* LP and 
45-rpm catalogues four times annual- 
ly, listing records available in Great 
Britain — and the exact and pains- 
taking research and organization that 
go into both makes one realize how, 
by comparison, we lag behind them 
with our haphazard jumbled list- 
ings. . . 

Tiianking you for a really fine Sep- 

Continued ov page 34 
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Tlic (atnom Uiilvonliy CLASSIC ipfukcr ly*ttm <ihou*n ftt 
rtKM). rcPrficnu hifhost :irlilei'cni«nt In airdio ertKlnc-^rlnt;. 
Ihr ultfni;ilc Iti touvaW The CLAaSK! la ■ true. folJ«(t. self- 
contained rypuorntlAl Kam ulilrh oocrafri tlir ^^onftrr At « 
foil] ores si on driver for mAvlmiim ctTlcUDO'- K^^h dcuM h,ii br«n 
%o furcfulty uorhcd oui tint the roniDt«to lyst^ni funcilonii as i 
bcaiittfMllr roortJlfiAtcil tc.inK A truly if If-iumcicnt rahldct, U 
funcil&ns Indep^-ndcmly of unlJs And tloor. aclii^'clnc :in am.izlnc 
rratlim . . . ntiiiott llhr liavlnjt % ronrt-n orrlititni In ytMir awn 
home The i«i>trJ) criftttriAiiiihliY tit \ht cAiilr*! umK MkIi Unlvcr- 
ii(y utanartrdii to tchich the (TiAl^sie ooniponenlj; hare hftt\ Itultk 
oiiikv tht.' prh^ rt'iitly atirjcih v. Mahogiiiy $4^0,00. UlAnd ( ICO.OO. 

BUILDS ONE OF THE FINEST 
SPEAKER SYSTEMS IN THE WORLD 

Universiiy has taken the heart of (he magnificent CLASsrc 
system and made it available as the r.N-cn unfinishi-d-utility 
enclosure. It came about as a result of an overwhelming demand 
on the part of "do-it-yourself* enthusiasts who wanted to build 
their own classic system. The price of the en-Cb is only S 120.00 
The EN'CD is a superb piece of cruftsmanship— constructed 
of Grade 1 Birch plywood using locked and mitred joints and 
braced with heavy glue blocks for maximum cfTiciency. Supplied 
with full instructions to mount speakers and network compon- 
ents. Desifincd acoustically to permit versatile use as "lowboy" 
or "highboy." 

Naturally, aU speakers sound better in an nN*CD. Recom* 
mended are classic components: C15W woofer, Cobrcflcx-2 
mid-range horn with T-30 driver^ HF-206 "Rcciprocating-Flarc" 
supcr-lweetci- and N-3 acoustic uaton crossover network. 

The EN-CB is a boon to the home decorator who plans to cus- 
tom build part of his furniiiirc. Decorating ideas arc limitless: 

BUiLT-iNS- Easily installed into closet or wall, or into large wall- 
to-wall installations. 

ROOM-DIVJDERS-Can be used vertically or horizontally. 

PJCK A PERioD-Any furniture period can be achieved by treat- 
ment of front frame moulding^ base, grille fabric, etc. 

CUSTOM F[NiSHiNC-Can be stained and finished Blond» Mahog- 
any, etc. Surface treatments: enamel, leather, formica, etc. 

University offers the largest selection of speakers and components to meet every 




t>lCK A PERIOD 




CUSTOM FINISHINQ 

and budget requirement 




woorKis Tw<cr<ftt eirrAjDAL* Me**«iimi coaviali 
UNTVERSITV LOUDSPEAKERS, INC.. 60 SOUTH KENSICO AVENUE, 


WHITE PLAINS, N. V. 
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MATCHING CABINETS 

The H^oihkil AM (uror, FM luneo 
ond prMniplffiflr ki^s may b« stacked 
«no «n th« olh«r to form o <ompocj 
*'mO»fer control" for ycuf ht'fi tyitfim. 




You can enjoy savings without 
sacrificing quality- if you ''build-it-yourself 
and eliminate labor charges; and if 
you buy direct from the manufacturer and 
eliminate extra profit. 



Here's vviiat you gef: 

High-fidelity amplifiers, tuners, and speakers that you assemble yourself, 
from the step-by-siep instructions furnished. You gel, top-quality parts at lower 
cost through Heath mass purchasing power. You get the equivalent 
of systems costing approximately twice the Heathkit price. 



=MODEL WA*P2 




MODEL W.5M 




MODEL 



HERE'S 
WHY 
A 



Heathkif 



i;s FUN TO BUILD: 




Instructions are complete, and our amazing step-by-step method^ tied-in 

with large pictorial illustrations, guide the beginner through each stage of assembly. 

If you can follow directions you can succeed, and can build 

high-fidelity equipment you will be proud to show off to your family and friends. 



Here's the proof: 

Thousands of Heathkits have been built at home by people just like yourself, 

and you should treat yourself to this same experience by dealing with the 

world's largest manufacturer of top-quality electronic, kits for home and industry. 
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Hftothklt Madol FM-3A High Prdeltty rM Tuner Kit 

Features A»G.C, and stabiHzed* temperature-compensated oscillator. Ten 
uv sensitivity for 20 DB of quieting. Covers standard FM <A£ac* 
band from 88 to 108 mc Ratio detector for elTicient hi-fi • 
performance. Power supply built in. Illuminated slide rule |^,|, Cobln*t) 
dial. Prcaligned coils and front end tuning unit. Shp^. Wt. 7*ibs, 

Heathkit Modal BCI Broadband AM Tuner Klf 

Special AM tuner circuit features' broad band width, high 
sensitivity an<f good' selectivity. Employs special detector 
for mintmum signal distortion. Covers 550 to 1600 kc, RP 
and IF coils pre-aljgncd. Power supply is built in. 



(Wllh Coblii«0 
SAp9. WK 6 tbf. 

Heofhklt Modal WA-P2 Htgh Fldollfy Preampllfior Klfr 

Provides 5 in puts » each with individual level controls. Tone controls pro- 
vide 18 DB boost and 12 DB cut at 50 CPS and 15 DB boost and 20 DB 
cut at 15,000 CPS. Features, four-position turnover and 
roll-ofl* controls. Derives operating power from the main 
amplifier^ requiring only 6.3 VAC at 1 a. and 300 VDC (vyrith Cabtn*0 
at 10 ma* Shpg. Wt, 7 Lbs, 

Hoathkit Model W-5M Advanced- Design High Fidelity Amplifier Kit 

This 25- watt unit is our finest high-fidelity amplifier. Employs KT*66 out- 
put tubes and a Peerless output transformer. Frequency response >*> I DB 




Sxpr^u Onty 



from 5 to 160,000 CPS at one watt. Harmonic distortion 
less than 1% at 25 watts» and IM distortion less than 
1% at 20 watts. Hum and noise are 99 DB below 25 watls. 
Output impedance is 4, 8 or 16 ohms. Musi bc^ heard to 
be fully appreciated. 

MODEL Contisti of Model W-5M above plus Modal skpg, WL 3t iht. 

WA-P2 preampltfl«r. $81.50* f^^P^*" o«'r 

Heathkit Model W*3M Dual-Cho»ls High Fidelity Ampllfiw Kit 

This 20-watt Williamson Type amplifier employs the famous Acrosound 
Model TO-300 "ultra linear" output transformer and uses 5881 output 
tubes. Two-chassis construaion provides additional flexi- 
bility in mounting. Frequency response is ^ I DB from 
6 CPS to 1 50 kc at I watt. Harmonic distortion only I % 
at 21 watu, and IM distortion only 1.3% at 20 watts. Out- 
put impedance is 4» 8 or 16 ohms. Hum and noise are 88 
DB below 20 watts, 

MODEL W-3; ConsiiU of Mod*l W-3M above plus Modal 
WA-P2 proomplifler. $71.50* 



$4975 

Expf*tt ontf 



5^P9. Wt, 37 tbf. 



HEATHKIT SPEAKER SYSTEM KITS 

These speaker systems are a very vocal demonstrattoa 
of what can be done with high-quality speakers in en* 
closures that are designed especially to receive them. 
Notice, too, that these two enclosures are designed to 
work together^ as your high-fidelity system expands* 

Hoathkit Modol SS-1 High ridollty^ 
Speakor Systwi Kit 

Employing two Jensen speakers^ 
the Model SS-t covers 50 to 
12,000 CPS within ^ 5 DB. It 
can fulfill your present needs, 
and still provide for future ex- 
pansion through use of the SS- 
I B, Cross-over frequency is 1600 CPS and the system is rated 
at 25 watts. Impedance is 16 ohms. Cabinet is a ducted-port 
bass-rcflex type, and is most attractively S9A95 
styled. Kit includes all components, pre^ut « 
and pre-dril1ed» for assembly. shpg, Wt, SO ibr. 

Heathkir Modol SS-1B Rang* Extonding 
Spoakor Systom Kit 

This range extending unit uses 
a 15' woofer and a super- 
tweeter to cover 35 to 600 CPS 
and 4000 to I6»000 CPS. Used 
with the Model SS-I, it com- 
pletes the audio spectrum for 
combined coverage of 35 to 
16,000 CPS within «fa 5 DB. 
Made of top-quality furniture- 
grade plywood. All parts are 
pre<ut and prc-drilled. ready 
for assembly and the finish of 
your choice. Components for 
cross-over circuit iiicludcd with 
kit Power ra- _ _ _ 

ting is 35 waits, 999* 
impedance is 16 
ohms. 




SKp9. wi. so Lbi, 




Hoothkit Modol W-4AM Stnglo-ChossU High Ftdollty AmpllfSor Kit 

The 20-watt Model W-4AM Williamson type amplifier combines high 
performance with economy. Employs special-design output transformer 
by Chicago Standard, and 5881 output tubes. Frequency 
response is ^ 1 DB from 10 CPS to 100 kc at 1 watt. Har- 
monic distortion only t.5%, and IM distortion only 2.7% 
at this same level. Output impedance 4, 8 or 16 ohms. 
Hum and noise 95 DB below 20 watts. 



$39V 



MODEL W-4A; Contiili of Model W-4AM abova ptus Model . Shpg. WK 35 Lbt, 
WA-P2 preamplifier. $6K50* Expr^sicnty 

Heathkit Modol A-9B 20-Wott High Fidelity Amplifier Kit 

Features fVill 20 watt output using push-pull 61.6 tubes. Built-in pre- 
amplifier provides four separate inputs. Separate bass and treble tone 
controls provided^ and output transformer is tapped at 4» 8» 16 and 500 
ohms. Designed for home use, but also fine for public CA 
address work. Response is =fc I DB from 20 to 20,000 o 
CPS. Harmonic distortion less than 1% at 3 DB below ^^^^ vvi. 29 iKr. 
rated output. 

Heethkit Model A-7D T-Watt High ndollty Amplifier Kit 

QuaiiAes for high-fidelity even though more limited in 
power than other Hcathldt models. Frequency response is 
* 1 DB from 20 lo 20,000 CPS. Push-pull output* and 
separate bass and treble tone controls. 

MODEL A-7E: Same, except that a 12S17 perniU preampli- $20.35* 
Acotion, Iwo inputs, RIAA Compeniotion, ond extra gain. Shpg. WL 10 Ibr. 

Hoothktt Model XO-1 Eloctronk Cross-Over Kit 

Separates high and low frequencies electron ically^ so they may be fed to 
separate amplifiers and separate speakers. Selectable cross-over frequencies 
arp 100, 200^ AOO, 700, 1200, 2000, and 35,000 CPS. Separate level control 
for high and low frequency channels. Minimizes inter- S|095 
modulation distortion. Attenuation is 12 DB per octave. lit • 
Handles unlimited power. v^l d Ihi, 



HOW ro okDBki 

It's simple— just identify the kit you desire by its model 
number and send your order to the address listed below. 
Or, if you would rather budget your purchase, send for 
details of the HEATH TIME-PAYMENT PLAN! 



HEATH COMPANY 



A Subsidiary of Daytimn, Inc. 
BENTON HARBOR 8 » MICHIOAN 





HEATH COMPANY a Stft^kt/^ry Qf OmyUfwn, /nc 
BSNTOM HAItBOR O » MICHIOAN 

Please send Free HEATHKIT catalog. 



City & Zone_ 



r 
f 
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HS^ther Quality Speaker!! 
oflers so much for so little 





World famoui for 

consistent good sound 

Z..unequolkd Quolity feofum aad LOW COST! 



LORENZLP312 
12" WIDE RANGE 
LOUDSPEAKER 

A quality, du3l • Purpose 
speaker. Can be used as 
witfe - rjn^e reproducer Dr 
woofer unit in expanding 
mtem. FEATURES; EXTRA 
heavy magnet, long mtf- 
ntWc path, sm^ll air (ap, 
long voice coil, noo-reso- 
nant frame, perfect gap 
alignment and multi-para- 
meter, fropioliied cone. 
SPECIFICATIONS: Impedance ~ 16 
otims at WO CPS; fiesponse — below 20 to 
above 14.000 cps: Output — 25 w average. 
3S w peak: Magnet Wgt. — 61.5 ozs; Voice 
Coil Oiam. — M"-. BaHle Opening — lO')^": 
Deplh— 6%"; Frame— heavj duly cast alu- 
minum gfrder conslruclion. 39.50 

LORENZ LP 208 
d^' WIOE RANGL 
LOUDSPEAKER 

Veriatile, 3 - purpose repro- 
ducer. Destined as wide-range 
1 speaker alone cr in groups, as 
{high or low end of 2-way sys- 

Item, or as mid-range unit in 

Ut^^^H ^-w^y system. FEATURES: ex- 
^ r^^^H^ tra heaver Alni magnet, perfect 
gap alignment. IroptcAlired 
"^^^^ cone, oversized voice coll. 

small air BaPi non-resonant 
frame. SPECIFICATIONS: Im- 
pedance — 8 ohms at 800 cps: Response — 
35 to 14.000 cps: Output — IS w average. 
21 w peaki Micnet Wgt. 2B.S oil; Voict coil 
Oiam, — 1": Overall Diam. — M": Baffle 
Opening— 71/4"; Depth — A'*i Frame — heavy 
duty cast aluniinum girder construction. 

net 19.95 

(jJ^^ LORENZ LP 65 
H [ '^M HORN-TYPE TWEETER 
("t^vC Fits any enclosure or spealier 
without the usual interaction. 
FEATURES 1 ADVANTAAES- 
solid bach permits wide ippllc^llon; round 
cone desiM assures even sound dispersion; 
soft plastic construction pievents metallic 
overtones. SPECIFICATIONS: Impedance — 
5.5 ohms at 800 cps; Response (with High 
Pasi Filler HP-IV- 2.000 to 17,000 cps: 
Sound Dispersion— 120° <ln all directions); 
Output— 2 w; Outside Diam.— Cone 
Oiam. — aVJi": Baffle Mounting Hole — 2»A'' 
flared to 2W tr more. ^ g 



^ ^ LORENZ TB-1 and TB^ 
f P TWEETER COMBINATIONS 



For all 12'' speakers. 

Completely Asse/rbled and 
ready for InsUllatlon. Fits 
across 12'' speakers with 
out projecting beyond front 
of sneaker mounting baHie. 
Specially designed steel 
bracket supports tweeterCs) 
|i coavlally. Rigid metal con- 

'1^ "Wt struction discourafies reso> 
y nance In speaker or Iweeter. 

TB-l (bracket with single mm 
tweeter) net I 1 .85 

TB-2 (bracket and two tweeters) net 2 1 .69 



LORENZ LP 312-1 and LP 312-2 

12" COAXIAL AND DIAXIAL SPEAKERS 
Extended response coatlal or dlaiial speakers J 
^re obtained by adding Lorenr Ts-1 or TB-2 
Tweeters to lorenl wide-range reproducers, 

SPECIFICATIONS LP31M IP 312-2 

Impedance (at 600 CPS): 16 ohms 16 ohms 

Response: 20-17.000 20-17,000 

Output: 27 w 27 w 

Overall Oiam.: 12V4" 12 V*^' 

BaHle Qpenlngi iOVa'' 

Oeplh: 6V4" IW 

^tice- net 49.50 net59.50 

(includes HP-1 Hi Pais Filter) 

LORENZ HP-1 

HIGH PASS FILTER 

For use with any tweeter. Intro- 
duces highs at rale of 3 db per 
odave starting at 2,000 CPs, ^ 
with nominal crossover at 5,000 
CPS. Effect lr>creases smoothly to limit of 
audibility. Installed within speaker enclosure., 
DIMENSIONS: Overall height 2^4": Mountfng 
(£4uare 6ase) — 



between hole centers. 



net 4.95 



Exclusive 

u s; 

Distributors 



Sec and Hear Them At Your Hi-FJ Dealer Howt 

PRODUCTS, Ltd. 

aU Broadway, K«w Yorli 12, N. ' WOrth 6-0800 



LETTERS 

Coniinued from p/Jge 31 

ceinbcr issue — 1 hope Mr. Gcbtt 
keeps whecring our jtppetites with "in- 
side" and advance information on re- 
cording activities. 

Pravk Schwcrzenberger 
New York. N. Y. 

Sir: 

Charles Moore, of Chicago^ presented 
a very incerescing problem in his letter 
published in your September issue, in 
regard to cataloguing his recordings. 
Perhaps some of your readers might 
be interested in what I liave found to 
be a v^eiy successful method of 
keeping track of just what lurks tn 
my record cabinet. 

The equipment is simple and easily 
obtained: white and yellow 3X3 
file cards; a ring or spring binder; 
paper for same; and a fiie box (or 
cabinet). My methtxl, after I've de- 
cided to keep a record, is as follows: 

1. White card — :itle at top left; 
manufacturers record number top 
right; names of artists ceoter; date of 
acquisition lower left; purchase price 
lower right; my record number center 
right. 

2. Yellow card — composer top left; 
title (s) center; my record number 
center right. 

3. Add record title to numerical 
listing in binder. 

My records are mimbered in sev- 
eral series. From #1 onward are 12- 
inch disIfS, wirh To-jnch'^rs Iv-ginning 
at 1000. Albums are A-i et jieq, and 
jazz records, my only special category', 
J- 1 on up. 

I have added tabbed index cards to 
my card file (with the 'Mc" card 
reversed and labeled "Sym") to keep 
a little more order and add much con- 
venience. 

Its quite true that multi-selection 
disks, of which Mr. Moore speaks, 
could be quite a problem, and I have 
foimd that occasionally seven or eight 
cards were necessary to index properly 
a siugle record. But, in the long run, 
it more than repays the time and 
trouble. 

The one serious drawback to in- 
stituting such a system is the initial 
expense of time, if rhe collection is 
at all large. I began mine in 1951, 
when 1 owned only fifteen records, 
and have kept it up to date, with my 
present collection being more than ten 
times as large. . . . 

WiUiaw C, HiUmni 
Boston. Mass. 
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^ The Modem Approach to 
High Fidelity Amplifier Design 




the IVIEW I PUqP I AA-920 ^QQ. 



50 



sHcl^l'V higher 

v>c4i o( Rocklev 



Poivcr Amplifier and Audita Control System 

Here — in one fiaiiilsome, coiiV&nient enclosure — is 
the immediate answer to all yonr amplifier needs. 



Jl here is hardly a high fidelity feature you can name 
that has not already been included in ihe AA-920. First, 
it delivers up to 20 watts of iindisiorted audio power 
vith a frequency response (hat is flat from 20 to 20,000 
cycles r+rldb. Even at its peak output of 40 walls, distor* 
lion is surprisingly low. 

Second^ tlie AA-920 also incorporates a high quality 
preatnplifier and a versatile audiu conirol aysieui. In 
addition to phono» tuner, tape amplifier and auxiliary 
channels, the AA-920 also has provision for operating 
directly from the playback head of a tape deck or tape 
recorder. The necessary tape equalization is included. 

The phono input impedance is coiiiinnously variable, 
and may he adjusted for the opiinuim value prepciihed 
for your favorite cartridge. There are four record equaliza- 
tion positions, as well as independent, full-range bass and 
treble lone controls, effective on all inputs. 



Sliarp-Cut rumble and scratch fillers are also included 
in the AA-920. Each is operated by a separate switch 
which may be set for either mild or extreme conditions. 
To give full efTectivencss to the loudness control, the 
AA-920 is also equipped with a volume or level-setting 
control. 

The AA-920 employs tlie new ru?;f:ed 6L6GB output 
tubes in push-pull. Use of DC on all tube heaters in the 
prcamp and other low level circuits has brought 
luiiu to 80db below full output — pracilcally hum-free 
performance. 

Tlic alt-mcial enclosure of the AA-920 is TnvurioiLsly 
finished in deep burgundy and burnished l)iass. Styling 
and design make it the perfect match for the Pilot 
FM-530 and the Pilot FA-S'lO, couipanion FM and 
FiM^AAf tuners to the AA-920. 



the Piiuf^ 



See and hear tJie Pilot AA-920 ;it yonr lii-fi dealer or 
write for complete specificntious to Dept. yL#-2 

RADIO CORPORATION 37 06 36ih street, long island city 1. n. y. 




November 1956 
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WHERE TO BUY 



HIGIi FIDELITY 



AUDIO SPKIAtl^li. 333 E. Camelback ftd., 

PAWT^OF5 MAiSTfiO CO., 6233 Hollywood Blvd., 
H-sllyiMDi:^. 

TH= AUDIO WORKSHOP, 2211 Camino D*l Reposo, 

vf;HiTFhfAn (fA.n'0 frt., 4686 long Beach Blvd., 

OiZN WOVE CO., 2904 Telegraph Ave., Oakland. 
Audio aSSC>^£:iATES, 689 S. Fair Oaks Ave., Pasa- 

sTlSeRGATE radio supply, 1526 India Sireei, 
S^n Diego 

IHKIHV ELECTRONIC SUPPPIY CO.. 13647 Bur- 
ben k Blvd., Van Nuys. 

19318 Van Owen Ave., Reseda. 
Ditt. of Col. 

HI-FI WHOLESALERS, INC., 1340 Connecticut Ave., 
N. W., Waihinglon. 
Florida 

TRUE FIDELITY MUSIC SYSTEAAS, 90S North Spring 
Sf., Pensacola. 
Indlona 

GOLDEN EAR, 15 E. 16th St., Indianapolis. 
610 Main Sr., Lafavette 
iUinoif 

HIGH FIDELITY UNLIMITED, 1305 Roosevelt Rd., 
Broadview. 

THE NEW SOUND, 35 E. Springfield Ave., Cham- 
paign. 

SUMRALL AUDIO SYSTEAAS, 4109 W. Armitage 
Ave., Chicago. 

BECKERS, 801 Dempster Street, Evantton. 
THE HIGH FIDELITY HOUSE, 1127 Westgate, Oak 
Park. 
Kentucky 

GOLDEN EAR, 610 Third St., Louisvitla. 
Michigan 

R. A. HOWARD -HIGH FIDELITY, 2938 Niles 
Ave., Si> Joseph. 
Missouri 

DON COOK'S ELECTRONIC EQUIP. CO., 1020 W. 
Trunun Rd., Independence. 

DAVID BEATTY CUSTOM HI-FI SOUND, 1616 Wesi. 
port Roed, Kansas Ciiy. 
New Jersey 

WBPA SOUND SYSTEAAS, 132 W. Big Bend, St. 
Louis. 

CUSTOM MUSIC SYSTEAAS, 426 Main St., East 
Orange. 

SOUND REPRODUCTION INC., 34 New St., 
Newark. 
New Yofk 

BROOKLYN HIGH FIDELITY CENTER, 836 Flatbush 
Ave., Brooklyn. 

THE PINE SHOP, 26 Glenwood Rd., Glen Head. 
SHERIDAN HIGH FIDELITY CENTER, 2200 Sheridan 
Drive, Kenmore. 

RADIO CftAIG, 1215 Northern Blvd., AAanhasset. 

37*40 74th St., Jackson Heights. 
AIREX RADIO CORP., 64 Cortiandt Street, New 
York. 

ASCO SOUND CORP., 115 W. 4th St., 3rd Fl., New 
York. 

HARVEY RADIO CO., INC., 103 W. 43fd Street, 
New York. 

1123 6th Ave., New York. 
HOUSE OF HARMONY, 1034 Eastern Ave., Schenec- 
tady. 

CAMBRIDGE ELECTRONICS CO., 530 Westcott 
Street, Syracuse. 
Ohio 

GROSHAN CAMERA CENTER INC., 331 Cleveland 
Ave., N. W. Canton. 

CUSTOMCRAFTERS AUDIO INC., 2259 Gilbert 
Ave., Cincinnati. 

MUSIC UNLIMITED, 13410 Detroit Ave., Cleveland. 
B~KLY ELECTRONIC, T4805 Euclid Ave., East 
r:Fvbland. 

CLS'OM CLASSICS, 13421 Euclid Ave., East Cleve- 
Isr;]. 

j^.HD>rRS^N HIGH FIDELITY CENTER, 2244 Neil 
Ai«-.. Cn-lumbus. 

P|nniy]uQriia 

HO'JiE or liKORK. 360 West 8th St., Erie, 
m.^l WHOL£SALEff5, INC., 1731 Chestnut St., 
PhilidtSphia. 

LCCTRORKS, City Line Center, Philadelphia. 
TEN CATE ASSOCIATES, 6128 AAorton St., Phila- 

d^klphia. 

ENblS'EE^D ELECTRONICS INC., 2046 West Liber- 

rv Ajvg.. l- iriiitf ji--fl^. 

SiHAULb ASSOCIATES, 151 S. Allen Street, State 

Souih C^ii'dino 

HI-FI SOUND & RECORDS CO., 621 Harden St.. 

Columbia. 
Texo* 

CUSTOM MUSIC OF DALLAS, 3218 Oak Lawn Ave., 
Dallas. 

ROSS RADIO & SOUND CO., 1608 North Haskoll 
Ave., Dallas. 

WRYE CO., LTD., 2410 W. Alabama, Houston. 
HUFI SHOP, 1309 Beaumont, McAllen. 
THE MUSIC CENTER, 6918 N. San Pedro Ave., San 
Antonio. 
Virgtnta 

ELECTRONIC PARTS CO., 9303 Granby St., Nor- 
folk. 
Washington 

OLYMPIC ENGINEERING CO,, 2008 Westlake Ave., 
Seattle. 

HCHJSE OF HI.FIDELITY 1021 W. First Ave., Spo- 

HI 1=1 CONNER, 'iOI State St., Madison. 
fHE HI^FI CENTER, INC., 4236 W. Capitol Or, 
Milwaukee. 
Canada 

AKINS SALES, 11416 Slater Street. Ottawa. 




LIKE coo many audiophile old- 
timerSj I iiave despondent mo- 
ments when the high-fidelity move- 
ment strikes me as running a strong 
second to the movies as a candidate 
for the Peter Pan of the arts — eter- 
nally youthful, to be sure» but also 
eternally immature. But if I look and 
listen around me with freshened eyes 
and ears, I realize anew just how far 
and fast we've come from the "good 
old" days; which, to be completely 
honest, actually were thoroughly bad 
ones as measured by even the most 
modest current sonic standards. 

Yet I still must echo the common 
plaint of "senior citizens"* in every 
field that their juniors (in experien- 
tial if not in chronological age) lack a 
suflScient "sense of history*' to appre- 
ciate fully not only their present 
\xv^ but the valiant labors of the hardy 
pioneers who transformed the dream 
into its present hard realit}'. It was on 
this score that I urged them so strong- 
ly (in this column for September 
1955) '•^d Roland Gelatts Tbn 
Fabulous Phonography and now com- 
mend to their attention the reminis- 
cences of Sir Compton Mackenzie* 
founder of the oldest and still most 
important British journal d<r\'Oted ex- 
clusively to reproduced music. The 
Gramophone, And it is partly on this 
score that 1 welcome a quite different, 
more direct, introduction to and clari- 
fication of contemporary audio tech- 
niques, equipment, and psychology: 
this one by the original editor, since 
1954 publisher, of the magazine you 
are now reading. 

To be sure, Charles Fowler's High 
Fidelity: A Practical Guide (Mc- 
Graw-Hill, S4.95 ) is neither a history 
of the high-fidelity movement nor the 
anecdotal memoirs of one of its most 
influential Founding Fathers. Rather 
it is exactly what its subtitle claims: 
a highly practical introductory guide- 
book to the listeners enjoyment — 
and management — of reproduced 
sound. Yet both its actual content and 
the manner of presentation seem to be 
particularly, even if perhaps subcon- 
sciously, devised to provide the novice 
audiophile with broadened perspective 
on the art as a whole, as well as with 



practicable "working" information and 
advice. 

On the surface, this book follows 
the now conventional formula of dis- 
cussing the various component links 
in the over-all sound-reproduction 
chain, first individually and then as 
integrated systems. But the necessary 
background materials (on the nature 
of sound in general and high-fidelity 
sound in particular, on the significant 
colorations of "The Room in Which 
We Listen," and on **How and What 
We Hear") are presented in more 
detail and explained far more mean- 
ingfully than in any previous volume 
or pamphlet addressed to the nontech- 
nical reader. Components are de- 
scribed in basic functional terms, 
rather than those of specific "name** 
modelSj although it seldom is difficult 
for any informed reader to recognize 
what particular "makes" of equipmenr 
the author has in mind. And the 
usual system-building recommenda- 
tions are here omitted in favor of a 
searching questionnaire on individual- 
listener needs and desires, the honest 
answering of which must surely enable 
even the tyro to select his eventual 
purchases for maximum satisfaction as 
well as minimum cost. Indeed the 
only serious omissions are an an- 
notated bibliography and a discussion 
of the tantalizing appeals and prob- 
lems of stereo — but, then, the latter 
might well require another 310 pages 
of their own. . . . 

For those unfamiliar with the 
unique quality of Mr. Fowler's con- 
tent and style, the key to both is pro- 
vided in the authors Preface, where 
he tells how and why the book itself 
came to be written — as a kind of 
summary of and expanded surrogate 
for the enormous correspondence he 
has carried on with confused yet avid 
newcomers to the world of high-fideli- 
ty sound. It is the exploitation of this 
first-hand familiarity with the ques- 
tions that most puzzle the novice, the 
thoroughgoing utilization of Fowlers 
own exceptionally enlightening per- 
sonal experience, and the innate gift 
for exttaordinarily lucid, verbal ex- 

Cominued on page 40 



the Ultimate in personal control makes you 
your own music impresario —the Ultimate in 
crisp detail of music reproduction — presence 
as you would have it; music as you like it! 




[INTRODUCING 



the complete 
Sherwood 
music center 



► The all new S-1000 H Amplifier 

► Sensitive FM-AM or FM tuners 

► Unparalleled cabinet design 
and craftsmanship 

► "Realistic'' 3-way speaker systems 

All &ezels-24 carat gold finished 



You are a music lover, wishing for better music reproduction. Or, you are a Hi-Fi expert, wan.tjng improved 
sound— greater flexibility. Why Sherwood? 

Sherwood is the Ultimate production of engineers who designed Hi-Fi components for a score of nationally- 
recognised manufacturers— who developed the first FM tuner with AFC. You may rely fully on Sherwood, 
backed by the industry's longest warranty- 1 year! Here is a complete Music Center, including 3-way 
speaker systems, amplifiers, and tuners, so simple to plug together and operate you'll be amazed. 

Tastefully designed for use without cabinets; they may be placed on book shelves, desk lop, or chairside 
table for remote control. Cabinetry speaks for itself— the finest woods, expertly crafted; styled to suit any 
decor. Technical specifications may tie had on request. 



ABQRAT0R1E&, INC. 



2802 W. Cullom Ave., Chicago 18, Illinois. Export Dept.: 549 W. Washington St., Ctiicago 6, lllinoii 





$-1000 n-20 Watt AmplWier. This all new amplifier 
ts designed to bring the mavlmum pleasure to 
music lovers-the greatest joy to the Hi*Fi expert. 
Controls are simple, easy^to-handle, yet corn* 
Plete-fnclude 6-db presence^rtse switch^ equalizer 
control for 4 record compensation choices or micro- 
phone and tape Playback equalization, inverse- 
feedback type bass ard treble controls, Sherwood 




fM-AM Tuner $-2{)D{). Engineered and styled to 
match the performa^ice of the Incomparable S-IOOO 
□ Amptirier, this tuner offers features not previ- 
ously available in this price range. These include 
0.951JV (20 db quisling) FM sensitivity, cascode 
6fi$a balanced input, automatic frequency control, 
flywheel toning, wide/narrow AM switch, (15 kc 



9 Forester 3-Way Speaker. 
This speaker system 
with horn-loaded cabi- 
net Is a delight to the 
woman's distortion- 
sensitive ear and 
styleconsclous eye. It 
"tealures a aoo-cps 
crossover network (once 
obtained only In expen- 
sive "dream systems") 
-reducing Intermodular 
tlon distortion, elimi- 
nating "harshness and 
fuzziness." Careful balance of the 12 in., 8 in., and 
5 in. speakers gives reallsltc music reproduction. 
Response: 40-13,500 cps (-5 db); IM dlst. 
at 25 watts. Tweeter level control. 



All prices Net-Subject to Change without notice 

www.americanradiohistorv.com 



exclusive "center-set" loudness control, loudness 
compensation switch, \7 db/octave scratch and 
rumble niters, phono level control, tape^monitor 
switch, and selector lor 5 inputs (including 2 with 
high-gain preamplifier)-all on front panel. Speaker- 
damping selector switch on rear. Pliono preamp 
features low-noise EFB6/Z729 tube. Power output: 
20 watts (40 watts peak) at 1% IM Distortion 
(6Ci:7kc/4;l), Outputs: 16, ft, and 4 ohms. Inverse 
Feedback: 23 db, plus current feedback selection. 
Frequency Response at 20w^ 20*30,000 cps ± 1 db. 
Preamp Sensitivity: 3mv. PreamP hum level: 60 db 
below rated output. 105 watts, fused. 6 tubes plus 
rectifier. Size: 14 t lO'/fe x 4 in. high. Shipping 
weight: 23 lbs. 

Model S-1000 n A or B... $99.50; Model C. . . 
$104,50; Models J, T» or W... 5109.50; west o^ 
Rockies, add $3.00 to above prices. 



"hi-fi" bandwidth or 5-kc selective bandwidth),^ 
precision calibrated dial, directable AM rod an- 
tenna, cathode-follower output, output level control^ 
FM multiplex output, lO-kc "brldged-T" AM filler. 
Delayed AGC on FM reduces IM distortion to below 
at 100% modulation. 11 tubes plus rectifier. 
Dimensions: 14 x lOVii X 4 In. high. 55 watts, 
fused. Shipping Weight: Id tbs. 

Model S-2000 A or a...$139.5D; Mode! C... 
$144.50; Models J. S or W... $149.50. 

Model S-3000-FM Tuner only; same FM specifi- 
cations 3S the Model S-2000 PIUS tuning eye 
and "local-distance'* switch to suppress cross- 
modulation responses. Model S-30D0A or 8... Net 
$99.50; Model C...$104.50{ Models J, S. or W... 
$109.50; west Of Rockies, add $3.00 to above' 
prices. 



Cabinets: two upright styles - Contemporary (4- 
finish choices) $183.00, French Provincial $239.00. 
Low-boy (featured above) natural walnut or ma- 
hogany, S239.00. Matching equipment cabinet has 
slide-out phono base, record 
or extra equipment compart- 
ment, 5 in. high amplifier, 
tuner shelf. With sliding cane 
doors Sf49.5Q, plain wood or 
ridged doors extra. (All above, 
add $5.00 West of Rockies.) 

"Do- it -Yourself" Forester 
System Kits $129.00 com- 
plete; speakers and crossover 
only $79.50. . .also available, 
crossover networks only. 





Engineering 
Artistry 
Croftsmanship 
Systems Concept 




e famous Catcnoid now offered by ifs 
>ginalor£ wirh new improved speakers 
spon&e from below 30 to beyond 
F.OOO cp& 

r^e-woy sysrem with foil bast hoFn 
id efcdrica) crossovers of 
10 ond 5,000 cpf 

wer 30 walls, dimensions 37 V?'' H 

along wall from corner 
M Price $395.00 



FROM THE AUDfO U^GUf— "We bov^ nevor heard a 
smoother overaf/ sound. The ba/arice of fows, middles, 
gnd hjghif wos wci\-nigh porfecf." 




Uqw Ihrcc-way speaker system with 
1 5 inch resisfante damped enclosure 

Response from 40 lo 1 6^000 cps 
Electrical crossovers of 300 and 
5,000 cps, Power 30 waits 
Net Price $249.00 




New three speaker sy^l^m incorporating 
a resistance controlled enclosure 
Response from 50 to 15,000 cps* 
Power 70 watts 
N«r Price $129.50 




New corner system utilizing Ihree 
speakers ond a resistance controlled 
enclosure 

Response 50 to 15.000 zpt. 
Power 20 watts 
Net Price $99.50 




All LEE speakers available \n mahogany, blonde and 
walnut pressure laminate finishes 



Two-way boolcshclf speaker utilii^ing on 

isothermal bockvolume 

Response from 70 to 15;000 Cpsfi 

Power 15 wotts 

Net Price $69.95 



L. E. E. INCORPORATED 

The laboratory of electronic er)gineerino 
625 NEW YORK AVENUE, N.. W... WMdMOJON 1. D. C. > NA. 8-3225 



THE 



NEWCOMB 




^Royal 



712 



A CRbWNING ACHIEVEMENT IN THE DISTINGUISHED COMPACT SERIES 



Combining unbelicval>le tonal ivalism with 
beiiutiful decointoi" styliiigj. this newest in the 
>Jewcon\!> Compact scries brings together 
in one single unit a b a I n need -de si ^^n 
audio amplifier and a fine KM -AM Inner . . . 
plus complete preamplifier iiml controls. 
Witli the Newconib Royal 712 Compact, 
yonr system i.s assured the correct matching 
of the three most important parts of a 
hi-fi system, for they are factory-designed 
into one assembly. All of this crownhig 
achievement comes from the laboratories of 
Ncwcomb - - . the soimd of quality since 1937. 



tt*"''T*. Ilia 



Ik. 




Newcomb Royal 712; 

Combining: advanced electronics Into a single high fidelity unit 
Extremely sensitive FM and AM tuner. Special multiplex output 
jack for easy adaptation to stereophonic or binaural broadcasts. 
Temperature-controlled oscillators and A.F.C. on FM, Amplifier 
has inputs for every type of pickup, for tape, and for auxiliary 
equipment such as TV souncT and microphone. Crystal-dear, 
distortion-free 12 watt amplifier matched to the tuner and pre- 
amp. Controls lor level and loudness, and Gposllion record 
r.es[^onse control. 



FOR COMPLHE oaAILS: NEWCOMS AUDIO PRODUCTS CO.. DEFT. ^11, LEXINGTON AVENUE. HOLirWOOD 3i^CALIF, 
40 



BOOKS IN REVIEW 

Cotithwed from page 36 

prcssion which, in felicitous combinn- 
tion, give his book its prime discinc- 
tion as well as its immense usefulness. 

Yet it is in view of tlic broader 
perspectives implied if not explicit 
here and of Fowler's great influence 
as a spokesman of audio philosophy in 
general that I reiterate my obsessive 
jeremiads about the dangers of letting 
the worthy aim of practicability limit 
not merely our immediate hi-fi de- 
mands but also some by-no- means- im- 
possible ideal objectives. 

Happily, and to the autlior's ever- 
lasting credit, he takes far more pains 
than most of his predecessors to stress 
the basic complexity of the reclmical 
terms and fimctions explained here so 
effectively in everj'Jay language. And 
unlike so many of his colleagues, he 
is careful to indicate too that there 
well may be better ( if necessarily more 
elaborate and expensive) means of 
spectrum-division than by L-C divid- 
ing networks ... of obtaining ade- 
quate acoustic power than simply by 
upping amplifier electricul-powcr re 
sources . . . and of securing satisfying 
aural balance than by the use of "loud- 
ness" and "tone" controls. Neverthe- 
less» and despite his frequent qualifi- 
cations, the main spatial emphasis here 
is on the utility of L-C networks, non- 
horn-loaded speaker systems, and 
loudness and tone controls — with- 
out fully alerting the novice to what 
arc (to my mind) their basic and in- 
corrigible deficiencies- 

I take particular exception to 
Fowlers statement that "only \y\ the 
very simplest systems should tone con- 
trols be completely omitted" (tiie 
need for any "control" except for 
equal ixation and level-setting purposes 
is for me an immistakable indication 
of some kind of speaker inadequacy); 
to his endorsement, however implicit 
and qualified, of pseudo-stereophony 
(dispersed sound sources, except for 
true stereo, are in my opinion the ruin- 
ation of far too many otherwise first- 
rate contemporary installations), and 
above all to his concluding advice, 
"Don*r buy more than you can hear." 
That is practical, all right; bur again, 
infinitely educable though ears and 
aural sensibilities are, they never can 
realize any great measure of their 
potentialities unless our sound sys- 
tems are capable of providing far 
more than we can appreciate at first 
Continued on page 42 
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GRAY presents. 




r \ 



Aiic for a Irslcniog demonstranon at 
your favorlle dealers*, Nota space 
avQllobfc for movnting FM runer at 
lh« teft. 



i 



for 4 
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GRAY 
pra-amplifiei^ 



Matching twin cabinets with removable legs sug- 
gest use ai companion pieces or ai leparatct. 
A] to ovaltabte in walnut or blonde. 



The secret is OUT! Gray Research has just announced r complete home music 
system designed for the eye as well as the ear\ For the first time, laboratory- 
matched High Fidelity components^ known and admired by thousands of music 
lovers arc now available completely assembled and mounted in handsome, 
handmade, twin mahogany cabinets, to grace the finest of homes and add a 
note of distinction to any decor. 
This magnificent musical instrument has been designed to set the pace for 
years to come — the standard by which others may be judged now and 
in the future! 

Each component has been electronically designed and matched by en- 
gineers who demanded perfection and ignored costs until the ideal 
was realized- N'ow at your fingertips, the whole world of music 
comes alive — the greatest operas, the most magnificent voices, 
the world-famous orchestras, the best from Broad way^ — 
all are yours, faithfully recreated by the magic of elec- 
tronics to match your every mood and whim, 

*Lisi€ning Quality 



-GRAY RESEARCH & DEVELOPMENT CO, INC., MANCHESTER, CONN. SUBSIDIARY OF THE GRAY MFG. CO. 
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There*s a prestige and thrill in 
owning a Rondine! But 
remember too — you purchase a 
Rondine with peace of mind . . , 
assured the one shipped to you 
performs like the one at your 
dealer . . . assured it will be 
Qtt.iet for keeps! 
Admire its colorful styling . . . 
then look it over closely. Lift the 
turntable free of the well, and 
listen for the "pop** that tells 
you here is the ultimate in 
machining and self-lubrication 
for lifelong balanced rotation. 
Underneath is a motor so smooth 
. . . soundless . . . you'll not find 
its equal h\ other turntables! 



RONDINE 



TURNTABLE 





Best of all . . . iki^yc*s ji 
R^dine for oi>i^>*y budffGti 

Rdndlne Jr-2'Speed $59.95 

RondTne-.3 -Speed ........ .$64,95 

Hofidlne De)uxe-3'Speed hysteresis 
synchronous motor ...$129.95 



See your dealer. Write tor Cataldg and FREE strobe di 

K-O-KUT COIMPANYp INC. 

38-01 Queens Blvd., Long Island City 1, Y 
EXPORT: Morhan Expoftmfi Corp., 456 Broadway, N. Y. 13, M. Y. 
CANADA: Alias Radio Corp., 50 Wingoid Ave., Toronto 10, Ontario 




background walnut Weldivood 



BOOKS IN REVIEW 

Continued frovi page 40 

— or even afrer years of — lie;irin^. 

But perhaps these arc matters for 
priviue argument or for exrcnded dis- 
cussion with readers who have gradu- 
ated from rheir a\idio apprenticeship, 
Wiiat even the most fanatical purisf 
muse gladly concede is chat che search 
for perfection has no possible hope of 
even partial success until it is encour- 
aged and shared by a vital nucleus of 
audiophilcs who have been thoroughly 
educated in basic principles and fully 
understand the operational capabilities 
(and deficiencies!) of the "practical" 
equipments now generally available. 
For sucli education and comprehen- 
sion no book I have seen to date 
makes che necessary factual in forma - 
rionj and che no less esscncial stimulus 
of enthusiasm for good sound, more 
palacable for che layman than Charles 
Fowler's Practical Guule, 

Ignoramus ro "Gramophile" 

While Sir Compron Mackenzie's My 
Record of Music (Putnam's, S5.00), 
docs not itself exhibic any understand- 
ing of "high fidelicy," it richly docu- 
ments the awakening of interest in 
recorded music, which inevitably led 
to the development of hi-fi techniques 
and — more importantly — ro their 
delighted acceptance by at least a sub- 
stantial segment of the listening pub- 
lic. However disinterested he may 
think himself to be in the pre-hi-fi 
disk eras or however impatient he may 
become with Mackenzie's rehashing 
of now old and meaningless controver- 
sies, the serious record collector can 
still learn ji great dcnl from rhesc 
reminiscences. The book is also a fas- 
cinating account of a complete musical 
ignoramus' slow but complete conver- 
sion into the prototype of the modern 
music lover christened by Mackenzie 
hiinseif as "gramophile/ and rlie even 
more absorbing account of the found- 
ing of The Gra??70phot?e in 1923 antl 
its piloting through indifferent, 
stormy, and war- torn seas to a position 
of international renown. The com- 
bination makes for first- rare personal, 
as well as audio, history. 

Mackenzie himself seems something 
of a reactionary, in music ac Ic^st, and 
more than a little of a curmudgeon. 
He writes with practiced skill and 
verve, however, wliich jnakes it more 
than ever regrettable char he lazily 
hi Is so many of these pages with c\- 
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tended qiiocacions from bygone 
Grtimo phone ediroruis, his letters to 
other editors^ and the like, rather than 
consistently providing new com- 
mcntiiry on more rcccnc grnmophonic 
subjects or reconsidered tommenrnry 
on the historicnl ones. But he always 
can be simiiltancously entertaining 
and irritating, ns befits the many- 
faceted, candid, belligerent, and out- 
spoken personality he is. One thing 
\ can defi nicely promise you: if you 
read his book at all, ic won't be unrc- 
spon^ively. 

And ir never should be forgotten 
by any true audiophile how much the 
fftbulously expfindcd LP repertory of 
t()day owes to Mackenzie's condem- 
nation of early record catalogues' in- 
adequacies and to th'j pioneering ex- 
plorations of tlie National Gramo- 
phonic Society wliich he founded. Or 
how much the present freedom of ex- 
pression enjoyed by record reviewers 
owes to Mackenzie's powers of persua- 
sion over the Bricisli manufacturers 
ro support a publication in which 
their products were honestly criticized, 
and ro his consistent refusal to inter- 
fere (however much he personally 
disagreed) with the reviewing staff of 
his own magazine- Or how mucl^ the 
present practice of comparative rest- 
ing and evaluation of equipment owes 
to the early "sound -rest" demonstra- 
tions which Mackenzie initiated. 

There was and still is much more 
to The Gramophone than Mackenzie 
himself. Yet in spite of rhe limita- 
tions of his own musical preferences 
and of rhe omission from his book 
of much material which illuminates 
the magazine, his Record of AU/sic is 
a uniquely significant one. Knowing 
it is likely to inspire many novice 
listeners with new courage to cope 
with what seems at first like unin- 
telligible music, but which through 
diligent phonographic repetition can 
become truly known (and loved) "by 
heart. " And knowing it certainly will 
give any present-day audiophile en- 
hanced appreciation of the disks and 
equipment he relishes so much — and 
can relish all the more for knowing 
that tlicy didn't '*just grow" by chance, 
but were indcfatigably encouraged 
aod promoted by pioneers like Sir 
Con^pton Mackenzie in England — 
and, I surely m\}sf add, by Charles 
Fowler in this country. 

Mozart Bicentcnjiial (coot.) 
Not much need be said about ihc 
Conunued on^pt/ge 46 





In the new Rek-O-Kut 
Turntable Arm . . . 
something excitinjr has 
tnken place ! Here at 
last is lateral and 
vertical freedom-f rom- 
friction achieved by no 
other . . . distortionless 
tracking- . > . and an 
exchisive micrometcr- 
aetion cou liter wcijjht 
iillowing: ea.^icr. more 
accurate stylus 
pressure adjustment! 

A- J 20 for records 

np tol2'' $26.95 

A-IGO for records 

up to 16" $29,95 

Hightiy h%Qh.cT WcH of Ftoefdv9 



REK-O-KUT 

TURNTABI.E ARM 



Friction-free lateral 
motion achieved by 
unitized sealed-tii 
twin-bearing pivot. 
Friction-free vertical 
suspension between 
1mm chrome-steel 
bearinprs . . . scaled ini 
the cross-shaft ! 
No need for a stylus 
pressure gauge! With 
cartridge mounted and 
arm in state of balance 
, . . turn micrometer- 
action counterweight to 
build up stylus pressure. 



See >our dealer. Write for Catalog and FREE strobe disc 

K-O-KUT COMPANY, INC. 

38-01 Queens Blvd., Long Island City 1, N. Y- 

EXPORT: Mortian Exportlne Corp.. 458 Broadway, N. Y. 13, N. Y. 
CANADA: Atlas ftaOio Cerp., 50 WInRold Ave. Toronto 10, Ontario 
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GREAT NEW COMPONENTS FROM... 



SCOTT 

SeulpitiTe and paUtiings eourUiy Museum &/ Fi»€ Arts, Bosloti. Acrcssoria conrUny Tnhiman Shop, Boston. 




AM FM STEREOPHONIC 7UNER (MODEL 330B) 
MqsI advanced tuner ever produced, its features will keep it current for years to come. 

FM Section: Same features as 3116 FM tuner shown at righf, AM Section: 
« Unique AM circuitry lets you hear audio frequencies beyond 10 kc, an octave 
above what has heretofore been practical • New AM detector design fs completely 
distortionless • Sensitive signal strength Indicator « Completely separate 
FM and AM sections for stereophonic operation « 3 position AM selector switch 
fcr optimum reception under any signal conditions • 10 kc whistle filter • Tape 
recorder^ multiplex and stereo outputs • Both fast and vernier tuning. ^I99.9S 




ACCESSORY CABINET PRICES: 
Tradilion^kl or blond mrihoj^any 

(all models) $19.95 
Loaihen-fiiiishod plastic covered mcLiil 

(all models) . . . $9.95 



DIMENSIONS IN V;OOD CABINET: 
210E, 9DC»330B,331B lj>5x5xl2K 
311B, 121C, 310B . . . 13;^x5x9>^ 



FREE 



send for H. H. Scott 
catalog HF-U 
just off the press! 

www.americanraaiohistorv.com 



FM Tuner (MODEL 311B) 

Rated tops^ by leading high fidelity publi, 
cations. Features Include • Wide band 
circuit design for highly selective dritt-free 
performance • Sensitivity 3 microvolts for 
20 db of quieting • Signal strength and 
tuning meter for precision tuning on weak 
stations • Separate tape and multiplex 
outputs • Automatic gain control makes 
manual adjustment of sensitivity unneces- 
sary. $119.95 



H. H. Scott brings you new styling . . , new features , , , new 
exclusive Green Dot Controls that make high fidelity easy for 
both you and your family to operate* And behind each 
H. H. Scott component is an outstanding record of professional 
integiity, engineering leadership and uncompromising 
standards of performance that protect your investment. When 
these factors are considered, H, H. Scott components represent 
outstanding values whatever their price, 

H. Scott engineering innovations have consistently set 
performance trends in the industry. Among the many H.H.Scott firsts: 
# FM tuners with the most advanced circuitry known — wide band 
design — for super-selective drift-free tuning. • Best sounding 
AM ever developed, ,with frequency response beyond lOkc. •Patented 
Dynamic Noise Suppresser that removes record scratch and 
turntable rumble yet lets all the music through. • Add-A-Unit 
styling so H. H. Scott components go together in any combination. 



JUST TUNE TO YHE 
GREEN DOTS AND PLAY! 

Now fcvcfyOne t^i ^^Kit fAmliy f^o 
operate your high ficJetjty systertil A(| 
ihey do i:^ set controls on^ the* Green 
Oots ' . . ddjusf volume .«pand play^^ 
Alt tmponani operating features ate 
retained . . no controls hava been 
eliminaied. Byt Scot I dcsfgnort: hiive 
labeled all co ntfots so yoltK tt)gh 
fidelity sysrem It eailef to ^pcr*V& 

than y^i^ TV ^i) 



H. H; Scott's enstneerlng IftJiliretilp 
recognlzftd with theti Importint awirdst 

• Electrical Manufacturing Award for 
outstandlrrs laboratory Instrument design 

• Medal of Merit at the International 
Sight and Sound Exposition • Two A.I.M. 
Merit Awards • Top ratings In ah equip- 
ment reports. 





H. H. SCOTT COMPONENTS 
ARE EASY TO INSTALL. 

Custom installation can be accom- 
plished with one simple cutout - • . 
there are no panels or knobs to 
remove* Decorator-designed 
mahogany cabinets harmonize 
well with modem or traditional 
furnishings. Components can 
be connected together as easy as 
plugging in a lamp. 



Scott 



H. SCOTT? . . 
H. SCOTT, INC. 385 Putnam Ave,, Cambridge, 



DYNAUfTAL LABORATORY AMPLIFIER (MODEL 210E} 

Compieta 30-watt control and power center 
that includes Dynamic Noise Suppresser to eilminale 
turntable rumblo and record surface noise 
• Green Dot control settings • Two magnetic 
cartridge Inputs • Complete tape recording facilities 

• 7 position record compensator • Three channel 

Bass and Treble controls « Loudness control 

# Variable damping coratroi • Frequency response 

flat from 19 cps to 35,000 cps • Harmonic 
distortion less than 0.5% • First-order difference 
tont? IM less than 0.25%. ^179-95 
ALL TUNERS MEET FCC RADIATION SPECIFICATIONS 
ALL PRICES SLIGHTLY HIGHER 
WEST OF ROCKIES 



Mass., Export Dcpt: Telesco international Corp., 270 Park Ave., N. 17 
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The magic word in spealcersl 

ELECrmTATIC 




With the JansZen 1-30 EleclrosUitic speaker you can si I in any pan of the room 
and still gci noihing bul pure, even, undi^tortcd sound. Unlike papcr-conc 
speakers, this revohitionary method of reproduction transforms electrical energy 
directly into sound . . , eliminntes brenkup and audible rejinnanc^s . . . 
gives 500-3O»OO0 cycle response with an unbelievable 120 degree dispersion! 

Exclusive electrostatic radiators arc the key to JansZen's audio achievement. 
Each of the four radiators incorporates a vinually massless. stretched diaphragm, 
driven over its entire surface by an elect rosialtc field. The result is completely 
uncoiorcd sound for the first time in speaker development. Thcst radiators 
are unaffected by temperature and humidity changes . . , so stable and 
dependable we euaranice them two full years. 



^Radiators guaranteed 2 years: 
Balance of speaker guaranteed f 
year. Based on a rer7}arkabie new 
principle in the transmission 
of sound. 




Mahogany, 
Birch, Walnut 
,ind Utiliiy 
finishes avaQable 
on request. 



r 

JansZenfi^nmcjfijii; 



loudspeaker 



Send for cv}\\pytc literature Oil t)ic Jiiii-xZeii i-*50 i'^U'ctrosuitic 



""^^■^ OS well as the tin me of yoitr nearest dealer*. 

Product of NESHAMINY ELECTRONIC CORP. Ncshaminy, Pa. 

Export Diwliioni 55 Worr^n Si,, Now York 7, N. Y. Cobles Stmonrrito, N. Y. 



BOOKS IN REVIEW 

Continued from p^tge ^3 

latest biograpliy, Annette Kolh's 
Mozart (Re^ncry, S4.00), except by 
way of warning. It's far from new^ 
since it originally appeared (in Gcr- 
iman) in t937» but more itnportantly 
it says nothing new to anyone already 
familiar with the Letters, on whrVh 
Miss Kolb depends for the bulk of her 
materials. The rest is her own exces- 
sively feminine and romantic g\o%s 
on these. The translator discreetly 
shrouds himself in anonymity, but he 
or the publishers, certainly shouhhi't 
escape rei>po!iNibihly foi so ridiculous 
a musical bhmder as calMng 617's 
glass harmonica an ciccoydhn. Or was 
this an inspired Freudian slip? 

About the other, vastly more sub- 
stantial and significant anniver.^iary 
publication, little can be said here for 
quire dilTerent reasons: my own hick 
of musicological authorit}* and the 
unsuitability of these pages for de- 
tailed appraisal of scholarly technical 
studies. Mozart Companion, edited 
by H. C. Robbins Landon and Donald 
Mitchell (Oxford, $6.50) is a work 
v^'hich undoubtedly all Moxartean lis- 
teners should study, but which most 
anialcurs among rhem are likely lo 
find ver)' hard going indeed. 

It's really worth the effort, though, 
for what we actually have here is a 
panel of outstanding specialists ana- 
lyzing, in extreme detail and depth, 
almost all aspects of Mozart's incred- 
ibly versatile technic]ues. Some of 
these are a^ readable as tliey are illumi- 
nating (e.g,, Gerald Abraham on the 
opcras» Jens Peter Larsen on the sym- 
phonies, Karl Geiringcr on the church 
music); a few approach welj-nigh 
inconiprehensible musicological meta- 
physics (Hans Keller on the chamber 
music, for exainple); but all of them 
can be superbly enlightening. In ad- 
dition to the papers already cited, Otro 
IZricii Deursch discusses the Mozart 
portraits, Friedrich Bhune rhc "style 
and influence," Arthur Hutchings the 
keyboard music, Donald Mitcliell rhc 
serenades for wind band, Hans Hngel 
the smaller orchestral works, and Paul 
Hamburger the concert arias; while 
the concertos are given especially ex- 
tensive and intensive study by Bhuiic, 
dc-aling with tlieir sources, and l.an- 
don. dealing with their musical origin 
and development. From tiow <h^ it 
will be a rare (or superficial) Mozaix 
LP or concert- prog ram annotation 

Coininued on page 
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iR GUARANTEED 
2 YEARS 



LECTRONICS is continually testing new products^ 
to decide which arc genuine advances in the 

iirt of music reproduction, ;ind which are 
merely gimmicks, that waste your time and 

money. Most of the significant advances are 
brought first to LECTRONICS, for test and 

critical comment under home conditions. Very- 
jew of these new devices meet LECTRONICS 
standards. When they do, LECTRONICS recommends 
them, and stands behind them. That's the 
unique policy that insures your every purchase. 




r 



JANSZEN 



JANS2EN . 




For a year or more, LECTRONICS has recommended the AR-l/JANSZEN 
Loudspeaker, as a "reference standard." A brief description is in order. 

THE ACOUSTIC RESEARCH WOOFER; using air as the mechanical spring, Ihe 
bass from this small box is better than from any other woofer, in smooth- 
ness, range, absence of harmonic and intermodulation dislortions-and 
thus in its ability to handle the dynamic range of modern records and 
tapes. Painstaking laboratory type construction and testing contribute to 
a remarkably uniform product. 

THE JANSZEN ELECTROSTATIC LOUDSPEAKER: Since our tests on the first 
production model, in February, 1955, we have known that Ihe JansZen is 
categorically the world's finest high frequency driver. It is unmatched in 
range, smoothness, energy response, transient response, and its ability 
to handle large power peaks at incredibly low distortion. The four driver 
design is a result of a long evolution away from single diaphragms, and 
is completely covered by basic patents. Less refined approaches, here and 
abroad, cannot compete in terms of its characteristic qualities. 

Connected together in our laboratory, carefully matched and phased, the 
two units comprise a complete, compact loudspeaker of reference quality. 
It is certainly one of the two greatest available. It is ahead of any other 



design in power handling, freedom from obnoxious distortions, fn range, 
and in smoothness over the range. 

To replace a conventional speaker with an AR-1/JANS2EN is to lift a veil 
that separated you from the music. No matter how good you believe your 
present loudspeaker to be» you would hear less scratch, less boom, rattle, 
and other typical speaker distortions. You would get away from the "peep- 
hole" effect of most speakers, and become conscious of the music. 

For this speaker Ihe "Custom Series*' amplifiers were specifically devel- 
oped, to bring the final touch of transparency and free orchestral dynamics. 
To hear the AR-l/JANSZEN driven by a Custom "56" or a Custom "100" is to 
e)(perience a new concept in musical reproduction. 

Sincerely, 

IRVING FRIED. 

Price; AR-l/JANSZEN, laboratory assembled and tested by LECTRONICS, 

with two year unconditional guarantee of quality: 

mahogany. $329; blond birch, $324; utility (unfin.), $299 
(AR'1 also available separately, woofer only, from $132 
with built-in tweeter, from $172) 



VvA/<* Towards Perfecfjon^'ff Sound" ^^^^''Ha-^^^U^ 



ECTRON/CS 



CITY LINE CENTER, PHILA. 31, PA. 



To: LECTRONICS, CITY LINE CUNTER. PHILADELPHIA 5). PA. 

Ccfit}i'!!t€>i: I \tith to onicr: 

AR-l/J.insZcn. I.ibor^lory isscmblcd with unconditional 2->-c:ir guar,inlcc 

□ Mahogany, □ UUjnd Brrcli. %y2\ □ Utility (unrtn.). 

□ AR l Woofer only (unfin. fir) „ .Sl52 

□ AR-1 VViiofer \vill» built-in t^^■ti:tcr (unfin. fir) 5173 

( M^hog^iny a flit Uiteh fifiiih fii^niial/U art SpicUl or fit r) 

NAME 

ADDR ESS 

CITY 



. STATE. 



Please ship C.0.0. □ Please ship prepaid □ All prices F.O.B. Philadelphia 



November 1956 
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minal Radio 

y- cofip. 

85 CORTLANDT STREET, NEW YORK 1, N. Y. 

Phone: worth 4-3311 



TERMINAL'S Huge Buying Power PIUS Ihe cooperation 
of REGENCY makes it possible to bring you these 
STAR-STUDDED VALUES IN HIGH FIDELITY 
MATCHED PHONO SYSTEMS! 

* Every Item Brand Newl * Every Item Folly Guaranteed! 

* Every System Properly Balanced and Cabled for Instant U»e! 

* Every System d "once-in-a-lifetime" Hi-Fi buy . .ORDW WQWf 



the 'TOPS" is TOPS in PHONO SYSTEMS! 

Comp/efe iyiiem consltts od 




REGENCY 
HF-150 AMPLIFIER-PREAMP. 

The hear! of Ihe famous •"Pops" home music system, 
this lop flight 12 watt complete amplifier is capable of 
delivering all the sound from your finest records. Amaz- 
ing response from 20-40,000 cycles. Inputs: Magnelic. 
2 HI impedance. Outputs: 4'S-t5 ohms. Controls: Base- 
On/Off. Treble, Loudness, Volume, Record Equalization- 
Input selector. Dimensjons: 8V2 x 13V4 * 7". Snpg, 
m. 20 lbs Regular Ne( $99.50 




COLLARO 

RC-456GE 4-SPEED RECORD CHANGER 

Plays every speed record Including rpm. Operates 
manually, intermiices all size records, has rapid 6-second 
change cycle, shuts off after last record. Heavy 4'pole 
motor, weighted turnlable. Wow and flutter factory 
checkeo for ress than 0.25% rms at 33V^ rpm. 
With GE Dual Sapphire Styli' Net $41.46 



The "POPS" Phono System COMPLETE with all tubes, cables 
and simple instructions READY TO PlAY . . . WHtLi THEY LAST ONLY 



A genuine Hi-Fi system of famous custom units individ- 
ually selected because of their outstanding performance 
and qualify. Instoll j't yourself in bookcase^ cabinef 
or anywhere. Just plwg together and you're reody for 
breathtaking new listening OKperience. 

GOODMANS 
AXiOM-100 
TWIN CONE 
HI-FI SPEAKER 

A real top-performing 
soeaker. This 12^' full- 
range Ooodman twin-cone 
design is actually two 
-^^^ speakers in one assembly. 

Detluers beautifully bal- 
anced sound from 40 to 15.000 cycles bringing 
the full orchestra right Into .your living room. 
Handles 20 watts of power without distortion. 
Makes an excellent base and mid-range 
speaker if a high frequency tweeter is addea 
to your "Pops" system later Net S27-00 

lU/ YOU SAVE $60.00 





REGENCY HF350P 
PREAMPLIFIER 

A handsome, clean-lined ultr^ 
high quality audio pre^ampllfier 
with complete eQuallzatlon flex- 
ibility. Makes the perfect audio 
control center with separate 
controls for volume-on-off, loud- 
ness, basSi treble, input selec- 
tor, equalization. Cathode fol- 
lower permits location any- 
where. Trequency response 20- 
40.000 CPS with \% distortion 
from 40-7,000 CPS. Handsome 
wood cabinet 16" W, 4%" H. 
7i/i" 0 Regular Net $154.50 




REGENCY 
350A HI-FI AMPLIFIER 

An extremely high fidelity 30-watl 
separate power amplifier represent- 
ing the backbone of this brilliant 
"Classic" system. Full ranee fre- 
quency response from 20-40,000 cps. 
brings the complete orchestra Into 
your living room. Less than 2% dis- 
tortion at 30 watts, 60 watt peak 
output. Controli: Volume-AC Switch. 
8-16 ohm outputs. Handsome gold 
anodized. Dimensions: ISVs" x 8" 
X 7" Regular Net 1134.50 





Get this History Making Hi-fi "CLASSIC" PHOHO SYSTEM consisting of: 

GOODMANS AUDIOM 60 
12" WOOFER SPEAKER 

A beautifully performing woofer for 
rich, full bass response for vour 
horhe music system. Response down 
to 20 cycles in recommended en- 
closure. Handles a full 30 watts of 
power from the amplifier with per- 
fect fidelity Net $50.00 

GO0DfV\AN$ AXI£TTE B ' TWEETER SPEAKER 

The perfect complement to Ihe flu- 
dlom 60 Woofer, supplying the com- 
plete upper frequency range to 
15.000 cycles. Produces silky highs 
without piercing harshness. 10 watt 
power handling capacity...Net $23-20 

GOODMANS X0750 CROSSOVER NETWORK 

Efficiently divides the sound from the amplifier 
at 7B0 cycles, sending the bass to the woofer 
and the treble to the tweeter. Full half-section 
L/C network with 12 db/octave rOII-off above 
750 cps. 15 ohms Net $25.00 

Total Reeiular Net )428.&6 
YOU SAVE $169.00 



COLLARO RC456GE 
4-SPEED RECORD CHANGER 

Plays every speed record including 16V) 
rpm. Operates manually, intermixes all 
size records, has rapid 6-second change 
cycle, shuts off after last record. Heavy 
4-pole motor, weighted turntable. Wow 
and flutter factory checked for less than 
0.25% rms at 33Vj rpm. 
With GE Dual-Sapphire Styli..Net $41.46 



The "CLASSIC" Phono System COMPLETE with all tubes, cables 

and! simple instructions READY TO PLAY . . . IVH/IE THEY LAST ONLY 



$259" 



omONAL ACCESSORIES for Terminal's 
Exclusive "POPS" and "CLASSIC PHONO SYSTEMS 

• DIAMOND NEEDLE on 456CE Changer add $10.90 to [otal price of 
either system. 

• BASE FOR 456GE CHANGER $5.50 

• 45 RPM SPINDLE FOR 456GE CHANGER $3.30 

•SPEAKER SUBSTITUTION: For Audfcm 80 (15" woofer) instead of Au* 
diom 60 speaker, add $45,50 lo^^' P^^'^^ of "Classic" system. 

• To expand "Pops" system to a full 2-way system, add a Goodman Tre- 
Bax Tweeter ($27.00) ant* a Goodman XO500O Crossover network ($fi.50). 

GOODMANS TRE'BAX TWEETER 

High Frequency Driver with Horn 

A high range tweeter picking up from a crossover point 
of 5,000 cycles. Tapers off smoothly above 15.000 cycles. 
30 watt power capacity Net $27.00 

GOODMANS X0-5000 CROSSOVER NETWORK 

Fgf 2-wJy systems. Crusiiuver at 5,000 cycles Net $8.50 





GOODMANS SPEAKER CABINETS 
AND KNOCK-DOWN KITS with 
the exclusive ARU Acoustical Resistance Unit 

These Goodmans cabinets feature the sensational and exclusive 
ARU (Acoustical Resistance Unit) capable of extraordinary per- 
formance by providing optimum loading to zero cycles, lower 
distortion, and bass response to 20 cycles with negligent 
peaking. ARU permits >/b reduction in overall cabinet siie with' 
out toss of bass response. 

A'158 ASSEMBLED, FINISHED CABINET for Goodmans speaker systems employ- 
ing 15" woofer. Siie: 24" W, 20" 0. 30" H 05" H with legs). Walnut, Blond or 
Mahogany .....Net $102.85 

A'158 KIT, Knocked-down. unfinished hardwood veneer Net $71.85 

B*120 CABINET, assembled and finished. For Goodmans Axiom 100 speaker. Size: 
20" W. 20" 0, 26" H (32" H with legsLBIond or Mahogany Net $93.50 

B-120 KIT, knocked-down. unfinished hardwood veneer Net $63.40 

NOTE- Order B-120T CABINET or B-120T KIT If a Tre-Ban Tweeter Is lo be added to 
the Axiom 100 speaker. Prices same as B-120 Series. 



MAIL ORDERS SHIPPED PROMPTLY 



TERMS: Pricei do not include transportation cosl^. Send at leosi $25.00 depoitt wilh 
order. We will Jhip express C.O.D, for botonee and transportation charges. SAVE C,0,D, 
CHARGES — Send full rcmittonce and pay for traniportalion only on delivery. 
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JIM LANSING 12" Si^tMtuxe 
EXTENDED RANGE SPEAKER 

Model D123_-*Ev€ry Mote A Perfect Quote.'* 
So true with ttiis oi^tremely high qualfty wide range 
speaker of unusjaily shallow design, "Stcp dovvn" frame 
design v/ith only 2y^*' overall depth permits unique 
Inslallalions such as flush wall mounting betv/ecn studSt 
Delivers crisp undislorted highs and clean bass. 3" edge 
wound aluminum ribbon voice coil. Power rating 20 
v.'atls. Impedance 16 ohms. Frequency response In suit- 
able baHIc 300 5,000 cps. Free air cone resonance 35 
CPS. Perfect for l-speaker applications and makes an 
ideal woofer for a fulure multiple system. 50 




JIM LANSING 15" Sc^itatuxe 
EXTENDED RANGE SPEAKER 

Model D130 «,a remarkably efficient lop quality 
spe?iher delivering breathtaking sound— silky hi^hs. well 
rounded lows, and a mid-range with extraordinary bril- 
liance and presence. Splendid transient response. Ihe 
only 15" extended range speaker with o 4" voice coll 
(edge wound aluminum ribbon). Power capacity 25 watts. 
Impedance 16 ohms. Free air cone resonance 37 cps 
Frequency response in suitable enclosure 30 17*000 cps. 
Overall depth only 5-9/16". First choice among critical 
Hi-Fl enthusiasts because of Us splendid tonal definition 
superior to lhat of most 2'V/ay systems. 00 



JIM LANSING Si^Kotunc 
DIVIDING NETWORK 

Model N2500_A Special dividing network with 
crossover point at 2,500 cps especially suitable lor matching 
the Jim Lansing D'l23 or D-UO extended range speakers 
with the 075 tweeter. Includes cable connected external 
level-balancing control. $15 00 



JIM LANSING St<fM.tu>ic HIGH FREQUENCY RADIATOR 

Model 075 — Advanced ring-type radtalor design introduces an entirely yw', 
new concept In high frequency radiation — produces the smoothest highs you r ^ 
ever experienced, and delivers them uniformly and distortlon-free from 2.500 
cps to beyond the range of audibility. The Model 075 adds 2-way brilliance to 
your present system— makes a perfect matched companion to the D123 12'' or 
D130 15'' extended range speakers with dividing network. Voice coil Wi." diam. 
Power rating 20 watts above 2,500 cps. Impedance 16 ohms. 90" dispersion 
angle. The perfect tweeter lor any multiple Hi-Fi speaker syst^^J''^ $54«50 

JIM LANSING CONSOLE ENCLOSURES 




FOR n" SPEAKERS 




C36„ ig^i" wide, 15%" 
deep. 23%" high. 291/2" 
high with legs. ^hpg. Wt. 
empty. 47 lbs. 

C'36 and C-3fl BOTH $57.00 In Corrtemporay 
woods, $63.00 in Premium Woods 



C38 _ 23^j" vvide, 15%" 
deep* 19Vi" high. 26" high with 
legs. Shpg. wi. empty 47 lbs. 



HIGHBOY OR LOWBOY MODELS 
FOR 12" AND 15" SPEAKER 
OR 2'WAY SYSTEMS 
Enclosure Woods and Finishes: 
CONTEMPORARY WOODS 
Mahogany, Dark Finish 
Mahogany, Light Finish 
Birch, Natural Finish 
Korina, Blond Finish 

PREMIUM WOOOS 
Maple, Salem Finish 
Oak, Light Finish 
Prima Vera, Natural Finish 
walnut. Dark Finish 
waJnutt Light Finish 




SPEAKERS 



C37-,36" wide. 
16" deep. 30 Vj" high. 
Shpg. Wt. empty 69 lbs. 

Contemporary Woods: $105.00 

Premium woods: $114.00 




C35 _23Va" wide. 16" deep. 
38</4" high^Shpg.wt. empty 69 lbs. 

Contemporary woods: $96.00 

Premium Woods: $105.00 



Mcintosh MC-60 

60 WAHS OF 99-60/100% 
PERFECT AMPLIFICATION 

Designed for the perfection- 
ist who C£n hear the differ- 
ence. This sensational am- 
plifier delivers 60 watts of 
the purest sound possible 
within the theoretical limits of quality and efficiency. No other ampli- 
fier does this with less than 0.5% harmonic distortion from 20 to 
20.000 cps. The amplifier of choice for really fine systems 

Ne. $19830 

MclNTOSK MC-3fl 30 watt power amplifier with same outstanding 
peilormance as MC'60 Net $143.50 





Mcintosh c-8 



PROFESSIONAL 
AUDIO COMPENSATOR 

Provides the absolute maximum 
in completeness and flexibility 
of control for professional and 
home music systems. lO swItch 
phonocomPensator for really complete record equalization. Separate 
precision tone controls. Special inputs for AM, FM, radio, phono, TV 
and tape recorder. DC or filaments assures lowest possible hum level 
obtainable. 



C-a Less cabinet 
C-l With cabinet . 



Net $88.50 
Net $96.50 



TERM AT APE SPECIAL! 

TOP QUALITY RECORDING TAPE 

A real buy on this professional recording tape 
made to our exacting specifications. Red oxide 
coating on plastic base. Fully Guaranteed. 



VIKING FULL FIDELITY 

TAPE RECORDING 

EQUIPMENT 

FF75 TAPE DECK This basic 
component provides all neces* 
sary tape functions by permit- 
ting use Of a varietv oi Inter- 
changeable heads for special 
purposes. FF7S basic monaural 
^ , _ ^ playbaci( unit consists of trans- 

W,— — — •^^T ^'^. ^ port, bracket, and one record- 

playback head. Hi-fi resoonse 
W from 40 to U.OOO cps at 7V3 ips. Less than 1% 

harmonic distortion. Also plays al 3V4 ips. 4'pole constant speed 60 cycle 
motor. Viking's exclusive Dynamu heads, v/ith a fluv-gap less than 0.0002", 
assures extraordinary fidelity for playback of pre-recorded tapes and all record- 
ing usage. Dimensions: \7'^h x 8^ v 4^". WI. 11 lt)$. $59*95 

ALSO AVA/MflIf AS FOitOWS 

Universal Binaural Play- 




FF75-L Monaural Playback Unit 
with Tapellfter. Same as FF75 with 

tdpelifter added Met ^62.43 

FF75R'LP Monaural Record Play- 
back Unit wUh tapellfter and pres- 
surepads and erase head. .Net (71.93 
Ff75B-LP Binaural Playback Unit 
with Staggered Heads, matched, for 
recofd playbacK. Includes tapellfter. 
pressure pads, transport, and head 
brackets Net $74,45 




j^<{^^'- Viking RP-61 
Record^Ploybock Amplifier 

A recording ampliffor and playback preamp. 
expressly designed to malch Ihc Viking FF75 
full fidelity tape deck. Provides perfect re- 
cording fidelity over its entire range to 
12.000 CPS. Recording equalization fixed for 
NARTB curve. Variable equalization for Play- 
back from any source. Dimensions: 12V8 x 
2 X 6" completely encased. 
Self powered. Net S74.50 



FF75SU 

back Unit, In-Line and Staggered 
Heads. Consists of transport, head 
bracket. In-line head assembly, 
standard record-playback head, tape- 
llfter. and pressure pads., Net $d7.G5 
FF75 SR Binaural fStacket Head) 
Playback Unit plus Monaural Crase- 
Record Functions. Includes trans- 
port, head bracket, stacked head, 
erase head, record head, tapellfter 
ana pressure padir Net $107.50 

0-396 Portable Case. Pre-drilted 
holes Net $24.95 

Viking PB-60 PREAMPLIFIER 

For perfect NARTB equal Iration and 
peak performance on playback of 
pre-recorded tapes the PB-60 pre- 
amp. is the ideal mate for your 
regular power amplifier. Contains 
separate volume control, a variable 
equalization control, and cathode 
follower for remote installations. Di- 
mensions: 6V2 K 3 X 2" encased. 
Self powered Net $24 50 




120D ft. on 7" reek. 3 

taoo ft. on V* reef 2 for $4.98 



$4 



98 
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A Kl O T H E R 




FIRST... 




the N-10102 Converlibie Crossover Network 

Wirod ai an N-\0] it has dn 8<Ohin Impedance and iSe siow 
6<db<per-octov« Crossovers ai 800 ond 2S00 cycJet for Ihe one- 
woofer Bozak B-302 Speaker System. 

when your B-302 grows into a two-woofer B-305 




THE R. T 



jusi remove leodV^nd Iran if er two others, 
ond you hove the 16-Ohm Impedonce and 
the some sfow Crossovers of 800 and 2500 
cycles needed for this outstondJng Sysfem. 

For the magnWccnt louf-waohr 8-370 and fi'40O , . . 

odd o condenser bonk and change four leads for ihe S-Ohm 

Impedance and sfow Crosiovers ot 400 and 2500 cycles. 

The N- JOT 02 Crossover Network, Hke Bozak LoudspeoJcers, is never 
outgrown • . . never becomes obso/efe. Together they mean 



BOZAK 



SALES COMPANY 



BOX 96i • DARIEN • CONNECTICUT 

EXPORTS: ELECTRONICS MANUFACTURERS- 
EXPORT COMPANY. PLAINVIEW. NEW YORK 



BOOKS IN REVIEW 

Conliiwed from page 46 

which fails to make use of the tech- 
nical instghcs and relationships re- 
vealed in such prodigal wealth here. 

GRACE NOTES 

Stravinskian "Poetics/* One weak- 
ness of the airrenr renaissance of 
"class" paperback reprints is the coni- 
paracively few musical classics in- 
cluded so far. But at least these few all 
have been really first-rate books — as 
is the latest, a reissue of Stravinsky's 
celebrated Norton lectures at Harvard, 
Poetics of Mnsic in the Form of Six 
Lessons y translated by Arthur Knodel 
and Jngolf Dalil (originally Han'ard 
University Press, 1947). If perhaps 
nor quite as richly revelatory an in- 
sight into the composers philosophy 
and techniques as the out-of-print 
Chronicle of My Life (1936), the 
present astonishingly provocative — 
and far too little-known — btxikjet 
contains some of the most tersely co- 
gent remarks on the composition and 
performance of music to be found 
anywhere. Whether you personally 
admire or detest Stravinsky\s own 
scores, you are sure to find here en- 
tirely new illuminations not only on 
the man and artist himself, but on 
the fundamental nature of all musical 
experience (Knopf "Vintage* series, 

Crowhurst Audio Handbooks. 1 
was so stimulated by No. 5 in this 
British series (The Quest for Quiiliiy, 
reviewed here September 195^) that 
r couldn't resist looking up all the 
earlier pamphlets: No. i, AvipUficrs 
fi95i, now in its 4th reprinting ; 
No. 2, Feedback (1952); No. 3, The 
Use of A, F. Transformers (1953); 
and No. 4, Public Address (1956). 
And I found that, although they arc 
(as their titles indicate) of more spe- 
cialized interest than No, 5, all are 
packed with a great deal of highly 
concentrated practical information. 
No. I is perhaps somewhat out-of-date 
now, and in any case can't get ver\' 
far into its vasr subject in only some 
64. pages, bur the others should be 
extremely useful to airiateur as well as 
professional technicians (Norman 
Price, Ltd., London, via British Radio 
Electronics, Ltd., Washington, D. C, 
or the Book Department of High 
Fidelity magazine: Nos. 1-3, Si. 00 
each; No. 4, Si. 25; No, 5, Si. 50). 
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How much should you pay for the finest cartridge? 



As you may have heard, there's a '*new champion" 
in the fine phono cartridge field— the Sonotone Super- 
Fidelity. And not the least of its features is price. 

A Sonotone Super-Fidelity 3P complete cartridge 
with diamond needle costs less than the diamond 
needle alone for most velocity types. 

Yet this is tlie cartridge of which The Audio League* 
says: 

overall smoothness instantly apparent... 
^•,,.a moat appealing sense of balance of the 
various portions of the spectrum 

Small wonder the report concludes: 

^^,..in view of its excellent listening quality, 
it mtist be considered an outstanding buy 
when used with an appropriate amplifier .^^ 

Your savings don*t stop with the price of the cart- 



ridge, III addition, the high voltage output of these 
ceramic cartridges eliminates all need for a pre- 
amplifier. They give flat RIAA response without 
equalization, resulting in less circuitry and less 
jioise. And they are absolutely .free of magnetic 
hum problems. 

Price of the Sonotone Super-Fidelity cartridge with 
single diamond microgroove needle (3P-1D), only 
$30.00 list. Turnover model with diamond-sapphire 
needles (3T-SD), only $32.50 lisL No other cart- 
ridge gives you such sound, such savings, such 
advantages. Make tliis new cartridge the heart of 
your system! 

"''Authorized quotation nunibcr 34 from Volume I, No. 12, 
April 1956, of The Audio Ix^nguo Report. Complete technical 
Ami subjective report available from The Audio League^ 
Box 252, Mt. Vernon, New York. Single issue $.50, twelve 
issues, -$4.00. 



DIVISION I ^^1^^^ ELM5FORD, N. Y, 



WRITE SONOTONE FOR FREE DESCRIPTIVE BROCHURE 
fJN CANADA. CONTACT ATLAS RADIO CORPORATION. LTD. • 50 WINGOLD AVENUE. TORONTO 

November 1956 5^ 



Any way you look 



at H ^fEeioJOods 




Maybe youVe different, maybe you like to take your 
ease horizontally and passive entertainment is your 
dish. Here's television you don't have to sit up or even 
<frane your neck to see . . . much less run back and forth 
across the room to tune, It*s Fleetwood designed for custom 
installation ^nd remote control. This receiver can be placed 
anywhere you want it — in the wall, in a room divider, as you see 
it here in the ceiling or in a cabinet of your choice. Ask your 
dealer for a free copy of the booklet '*A Fleeting Glance 
at Fleetwood" for a whole raft of installation ideas.. 



ARIZONA 

AUDIO SPECIALISTS 

333 Easi Canielback Road. Phoenix 
Phone: AMhcrsl 5-0447 

ELCO ELECTRICAL 

COMMUNICATION CO. 

202 E.ist Fillmore, Phoenix- 
Phone: ALpine 2-8248 

N1LES RADIO & TV CENTER 

-too N. 4th Avenue, Tucson 
Phone: MA 32537 

CALIFORNIA 

GENE TAPIE- HIGH FIDELITY MART 

120 Broadicay, Chico 
Phone: Fireside 2*8675 

'7HE BARTHOLOMEWS" MUSIC. INC. 

522 N. Brand Blvd., Gkndalc 3 
Phone: Clinis 3-8B73 

HOLLYWOOD ELECTRONICS 

7460 Melrose Avenue, Hollywood 46 
Phone: WEbster 3-8208 

THE AUDIO WORKSHOP 

2211 Caniino Dei Rej^oeo, La Jolla 
Phone: GLencourt 4-S378 

BUSHNELL ELECTRONICS 

12026 Wilshirc Blvd.. Los Angeles 25 
Phone: BRadshaw 2 7537 

CRENSHAW HI-FI CENTER 

107 San la Barhara PlazaXos Anpelcs 8 
Phone: AXminslcr 3-8201 

ELECTRONIC SERVICES 

694lVi La Tijera Blvch, Lo? Angeles 56 
Phone: ORchard 4-4774 

HENRY RADIO 

11240 West Olympic Blvd., 
Los Angeles 64 Phone; 
BBadshaw 2-9921 GRanitc 7-6701 

KIERULFF SOUND CORP. 

820 West Olympic Blvd.. 

Los Angeles 15 

Phone: Richmond 70271 



Free booklet 



MIDWAY ELECTRONIC SUPPLY CO. 

2817 Crcnshnw Blvd., Los Angeles 16 
Phone: KEpnhlic 1-2451 

CUSTOM AUDIO 

2650 Avon Slrcc(, NcKporl BcacW 
Phone: Llherty tt.:5391 

VALLEY CUSTOM SOUND 

5148 Lankershim Blvd.. 
North Hollywood 
Phone: POplar 2-4184 

DOW RADIO, INC. 

17S7 Easl Colorado Sl, l^asadcnn 4 
Phone: SY 3-1196 RYan 1-6683 

HIGH-FIDELITY HOUSE 

536 South Fair Oaks Ave., Pasadena 1 
Phone: RYan 1-8171 

HI-FI HAVEN 

442 So. Green leaf Ave., \^"hiuier 
Phone: OXford 414112 



COLORADO 

ALLEGRO MUSIC SHOP, INC. 

262 Fillmore, Denver 
Phone: EAsi 2-liJ69 



CONNECTICUT 

DAVID DEAN SMITH 

262 Elm Strcci. New Haven 11 
Phone: DNivcrsiiy 5-1101 

AUDIO WORKSHOP, INC 

I South Main Street, West Hartford 7 
Phone: ADams 3 5041 



DISTRICT OF COLUMBtA 

CUSTOM HI-FI 

1642 Connecticut Ave., N,W., 

Washington 

Phone; IlUdson 3-3-336 

SHRADER SOUND, INC. 

2803 M Street, NAV., Washington 7 
Phone: A Dams 1-4730 



FLORIDA 

GRICE RADIO & ELECTRONIC 
SUPPLIES, INC. 

.'iOO E. Wripht Street, Pcnsacoja 
Phone: H Em lock ."^-^616 

BURDETT SOUND & RECORDING CO. 

3619 Henderson Blvd., Tjnnpa 
r^hone: 73-6091 

GEORGIA 

BAKER FIDELITY CORP. 

1140 Peachtrec St., N.E., Atlanta 
Phone: EMerson 2156 

ILLINOIS 

THE NEW SOUND 

35 E. Springfield Ave., Chnn»paign 
Phone: 6-119 

ALLIED RADIO CORP. 

100 N. Western Av<:., Chieago 80 
Phone: llAyninikct 1-6800 

ELECTRONIC EXPEDITERS. INC. 

THE Hl-F/ C£NTER 

2909 WcM ^)e^'on Ave.. Chicago 45 
Phone: HO. 4-R640 

GRANT & GRANT, INC. 

70H Central Av^^, Hi<:hland Park 
Phone: ID 2-7222 

INDIANA 

THE GOLDEN EAR, INC. 

15 E- I6lh Street. Indianapolis 
Phone: MElrose 5-4915 

THE GOLDEN EAR, INC 

610 Main Street. LafavettC 
Phone: 2-2917 

IOWA 

WOODBURN SOUND SERVICE 

218 East Collej;e St., Iowa Citv 
Phone: 8-0151 ' 

KANSAS 

PHIL WOODBURY SOUND 

1103 Commercial, Emporia 
Piione: 20 



PLAZA TELEVISION 

1408 Hnntoon, Topcka 
Phone: 25007 

KENTUCKY 

J. M. HISLE AND ASSOCI/ 

405-9 Smith Upper Street, \ cx'in 
Phone: 2-7884 

THE GOLDEN EAR, INC. 

610 Sonth 3rd Street. Lontsville 
Phone: CL-4531 

LOUISIANA 

CUSTOM ELECTRONICS, It 

4215 S. CInihornc Ave,, 
New Orleans 25 
Phone: CAnal 4120 

MICHIGAN 

AUDIO HOUSE, INC. 

19771 Conanl at State Fair E., 
Detroit 34 

Phone: TWinbrook 3-3358 

K.LA. LABORATORIES, IN 

7422 Woodward Ave., Oct roil - 
Phone: THinily 4-1100 

R. L. KARNS ELECTRONICS 

910 E. Fnlton St., Grand Rapid 
Phone: GLcndalc 8-5069 

WEST MICHIGAN SOUND 

1932 Peck Street, Mnske^^on 
Phone: 2-5910 

MINNESOTA 

AUDIO KING COMPANY 

1827 East Lake Sl.» Minneapoli 
Phone: PArkway 9-7451 

MISSOURI 

DAVID BEATTY CUSTOM NI Fi I 

1616 VV. 43rd (Wcstport Hd.), 

Kansas City 11 

l^hone: JEfferson 1-3 UO 

THE HIGH FIDELITY SHOWROOl 

6383 Clayton Hoad, Sl. Louis 1 
Phone: PArkvicw 1-6500 
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www.americanradiohistorv.com 



youn DEsi bavf 

In this receiver system remote control is completely 
electronic . , . there are no ratchet devices. An exclusive 
Fleetwood feature you'll like is the definition control which 
lets you vary the picture texture , . . sharp and clear . . . soft and 
diffused . , , or in-between — any way you prefer it. See your 
dealer for a demonstration soon. Fleetwood builds quality 
receivers that surpass any TV you've ever seen. The same 
company supplies station monitors to the networks. The 
Fleetwood you get for home use is engineered to the samp 
exacting standards as this professional equipment. 



1/ y^t? appxtcxaXt the difference, 

you'll enjoy Fieetwood 



Manufactured by CONRAC, INC. 

Department A • Glendora, California 

Export Division: Frazar & Hanien Ltd., 301 Clay Sfre^t, San FrancUco 11, Coiifofnia, U.S-A^ 
Coriroc it the Canadian name for Fleetwood television 
<§) Conrac, Inc,^ 1956 
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VAOA 

FHE HI-FI CENTER, INC 

008 Wells jVvcmic, Reno 
'hone: 2-5368 

W JERSEY 

HE JABBERWOCK 

96 George St., New Brunswick 
*lionc: CMorter 9-1900 

ASEY HI Fl INSTALLATION CO- 

105 W. Englewood Ave., 
^^ Englewood 
^hone: TE 6-4200 

W YORK 

IROOKLYN HUFI CENTER 

S36 Flatbiish Ave, Brooklyn 18 
^honc: BU 2-5300 

BUFFALO AUDIO CENTER 

61 Genesee Street, BnfTalo 3 
>honc: MOliawk 1368 

MEWMARK & LEWIS, INC. 

THE HOUSE OF HI-FI 

t3 Main Street, Hempstead, L- 1, 
^honc: I Van hoe 1-6890 

rHE AUDIO EXCHANGE, INC. 

!5919 Hillside Ave., Jamaica 32 
^honc: AXtcll 7-7577-8-9 

HOUSE OF HI*Fi 

)05 Plandome Road, Manhassc^, L. I. 
^honc: MA 7-1376 

\RROW ELECTRONICS, INC 

i5 Corllarult Street, New York 7 
^houc: 1)1 shy 9-1730 

\SCO SOUND CORP. 

115 West 'iSlh Sl (3id noor\ 

Vcw York 36 

*honc: jUdson 2 1750 

lARVEY RADIO COMPANY, INC. 

i03 \Ve.sl 43rd St., 1123 6ih Ave., 

Veu' York 36 

^honc; JUdson 2-1500 

.EONARD RADIO, INC. 

AUDIO /k^ART" 

>9 Cortlnndt Si.. New York 7 
?hoiic: CO 7-0315 



SUN RADIO & ELECTRONICS CO., INC. 

650 Sixth Ave,. Mew York 11 
Phone: OJ^cgon 5-8600 

TERMINAL RADIO CORP. 

85 Conlandt Street, New York 7 
Phone: WOrlh 4-3311 

JERRY FINK CO. 

644 Clinton Ave. South, Rochester 20 
Phone: BRowning 3503 

CONCERT-CRAFT, INC. 

P.O. 66^ Brandywiiie Station, 
Schcnecladv 4 
Phone: FR '4-0720 

W. G. BROWN SOUND EQUIP. CORP. 

349 East Ononda/rq St., Syracuse 2 
Phone: 2-8979 

THE AUDIO EXCHANGE 

367 Mamaroneck Avenue, 
White Plains 

Phone; White Plains 8-3380 
WESTLAB ELECTRONICS, INC. 

2475 Central Avenue, Yonkers 
Phone: SPenccv 9-6400 

OHIO 

GEORGE F. EBEL CO. 

3017 Cleveland Ave., NAV., Canton 9 
Phone: GL 5-1000 

AUDIO CRAFT CO. 

2915 Prospect Avenue, Cleveland IS 
Phone: Cllcrry 1-5560 

PIONEER ELECTRONIC SUPPLY CO. 

2115 Prospect, Cleveland 15 
Phone: SU 1-9410 

RICHARD J. SAUER 
CUSTOM ELECTRONICS, INC, 

1000 Sonth Main Street, Dayton 9 
Phone: ADams 3158 

CUSTOM CLASSICS 

13421 Euclid Ave.. East Cleveland 12 
Phone: GL 10256 

COUNTERPOINT 

20971 Wcftffate, 

(Western to Shopping Center), 

Fairview Park 26 

Phone; ED 1-6448 



R.SJ. LABS 

14511 Granger Road, Maple Mcisiiis 
Phone: MOnirosc 2-3213 



OREGON 

HAWTHORNE ELECTRONICS 

701 S.E, Hawthorne Blvd.* Portland 
Phone: Fllmore 9375 

OTT'S RADIO, TV & HI Fl 

3760 S.E. Hawlhovne Blvd., Portland 
Pho!ie: Fllmore 5341 



PENNSYLVANIA 

BAKER COMMUNICATIONS 

9 South 12th St., Allcnto\%'n 
Phone; HEmlock 3-3326 

AUDIO LABORATORIES, INC. 

80B Mohican Street, Bethlehem 
Phone: UNivcrsity 7-3909 

DANBY RADIO CORP. 

19 Sonth 21sl St., Philadelphia 3 
Phone: RTltenhonse 6 5686 

TEN CATE ASSOCIATES 

6128 Morion Street, Philadelphia 44 
Phone: GErmnntown 8-5448 



RHODE ISUND 

AUDIONICS COMPANY 

NEW ENGLAND'S HI Fl CENTER 

790 North Main St., Providence 
Phone: DExter 1-4242 



TENNESSEE 

BLUFF CITY DISTRIBUTING CO. 

234 East Street, Memphis 2 
Phone: BRoadway 6-4501 



TEXAS 

MELODY SHOP 

466 Pine Street, Abilene 
Phone; 4-4848 



TOWN NORTH MUSIC CORP. 

5328 W. Lovers Lane at In wood Rd,, 
Dallas 9 Phone: ELmhnrsl 6477 

UTAH 

DAYNES MUSIC CO. 

15 Ea«t Ist So., Salt Lake City 
Phone: ELgin 9-7633 

WASHINGTON 

OLYMPIC ENGINEERING CO. 

2008 Westlake Ave., Seattle 1 
Phone: ELiot 4650 

WISCONSIN 

THE HI-FI CENTER, INC. 

4236 West Capitol Drive, Milwaukee. 
Phone: UPtown 1-2LL3 

THE AUDIO SHACK 

1208 Milwaukee Ave., JanesvilTc 
Phone: PLeasant 4-7657 

CANADA 

PAYETTE RADIO LIMITED 

730 St. James St.. W., Montreal 3 
Phone: UN 6-6681 

H. R. SAVARD RADIO LIMITED 

901 Rlenry St., ^[ontrca^ Qn^hcc 
Phone: UNivcrsity 6-9202 

TOWER PRODUCTIONS LIMITED 

342 Cladslo nc Ave., Ottawa 4 
Phone: CEiiiral 6-7219 

ALPHA ARACON RADIO CO., LTD. 

29 Adelaide Street. West, Toronto 1 
Phone: EM 6-1591 

THE HIGH FIDELITY SHOP 

557 Mount Pleasant Rd., Toronto 7 
Phone: HUdson 8-6143 

HAWAII 

TELCO LTD. 

605-607 South Queen Street, Honolulu 
Phone; 50-2964 



our Fleetwood® dealer or write: Conrac^ Inc.^ Glendora^ Cal 



SAVE UP TO 50% 




THI ARISTOCRAT KIT 

K[>-6, 



Start With an E-V Coaxial Speaker and 
Improve Your System One Step at a Time 



Electro-Voice Building Block plan lets you step up the qual- 
ity of your high-fidelity speaker system as your budget 
permits. You start out with an E-V coaxial speaker, add 
very higii frequency driver and crossover, then mid -range 
driver, horn and crossover until you have a complete, 
multi-spenker system. You can do it with confidence be- 
eause Electro- Voice components arc completely compatible 
— designed to work together for the finest reproduction. 
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KOU. The Patrkiin 
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The Centurion 
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KD-4, The Regency 



T7 

KO'S, pie Emp|re 



T7 U 

K0-7i The Baron el 

www.amerlcanrad 



ASSEMBLE YOUR OWN 




HIGH-FIDELITY 
SPEAKER ENCLOSURE 

It's Easy and Economical 

Eleclro-Voice KD Kit speaker cabinets are partially-assem- 
bled, pro-cut coimterparts of famous Electro-Voice speaker 
enclosures. You get everything you need— parts, glue, 
and screws. Build any of seven care fully -engineered speak- 
er cabinets by following simple, siep-by-sLep illustrated in- 
structions, Kits from $26 (KD-7, The Baronet) to $11S 
(KD-1, The Patrician), 

If you prefer, buy only the Electro-Voice instruction 
book (75c to $li50) and secure materials from local suppliers. 

Give your completed cabinet a fme furniture finish. Electro- 
Voice fiiiisliing kits— cherry, cordovan mahogany, walnut, 
golden oak, fruitwood or ebony— $5. Decorative Metal Trim 
kits from .ii4.S0. 





HEAR THE DIFFERENCE 

There is a difference in high-fidelily 
equipment — and you can hear it. 
Diaf the unique E-V SYSTEMS 
SELECTOR at your dealers. Hear 
the improvement as you add compo- 
nents to the basic system, I^et your 
own cars tell you the story of 
Electro -Voice superiority. See your 
dealer right away. 



WRITE FOR BULLETIN 111 i F67f 




ELECTRO-VOICE. INC. BUCHANAN, MICHIGAN 
Export; U Eoit 40r^ SffKl, New York 16, U, S. A. Cablei: ARLAB 
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AS THE EDITORS SEE IT 



How Durable Is Your Fidelity? 



LATELY WE HAVE BEEN accused of treason, by 
reason of air having pointed out that high-fideliry 
coiTiponenrs, no matter how lovingly crafted to begin wich, 
do noc invari:ib!y reach their final owners in the best of 
opcracing condition, perhaps owing to rhcir noc being 
checked adequately before delivery. Among the most 
reproachful of our accusers, incidentally (and we love 
them just the same), were people who had nor long ago 
submitted for Testing-in-the-Home an amplifier with one 
wrong rube, and an AM-FM tuner which would tune only 
AM. The burthen of all the accusations, however, was 
that by harping on troubles chat beset high-fideliry com- 
ponents, we might frighten people back into buying pack- 
aged radio-phonographs instead, 

Weli» if this be treason, lets get on with it — after a 
word of fuller explanation. In the first place, instimtional 
preachments on this page are not, naturally, aimed ar such 
manufacturers as have been above reproach, and there are 
always a few of these. Secondly, we doubt that many 
readers of HiGH FIDELITY ever consider seriously, even as 
a remote possibility, retreating to low fidelity to escape 
the haicards of high. The chief motive behind commitment 
CO high fidelity is not (ordinarily) expectation of complete 
freedom from trouble; it is the desire for the best possible 
reproduction of sound. Complete freedom from trouble 
you don't get, fjom either high-fidelity rig or limed oak 
jukebox, but in the former small imperfections are more 
important than in the latter, because it is precision equip- 
ment. A slight wheel imbalance on an expensive sporrscar 
inakes it completely unsatisfactory to operate. On a second- 
hand station wagon or on Junior's jalopy^ the same flaw is 
accepted as perfectly normal. 

TO PROCEED — the question next after what condition a 
piece of audio equipment is in wheji you buy it is what 
condition it's in six months later. More treason? Perhaps, 
but with a seasoning of hope. Some audio components 
rarely develop malfunction if they were in good condition 
to begin with. Loudspeakers, for instance. Power am- 
plifiers, too, as a rule, stand up well. So do most turn- 
tables, though some require regular replacements of idler 
wheels. Tuners vary, but their symptoms, when something 
goes wrong, lend themselves to easy diagnosis. Tape re- 
corders vary also, and largely in direct proportion to their 
prices. It is when we come to phono pickups and pream- 
plifiers that we encounter evidence of how subtly and 
fiendishly inanimate objects can behave. For the symptoms 
of misbehavior, though aurally painful, are almost never 
easily traceable, since the two instruments tend to work 
in league with eacli other, simulating each other's distor- 
tion (and pethaps stimulating it as well). 

A pickup must be vuJnerable to wear, since it operates 
through the opposed mechanical principles of springback 
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and damping^ and its tracking consists of friction. WithaL 
it must be delicate to be good. For these hazards, manu- 
facturers have already, in large part, found a working 
solution. To wit, they tell customers (or the dealer does) 
to send or bring the pickup, or its stylus assembly, back 
for checkups periodically. Furthermore, most makers 
manage to recondition them and renirn them with com- 
mendable promptness. 

There remains the control unit or preamplifier, and in. 
particular its phono-preamplifying-stage. This is the instru- 
ment, of the whole array, in which the slightest ill has 
the most horrifying effect. It seems, maybe oddly, that 
until rather lately this was not realized: the idea being that 
distortion in the very early stages of amplification, of a 
low order of magnitude, would be somehow^ "lost" in the 
inescapable larger distortion elsewhere io tlie chain of 
reproduction. Perhaps realization had to wait until the 
ancillaty components were good enough to expose the 
defection of a preamplifier. 

Without much doubt, a preamplifier's main points of 
vulnerability are its tubes. It seems also safe to say that 
the vulnerability was increased when manufacturers wenr 
from big "standard" tubes — the 6SL7 and its ilk — to 
miniatures, thougli there were cogent economic reasons 
for theit doing so. The factors of vulnerability range from 
microphonism and hum to uncertain prong-and -socket- 
contact. There is evidence al.so that miniatures have a 
shorter reliability -life than their larger cousins. At any 
rate, there is small doubt that a developing disorder of one 
small tube, even while it is still unmeasurable on a tube- 
checker, can change the sound of a $500 music system 
from something delightful to something almost intolerable, 
and that there is usually no way to find the source of the 
trouble but by trial replacement of a J2AX7 or 12AU7. 

No one would suggest that manufacturers now revert 
to large tubes. There isn't much consumer den^iand for 
big, hot, heavy, premium-priced preamplifiers (rl^ough 
there certainly would be name buyers — I know of one). 

What does present itself as a possible solution, not im- 
mediate bur eventual, is the transistor as comp>onenr in 
early-stage amplification. Transistors embody all the 
working assets of miniature tubes and few of their liabil- 
ities — there is no microphonism, no hum, little change 
of functional value under use. The only trouble is, tran- 
sistors — at their present stage of development — arc 
devilishly hird to make standard in functional value when 
they are manufactured; they come forth too wildly varied 
to be safely purchased in large job lots by audio manu- 
facturers. This will pass. The same generic trouble 
hampered penicillin production in 1945. It doesn't now. 
The moral: for the nonce, buy some spare 12AX7S and 
i2AU7S, but keep your eye peeled for transistor units. 
There are a few around abready. J. M. C. 
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// Napoleofi really had wanted to conquer Moscow, apparently, 
he should have gone there disguised as a visiting Ainerican tenor. 



ON NfY SECOND DAY in Moscow, 1 asked the white- 
haired greenroom atcemlant ac Tchaikovsky Hall, 
where I was to make iny Russiaji concert debuc, whether 
the acoustics were good or not. The old raan replied in 
Russian to my "lady ' interpreter, his blue eyes twinkling. 
Mme. Alexandra bhished and hesitated but finally came out 
with it. *'He says/* %\v^ translated, "where there is a voice — 
there are acoustics! No voice — no acoustics." I asked no 
funher questions. 

This was to be the summer that I had originally planned 
CO devote to vacation only; perhaps interspersed with a 
few concerts at outdoor auditoriums, a few recitals, a 
record session or two- That was to be all. But the Ministry 
of Culture of the Soviet Union came forth with another 
idea. They invited me — via Mr Sol Hurok — to come 
to Russia and sing in concerts and opera for audiences 
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in Moscow, Leningrad » and Kiev. It was an invitation on 
a grand scaler six oofncerts and six opera appearances in 
three diifecent operas — -to be accomph'shed in four weeks. 
After I had had a talk with State Department officials in 
Washington, who I'egarded the venture favorably, I aban- 
doned my peaceful summer without a backward glance 
and almosc immediately started to struggle with the pack- 
ing and CO estimate overweight luggage. 

1 was joined in my anticipatory excitement by my wife 
Alice, the perfect "toxir manager/' and my esteemed ac- 
companist of long standing, Warner Bass. There had been 
so little news coming through the Iron Curtain about the 
musical and artistic life of Russia that we felt wc were 
in a particularly privileged position by being promised a 
unique opportunity to investigate it for ourselves. 

True — distingiiislied instrumentalists such as Gilcls and 
Oistrakh had recently appeared to grcar acclaim iw the 
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United States and Ulanova's bailee triumphs had been 
hailed loudly enough all over Europe ro be heard on this 
side of the Atlantic In general^ however, the musical life 
of the Russian people was still as unknown to us as ours 
was to them. What were the orchestras like, what kind 
of concert halls and opera houses would we encounter, 
and — of ultimate significance — what sore of a reception 
would we have? This was important to me because for 
the first time I fclr I was engaged on a professional tour 
that had, in addition to the usual accouterments, a semi- 
official, semidiplomaric flavor. Singing in Russia as the 
first Metropolitan Opera artist since World War II, and 
appearing ar Moscow's Bolshoi Theater as the first Ameri- 
can ever to stand on its stage, was going co be a highly 
gratifying but — 1 was equally sure — also a highly exposed 
and vulnerable position. 

1 was soon to find out that every time I stepped on a 
concert platform I would be introduced by an official as 
"Jan Peerce of the United Stares of America," and the 
huge posters which were pointed our to me and which 
announced my operatic appearances carried the same state- 
ment. If all made me feel a little like a member of the 
American Davis Cup team, except that I was "singing" for 
oay country, I had no illusions; a few sour notes might 
reflect not only on me bur on the entire United States. 
Ir was quire a challenge. 

Before I left on the tour my friends and colleagues 
had continually asked me what 1 intended ro sing in my 
Russian concerts. And I had answered that T would sing 
programs identical with those I prepared for Chicago, 
Los Angeles, Rochester, and other such cities in this 
country. If there was one internarional language, I rea- 
soned, ir was music; and if the Russians were not able 
to grasp its message — well, that would simply have to rest 
in the lap of the gods. 

I needn't have worried. After the first concert at 
Tchaikovsky Hall in Moscow, there was no doubt, musi- 
cally speaking, that Russian audiences understood me. 
When — after seven encores — the house manager finally 
ordered the lights dimmed so people would start for home, 
I felt very, very good indeed. Back in tlie greenroom, 
with music lovers and musicians crowding in to shake 
liands, one question kept popping up. Had 1 chosen the 
Bach aria, with which I opened my program, especially for 
my Russian tour? Was Bach tnown in America? As a 
proud and faithful member of New York's Bach Aria 
Group, 1 think I did manage to convince them that Bach 
played just as great a part in our jnusic life as he did in 
chat of the rest of the world. 

Looking over a rather sketchy diary which I tried to 
keep during my Russian sojourn, I find a little note: 
"Militia had co clear exit of Tchaikovsky Hall so we could 
get to car." I recall the reception I got, leaving the green- 
room — autograph books thrust under my chin, shouts of 
"Bravo, Pirs, Bravo, Pirs." In Russia, it's true chat musi- 
cians, and certainly ballet dancers, have acquired the 
status in the hearts of their fans enjoyed by our movie 
stars and pop singers; this warm affectionate feeling be- 
tween audience and performing artist seems to be uoiversal. 

Right after my first concert we hopped a plane to 
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Leningrad, where I was to appear both in concert and as 
Duke in RigoleUo. It was the first time I really met my 
Russian colleagues, I was told, wherever 1 appeared in 
opera, (two Rigolettos in Leningtad, two Traviatas in 
Moscow, and two Maxked Balls in Kiev), that I would be 
singing with all-star casts of these opera companies. Now, 
looking back, I certainly must agree. Valentina Maskin- 
rova, Leningrad's prima donna, was Gilda; Konstantin 
Laptev, a wonderful artist, was Rigoletto; and a young girl, 
Taisiya Sirovatko, was Maddalena. This last named singer 
has one of the most beautiful contralto voices I've ever 
heard, and I believe, if the culmral exchange among artists 
of all countries continues, she will make a name for herself 
on an international scale. 

Mine. Alexandra, our interpreter, accompanied us on all 
our trips and, of course, was at hand during the first piano 
rehearsal under Maestro Yeltsin's direction. But the minute 
we got down to the business at hand, Verdi's Rigoletto, 
no interpreter was needed. Although I sang my roles in 
the original Italian and my Russian colleagues sang theirs 
in their native tongue, I don't believe — even at that 
very first get-togerher — rhat anyone missed even one cue. 
What was niore, 1 soon found out that Italian and Russian 
blend beautifully. Not all languages do. It can be a highly 
embarrassing and often comic spectacle if a love duet is 
sung, say, in German and Italian. And I'd hate to think 
of a melange of Czech and French! Bur Russian and 
Iialian — two very euphonious languages with open vowels 
— get along fine. 

1 belie\'e I could have asked for and gotten as many 
orchestra rehearsals as I would have Liked. As all opera 
companies are State owned, extra rehearsal time is no 
problem. But after our one and only stage and orchestra 
rehearsal for Rigoletto^ I felt we all were completely in 
accord, and as the rest of the casr and the conductor feic 
the sajne way, we settled for just that. 

There was some time to do a little sightseeing in this 
beautiful, spacious city — somewhat remioisceot; of our 
Washington, D, C The river Neva flows righr through 
its heart and forms many canals, which give it a leisurely, 
Venice- like feeling. Tliis was also my firsr experience with 
the '\vhite nights." At one a.m. it was still quite light. On 
my first day in Leningrad I went ro a performance at the 
Kirov Theatre of Tchaikovsky's Pique Dame, Leningrad's 




The anthov (second from left) with members of t!ie cast of 
Rigolctco utjd executives of the Kirov Theater, Leningrad, 
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famous opera house, called in Czarisc days the Mariensky, 
is a beautiful, intimate place, seating about 1800. Its decor 
is white with two shades of blue, and it boasts a wonderful 
crystal chandelier. There were mostly young singers in 
the cast of Pique Dame, all of them excellent, but tlie 
thing that left the strongest impression with me w;is tlie 
chorus. Russians are rightly famous for their choirs, and 
there is nothing as thrilh'ng as the sound of those Russian 
bassos — a sound unique, wirh a vastness and power com- 
parable to that of the singers' huge country itself. 

Another highliglu of our Leningrad visit was a perform- 
ance of a puppet show ar that city's Summer Park, 
Obrastov, a famous puppeteer, presented a satire which 
I shall long remember. The cast consisted of a "colorarura " 
of a "baritone," and a * poet,*' who sang a cantata in praise 
of vitamins A, B, C, and D (*'By special permission of the 
Aporhecary Society") which had us all in stitches. It was 
a highly arrisric performance and also a reassuring evidence 
that the Russians have a sense of humor and even a 
faailcy for self -mockery. 

Both RigoleUos went exceedingly well. Though the 
crowd was obviously bent upon lioni?.ing me — shouts of 
"Firs, bravo Firs" welled up from the auditorium — I 
firmly insisted on sharing my bows wirh the rest of the 
cast. One thing that pleased me especially was thar many 
of my colleagues came up to mc and, without ceremony, 
placed rheir hands on my diaphragm and demanded. 
"Breathe, Pits. Breathe/* They were plainly curious abour 
my breath control and couldn't believe I had learned my 
entire technique in the United States. They were sure 
I had studied in Italy, and 1 had quire a time contradicting 
this preconceived notion. 

Between my r^v^o R/goleUo appearances I also sang a 
concert at Leningrad's Philharmonia Hall, one of the most 
beautiful auditoriums I've ever sung in and certainly the 
most beautiful concert hall in Russia. White marble pilbrs 
line the sides and red velvet arm ciiairs form the rows 
of seats. Eight enormous, sparkling chandeliers give the 
whole building a fairyland quality, and the acoustics (su/) 
axe truly magnificent. 




Recital m Philhamionfa Hall, Leningrad: perfect acoustics" 



During my stay in Leningrad I had a chance to talk 
to some of the other artists. I found that musicians are the 
same the world Over. They're all friendly, unceremonious, 
and interested only in music. There is no doubt, from what 
I have seen in Russia, that its singers — and- I believe 
all its artists — live well, and, when they achieve great 
distinction, occupy a "preferred staais." They enjoy pen- 
sions, paid vacations, and a guarantee of work. Their pay 
is well abo\'e the average Russian income, and in most 
cases their living conditions are on a similar level 1 
found, too, that women occupy leading iM>sitions in Russian 
opera houses as stage directors, artistic directors, scenic 
designers, and such. You'll also find many female stage 
hands. I discovered that prices of tickets for my appear- 
ances were scaled very high. The most expensive seats sold 
for S 10.00 CMch, which — in Russia — is even Ixigher than 
it sounds, 

To give you an example of how kind and warm rhe 
entire feeling among artists was, let me relate one incident. 
After our second Rigoletto performance there was a party 
given in my honor, I ret\irned home at about one a.m. 
and had to leave my hotel rhe next day at seven a.m, to 
catch my plane back to Moscow. When my wife and I 
appeared in the lobby at that unearthly hour, we found 
to our amazement that the entire Rigoletto cast, headed by 
Konstantin Laptev and his wife Anna, were wairing for us. 
They just wanted to see us to rhe airport for a final an 
revoir. Anyone who knows singers and their notorious 
penchant for late rising will understand how deeply 
touched we were. 

Back we flew to huge, bustling Moscow which — at 
that rime — was crowded wirh tourists from all over Russia 
who had come to see their capital. Finally the day ap- 
proached when the dress rehearsal for Verdi* s Travi^tn was 
scheduled at rhe Bolshoi Theater. I have an especially 
warm spot in my heart for this opera, for it was as Alfredo 
thar I made my debut at the Metropolitan fifteen years ago. 
Mme. Firsova, an excellent lyric coloratura, was Vioietca^ 
and the beloved baritone Lisitsian, a great Russian favorite, 
was the elder Germont. He bears the proud title of 
**People*s Artist" which is equivalent to the Germanic 
honor of Kam?ners/ienget\ 

The present Bolshoi production of Travuita is set in rhe 
Maupassant era, and the decor and costumes are among 
the most beautiful I have ever seen. As is customary dur- 
ing dress rehearsals all over the world, I started out by 
singing sono voce. 

Although I couldn't see an audience I soon had rhe 
distinct feeling that we, up on stage, were not alone. 
This was the understatement of the century. As it soon 
turned out, the entire orchestra was packed with colleagues, 
mcnibers of the drama and various ballet companies. They 
all had come, so I was told during the Uvst intermission, 
to hear "the tenor from the United States.*' Well — I 
naturally let go. I have been very lucky in my career and 
I have had, over the years, all kinds of recognition. Bur 
the applause that reached me on stage after my aria was 
something thar brought tears of gratitude to my eyes. 
Maestro Khaikin tried to continue the performance — buc 
it was no use. Finally, in a Continued on page 14^ 
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WHV Bl AMPLIFY? 

by ROY F. ALLISON 



EVERYBODY has at leasr one major plaint about high- 
fidelity systems. To many, the most infuriating 
thought is that the equipment is always obsolescent: 
no sooner does a man finish paying for the last improve- 
ment — goes the wry observation — than something better 
becomes available, to make canned Philadelphia Orches* 
tra seem yet more garden -fresh. 

We could marshal several quite reasonable answers to 
this protest. One that comes to mind immediately, for 
instance, is chat people seem to objea far less poignantly 
to the far more flagrantly planned and systematized 
obsolescence of Detroit products, which are» after all, 
even more expensive. But we won*t, because this has been 
discussed before. Besides, we secretly feel fellowship with 
the frustrated finnan in his plight. Indeed, we mention 
him primarily to demonstrate that we are aware of him, 
sympathize with him, and for that reason hesitate to 
urge readers editorially to spend even a little on more 
sound reproducing equipment unless we're pretty certain 
chat it will bring a significant and lasting improvement. 
This we are about to do. 

Specifically, we believe chat owners of two, three, and 
four-way speaker systems are well advised to consider die 
advantages of using a separate power amplifier for the 
bass driver. The conventional method of using a multi- 
speaker system is illustrated in Figure i: a preamplifier- 
control unit is connected to a single power amplifier 
which, of course, amplifies the entire frequency range of 
the control unit's output. A dividing network (or cross- 
Over network; same thing) then separates the components 
of the sound according to frequency, permitting them to 
pass only to the appropriate reproducer in the loudspeaker 
system and blocking them from the other reproducers. 
We have used a three- way speaker system for illustration. 
In a two-way system there are only two reproducers and 
two outputs from the network; in a four- way system,, 



four reproducer operating ranges and four network out- 
puts. When we speak here of two, three, and four- way 
systems we mean those in which separate parts of the 
frequency range are reproduced by as niany individual 
voice coils, or sets of voice coils. We do 7ioi refer to 
multi-cone or "two-way" speakers with mechanical cross- 
overs in this context. 

A better place to accomplish this frequency division 
is before the power amplifier, as shown in Figure 2. The 
high -impedance dividing network following the control 
unit breaks up the signal into frequency bands, with the 
dividing frequency at or near the norma! woofer cross- 
over point. Frequency components below that point are 
directed into the bass power amplifier, which drives the 
woofer only. The rest of the range is handled by the 
upper-range power amplifier, (In a three-way system as 
pictured, a conventional dividing network is used to 
separate the remaining frequency components into ranges 
appropriate for the middle-range and high-frequency 
reproducers.) 

Conversion of system No, i to system No. 2 requires, 
obviously, a high-impedance dividing network and a 
second power amplifier. Amplifiers, we know as well as 
you do, are not boitght by economizing on Junch money 
for a few weeks. What, then, are tjie advantages of 
system No. 2 (a biamplifier system, until someone thinks 
of a better name) that make it worth the extra expense? 
There are many; some of the most important are dis- 
cussed in the following paragraphs. Which is mosf ijn- 
portant In a given case will depend on the components 
in a particular system and on how they are usei 

Belief woofer dutfiping. A conventional crossover net- 
work requires a combination of inductors and capacitors 
to accomplish its filtering action. Almost invariably an 
inductor is connected in series with the woofer. If the 
recommended woofer crossover frequency is ten times the 
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basic resonance frequency — a normal ratio — the im- 
pecbince of rhis inductor is about 2 14 ohms ac che woofer 
resonance frequency in a high-qualicy i6-ohm network. 
If the amplifier's damping factor is 20, the scries inductor 
reduces the effective damping factor to a little more than 
5. The same ratios exist for other system -impedances. 
Degradation of the damping factor jnay be worse in non- 
typical cases, but it is rarely less severe — unless the 
woofer is connected directly across the ampliiicr output 
terminals and allowed to roll off naturally, as it is in a 
few conventional systems. Most woofers do ueed electrical 
rolloff, however. In a biamplifier system this is obtained 
with the high-impedance dividing network; thus the 
advantages of direct woofer cooneccioo to the power amr 
plifier are retained. 

Smoother crossover curves. Because of imperfectly 
damped electrical resonances in the inductance-capacicaoce 
components of a post-amplifier dividing network, there 
is a small bur significant peak in output just before the 
rolioflF begins for each driver. Moreover, because loud^ 
speakers are not resistive but reactive terminations for 
the network, rolloff curves art often not symmetricaL 
These difficulties are easily avoided in a high- impedance 
dividing network; resistor-capacitor filters are used» so 
that peaking can be eliminated; the filter terminations 
are resistive, wiiich makes for smooth, syrr;metrical rolloff 
curves; and the filter components can be matched without 
difficulty to obtain perfect conjunction of the airves. 

Lower dis^oruofK With complete separation between 
amplified bass and treble impulses, there is far less oppor- 
tunity for the occurrence of electrical inrermodulation 
distortion. Indeed, for equivalent over-all power levels, 
the probability of formation of audible inrermodulation 
products is reduced by much more than one-half; the exact 
reduction depends on tlie crossover point, characteristics 
of the amplifiers, efficiency of the speakers, and many 
other factors which cannot be discussed here. 

Higher power- handUvg abiliiy. Recently, the question 
of amplifier power requirements has been debated from 
every quarter. There is no simple absolute answer. Power 
requirements depend on so many circumstances that one 
user may need twenty or tliirty rimes the power rliac 
would be entirely adequate for another. Still, it is certain 
rhar the increasing dynamic range, and decreasing distor- 
tion, of source materials are gradually raising amplifier 
power requirements. If 20 watts were enough three years 
ago, for instaiicc, the same system now probably needs 
40 or 50 watcs. This situation makes a biamplifier con- 
version especially advantageous for a system now limited 
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by an obsolescent amplifier; rather than buy a 40-waff 
amplifier to replace a 20-watter, tlie owner need buy only 
another 20-watt unit to use with the old one in a biam- 
plifier serup. With a woofer crossover point somewliere 
between 250 and i^ooo cps, a range which covers just 
about all multi-speaker systems, the average signal power 
handled by the two amplifiers will be rouglily equal Thus 
the probability of signal clipping will be about the same 
fn a biamplifier system with two 20'watt units as in a 
standard system with a 40-warf amplifier. A bonus ad- 
vantage, and a most important one, is that if severe clip- 
pijig does: occur it will be less objectionable, since it will 
probably not affect both channels simultaneously, A heavy 
low-frequency transient will not muddy up the treble. 
Needless to say, the two amplifiers should be as dean and 
as stable up to their rated power limits as the single high- 
power unit; and a pair of high-power amplifiers would be 
better yer for desirable power-handling ability. 

Vdriable crossover frequency. It is desirable to have 
precise control of crossover frequency in order to permit 
its optimal adjustment for the particular driver units and 
enclosures, personal preferences in tone quality, and even 
for tistentng-room acoustics. When any of these factors is 
changed, the most satisfactory crossover frequency is likely 
to change also. To vary the crossover frequency of a 
conventional network all the elements must be changed 
in value simultaneously, which is decidedly impracticaJ. 
It is possible to use variable resistors ( potent ion^ieters) 
or inexpensive switched capacitors for tiiis purpose in a 
high-impedance dividing network; and, in fact, all com- 
mercially-available high-impedance networks do have con- 
trols for changing che crossover frequency. 

hisefisi/iv'iiy to speaker tmpedctfice and efficiency. For 
best operation of a post-amplifier dividing network, the 
woofer should be matched to the other reproducers in 
both impedance and efficiency, and they don't come this 
way. Elaborate networks can be devised to compensate for 
differences in impedance, and level-control pads can be 
used to adjust for efficiency mismatch. Both represent 
compromises and cojuplications, however, and it is desir- 
able to avoid them. In a biamplifier system it is only 
necessary to connect the woofer to the proper impedance 
taps on its amplifier, and the upper- range reproducers 
(via their own standard dividing network, if any) to the 
appropriate impedance raps on their amplifier. Efficiency 
differences can be adjusted easily by irtput level controls 
on the amplifiers, which do not degrade speaker damping 
nor waste amplifier power as speaker level pads do. 

All these advantages are not merely theoretical. Several 
years ago we published an article* on the same subject; 
at that time, although biamplifier operation was just as 
appealing theoretically, we had to confess that practically 
the improvemenr was slighr. Nor sn today. Working with 
the idea again recently, we have obrained immediately 
noticeable betterment of several spc-aker systems with 
biamplifier conversions. Perhaps degradation of damping 
factor is more apparent with modern ultrasrable ampli- 
fiers; perhaps tiie distortion of our former high-impedance 
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filter, which w as deplorable by today's standards, influenced 
our findings. Whfirever the reason, our previous mild 
approval of the idea must be revised upward substantially. 

This is not to say that a biamplifier conversion will 
make a basically poor system excellent, or even that it 
will niake a radical iinprovcment in every case. Rather, 
we believe that anyone who has a good miilri -speaker 
system now, or is ready to buy one, can make it better — 
perhaps a good deal better — with biamplifier operation. 

The results we obtained were interestingly varied, as 
the following specific examples show. The woofer of a 
conventional three-way Wharfedale system was installed 
in a large bass reflex cabinet with sand-filled panels; the 
middle-range and tweeter speakers were mounted on a 
flat baflSe above. Crossover frequencies were 1,000 and 
5,000 cps. With biamplifier drive this system benefited 
most remarkably from a lowered bass Crossover frequency: 
it was c-asy to establish the optimal frequency as 300 cps. 
Better damping was obtained over the whole range, be- 
cause the middle range was being reproduced by a smaller, 
crispcr speaker and because tlie woofer was connected 
directly to the amplifier output terminals. This didn't 
sound like the same speaker system, but if certainly 
sounded a lot better. 

Our second example is that of the Sherwood Forester. 
We found that the proper bass crossover frequency in 
biamplifier operation was the Same as that provided by 
its single-amplifier dividing network. The improvement 
in bass definition, though, was obvious immediately to all 
listeners; it was no contest at all. We found this to be 
generally true of systems having front-loaded bass horn 
drivers. 

In a system which combines infinite-bartle Bozak or 
Acoustic Reseaj-ch woofers with a Janszen electrostatic 
tweeter, the woofers are ordinarily connected directly to 
the amplifier and permitted to roll off naturally; the 
tweeter is also connected to the amplifier output terminals. 
There is no crossover network at all in such a system except 
for a 500-cps high-pass filter built into the tweeter. Ac- 
cordingly, amplifier damping is already fully effective 
on the w<:)ofer. When we tried a 500-cps biamplifier 
setup with a Bozak -Janszen system, we found ir less 
satisfactory than single-amplifier operation — the normal 
tweeter- woofer overlap in operating range from 500 to 
I, 000 cps is, apparently, essential for natural middle-range 
reproduction. We adjusted our high-impedance filter to 
cut off at 400 cps in the treble channel and 1,200 cps 
in the bass channel, and that restored the middle range. 
Still, the only improvement obtained from biamplifier 



operation was cleaner sound at high power levels — in 
itself, perliaps, not a negligible benefit. 

Titere are now available four widely-advertised types of 
dividing networks tliat operate bcr\^*een a preamp-control 
unit and two or more power amplifiers. First on the 
scene, a few years ago, was the Van- Amp (Variable 
Audio Network Amplifier) made by General Apparatus 
Company. This has a single continuously- variable control 
with which the crossover frequency between the low- and 
high-frequency output channels can be adjusted from 90 
to 1,100 cps. Level controls are furnished for boili out- 
put channels; the maximum voltage gain (relative to the 
input from the control unit) is 8 on each channel. 
Crossover attenuation rate approaches 12 db per octave. 
The Van- Amp i.s available as a kit, at S39.95» or com- 
pletely assembled and wired for S 56.95. A schematic 
diagram, parts list, and assembly instructions are furnished 
iti the Van- Amp instruction book, which can be obtained 
alone for Sr.oo (deductible from the kit price if you 
order it later on). 

Similar in design, controls, and operating range is the 
PVC (Powered Variable Crossover) unit sold, in kit 
form, at S39.90 by the Walter M. Jones Apparatus 
Company, The assembly manual only costs $1.00; this 
can be applied to subsequent purchase of the kit. Fully 
assembled and wired, the PVC is available at S 5 9.90. This 
company also sells (at the same prices) PVC units that 
operate from 900 to 1 1,000 cps, and custom variations at 
slightly higher pticcs. 

The Hearb Electronic Crossover kit, model XO-i, Im 
an individual crossover frequency control for each output 
channel; switch-selected frequencies arc lOO, 200, 400, 
700, 1,200, and 3,500 cps. It is possible to achieve an 
overlap in Operating ranges by setting the low-frequency 
channel cutoff at, say, 700 cps, and the high-frequency 
channel cutofi" at 400 cps — or, conversely, to produce 
a hole in the over-all electrical response by setting the 
bass channel cutoff frequency lower than that of the upper 
channeL Attenuation rare on each channel approaches 12 
db per octave. Another switch is provided to bypass the 
filters entirely, routing the entire range to a third output 
jack. Individual level controls are furnished for the two 
filter channels. Negative feedback is employed in the 
XO-T, liowever, and the maximum voltage gain on each 
diannel is unity. Price of the kit is $18.95; ^^^^^ 
instruction book only Si-OO. 

The most elaborate and versatile of such devices, the 
model 3-CFD Electronic Frequency Divider, is sold by 
Colbert Liboratory. This can be operated as either a 
twO'Channel or three-channel filter, with individual con, 
tinuously-variable low-frequent7 and high-frequency cross- 
overs, and output level controls for each clianneJ. It has 
been designed for a constant Continued on page 140^ 
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BBCs Valentim Britten presides over , , , 

A Half-Million Records 

by Harold C. Schonberg 



SPREAD over cwo floors in the British 
Broadcasting Corporarion*s Western 
House, on Great Portland Screer in Lon- 
don, are aboac a balf-million commercial 
phonograph records, ranging from jazz 
to Masses, worth goodness knows iiow 
many Is and weighing goodness knows 
how many lbs. This collection is claimed 
by the BBC to be die largest in tlie world, 
and nobody as yet has cared co come 
forth with a counterclaim to challenge 
the scarement. The BBC Gramoplione 
Library of Commercial Records (co give 
it ics official name) scares (chronologi- 
cally) with wax cylinders containing che 
voices of such dignitaries as Robert 
Browning and WiUiam Ewart Gladstone, 
proceeds to the first Berliner flat disks, 
covers che British music-hall singers, juts 
through the electrical recordings of 
the golden age of the Thirties, and now 
in the days of LP it ravenously gobbles up micirogroove re- 
cordings just as soon as they are issucd. 

Presiding Calmly Over all this is Miss Valentine Britten, 
a tall, stately woman with upswept grey hair and a com- 
plexion that copywriters automatically refer to as "British." 
Miss Britten is demonstrably Britisli, even unto her speech, 
which is studded with "By Joves." She is a good talker 
and a good laugher, constantly in motion, aware of every- 
thing that happens in lier little kingdom. If any biblio- 
graphic dust WaA the insolence to come near her — which 
is hard ro imagine — it would instantly be vaporized. 

She has a keen sense 
of history and of the 
importance of docu- 
menting history. The 
major, daily, bread-and- 
butter part of her job 
involves supplying the 
various BBC units with 
records and informa- 
tion about records. Bur 
just as important, she 
thinks, is rlie necessity 
of housing under one 
roof all that has ever 
been preserved on 
disks, so that it may be 
available for future 
Mom room tvill he tteeded soon. generations ^ study. 





Miss Brittefi ui work: one record request was for mt/stc suggestive of silence. 

She does not claim to be a philosopher, and she has no 
highfalucin ideas abouc any such things as sucred missions 
or the importance of one disk over anocher. She is a 
gatherer, and she is content to leave it to others to judge 
the results of her gacherings. "I don't like people making 
judgments on what is art and whar isn't, " she says. 'In a 
hundred yenrs let chem decide. We merely gather." 

It is symbolic that in her office, under a glass case, sirs 
a Berliner hand-driven gramophone and several 1896 Ber- 
liner flat disks. She will unpack the machine and enthu- 
siastically crank away so that visitors can hear (if that is 
the word) Berliner himself recite Mary Hctd a Little Lwib 
or The Lord's Prayer. One of licr favorite Berliner items, 
also cranked out by her able fight hand, is LFsten to the 
Mocking Bird — Xylophone Solo. 

All of these rarities are housed in the library's Archive 
Collection, a varied assortment of about ten thousand disks. 
Not all these arc acoustic. Whenever it can be established 
that original matrices have disappeared, or when special 
interest of one kind or another attaches to a recotd, that 
record goes into Archives, often with an explanatory note 
attached. Browsing through the Archives card file, the 
reader will come across fascinating oddments, such as the 
note typed on the entry of a disk containing a movement 
of Vaughan Williams' Sixth Symphony: "In July 1950, 
HMV informed us that the composer had rescored the 
third movement (scherzo) of this Symphony and that they 
had accordingly rerecorded this movement to replace the 
original recording, which was immediately withdtawn. For 
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musiciil interest we rhoughc one of the original records 
should be recained for Archives, and this is ic. Gramophone 
Librarian." This particular recording is for Archives only; 
ir may nor be used for broadcast. 

In a way, the Archives consritute the romantic side 
of the library. The day-by-day work is of course much 
more prosaic than the collecting and preserving of historic 
oddities. Miss Britten's department concerns itself with 
commercial disks (the BBC has separare libraries of t^ipe, 
acerares, and recorded programs). Recorded music plays 
a large part in British radio programing. Yer, while rhe 
record library has been in existence ever since the- BBC 
was organized about thirty-five years ago, it w^as not until 
1933 that it began to be intensively built up; and not 
untiJ 1938 did the serious business of cataloguing begin. 
Miss Britten became librarian in T942. She now has a 
staff of twcnry-six people and says that she can pur her 
hand on any of the 500,000 records within sixty seconds. 

Miss Britten, who operates on what she calls "a good- 
sized budget/' decides what to buy, though when she conies 
across rare items that demand an outlay of over £50 she 
has to get special permission. The record library gets 
nothing for nothing. Ic pays wholesale rate for all airrent 
records it receives (unless, of course, collectors want to 
donate to the good cause, as has occasionally happened). 
Thrct; copies of every disk made in England automatically 
go to the library, and in many cases Miss Britten, knowing 
in advance the degree of popularity the record will achieve, 
may order an extra three, four, or five. She also scans all 
foreign catalogues and makes many purchases from the 
United States and other countries, trying to second-g\iess 
whether the disks in question will be released in England 
(foreign records cost considerably more). 

Records, when they arrive, are placed in stamped maste^ 
envelopes, called "bags" by the library. One copy goes 
to the cataloguers, two to the rack. After the bag is 
scamped with the make and nuuiber — say Folkways FF 
8, or HMV ALP 1038 — it is entered in the accessories 
register by make, prefix number, title, composer, artist. 

Then starts the actual cataloguing. All records arc 
entered under three headings — composer, title, and artist. 
Most elaborate of these tlirce indexes is the title card, 
which also lists all extant and/or extincr recordings of the 
same work in the library's collection. Tliis card also cx«ntains 
make, prefix number, and distribution of movements on 
the disk. In addition, all kinds of cross-reference cards are 
made, each referring to the main entry. Titles of operatic 
atias are listed in many languages. "Vn hel di vcdfcmo*: 
sec Mad-ama Butter fiy\ "One fine day"; sec Mrtddma Entter- 
fly\ ''Sur la mer Calmee": sec MiidumM Butterfly; "Fines 
T//ges sehen wir*: see Mad a ma Butter fly. Miss Britttn has 
learned to distrust, on principle, all record-label in forma- 
tion, and she is especially chary of spellings- Musical 
scores are always used in conjunction with the cataloguing 
process. 

Finally, lists are drawn up and circulated to BBC affiliates 
every two weeks. Over a hundred people are on the 
circulation list and are entitled ro borrow any disk in the 
library's possession. Borrowers are supposed to return 
records after a month ("But don't ask me how long they 
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do keep them; its ghastly!") and, on the average, eleven 
thousand disks are in circulation at any given rtme. They 
are played for the entertainn^cnt and edification of people 
living in the Scottish Region of the BBC, the Midlands, 
Northern Ireland, rl\e Western Region, or any of the 
various Regions that nestle under the BBC parental wings. 
There is some damage in handling and transport, bur very 
little breakage. Tnc records most in demand are sympho- 
nies, light dance material, and present-day pop artists. 

Were it not for microgroove, the record library would 
be bulging out of Western House, and consequently micro- 
groove has no more voluble admirer than Miss Britten, 
As it is, she thinks that in ten years all available space will 
be used up. Last year over five thousand disks were issued 
by the British commercial recording companies. The 
library ended up with, on the average, six disks of each. 
Some thirty thousand disks a year absorb considerable 
storage space. Jn the present setup, rhc main floor of the 
library contains the banks of files and collections of cata- 
logues, starting with HMV in 1901. Jt is a very rich but 
not complete catalogue collection. Individual copies of 
old cutalogucs can be very expensive. Miss Britten paid 
about S25 for the few pages of the 1901 copy. Outside 
the file room, on the main Hoor, begin the rows of metal 
record cabinets, all containing HMVs. Downsrairs are 
housed all other labels, and there also are two lisrening 
rooms for the stafl:". The library^ in addition, contains a 
small broadcasting studio and a magnificent file of analyti- 
cal notes. By now each member of the staff automatically 
brings in program notes of any concert he has attended. 
Into the file they go. 

The "rough classification" file of the record library' Js 
unparalleled. "You can call ir ancillary reference, if you 
want to give it a grand name," says Miss Britten. Here, in 
loose-leaf binders, are lists of records by country of issue, 
biographical notes about composers, and all kinds of mis- 
cellaneous information. Continued on page 142 
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Harold Rome's Rig Wasn't Built in a Day 

No ONF SHOULD BO SURPUISPD CO find that rhc living room of the Fifth 
Avenue aparcmenc of Mr and Mrs. Harold Rome, in New York, is 
fashioned primarily for listening. It is, of course, a room that music built. 
Though Mr. Rome studied law and architecture at Yale, his whole liveli- 
hood has been musical. He played the piano in dance bands co pay for his 
studies; when he finished these and came to New York — into the thick 
of the Depression — he played the piano and wTOte music for lack of a 
paying job in his profession. Out of this came his first surprise success: 
he was asked to write the songs for a benefit revue to be put on by the 
International Ladies' Garment Workers' Union. This was Fins and 






Needles^ which opened in a downrown theater, began at once to pack in 
audiences, moved uptown and, finally, ran a full four years on Broadway 
and the road. Subsequent nnusicals which have benefited from Rome 
scores include SiTig 0//i the News (remember "Franklin D. Roosevelt 
Jones?"), Call Me Mister, Bless Yon All, Wish Yon Were Here, and 
Vamiy. One of Harold Rome's favorite composers, understandably, is 
Harold Rome, but the favorite is W. A. Mozarr Barcok, Ravel, and 
Stravinsky also rate high. Rome's interest in good sound reproduction 
dates from 1939. when a friend wiretl for him a broadcast quality ampli- 
fier and two-way speaker system. His present setup is the joint production 
of an architect, Henry Kann, and George Schimmel^ a custom sound 
engineer. It consists of Interelcctronics Coronation preamplifier and 
amplifier; Fisher 70-RT tuner; Garrard RC-80 changer; Rek-O-Kut Ron- 
dine B12-H turntable; speaker units of a Boiiak B310 system, infinitely 
baffled; Telefunkcn microphone, and Berlant tape recorder. The room 
is acoustically treated. Rome lias made here three records, for the Heri- 
tage label, of Rome performing Rome: A Touch of Rome\ HaroUl Ro^ne 
Sings Fanny, and Rovie-antics. Happily, Mrs. Rome shares her husband's 
enthusiasm for music aod good sound. So does three-year-old son Joshua. 

PHOTOGRAPHS BY FRED J, SASS 
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Love letter to an old speed 

by JOHN BALL, JR. 

THE ROOM, rhough large, was crowded and therefore 
hoc. AU of rhc newsmen^ trying ro make themselves 
comfortable on inadequate folding chairs, knew what was 
coming; Billboard already had carried the complete scory 
and most of the New York papers had at least sketched the 
outlines. Behind the speakers platform there was a stack 
of record albums at least eight feet high, a Criminal arrange- 
ment that meant sure damage to the items near the bottom 
of the solid load. 

After necessary preliminaries, a gentleman from Colum- 
bia Records, Inc., stood up with a bland smile on his face 
and a thin disk of vinylite in his hands. Formally he 
delivered a short speech about 33 ^ rpm and microgroove. 
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Then he announced chat he would play a selection by 
Buddy Clark. Fitting the disk on an adapter unit, he care- 
fully fed the needle into the first groove and ushered in a 
new era of the phonograph. 

Sometime around nine at night I put my column to bed 
and checked out of the World Teieguwi offices. Under one 
arm I had a cardboard carton containing an LP-adapter 
unit, in the other hand a package of the new records 
which had been given to n^c for review. All of the way 
home I kept wondering about this new development; some- 
rhing disturbing was in my mind. 

Once in the house I tossed off my coat and liar, plugged 
the adapter into the Fisher, and then pulled four or five 
sets off my record shelves. For the next two hours 1 
listened carefully, to the new LP versions of several recent 
recordings and then to the shellac editions of the same 
performances. They sounded pretty much the same — if 
anything the shellac had the edge. But that could have 
been :i combination of the high quality pickup on rhe 
regular turntable and the fact that many of the yK-rpm 
disks were test pressings, wluch had been issued to me for 
purposes of annotation. 

When I had finished I sat there for almost an hour, alone 
and quietly, just looking nt tlie patient record library. 
There, row upon row, the albums waited; ready now, or 
years fiom now, LO be brought to life and sound, to pour 
back the breath into stilled voices, to convey again the 
charged atmosphere of great performances, to release the 
infinite variety of musical forms and moods which genera- 
tions of minds had created. Some eigliteen thousand 
strong the shellac disks waited, ignorant of the garhcring 
clouds of obsolescence. I wondered what was going to be- 
come of them in the still nebulous record future. 

During rhe next decade the microgroove whirlwind 
swept on. It banislied the three deadly "B's" of rhe record 
business: bulk, bother, and breakage. Tape techniques took 
over at die recording sessions, rhe term "hi-fi'" entered the 
vernacular, and there appeared a nev species of music 
listener, who, by die most fervent concentration at forty 
watts, could just detect rhc ticking of Ormandys watch. 
The jBi2 came forth with die final awful realization of 
the composer's full intentions — actual cannon shots and 
the supercharged clangor of real cathedral bells. The Fisher 
went back to the factory and was rebuilt with still more 
dials, knobs, and tubes to keep it in pace with die tre- 
mendous new techniques. And the eighteen thousand 
shellacs? Some of them, of course, have melred awiiy. A 
few perished in action; some jnst wore out. Five diousand 
or so still remain on the shelves and there — for as far 
aheiid as it is now possible to foresee — they are going to 
stay in honorable employ. 

There arc several reasons why they are going to stay, the 
prime one being that there are no adequate replacements 
available. I do not wish to quibble to the point of absurdity 
about the relative merits of performances, bur rather to 
make a simple statement of fact. To cite an example, there 
is, ro my knowledge, no LP version of the very pleasant 
Concerto in G for Piano and Orchestra on Chinese Themes 
and Rhythms, by Aaton AvshalomofF. My shellac set 
(Columbia M 286) offers the Shanghai Municipal Orches- 
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tra conducted by the composer with Gregory Singer as 
the soloist. I grant that this is reaching preccy far afield 
from the standard repertoire, but the record offers a most 
Jistenable and engaging work which I happen to enjoy. 
So the shellac set stays. 

In the field of vocal music not only do the 78s hold 
their own, but also some ancient mechanical recordings 
still merit careful attention. With all respect to the Misses 
Pons and Munsel and to the kinetic Mme. Callas, I oc- 
casionally still like to hear my mad scenes given the kind 
of performance possible to Mme. GalJi-Curci when that 
great lady was in the prime of a magnificent voice. 
Properly reproduced, with equipment designed for the 
purpose, some of these venerable disks can be made sur- 
prisingly presentable insofar as concerns the vocal part. 

Tlie sound on many 78s is far berter than many present 
listeners reali2e. Nor is date of recording always a reliable 
guide to the merits of what lies in the grooves. There is 
a little stunt I like to pull on those occasions when some- 
one comes over to hear my sound system. The victim 
having been made comfortable, the living room suddenly 
becomes filled with the electrically charged climax of the 
"Transformation Scene" frojn Pars if aL The orchestra rises 
to a peak of intensity, the brasses cut through in a sunburst 
of triumph, and then the air is almost shattered by the 
crashing impact of tympani thundering out the majesty and 
power of the knights of the Grail. As the music echoes 
away, there is always a startled expression and usually some 
hushed comments about the tremendous fidelity, near per- 
fect bur for a barely noticeable tape hiss. A slight hiss 
there is, but it's not tape: the recording was made at 
Bayreuth circa 1927 by Dr. Karl Muck (Col 67364-0 
in set MM 337). 

Of jnore recent date are some 78 recordings whose sonic 
quality is considerably superior to that of a great many 
LPs airrently tagged "high fidelity'* by their manufacturers. 
The shellac version of Vladimir Horowit/s reading of 
Picsufcs as an Exhibhion matches sound to technique to 
make a highly-charged combination. Still talked about is 
Cuntons Nights in the Gardens of Spain despite the 
appearance of some superlative LP versions. A good per- 
centage of London's "ffrr" series of imported shellac disks, 
particularly those devoted to piano or voice, still offer 
a most respectable sound if proper care is given to their 
reproduction. Perhaps the best sound on any American 
78 set was that on Ralph Kirkpatrick's Concert Hall re- 
cording of Scarlatti Harpsichord sonatas — at least I have 
never heard one to surpass it. These albums were and re- 
main of excellent quality — as do a great many others. 

Some of the 78s whidi I retain in the library are pre- 
served for documentary reasons alone. The prize item is 
a seven inch acid-etched disk from the hand of Emile 
Berliner — one of the first disk records ever produced. 
Then there are the voices of Sarah Bernhardt, Mahatma 
Gandhi, Joseph Jefferson, DcWolf Hopper, and certain 
other records whose historical interest entitles them to 
permanent respect. Here In this section too is a more 
recent item, a precious disk on which the great Heifetz 
raises his shimmering bow and creates for a limited, but 
grateful, posterity his own unique interpretation, with 
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symphony orchestra, of Mairsey Doates and Doasey Doates, 

Of both documentary importance and musical value are 
the sets and individual records in the composer edition 
section. Here you will find the Falla harpsichord concerto 
with Manuel de Falla as soloist, Ralph Vaughan Williams 
conducting his own symphonies, Maurice Ravel setting the 
tempo for tlic Bol&ro (most other conductors please note), 
Dohnanyi's delightful Variations on a Nursery Tune with 
die composer doing a superb job at the piano, and Sir 
Edward Elgar presenting his own conception of his violin 
concerto with the Wunderkitul of the day, Yehudi Menu- 
hin, doing a remarkably fine job in the solo part. 

Does such a program begin to sound interesting? All 
right, then, here next is Hoist conducting The Planets, 
E>ebussy at the piano accompanying Mary Garden in some 
of his own songs, Mascagni supervising a performance 
of Cavalleria with Gigli in the cast, and a real treasure, 
Sir Henry J. Wood conducting A Serenade to Music. If 
you don't happen to know this one, Vaughan Williams 
wrote it in Sir Henry's honor; it is a small scale masterpiece 
and employs in this recording one of the most distin- 
guished choruses ever to be assembled in a sound snidio 
— sixteen of Britain's top singers paying their personal 
respects to the conductor. 

Having given you a glimpse of the composer section, 
I offer you next a listing of performances on shellac which 
I will replace if and when I can get their equal or better 
on LP. Here is my Mahler Second Symphony on shellac, 
in my judgment so superior to the one available LP version 
(at the time of writing) that 1 wouldn't dream of parting 
with it. A replacement of the same performance on micro- 
groove would be most welcome, or a new version complete 
with all the trimmings lavished on the old one. Perhaps 
Mercury will oblige with the same orchestra ( Minne- 
apolis) and follow up the tottr de force of its 1^12 by 
giving us real bells in the smashing finale. Since Bruno 
Walter recently performed this massive Mahler work in 
New York» Columbia may have it on tape. But one on 
78 is worth two in the vault. 

I admit that there is an enormous sdection of Beetho- 
ven Fifths from which to chose, but in this work per- 
formance is a vital factor. My choice, to date, is Furt- 
wangler on Victor 426, and the sound is pretty respectable 
too. This same conductor has to his credit a Tchaikovsky 
Sixth that hasn't been beaten yet, at least not by anything 
that I have so far heard. Mengelbcrg is still the champ 
on tes Preludes (available on LP), and Gershwin him- 
self provides the most dynamic Rhapsody in Bine. By 
the way, this ancient recording sounds a lot better than 
do the few bars dubbed from it on that Hearing is Be- 
lieving disk — I suspect that the engineers fudged a little 
on that one to make it appear considerably worse than in 
actual fact it really is. 

By careful intention I have had little to say about vocal 
records, for that is a special field of its own. Sufficient 
to say that while I do not hold that no worthy singer has 
appeared since the Golden Age, I have a long memory for 
some magnificently thrilling evenings in the theater; and 
my few hundred carefully hoarded old vocal records en- 
shrine for my lifetime Continued on page 146 
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60 WATT AMPLIFIER 



Supreme among amplifiers, Mcintosh alone delivers ahiplificatfon with- 
in 0.4 of 1 % of theoretical perfection . - . puts quality where H counts most 
— in the heart of your high fidelity system- 

The Mc[ntojh circuft is fundamentally different and technically superior, 
)t possesses an inherent large advantage over conventional circuits, makes 
compatible greofesf power and lowesi distortion. The Mcintosh js q 
complete, wide-band,, stable amplifier. It delivers oil the sound, trufe and 
cfean^ with matchless listening eose. It handles any audio advance- 
ment or problem with unWavering performance. 

Mcintosh plus values are a solid investment in your high fidelity future 
— bring you the finest in reproduced sounc}j.now. 

THERE IS A DIFFERENCE 
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Senc/ for free bcokJef 
'losi !n&frumenf$" and complete speciftcations 



www. 




MC-60 



Advanced Audio Design. The exclusive patented Mcln- 
losli circuU is v^orld-renowned for virtually perfect 
amplification. 

Purity of Signal, low Harnnonic distortion of V3 of 1%, 
even at full rated output, from 20 lo 20,000 c.p.s., and 
V2 of 1% Intermodulation assures no lost, distorted or 
intermixed tones. 

Adequate Power Reserve. 60 watts continuous, 120 
watts peak to meet the power demands of natural 
sounds under any room conditions. 

Great Stability contributes clean bass characteHstic, no 
oscillation problem, long dependable life even under 
adverse operating condiMons. 

Highest Efficiency for less hea) dissipatiofi and :less pow- 
er consumption for greater output. 

Matchless Performance guaranteed for your protection 
of quality sound. 
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WHATEVER ET^E may be said for 
it, the year 1956 has been well ap- 
pointed with anniversaries. As every- 
one is by now fully aware, Mozart was 
born two hundred years ago and 
Schumann died one hundred years ago, 
in token of which hundreds of new 
records have been issued. A third 
significant 1956 anniversary, the cen- 
tenary of Bernard Shawns birch, has 
so far gone unnoticed by the imj>re- 
sarios of LP; but this niontli RCA 
Victor will rectify that neglect with a 
complete (well, alnnost complete) re- 
cording of Saint Joan in which Siob- 
han McKenna, a young Irish actress 
already well known on records, plays 
the role of The Maid. 

The production committed to disks 
is basically that of the Cambridge Fes- 
tival, which opened in New England 
this summer and arrived at New 
York's Phoenix Theater in mid -Sep- 
tember. Readers who keep coi/ravl 
with theatrical doings in the East will 
know that this production has pro- 
voked a wide division of critical 
opinion. The differences center on 
Miss McKenna's Joan, a character 
thickly Irish in speech and rudely 
peasantlike in bearing and deport- 
ment. In some quarters this approach 
has made a ratlicr unhappy impres- 
sion. Brooks Atkinson found it ap- 
posite in the early scenes, but spiritu- 
ally our of place when the play moves 
into a new dimension in the trial 
scene and the epilogue. For Wol- 
cott Gibbs, "her portrayal is conceiv- 
ably arresting, but it is too much on 
the same choked and primitive level/' 
On the other hand, T'nms, critic felt 
that "by subordinating effect to es- 
sence, what Joan does to what Joan 
is, she makes an audience feel itself 
in close contact with someone, how- 
ever rare, who is in close cojiimunica- 
rion with something, however intan- 
gible.'' And the Saturday Reviews 
Henry Hewes termed it a "miracle" 
that "withuut make-up and before our 
eyes we see a plain homely rustic 
change into a radiantly beautiful celes- 
tial being/' 

Having experienced Miss Mc- 
Kenna's Joan three times — at the 



recording session, during the edited 
playback a few days later, and in the 
theater itself — I have come to know 
it well, and to admire it with increas- 
ing respect. Radiant is indeed the 
word for Siobhan McKenna; she is 
radiantly forceful with Baudricourt 
and Dunois in the eari}^ beat-the-Eng- 
lish stages of the play; radiantly de- 
vout when she meets the Arclibisiiop 
of Rheims and asks him for his bless- 
ing; radiantly tender toward the 
"gentle little Dauphin/' Her voice — 
as Eric Bentley pointed out in these 
pages a few months ago when review- 
ing Juvo a fid the Pay cock — is by 
no means well produced, but despite 
its hoarseness and occasional srr id cncy 
she in an ages ro project the hard core 
of the part with wonderful conviction. 
When she informs the Dauphin that 
"I come ffom God to tell thee to kneel 
in the cathedral and solemnly give thy 
kingdom to Him for ever and ever, 
and become the greatest king in the 
world as His steward and His bailiff. 
His soldier and His servanr/' the capi- 
tal H*s can be heard unmistakably. 
And no one will easily forget die 
chilling scorn, the IiVid indignation 
with which she addresses lier accusers 
in the trial scene: "You think that 
life is nothing but not being stooe 
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dead/' The reverberations of that line 
still sound in my ears. 

Siobhan McKenna was at first dis- 
inclined ro record the play for home 
listening. Previously she had made a 



taping of Joan for the Irish radio 
system that had not entirely pleased 
her. The Dublin tape l\ad captured a 
wholly theatrical performance, every 
line projected just as it was on stage. 
When slie heard it on the radio, Miss 
McKenna found it all too overstated, 
and she began to wonder whetlier 
Joan lent itself to a heard-and-not-seen 
presentation. Her associates in the 
present Cambridge Festival produc- 
tion were able to allay these mis- 
givings, and for the RCA disks the 
cast attempted to strike a happy 
medium between a theatrical perform- 
ance and a straight reading of the 
text. So that discoutse would seem 
free and natural, most of the actors 
performed for the microphone from 
mejnory. As a rcsulr rhis recorded 
Joan deparrs from the prinred Joan 
in many small derails. Shaw, who had 
a keen appreciation of English gram- 
mar, might well have taised one of 
his bushy eyebrows at the sound of 
"T could let . . . the knights and the 
soldiers pass me and leave me behind 
like they leave the other women'*; the 
adverbial "like" is Miss McKenna's. 
G. B. S. wrote 'as." Neither might he 
have been pleased with the euphony 
of "even the blessed Michael wiJl say 
things that I cannot foretell before- 
hand/' especially as he had been care- 
ful to obviate that redundancy by writ- 
ing merely "tell." 

The actress followed the playback 
text in hand, and at every such slip 
she winced. "Shaw was always right, 
and we are always wrong when we 
inadvertently change his words/' she 
said. "His rhythin suffers at the slight- 
est alteration. You know, T think this 
play should be conducted like a piece 
of music. It should nor be phrased like 
prose. Indeed, ir is not prose; it is 
poetr)'. Of at least poetic prose, and 
it has the niost beautiful imagery and 
counterpoint/' Despite the few de- 
partures from text. Miss McKenna had 
no hesitation in approving the record- 
ing. "Our memory slips do not change 
the meaning and do not seriously 
break the rhythm. We could have 
made it word -perfect by using our 
Conllnued on page 73 
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scripts, but then the performance 
inighr have suffered," And did she 
think well of the recorded perform- 
ance I asked. Miss McKcniia <5racc- 
fully avoided the opportunity for self- 
admiracion. "I don't ever enjoj' listen- 
ing to myself/' she said, "bur 1 feel 
that I should " 



LEONARD BERNSTEIN is promi- 
nently represented on Columbia's list 
of NovciTibei releases, as coinposer, 
conductor, pianist, and analyst. In the 
latter role he has done a commentary 
on the Fiftl) Symphony that deals fas- 
cinatingly witl) Beethoven*s composi- 
tional modus opeuwdi. Bernstein has 
examined die preliminary skecclies for 
the Fifth Symphony and reconstructed 
them as they might have sounded had 
Beethoven gone ahead and used them 
in his final orchestral version instead 
of discarding them for something bet- 
ter. Hearing these sketches in full or- 
chestral dress is as intriguing as read^ 
ing the deleted sections of a manu- 
script by a celebrated author. 

Even though this approach to 
"music appreciation" will not supplant 
formal analysis a la Tovcy, it serves 
as worthwhile collateral listening, Un- 
forrunnrely, Bernstein barely digs into 
his subject before the record is over. 
We are allowed a glinipse into Bee- 
thoven's workshop, and then the door 
slams shut. At any rate, Bernstein has 
demonstrated the potentialities of this 
avenue of musical exegesis and has 
shown what could conceivably be ac- 
complished on a larger scale. Similar 
ventures apph'ed to other works and 
composers would be, I should think, 
of solid value to colleges and conser- 
vatories, but the cost would un- 
doubtedly have to be under%vxitten by 
an educational foundation. 



THE LENINGRAD Philharmonic 
journeyed to Vienna this spring and 
evoked some extremely flattering re- 
pora; in the press — including a few 
by American critics not normally 
given to rhe bestowal of hyperbolic 
praise. On this side of the ocean tlie 
rapturous decriptions seemed a little 
hard to credit, for the recordings of 
tiie Leningrad orchestra that had ap- 
peared here were not especially note- 
worthy. On the Soviet-derived disks 
the orchestra sounded pallid and tiyin 
— a competent body of players, but 
nothing to write home about. These 
Russian recordings, it is now clear, 
bore false witness. During the Lenin- 



grad Plijlharmonic's tour of Germany 
and Austria, Deutsche Grammophon 
recortieJ rhe orchestra in proper style; 
and having listened to one of the 
DGG pressings, I am ready to join 
the chorus of praise-givers. It is a 
large orchestra ( io6 ;ncn) and sounds 
it. The string sections, despite their 
size, play with great precision and 
produce a solid, meIlo\i' tone, not 
unlike that of the Philadelphia. The 
woodwinds h:ivc a nasal quality, which 
I happen to like, and rhcrc are obvi- 





Soviet CO nd net or little a e Mriirhtsky, 

onsly some very able instrumentalists 
among the first-desk men. 

Toward the end of November, 
Decca will issue four of the DGG- 
Lcningrad records: the Rachmaninoff 
Second and Tchaikovsky Fourth sym- 
phonies conducted by Kurt Sanderling, 
and the Tchaikovsky Fifth and Sixth 
conducted by Eugene Mravinsky. The 
latter at fifty-three is generally con- 
sidered the Soviet Union's most ac- 
complished conductor. He is a gradu- 
ate of the Leningrad Conservatory and 
served his apprenticeship as a second- 
ary opera and ballet conductor in that 
city. Since 1938 he has been at the 
head of the Leningrad Philharmonic 
Kurt Sanderling, rhe second in com- 
mand, was born forty-four years ago 
in what was then East Prussia and 
is now Poland. He studied in Berlin 
and had just started out as an assistant 
at the Stadtischc Oper when the Nazis 
took over und forced him to emigrate. 
He eventually settled in the USSR, 
where he was employed at ficst as a 
studio pianist for the Moscow radio 
station. Later on, in 1941. he was 
called ro Leningrad and resumed his 
career as conductor. Sanderling, in- 



cidentally, is not the first German 
emigre to lead the Leningrad Phil- 
harmonic; for several years during the 
mid- 1 930s the orchestras music direc- 
tor was Fritz Stiedry, formerly of Ber- 
lin and now one of the chief con- 
ductors at the Metropolitan Opera. 

IN THE USSR rhe still mediocre 
quality of their tapes is apparently 
iionestly recognized. Michael Srillman, 
of Leeds Music Corporation, was in 
Moscow a few montlis ago to renew 
his company*s agreement with the 
Soviet recording bureau, and he had 
hardly time to take off his coat before 
rlie director began apologizing for the 
lackluster sound of Russian tapes. In 
the same breath, however, his Soviet 
host gave a.ssu ranees of better things 
to come; future recordings, he prom- 
ised, would be made with newly 
manufactured Russian equipment and 
tape much superior to what had bc-en 
used before. Rather mysteriously* Still- 
man was given no opportunity to hear 
whar this new equipment could do, 
though the apparatus itself was ex- 
hibited with evident pride. Since his 
return to New York, Michael Srillman 
has l^cn expecting a shipment of tape 
recordings that would substantiate the 
promised Soviet "new sound." As yet, 
nothing; but at Leeds they are waiting 
hopefully. 

In Moscow most recording sessions 
are held in a newish building called, 
in literal translation, the House of 
Writing Down Sound; hardly any tapes 
are recorded on location in opera 
houses or concert halls. The chief 
studio in this building, Stillman re- 
ports, is an ornate room replete with 
marble columns and other handsome 
architectural accouterments, large as 
studios go but nothing like a spacious 
auditorium. This may help to account 
for the tight, constricted sound that 
afflicts most made-in-Moscow record- 
ings. 

As a footnote to the above, it is 
interesting to note that Walter Legge, 
EMLs director of artists and reper- 
toire, will be going to Russia this fall 
on an exploratory mission. "I'm just 
curious to hear and judge for myself 
the quality of musical performance 
there/* he told me when lie was in 
New York early in October. Would 
he be arranging for EMrs own re- 
cording team to do some work in the 
Bolshoi Opera House? Lcgge wouldn't 
say yes and he wouldn't say no, but 
1 suspect that this eventuality may 
come to pass before too long. 
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For ''Thanlcsglving*' 

VERDI: "FALSTAFF" 

From taveni table at the Garter Inn to Heme's Oak in rlic 
moonlight at Windsor Park, this is pure enclianlment . . tlie 
opera and the recording of it. 

Falstaf}, Tito Gohbi • Alice Ford, Elisabeth Sclivarzkopf * 
Ford, Rolando Panerai • Meg Page, Nan Merriman • 
Quickly, Fedora Barhieri • Nanncfta, Anna MofTo • Fen to 
Luigi Alva • Conrf«cior; FIcrbcrt von Korajan • Recorded in 
London with tlic Philliarmonia Orcliestra and Chorus . . . like 
Mistress Quickly, we how low and say "Revercuza", - . 

Three 12" records Angol Album 3552 C/L (35391-5-3) 
(illustrated libretto ^viih essay by Francis Toye) 
ELISABETH SCHWARZKOPF in "SONGS YOU lOVE" 

The s'lh you will wnnl to give yourself. . . songs includ* 
ing "Drink to me only with thine cyes*\ 'Tlaisir d'Amoiir^\ 
Mendelssohn's "On the Wings of Song'\ Dvorak's "Songs my 
Mother taught mc*\ Tchaikovsky's "None bill the lonely 
heart*' Grieg's "Ich licbe Dich", Strauss' "Wiegenlied". 
also Sibelius, Wolf and a Swiss Folk Song,"0 dii liebs Angeli'l 
Gerald Moore, pianist One 12" record Angel 35383 

(Factory* Sealed Package includes complete song texts.) 



Vlolln» Piano, String Quartet 

DAVID OlSTRAKH plays 

Taneiev; Suite de Concert (1st recording) 

Nicolai Malko, conductor. 

Recorded in London with Philharmonia Orchestra. 

One 12" record Ansel 35355 

Released last month: OistrakU Encores (35354), 

MICHAEL RABIN plays 

Tchaikovsky: Violin Concerto and 

Saint-Saens: littroduction and Rondo Capriccioso 

Alcco Galliera. conductor. 

Recorded in London with Philhamionia Orchestra- 

One 12" record Angel 35388 
Other Rabin recordings: Paganini D Major Concerto and 
Glazoiirtov A Minor Concerto (35259) ; Baciv and Ysayc 
Sonatas for Violin Solo (35305). 

EUGENE MALININ plays 

Rachmaninoff Piano Concerto No. 2 in C Minor 

Olto Ac ke mi aim, conductor. 

Recorded in London wiih Philharmonia Orchestra. (Also 
contains Cliopin Nocturne No. 8 in D Fiat,) 

One 12" record Angel 353^6 
Malinin has also recorded Moussorgsky's **Piciiircs at an 
Exhibition^' (35317). 

QUARTEHO ITALIANO plays 

Beethoven "Harp" Quartet No. 10 In E Flat, Op. 74 

One 12" record Angel 35367 
The Qnartetto Iraliano has also recorded the Beethoven 
Quartet No. 13 in B Flat, Op. 130 (35064). 



Orchestras: 
Francep England, Israel 

SCHUBERT: "UNFINISHED" SYMPHONY 
MENDELSSOHN: "ITALIAN" SYMPHONY 

rgor Markcviich» conductor, Orchestre National de la Radio 
Diffusion Frangaise. 

Two favorite symphonies delightfully performed. 

One 12" record Angel 35309 

ROSSINI-RESPIGHI: LA BOUTIQUE FANTASQUE 
PIZZEHI: U PISANELIA (Suite) 

Alceo Galliera, conductor, Philharmonia Orchestra. 
The Toy Shop ballet is stuffed with musical bonbons — 
waltz, can-can, Tarantella, Cossack Dance ... A treat for 
music-lovers as well as balletomanes . . . also 1st recording of 
Suite Pizzctti wrote for D'Annunzio's drama "The Woman of 
Pisa, or The Perfumed Death". 

One 12" record Angel 35324 

SCHUMANN: SYMPHONY NO. 2 and 
OVERTURE, SCHERZO & FINALE 

Paul Klctzki, conductor. Israel Philharmonic. 

2od of 3 albums dedicated to the Schumann Centenary. 

One 12" recortl Angel 35373 

A Long Way to Tipperary 

SOVIET ARMY CHORUS AND BAWD 

Travelled from Moscow to London. For two months at the 
7000 seai Empress Hall it thrilled Britons with the "tingling, 
thundering crescendo of male voices" as ^^balalaikas strummed 
and brasses roared" (Newsweek^ July 9>...Angel recorded il... 
13 stirring numbers — sensational chorus, great solo voices, 
rousing orchestra — iiicludinp **Tho Volga Boat Song**. "Sob 
dier's Chorus", "A Birch Tree in a Field Did Stand", 
"Ukrainian Poem" and (yes, in English f } "No John No" 
and "It's a Long Way to Tipperary". 

One 12" record Ana^ 3541 1 



Starting Vour Christmas i-ist? 

ST. PAUL'S CATHEDRAL CHOIR 

England's famous choir — "the singing boys of Paul's" as Ben 
Jonson named them — in Christmas music, madrigals, an- 
thcms, etc. Including "Gabriers Message", "Tlie Infant King'*, 
"Shepherd's Cradle Song", "Merrily on High", **A Spotless 
Rose*', "Hodic Chrisms natus est". 

One 12" record Angel 35381 

BACH on the CATHEDRAL ORGAN 
of ST. JEAN DE LYON, FRANCE 

The famous organist Edouard Commelte plays ihc Toccata 
and Fugne in D minor. Fantasias in C minor and C minor, 
Cliorale Prelude "Wachel auf", Chorale Prelude "In Dir isi 
Freudc*', Preludes in E minor, C minor, .\ minor. 

One 12" record Angel 35368 

WITH LOVE FROM PARIS . . . 

Songs by Piaf, Trenet, Becaud, Cordy and 

Les Compagnons de la Chanson 

12 songs by artists famous in Paris nightclub and music hall, 
including **Undcr Paris Skies'*, "L'Accordeonisic", "The Poor 
People of Paris", "Moulin Rouge", "Auprcs de ma Blonde'', 
"Moi J'aime les Hommcs". . . 

One 12" record Angel Blue Label 65023 

OPEREHA AND FILM MELODIES of 
Oscar Straus and Robert Stoli 

Songs from Vienna, to waltz and love and dream by . . . 
including '*Two Hearis in yi Time", "My Hero", from **The 
Chocolate Soldier \ '*Whiic Horse Inn", "A Waltz Dream". . . 

One 12" record Angel Blue Lobel 65030 
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BACH: BydnlUnb/irj^ Concert o< (Com- 

Sfutrgari CKainber Orchestra, Karl Mun- 

London uj/'/S. Two i2-in. $7-96. 

These performances were formerly avail- 
able on i\\TCC separate disks — two twelve- 
inch :ind ;) ten-inch. Their virtues and 
defects have been dealt with in detail in 
these papes (May 1956). SuHice it to say 
now that this is one of the best complete 
Bramleiih/jrj^s^ being surpassed, in niy 
opinion J only by the Prohaska and equaled 
only by the Sachcr. In the course of the 
transfer 10 two disks, the hitjhs seem to 
have become slii*htly sharpened. N. B. 

BACH: PaiidCdgiid a$ril Fugue in C 
minor ^ TiWV $8:1; Toccata, Adagio 
and h'N^fJC itt Cf BWV s(y4 

Carl Wcinricli, organ. 

WFSTM INSTFR W-LAB 70-^J7- I^-in. v^7.50. 

Like the or^an works oti the other Wein 
rich disk in the Westminster Laboratory 
series, these arc \vell perfornietl and 
beaiui fully recorded. The regi^rraiions in 
the Passacaglia arc sulliciently varic<i yet 
not overdone^ the voices arc clear antl 
correctly balanced^ and dramatic peaks and 
valleys are sharply drawn. If the C major 
Fuj?ue could do with a little more snap, 
die difVtcult pedal part in the Toccata is 
played faultlessly. N, B. 

BACH: Sl John Passion 

Agnes Gicbcl( soprano; Marga Hoffgen, 



alto; Ernst Haflifler, tenor; Franz Kelch 
(Jesus), HanS'Olaf Hudemann (Petrus, 
Pilatus), basses; Thomanerchor and 
Gewandhausorchester ( Leipzig ), Giinrher 
Ram in, cond, 

AkchIVH 3045/7- Three 12- in, S 17-94 ■ 

The late Giinthcr Ram in was, like Bach, 
cantor ar Sr. Thomas' in Leipzig. In ad- 
dition the fact that the Passion is pet- 
formed complete and in St. Thomas* and 
that the CN'act instrumentation prescribed 
by Bach — including 0/^0 i da caccU^ viola 
d'amore. viola tla f;amba» and lute — is 
employctl, wouM seem to create the most 
authentic possible atmosphere for a re- 
cording of this work. Like Kurr Thomas 
in the Oiseau-Lyre set, Ramin cmphnsiv.es 
the lyric qualities of die music; a little 
more passion and incisivencss in tlic pas- 
sai^es allotted to the crowd would iiave 
broui*hf out better the bitterness of those 
sections. On rhc otiier hand, Ramin is 
somewhat more ima.i;i native than Thomas: 
his treatnjcnt, for cxnmpic, of tlic chorus 
in which chc* soldiers decide to ciist lots 
for Jesus' raiment (No. 5.4) is extraor- 
dinarily sensitive and c-fFective. 

The soloists are all excellent, ihoui'h 
this listener would have prtf erred a some- 
what weiijhticr tone for the soprano and 
aim. Even so, Hoffijc-n's singinij of /:i 1st 
poll brae hi is especially movini*, and she 
is aided by Alwin Bauer's eyquisiic play- 
in i; of the gamba obhlii;ato. F^uf^il^er, the 
Evangelist, sln.ys his taxing role with ilex- 
ibility and intelligence, and does not lapse 
into falsctro for the hii;h tones. The first- 
class recording maintains clarity even in 
the most contrapuntal iuttl sections. The 
tone of ths- chorus is pure and clean; it 
is well balanced except in the opening 
chorus and the Ruht itfohl, where the ten- 
ors are a bit weak. All in all, as fine a 
performance of the S/. Johtt as is availabfe 
records, and in some respects better 



than the others. The German text and an 
English translation arc ptovideJ. N, B, 



BEETHOVEN: Grosse Fuge, in B-ftat, 
Op, 133 

IMozart: Adagio and P/igue in C 
ff/inof, K. 4 $6; Vaniasy and F/jgtje in 
F minor, K, 60S (arr. string orch., 
Winograd) 

StrinjL* Orchestra Arthur Wi nog tat.! cond. 
M-G-M £• 3382. 1.2-in. $3,98- 

The Conviction declared here before, that 
the vast Fugue needs more tJian four 
players to convey the grandeur in its rough 
turmoil, is supported by the most efTectivc 
of the record in lis for string orchestra. In 
several of the Winograd records, including 
this one, M-G-M ha<i demonstrated a sound 
of startling and bluff — almost savage — 
realism. There is no doubt that friction 
produces this music, aiul anyone .ifter 
hearing the Fugue at^d the Fantasy (orig- 
inally for dockwotk organ) on this rccbrd 
must recognize how much more com- 
pel Ung tlvy arc than in more <h'stant 
and glossier sonics. The enormous difticul- 
tics of the Fugue have been met with an 
address equal to its roughness and its sud- 
den refinements, and the supple bowing 
is not lost in the reproduction, equally re- 
sponsive to large fortes and hushed pitinos. 

The Fantasy, always heard in transcrip- 
tion, bristles with too many shafts of color 
to be en I rusted to strings alone, but the 
conductor has played it with persuasion if 
not conviction. It is interesting even 
though it does not sound right to those 
who have lieard it on organ or transcribed 
for full orchestra. The sonic advantages 
make the shorter Adagio and Fugue pre- 
ferable in this edition to the eld Columbia 
conducted by Herbert von Karajan, 

C G. B. 
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BEETHOVEN: Sonatas for Piafjo: So, 
J 4, Iti C'Sharp rnirior ("Moonlight*'), 
Op, 27, No. 2; No. 33, i» r mhjor 
("Appassiofjaij''), Op. 57 

Harold Bauer, piano. 

RCA Camhen cal 311. i.2-in. $1.98. 

Has the additional title of The Art of 
Uaroh! Bauer, Vol. and ir is not a 
bad idea to oialcc available for today's 
music lovers a piano srylt beloved by 
yesterday's. Not iliar the rwo sonatas pre- 
sented on this disk arc ideally character- 
istic of the warmth of Bauer's playin;;: 
some of that warmth is dissipated in 
hurry* presumably diaated by an injunc- 
tion to compress the music ro a specified 
number of 78-rpm sides. Nevertheless, 
enough of the warnith and the clcan-cnt 
decision in favor of this mood or that 
remain ro show that the more detached 
style of today is not necessarily always 
belter. The sound was originally cn/jraved 
more than twenry'-frve years ago, and the 
Appasjt'ovafa will darter with strong vol* 
xime, bur the Moonlight has long stretches 
of entirely acceptable piano. Two of the 
best short pieces by Franz Lis2f arc more 
brilliantly played than the record, bnosiinfi 
treble a little awkwardly, is now able to 
reveal. 

CoUecrors co whom surface hiss is 
parricularly odious ought to know that it 
is an unlucky but inevitable concomitant 
of LPs made from 78s as old as these. 

C. G. B. 

BEETHOVEN: Sottaias for Piano: No. 
15, hi D ("Pastoral"), Op, 28; No. 
17, O mb}oy (''The Tempest'*), 
Op. 31, No, 2 

Paul Badura-Skoda. piano. 
Westminsthr 1 82 10. i2-in. S3. 98. 

These are studies in immaculacy — of pi- 
ano sound and piano technique. The full 
resonance of the bass and un blurred clatity 
of rhc treble are just about as good as we 
have obtained from disks, and seldom have 
they been uoired on one record as they 
are here. In technique, Mr. Badura-Skoda 
has developed a graduated scale of force 
from the most delicate piawssimo ro 
hearty fortissimo in imperceptible incre- 
ments; and he has added to a good 
cantabile a spotless staccato — insisted on 
too much in an othemise excellent 
Tern pest ^ and much too much in a Pastoral 
rich in finesse and penurious with the 
spirit of fresh contentmcnf that ought 
to sparkle from it. C. G, B, 

BEETHOVEN: Sonata for Violtn as/d 
Piano, So. 3, iv E-flat, Op. 12, No, 3 

i Brahnis; Sonata for Violin and Piano, 
No. 3, in D ft/ir/or, Op, 108 

David Oistrakh, violin; Vladimir Yampol- 
sky, piano. 

ANGBL 35331. 12-in. S4.98, 

The most ingratiating Russian of our day 
here recalls Joseph Sxigeti at his best. 
The judicious care given to the shape of 
every phrase and the subordination of 
detail to a dominating plan, in unshowy 
works so diverse in mood, underline a 
basic musicianship often and oaturally 
overlooked in the violinist's records of 
more spectacular music. This is chaste 
playing, of quiet intensity and of course 



the most varied of tonal unction. Par- 
ticularly fldmi table is the way the brilliance 
of the Beethoven is held in classic meas- 
ure, while the darker shades of the 
Brahms are glinted with a welcome pal- 
liating h'ght. The pianist, whose part is 
not secondary, jibes ro perfection* and ir 
is too bad that he was assii;ned, by judg- 
menr of the recording Supervisor or by 
an encroachment of celebrity, a promin- 
ence a little — not offensively — Inade- 
quate. Close and living sound for the 
violin, not a whit shrill. C G. B. 

BEETHOVEN: Symphony So. 5; C 

^minor. Op. 67 
t Mozart: Symphony No. 40, /y G 

minor, K. 550 

Philadelphia Orchestra, Eugene Ormandy, 
cond. 

COLUMKTA KIL 509S. 12-in. S3.98. 

Two Sfunnin.L* finales, and a G minor of 
high appeal from beginning to end. The 
Fifths in sumptuous teviure, is hurt by 
several startling blots of seepage and by 
a few passa.ges in the first and second 
movements where ilic sitoke is too com- 
fortable or the tone is overripe — oc- 
cupational ailments of the great virtuoso 
orchestras. But the big^ enveloping sound, 
unified by tcverbcration but retaining brij- 
liance even during its loudest roars, has 
a higli glory perhaps capable of obliterat- 
ing the memory of it.'; faults. The texture 
is at its best when at full srrcngth, and 
thus the l*inale, with its added wind in- 
struments and progressive veheroence, has 
a richness and grandeur not paralleled on 
another reconi. 
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The G minor is not scored to make 
an orchestral effect like Beethoven's Fifth, 
but Mr. Ormandy, resisting the tempta- 
tion now so fashionable to reduce his 
strings by three-fourths their strength, has 
given substance to the bitter music, while 
protecting its intensity by decision of ac- 
cent and careful pointing of phrase, de- 
livered at a measured and telling pace. 

Unfortunately, echo again intrudes 
joughly into the rich orchestral fabric. 
Collectors to whom this defect is minor 
arc advised co hear the record before 
buying, in Spite of their toletance, for their 
reproducers may not be able to do justice 
to the wide sweep of frequencies. On two 
apparatus used hete the sound of the treble 
was uncomfortably shrill, while on a third, 
and the best, insiromenCj it was smootlily 
bright just where it had been worst. The 
record is too eloquent to be rejected in 
advance because its eloquence is precarious. 

C. G. D. 

BRAHMS: Concerto for Violhh and Or- 
chestra, in D, Op. 77 

Zino Franccscatri, violin; Philadelphia Or- 
chestra, tugene Ormandy, cond. 
COI.UMBFA ML 5114. 12-in. S3.98. 

NSC' hen a \xar\c has been recorded as often 
as this one we expect to find, and usually 
do find, half a dozen versions of lofty 
merit, and the hard rhing ro deiermioe 
is not which one is the absolute best — 
since that often is quite indeterminable — 
but what the qualities are that make one 
different from another when btith are 
good. The beautiful performance here is 
not easy to characterize, for rhc only stable 
qualify seems to be the relaxed orchestral 
prcsentatioo, favorable to a grave richness 
of deeply glowing tone. The soloist be- 
gins with a nervous pulse and strong, 
bright voice, which would permit some 
words on the excitement of contrasts if 
the violinist did not disoblige by imitating 
(he orchesttat relaxation, a special kind 
like the long surge of a slow ocean swell. 
Then he departs again in a lighter way, 
making use of the orchestra as a dark 
background before returning to jncrgc 
with if. Contrast of course, but coalescence 
ttx)» both effective. 

Sonically this is a spacious, unitarj- ex- 
hibition of the Philadelphia Orchestra, 
with a solo violin just a trifle too for- 
ward to be in parallel with concert-hall 
proportion. This is not oppressive at any 
time, and is discernible only when the 
accompaniment is thin. It may actually 
be the result of a softness of the winds, 
blended and not promioent in a sweeping 
luxury of strings with a bass like dark 
fleece. For a full complement of this 
richness the record should be played loud. 
The solo violin will sh<nv edge on some 
reproducers but none on reproducers in 
good adjustment. C. G. B. 

BRAHMS: Sonata for Violin and Piano, 
No, 3, In D viinor. Op. 108 — See 
Beethoven: Sonata for Viols ft ajsd Pi- 
ano, No. 3- 

BRAHMS: Symphony No. i, in C 
minor, Op, 68 

Pittsburgh Symphony Orchestra, William 
Steinberg, cond. 
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Capitol p 8340. T2-in. S3.9S. 

No conducior can make a new rtveJarion, 
at this <fatc» of music like Beethoven's 
Fifths Schubert's Un ft firs be J ^ or Brahms's 
Firsr Symphony, unless he mispLiys rhcm. 
Mispkyin^ perpetrated by a refinctl tiistc 
can proJnce exahed results, one rime in 
a hundred trials, and the riskiness of the 
process curbs the instidC: in all but the 
most iJamboyant conductors. The talented 
conductor of the Pitisbur^qb Orchestra is 
not a flamboyant man, and for several 
years he has been record in t; for Capitol a 
parade of the most stalwart protai^onists 
in (he symphonic repertory. Almost with- 
out exception these records are ioiposin/^ 
in a strong, honorable way, but fhey have 
no memorable irre^;ularitiES to project, no 
eccentricities to excite discussion. The best 
of them may be called complete state- 
ments, and give deep satisfaction. 

So it is with the Brahms First, Power- 
ful, rcijula:. and calculated, but without 
calulated deviations toward personal spe- 
cialties of cffectivcoess, the performance is 
lofty but standard, the reproduction deep- 
glowing and substantial but clear, (h is 



best when played loud.) It is hard to 
say more. An exposition like Bruno Wid- 
t^r's for Columbia^ electrifying in the 
eloquence of special traits, probably oui^ht 
to bc» and no iloubt is, preferred by 
music lovers; but it cannot successfully 
be imitated by anyone except Bruno Wal- 
ter, Of the more objective e^litions the 
Steinberg must be consitlercd with the 
best. C. G. B. 

BRITTEN ; The Li//U Stveefy 

Jennifer Vyvyan (s), Rowan; April Can- 
tclo (s), Juliet Brook; Marilyn [iakcr Cs), 
Sophie Brook; Gabriel le Soskin (s), Tina 
Crome; David Hemmint;s (treble), Sam; 
Lyn Vaughan (treble), Hugh Crome; 
Michael Ingram (ttebJc), Gay Brook; 
Robin Fairhursi (treble). Johnny Cronic; 
Nancy Thomas (c)» Miss Bajyj;otr; Peter 
Pears (i), Clem, Alfred; Trevor Anthony 
(bs). Black Bob, Tom. Choir of Allcyn's 
School and English Opera Group Orches- 
tra, [icniamin Britten ^ cond. 
London xli, 1439. 12-in. $4.9^* 

If not one of Benjamin Britten's bi.tjgesr 
or profoundest scores, Th& Liitle Sweep 



js a brightly composed bit of an opera — 
and ao anomalous one. 

Done complete, Lei's Make at) O per it! — 
called "an entertainment for youn;; people" 
— is in three acts. In Act i, a group of 
Enjglish children and t^rownups decide to 
turn an old family story into a holiday 
entertainment. Since one of rliem (called, 
pleasantly. Norman Chaftinch) is a com- 
pf>ser, rhey determine to make it an opera. 
Act II is preparation, including* audience 
Cnsnaremcnt and rehearsal of their son^s. 
Act ill is The Little Sweep itself — about 
how children at a ninctcenth-ceniuty coun- 
try place in SuiToIk rescue a pcx^r little boy 
from his bruial chimney-sweep master, with 
the aid of their sympathetic nurserymaid. 
Rowan; hide him from the snappish house- 
keeper, Miss Bafigott; and smug^iilc him 
to safety. All this is accomplished in 
some variably arch verse set to music 
(scored for strin;; quartet, piano four 
hands, and percussion) that is skillful and, 
in the best numbers, rather charmingly 
piquant. 

Of the London set» one thing is sure: 
No one, certainly not in a live theater 
performance, is likely to have heard the 



Beethoven^s Ninth: ^^Enlisted in a Service of Purification.'' 



'T^HJS RECORDING has acquired an ex- 
^ traordinary fanoe in Europe. Only one 
other performance — the Schcrchen — of 
the Ninth Symphony is even remotely 
like this one, whose amazing intensity 
of personal expression inust unquestion- 
ably have been influenced by its environ- 
ment and tJic memories attending that 
environment. 

Richard Warner conducted the Ninth 
in ceremonial dedication of the corner- 
stone of rhc Bayreuth Theater in 1772. 
The great composer had at last found a 
capital for his realm, in a new Germany 
Triumphant in unprecedented military glory 
and infinite in her impatient expectations 
of a future that would dare deny her 
nothing. 

Purtwanglcr conducted the Ninth as 
these records have it, in ceremonial rc- 
dcdication of the Warner theater when 
the Festivals were resumetl in i95i- The 
intoxication of German hope, at this per- 
formance, was another dead ihin.i? rotting 
under the ruins inf?cnious!y contrived by 
the most preposterous of demagoijues. 

Purtwanglcr in his way had opposed the 
demagogue; and while lie revived Wagner's 
house, the knowledge must have been 
strong within him that Wagner's line was 
tainted with a fawning on the scurvy 
conttivcr of Germany's devastation. He 
used tlic Nintli Symphony to cleanse the 
premises. He enlisted the cosmic evan- 
gelist — but a German — Beethoven, in 
a service of purification. 

If the Ninth Symphony as Furrwanglcr 
ha.s molded it is considered apart from 
his attribution of it to devout penitential 
recommencement, it will excite an ary?ered 
impatience fifty times justified. A special 
emotional receptivity must be ready for 
if, founded on a knowledge of events 
remote from music. That is a lot for 
a conductor to ask. Once in a while 
it may be asked with propriety. 

With what skill and patience can be 
imagined, Furtw angler has transformed the 
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fierce conflict of the first movement into 
a confession and an appeal, the sto/miness 
organized into a rebuke of bitterness and 
an exhortation to forgive. Inflection is 
softened, the proportions of the essential 
notes in the essential phrases are altered » 
the tempos are crawled fto be suddenly 
speeded in aflfirmations) , and terminal 
notes are held in long suspension. 

The Schery.o in complete duration 
matches that in many other versions, but 
the impression here is of specil, because 
ir starts fiist. and in its many trans- 
formations repeatedly alters pace. Al- 
though forceful and animated, the scowl 
is removed from this movement with the 
breathless urgency, in favor of more 
equable pleasure, an effect obtained by 
mellowing the disiriburinn of orchestral 
voices. 

The slow movement is a long* long, 
long benediction. It is almost incredible 
that music can be dra.gged so and retain 
so serene a beauty. It is hartl to give 
too much praise to the wonderful violins 
that have kept the line even, even ^\hen 
stretched to the limit before breaking. 
Furtwangler perverts the pace, have no 
doubt of it; and makes of the perversion 
a spellbinding bliss. 



When the chorus enters with the clari- 
fying word, one reviewer finds the spell 
broken. The eccentricities of tempo no 
longer bring magic with thorn. Instead 
they seem indubitably eccentricities. The 
tcnot's alia marcta^ at its best solid deter- 
mination becoming an ecstasy of resolve, 
is a flipper excitement here, and it is 
impossible not to feel a striving for 
novclry in the times and stresses repeatedly 
enforced upoti the chorus, even if we 
grant that novelty was not sought, but 
instead a supremacy* of jubilation that the 
Festspiclhaus, and Germany, and mankind^ 
have been cleansed. The rruth probably 
is that the evangelism of Beethoven at- 
tained its own supremacy in this Finale, 
and is not to be improved by tampering. 

The records were made during public 
performance but arc little vexed by back- 
ground noise, while the sonic production 
for the most part is commendable, here 
and there admirable. The distinction of 
the strings is constantly apparent and the 
wind timbres are well realized although 
not with the pungency of several other 
editions. The timpani, used both broadly 
and subtly by the conductor, arc notably 
clean no matter their force. It is not 
acoustic values that will dcccrmine tl^c 
reception of this album. 

Musically not easy to defend, emotion- 
ally hard to resist, the Furtwangler pro- 
jection is both revelation and obscuration. 
No one should buy it until he knows 
which it is for him. but it layii an obliga- 
tion upon everyone to hear ir. 

C G, Burke 

BEETHOVEN: Symphony No, 9, ht D 
mi nor J Op. i^S 

Elisabeth Schwarzkopf, soptano; Elisabeth 
Hongen, contralto; Hans Hopf, tenor; Otto 
Edclmann, bass; Orchestra and Chorus of 
the Bayreudi Festival, 1951; Wilhelm Furt- 
wangler, cond. 

RCA Victor lm 6043- Two t2An: $7-96. 
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whole score so w^^ll clone — if for no other 
reason than that rhe Alleyn's School chil- 
dren manage the songs (in which, in the 
thearer, the audience actually participates 
and which arc not ea-sy> especially the 5/4- 
metcr introduction and the birdcalls of the 
rhird one) with an cxpettness that could 
not be hoped for from dcket buyers. The 
cast is quite elite, with Peter Pears and 
Trevor Anthony, as the sweep mastets^ 
in relatively small parts; they sing and 
read very well, but come a bit short of 
the mark when called on to "Iaui;h hor- 
ribly." As Juliet, the oldest of the Chil- 
dren, April Cantelo is winningly sweet, 
and Jennifer Vyvyan is a nice-seeming 
Rowan. As Miss Bagi;ott, Nancy Thomas 
sinfls well enough but does not project so 
well as a personality. In the title role of 
Sammy, David HemniinfiS, who sanj; Miles 
in The Turn of the Screw, is In i?Ood 
fotm. The other children do well most of 
the time, in parrs that are really harder; 
my pet of the lot is Michael Ini^ram; the 
rest sing well, but he sounds particularly 
like a small boy who is really terribly 
concerned that things turn out well. Brit- 
ten conducts at breathless tempos, whisk- 
ing the cast along much as the Red Queen 
whisked Alice. They cope, but Lord help 
any less accomplished cast whose con- 
ductor copies this pacing. The spoken 
lines have been changed, sometimes rad- 
ically, to make unseen acdon clear. The 
engineering is good. Off-the-beaten track 
and amusing to hear, at least from time 
to time. J. H., Jr. 

BRUCKNER: Qt/nitel for Shines, itf^ V; 
lijienjjczzo for Sitittg Qt/ithtet, Op, 
po.Uh. 

Vienna Konzerthaus Quartet; Ferdinand 
Stangler, second viola. 

VANGUARD VRS 480. 1 2-in. S^.pS. 

These two compositions arc Anton Bruck- 
ner's only chamber works. The Intermezzo 
was originally intended as the second 
movement of the larger work; the Sciierzo 
was substituted later. In this recording, 
the Interme:c2o has ben placed immediately 
after the Scherzo, so the Quintet may be 
heard with either as its second movement. 
Historically the Quintet falls between 
the Fifth and Sixth Symphonies; musically, 
it sounds rather as if it, too, should have 
been a symphony. Ncvetthcless, it has 
some pleasantly intimate moments, espe- 
cially in the Adagio, in too many places, 
however, it is heavy-footed. The Vienna 
Konzerthaui Quartet's performance and 
tlic Vanguard recording have more bright- 
ness than the competing version by the 
Kot^kcrt Quartet for Decca. This is a 
work to be approached with caution by all 
save Brucknerites. p. A. 

CHADWICK: Symphonic Sketches 

Easfman-Rt)chesfer Symphony Orchestra, 

Howard Hanson, cond. 

Mercury \(g 50104. 12-in. $3.98^ 

The elder statesmen of modern American 
music are perhaps the most sinfully neg- 
lected composers in history. Hanson lias 
done a great deal to remedy that situation, 
however, and he could scarcely have chosen 
anything better calculated to exhibit one o( 
them ia a favorable light than this ur- 
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Howard Hat/sot/ remedies a negleci. 

bane, vivaciou^, and thoroughly delectable 
v^'ork. 

The four Symphonic Sketches are brief 
tone poems which add up to a symphony 
of considerable size and unfailing interest. 
The first movement, ^'Jubilee/' is the best 
known of the four. David Hall hits it 
off perfectly when, in his jacket notes, he 
calls this "a spirited blend of the Brahms- 
Dvorak manner with Americanistic over- 
tones," One does not have to look far 
for the inlUience that shaped the Knglish 
horn stilo over softly dividetl strings in the 
second movement, entitled "Noel," but this 
observation simply places the work and is 
not in any sense ati adverse criticism of it. 
The third movement is a brilliant scherzo 
called "H[>bgoblin.*' Perhaps the most re- 
markable sketch of all is rhe last, "A Vag- 
roni Ballad," wherein Chadwick kicks over 
the trace.-i of profe.<isorial respectabiliry. 
caricatures Bach on the xylophone, and 
has himself a wonderful time. The per- 
formance is superb, and so is the recording. 

A. F. 

COPLAND: Music for the Theater; 
Mttsic for Radio; Music for Movies 

M-G-M Chamber and Symphony Orches- 
tras, Tzler Solomon (in Music for thd 
Theater) and Arthur Winograd, conds. 
M-G-M E 3567. 12-in. S3.9S. 

Musi4 lor the Theater is one of Copland*s 
earliest works, but it remains one of his 
best, and it is the outstanding piece in 
this collection. It has been recorded several 
times before, bur never with such affection- 
ate concern for one of its principal qual- 
ities — rhe manner in which Copland makes 
piquant chamber music out of the sound 
of a pit orchestra. Something of the same 
chamber music quality suffuses Music for 
Movies^ but this miscellany (derived from 
several different film scores) lacks the 
unity of conception that distingufslies 
Music for the Theafer. Ait/sic for J^iu/jo, 
which here makes its debut on disks, is 
A pleasant piece for full orchestra some- 
what reminiscent of the Wild West music 
Copland wrote for his celebrated ballets 
Billy the Kid and Rodeo, The recorded 
sound of the symphony orchestra is 
markedly inferior to that of the chamber 
ensemble. A. F. 

COUP£RlN: Trois Lecons de Tinebres} 
Motel de SaJtite SrtzatJtte 

Pierrette Alarie, Basia Retchitxka, sopranos; 
Antoinc Gcoffroy-Dechaume, organ; Man- 



uel Rccassens, cello (in the Lcfotis), 
Alarie; Leopold Simoneau, tenor; Georges 
Abdoun, bass; Ensemble Vocal de Paris; 
Orchcstrc de Chamber Gerard Cartigny, 
Ernest Bour, cond. (in the motet). 
London dtl 93077. 12-in. $4.98. 

In the first two Lessons the solo part is 
sung by Miss Alarie, whose voice is sweet 
and round and silver^'; in addition she has 
that rare thing among modern singers, a 
real trill. The tempos arc brisk, the line 
never sags, and justice is done to tbc 
combination of sttength, "sensitivity, and 
pathos that characterizes these fine works. 
In the third Lesson, Miss Alarie is joined 
by Miss Retchitzka, whose voice is not 
quite as pure, fiexibic, or secure. Here the 
tempos are a little too snappy; it seems to 
me that the poignancy of this expressive 
work is better brought our in the Haydn 
Society recording. The motet is a more 
cheerful and open composition, happily 
affirmative in character. The soloists here 
ate somewhat stronger than those in the 
Oiseau-Lyrc version of this work, but the 
cJiorus there is firmer and clearer. Clean 
and spacious recording. N. B. 

DEBUSSY: Le Marly re de SaintSchas^ 
tieu 

Claudine Collart, soprano; Janine Collard, 
mei:zo-S()prano; Christiane Gayraud, mezzo- 
soprano: Choruses of FladiOtliffusion Pran- 
^ai.se; Orchestra of the Theatre dcs Champs- 
Elysces (Paris); Andre Falcon, narrator; 
D, E. Inchelbrecht, cond. 
LONnON DTL 95041/42. Two 12-in. 
S9.96. 

Phyllis Curtin, soprano; Florence Koplefl, 
contralto; Catherine Akos, contralto; New 
England Conservatory Chorus; Boston Sym- 
phony Orchestra; Charles Munch, conduc- 
tor and narrator. 

RCA Victor i.m 2030. 12-in. $3.98. 

There are three ways to present Le Metri'j'rc. 
The music can be hoard in conjunctif^n 
with D'Annunzio's play, which is how 
Debussy originally conceived it in f9ri; 
or it can be heard as a kind of oratorio, 
w»itli sections of the text voiced by a 
narrator, which is how Andtc Caplct re- 
vised if in 1922, after Debussy's death; 
or it can be iieard without any spoken 
words at all, as incidental music pure and 
simple. The pi ay -and- music version has 
been recorded by Pa the- Marconi but the 
disks have been issued so far only in 
France. The Caplet -oratorio version is 
heatd on the London ( Ducrctet-Thomson) 
LPs above. The incidental music Sfitts 
purler has been a) n ducted for records by 
Victor Allcssandro (Allegro) and Ernest 
Anscrmet (London). The new RCA 
record under Munch is an nbbrcviarion of 
the Caplet approach; it has some spoken 
text, but in considerably more moderate 
quantity. 

D'Annunzio's redolent French prose, 
v\'ith its self-consciously mystical aspira- 
tions, is not at all my cup of tea, but J 
must concede that it bolsters and gives 
continuity to Debussy's score. Heard alone, 
the music seems too episodic and dis- 
jointed. The words, whatever thcit litcrnry 
value, help bind it together. It would 
have been nice if Messrs. London And 
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OPERA 

COSI FAN TUTTE-Complcte Recording (Mozart) 
Anton Dermoia, Lisa della CaSa, Erich Kunz, Christa 
Ludwig, Paul Schoeffler, Emmy Loose, The Vienna State 
Opera Chorus (Dir.: Richard Rossmayer) and The 
Vienna Philharmonic Orchestra, Conductor: Karl Bohm, 
Free Libreno, Italian-English, XLL A-32 $ 1 4.94 

BORIS GODOUNOV-Complete Recording 
(Mussorgsky) 

Miro Changolovich as Boris. Chorus of the National 
Opera House, Belgrade and the Orchestra of the Na- 
tional Opera House, Belgrade. Conductor: Kreshimir 
Baranovich. Free libretto, Russian-English, 

XLLA-31 $14.94 
OEDIPUS REX-Complete Recording (Strawinsky) 
Paul Pasquier, Ernest Hafliger* Helene Bouvier, Andri 
Vessiires, Hughes Cuenod, James Loomis. Society Cho- 
rale du Brassus (Dir.: Andre Charlct) and TOrchestre 
de la Suisse Romande. Conductor: Ernest Ansermet. 
Frtf^ /i7)r^//<?. Latin-French-English. XLL-1273 $4.98 

THE LITTLE SWEEP-Compleie Recording (Britten) 

Jennifer Vyvyan» Peter Pears, and others. The English 
Opera Group Orchestra and the Choir of Alleyn^s 
School. Conductor: Benjamin Britten. Free libretto. 

XLL- 1439 $4.98 

PETITE SYMPHONIE IN B MINOR FOR WIND 

INSTRUMENTS (Gounod) 
EINE KLEINE TRAUERMUSIK (Schubert) 
MINUET AND FINALE IN F MAJOR (Schubert) 

L'ensemble d'lnstrunrients a vent Pierre Poulteau, Con- 
ductor: Pierre Poulieau. LL-1407 $3.98 

THREE PIECES FOR HARPSICHORD 

(Scarlatti-arr. Picme); SCHERZO (Schumann); AN- 
DANTE (Tchaikovsky); SEVILLA (Albeniz); QUA- 
TOUR (Giazounov); PRELUDE AND CHORAL 
VARIE (Borsari); Ouatour de Saxophones Marcel 
Mule. LL-1434 $3.98 

QUARTET IN A MAJOR (Boccherini) (Opus 39, No. 
8); LA TIRANNA (Boccherini) (Opus 44, No. 5); 
TRIO IN G MINOR (Boccherini) (Opus 9, No. 5); 
TRIO IN G MAJOR (Boccherini) (Opus 39, No. 2) 
QuarieitoCarmirelli. 11-1454 $3.98 

NATIONAL AIRS OF SCOTLAND 
NATIONAL AIRS OF IRELAND 

The New Symphony Orchestra of London. Conductor: 
Trevor Harvey. LL-1 459 $3.98 

NATIONAL AIRS OF ENGLAND 
NATIONAL AIRS OF WALES 

The New Symphony Orchestra of London. Conductor: 
Trevor Harvey. LL- 1 460 $3.98 

CAMPOLI PLAYS VIOLIN ENCORES 

Campoli (violin) and Eric Gritton (piano) 

LL-1 461 $3.98 

CONCERTO 

PIANO CONCERTO No* 1 in G MINOR 
PIANO CONCERTO No. 2 in D MINOR 
(Mendelssohn) 

Peter Katin (piano) with The London Symphony Or- 
chestra. Conductor: Anthony Collins. LL-1453 $3.98 
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BAIVD 

PIPES AND DRUMS OF THE EDINBURGH CITY 
POLICE PIPE BAND LL-1 484 $3.98 

VOCAI. 

SECHS MONOLOGE AUS "JEDERMANN" 

(Frank Martin) 
SCHUBERT RECITAL 

Heinz Rehfuss (baritone) and Frank Martin (piano) 

LL-1405 $3.98 

ON WENLOCK EDGE-Cycle from a Shropshire Lad 

(Vaughan-Wiiaams) 
FAMOUS LOVE SONGS 

George Maran (tenor) and Ivor Newton (piano) with 
The London String Quartet. LL-1406 $3.98 

MELODIES POPULARIES GRECQUES 
CHANSONS MADECASSES (Ravel) 
RECITAL OF ARIE ANTICHE 

Irma Kolassi (mezzo-soprano) and Jacqueline Bonneau 
(piano) LL-1425 $3.98 

POPULAR 

MANTOVANI PLAYS MUSIC FROM THE FILMS 

Warsaw Concerto; Serenata d*Amore; The Dream of 
Olwen; Legend of the Glass Mountain; Story of Three 
Loves; Cornish Rhapsody. Mantovani and his Orchestra 
with Rawicz and Landauer. LL-1513 $3.98 

STRINGS ON PARADE 

The Italian Theme; Tango Mambo; Gabrielle; The Ele- 
phant*s Tango; Mexican Madness; Eleanora; Strings on 
Parade; The Waltz of Love; Ava; For Always; Theme 
from The Man Between; Carnavalito. Cyril Stapleton 
and his Orchestra. LL-1 487 $3.98 

TED HEATH SWINGS IN HI-FI 

Kings Cross Climax; Boomerang; When a Bodgie Meets 
A Widgie; Dance of the Dingoes; Malaguena; Ballyhoo; 
Barber Shop Jump; Lullaby of Birdland; Walking Shoes; 
Dig Deep; Peg O' My Heart; Bell Bell Boogie; Siboney; 
Cloudburst, Ted Heath and his Music LL-1 475 $3.98 

STANDARDS IN THE LATIN MANNER 
BY EDMONDO ROS 

Tenderly; On the Sunny Side of the Street; S'Wonderful; 
Yes! We Have No Bananas; Softly in a Morning Sun- 
rise; Ma (He's Making Eyes at Me); Alice Blue Gown; 
Without A Word of Warning; Together; YouMl Never 
Know; What is this Thing Called Love; I'm Just Wild 
About Harry. Edmundo Ros and his Orchestra. 

LL-t466 $3.98 

SONGS OF HARRY LAUDER 

It's Nice to get Up in the Morning; Roamin' in the 
Gloamin'; When I was Twenty-one; Just a Wee Deoch 
and Doris; Its Nice Wlien You Love A Wee Lassie; We 
Parted on the Shore; Waggle O' the Kilt: Breakfast in 
Bed on Sunday Morning; I Love A Lassie; She is Ma 
Daisy; Stop Your Tickling Jock; Keep Right on the End 
of the Road. George EIrick with the Stargazers and Or- 
chestra under Cliff Adams. LL-1468 $3.98 
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RCA had provided a te:ct-£://w -trans] at ion 
with their records. They have not, and 
their niggardliness can either be dc/cnded 
as a compliment to the linguistic ability 
of the rccord-buyinp public or excoriated 
as an example of misdirected parsiniony, 
I lean to the latter interpretation. 

There is little to choose between 
Inshelbreclit^s and Munch's interpretations. 
Doth conduct this music with obvious 
sympathy. The Boston instrumentaiists. 
however, play with more finesse, the RCA 
entjinccrs have provided sound of cater 
glint and glow, and Munch delivers the 
spoken text with quiet eloquence and with 
a surprisingly adept sense of timing — 
making a far better job of it than 
Andre Falcon» of the Comedie-Fran^aise, 
whose overstated histrionics become more 
than a little wearing. All told, Victor's 
is the preferable version of this worlc^ 
whose appeal increases the more it is 
heard. R. G. 

DVORAK: Symphony Ko, 5, in B 
m'ntor CTrom the New WorW*), Op. 
95 

RJAS Symphony Orchestra, Fcrenc Fricsay, 
cond. 

DeCCA nL 9845. t2-in. S3.9R. 

Fricsay is usually such a dependable con- 
ductor that this curiously uneven reading 
of rhe popular New WorU comes as some- 
thing of a surprise. 1 judge him to be 
much attached to this score, as attested by 
his treatmcni of the first two movements; 
in both he seems reluctant to let the 
music move along its natural course, 
holding on to phrases, or slowing them 
down, to an excessive degree. OdtUy 
enough, the rcvctse procedure is in opera- 
tion in the scherzo and the fmalc, where 
things are hurried along in very quick 
tempo. The result is a disappointing, un- 
balanced performance. The now defunct 
RIAS Orchestra of Berlin responds well 
rn tho conductor's every fancy; throughout, 
the playing is exceptionally good, par- 
ticulatly in rhe strings. Better than average 
Dccca sound, especially for a recording 
which was probably made at least two 
years ago. J. F. 1. 

DVORAK: Symphony No. 5, E 
ttihwr CTrom the New World"), Op, 
95 

Philadelphia Orchestra, Eugene Ormandy. 
cond. 

Columbia ml 5 115. 12-in. 55.98. 

Symphony of the Air. playing without 
conductor 

r2-in. (Available only by $12.00 sub- 
scription to The Symphony Foundation of 
America, inc., Room 11 01, Carnegie Hall, 
New York, N. Y.) 

These two disks. I'm afraid, demonstrate 
the value and necessity of a conductor. As 
a promotion stunt the Symphony of the 
Air (formerly the NBC Symphnny) 
rccnrded the New World without a con- 
ductor. The general spirit of Arturo Tos- 
canini 5 direction may still be heard, but 
the necessity for precision of attack and 
the absence of a guiding hand have given 
this performance a certain stiffness, with 
few retards and practically no warmth or 
subtlety of phrasing. Jt is the product of 



ninety-two minds instead of only one 
mind. There is also the matter of balance; 
here brasses and tympani often override 
other sections of the orchestra. The idea 
behind the record is a noble one: the 
promotion of the orchestra and its ideals. 
As a musical souvenir of a valiant body 
of men trying desperately to survive (and. 
thus far, succeeding quite well), it is 
heartily recommended. 

Ormandy presents the symphony in a 
warm, admirably thought-out interpreta- 
tion, ravi.shingly performed. Attention 
must be called, hnwever, to an unusual 
flaw in the processing of the recording. 
Under the opening English horn solo of 
tl\c second movement can be heard the 
faint echo of the closing measures of the 
first movement. Thete m\ist have been 
some sort of a leak in the tape during the 
transfer to disks. The mutter has been 
called to Columbia's attention, and un- 
doubtedly will be rectified in future press- 
ings, but look out for this spot. P. A. 

(Dissent) Harold Schonbcrg has 

voiced the opinion that Dvorak n'as at his 
very best when writing in folk meters, 
and 1 agree. This facilir>' extended into 
dealings with folk meters other than Sla- 
vonic (just as Beethoven was able effort- 
lessly to adopt an Irish idiom), and one 
result is the New World Symphony. The 
melodic idiom here is very largely and 
truly American (critics who dispute this, 
as it has been lately fashionable to do, 1 
suspect of not knowing enough American 
folk music to recogniije it \shen they meet 
it; for instance, I h.ivc never known any 
of them rn rommenr nn rhc parent kinship 
of the mid-portion of the schcr:£0 to sundry 
American sleighing songs) and truly folk. 
Of such music, the best performances may- 
be those incorporating ( i ) rhe most 
rhythmic spirit, and (2) the least arbi- 
trary interpretative control. This is what 
we find in the Symphony of rhe Air ver- 
sion of rhc New World, and what to my 
tajtc makes it the most desirable ver- 
sion available. There is a little metronomic 
pacing at the start of the first and la^t 
movements, but elsewhere the co-operative 
rhythmic spirit makes up for the lack of 
a Conductor, and the absence of a conductor 
guarantees an absence of unwanted dis- 
tinguishing interpretative touches. The 
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recording was made at an actual con- 
cert performance, apparently, which may 
account for the microphoning, which is 
closer-to than David Sarser, who engi- 
neertd ir, usually aitempts. The only ill 
cflfeci of this is (hat the violins si'z2lc 
a bit in some passages; orhcnvise this is 
an exemplary and extremely exciting or- 
chestral recording, of the kind that tempts 



the listener to play it as loud as his 
equipment will permit, J. Nf. C. 

FRANCK: Grande piece sywphouiquej 
Op, tji Vittal, Op. 21; Prierc, Op, 20 

Jean Langlais, organ (St. Clotildc. Paris). 
London i>tl 93071. 12-in. $.^1.98. 

The principal attraction of ihts rccorc? is 
the instrument on which the music was 
performed — the same organ that Franck 
himself used. This lends an atmosplicre 
of authenticity to the altogether commend- 
able performances by Langlais of three 
of Frantk's Six Pieces pour Orf^fiC^ Op p. 
76-21, his first important organ works. 
If there is any heaviness in portions of 
the- end movements of the Gnwde Piece 
SymphonTqtie^ a veritable three-movement 
symphony for organ, or in the Vinal^ 
it may be arrributed to the acoustics 
of the church. Emphasis in the recording 
is on the lower and middle registers, but 
there are ample highs. Altogether, a 
reverent tribute to a. revercnc composer. 

P. A, 

FRANCK: Vsyche 

fSainr-Saens: Carnival of the Animals 

Orchestre Symphonique da la Rajiodif- 
fusion Nationale Beige, Franz Andre, cond. 
(Jeanne Visele and Frank Vanbuick, pi- 
anists, in rhe Sainf-Saens) . 
Tni.RFUNKnN LGX ^osft. 12^in. $.(.98. 

Franz Andre seems to be one of those 
conductors who believe in letting music 
speak for itself, presenting it unadorned, 
clear, and forthright. Tliis he dt>es in 
the two works recorded here. True, he 
allows a certain dcgtce of interpretative 
poetry in the Franck — the u.sual four- 
movement suite extracrevl from the com* 
plcte work — bur he is too straightfor- 
ward and too much in a hurry in the fmal 
movement, Psyche and P.ros. 1 still prefer 
Van Beinum's reading of the suite for 
London or, if you want the full work. 
Van Otferloo's for Tpic. As for the 
amusing Saint-Saens parody, one could 
ask for nothing better — fine tonal solidity 
and plcnry of humor. Good, clean re- 
production too. P. A. 

GESENWAY: Vour Squares of Philadel- 
phia — See Persichccti: Symphony No. 

GOTTSCHALK: Piano Music 

The Banjo and other Creole Balhids; Cuban 
Dancer; Ne^ro Snttgt; C.a(^ricp^, 

Eugene List, piano. 

Vanguard vrs i2-in. S4.9S. 

Louis Nforeau Gottschalk is a figure who 
looms large in every history of American 
music. In tTiodcrn terms, he was a cross 
between Horowitz and Liherace, as my 
frieml R. H. Hagan has put it. He was 
one of the most brilliant piano virtuosos 
of the ninetecnth-centuf}', and his appeal 
to rlie ladies was at least as great as 
Lis2t*s. His music sounds today like a 
popularization of Chopin; actually it rep- 
resents th^ general salon style of which 
Chopin is a rclinement; but we have for- 
gotten all about Chopin's background, and 
so when music of this kind is brought to 

Continued on pdge 84 
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Mr. Slatkin's cup of tea 



Conducting is an art requiring a combination of talents 
seldom found in the Siinie human being. Toscanini main- 
tained conductors were "horu/' not made. Rodzinski 
called conducting '\in teachable" by formal means. 

Result: Only 21 first-rank conductors in the world. 

For a conductor needs the sensitivity of a poet and 
the iron discipline of a top sergeant. Above alK he 
should be able to "liear" an entire work in his mindy and 
then communicate it to a hundred different musicians, 

Obviously> this isn't every man s cup of tea. It is 
Mr. Felix S!atkin's» thougli. 

A superb violinist, Slatkin has performed under the 
baton of a dozen of the greatest maestros, including 



Toscaninij Stokowski and Reiner, But he indicated a 
greater talent when lie created the famed Hollywood 
Stiing Quartet and molded it into the worlcls foremost 
stiing eniemble. Now, conducting a 100-piece sym- 
phoTiy orchestra, his genius is most clearly heard. 

Enjoy the thrill of discovery inside the jacket of any 
of Mr. Slatkin's wide-ranging Capitol albums. Recorded 
in "Full Dimensional Sound," they represent the highest 
fidelity known to the recorder*s art. 

They also introduce a major American conductor. 

nocordcti l>y i\fr. SlatUiii: Widi the Hully-wond Bowl S>-mp!ioiiy 
Orch.; Gcrsli Will's Bhafyiodij in tihte. Grief's Peer G\j»t, Grofc's Grnnd 
Caivjoii Suite. With the Concert Arts Otch.: St,-Snciis' Cnrnical of the 
AnimaJSf Ilindcmitli'^ FourTetnpurajncnts^Dehyissy'i Qhihlict^'s Corner, 



FREE! "FroFM liach lo Gershwin"— a hanthomchj illustrated muttc/il calendar depicting 
all major composcn, their wotks^ dates.^ and other data. Suitahle for fratninn. Write: 
Capitol Records, 1754 No. Vine Street, Jlf^Uywood 2S^ Colif, (Offer expires Jan, 1, 1057,) 
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MUSIC'S MOST ARTICULATE SPOKESMAN" IS HEARD AS 
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our atrenfion we ^end to chink of it 
wrong end to- 

Following rhc lead of Chopin. Goft- 
schalk based piano pieces on the folk 
themes of his native New Orleans, and 
he is said to be the first composer in 
history to make use of American folk 
material in the larger forms, This is an 
inopoftanc record because it is the first 
tn present a collection of Gotrschalk's pi- 
ano pieces in their original versions; up 
CO now one could hear this music on 
records only in Hcrshcy Kay's orcl^estral 
transcription for the ballet Cakeualk. At 
least one of these pieces, Th4 Banjo, is a 
little masterpiece; it is as fine as anything 
that has ever been done in that vein, and 
as one hears ELgcnc List play jt with 
siich brilliance and fire as he displays here, 
one begins to wonder if Debussy's GoUi- 
u'ogg's Cakewalk isn't indebted to it. 

List provides other folklore pieces of 
Gortschalk, including* the famous Bam- 
houla, La Savane (which uses the tunc of 
Skip 10 My Lou), Barjo^iUr, the So//- 



ffenir de Porto Rtro^ and Ojos Cr roll OS, 
He also ,?ivcs us Gottschalk's most cele- 
brated concert pieces in tlie European tra- 
dition; The Dyjfi^ Poe/^ The Ma//ien's 
B/ush, and The last Hope. For all their 
dared ness, obviousness, and sentimental iry\ 
these things are still full of music, and the 
vitality' of a very rcn^arkable spirit shines 
through them. This is by no means a 
ton;>ue-in-cheek excursion into Americana; 
old Gottschalk is worth all the skill and 
insight which List and Vanguard's re- 
conh'ng engineers have lavished on him. 

I should like lo add a comment to the 
excellent jacket notes by List ant! Sidney 
Finkolstcin. It is that Gottschalk's pi- 
anistic ligiirarion, like the treaiment ot 
the theme of The Batijo in rapidly rc- 
pcarcd notes in octaves high in the right 
hand, directly predicts the figuration which 
is characteristic of the mechanical pianos 
of the 1S90S and early 19005. There is 
ft continuous great tradition here to which 
American musicologists might very well 
pay some heed. A. F. 



HANDEL: Concerios for Organ and 
Orchestra: jVo. 2. /// B-flai, Op. 4, 
No. 2; No. 5i 'w F, Op. 4* 5f 
7, /« B-fialt Op. 7. No. r; No. zr, in 
G in in or. Op, 7., No. 5 

Lawrence Moe, organ; orchestra, Klaws. 

Licpniann, cond. 

Unicorn 1032. i2-in. $3.98^ 

Slipping into the catalogue as shyly as 
any disk bearing Handel can. this may 
well prove to be a sleeper. Hall acoustics 
have not often permitted a suavlry of string 
tone nearly so caressing as that here, and 
the bright little organ in the Saarinen- 
designed cliapel ai M. L ^^ has been 
caught expertly with its rinscled colors 
in engacinc contrast with the smooth hues 
of the band. Mr. Moe communicates en- 
joyment with his lively kind of scholar- 
ship, and the orchestra gives out a tonal 
glow very uncommon from so small a 
group. Still, other players have been as 
persuasive in this music — other recording 
supervisors have not. C. G- li. 

Continued on page S6 



and Solomon's Love and Landscapes, Too 



Solomon's Glory — 

/COMPOSED when Handel was sixty- 
^ three and \i\ the fullness of his powers, 
Solo won even more than most long ora* 
lorios on a religious theme has been set 
to a sprawling text. Bur no roore than 
the opera Boris Godunov has it been 
silenced by the episodic nature of its 
book, and criticism probably would be 
satisfied if less pretentious, more accurate, 
titles were subsiiruted: Sone Exciiivg 
Events in Old Ait^covy (Jtidaea) under 
Czar Boris (King Solomon). Admittedly 
these are a little wanting in flame, but 
they are oh, so accurate. 

Sir Thomas Beecham, presumably the 
world's foremost exponent of this oratorio, 
who years ago record eti parts of it for 
Columbia, and ho is a very astute fellow 
knowing in theatrical ways, is of course 
aware that a pristine Solomon is too long 
and too slow and dramatically too obscure 
for widespread appeal; and having ex- 




Beechanii expontrii of oratorio. 
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amined its episodes and noted that almost 
any could be cut out without dama^ge to 
dramatic continuity, he has worked happily 
at re-establishing the oratorio in a form 
palatable^ to modern tastes. 

He will be damned for his enr.enda- 
tions by the diehards of "authenticity," 
as Rimsky-Korsakov is damned for smooth- 
ing Boris for production; anil perhaps an 
integral Solomon, unchanged where it is 
possible nor to change it, would more 
truly satisfy higher tastes. We ha\'e no 
way of knowing. We have these records, 
and they give a happy experience. 

A number of episodes have been sup- 
pressed by Sir Thomas, and others di- 
verred from their original succession. The 
male parts arc sung by men intact. The 
orchestra is modern although it includes 
a harpsichord. The woodwind choir con- 
tains cor anglais, bass clarinet, and contra 
bassoon besides its customary members, 
and a tuba plays with the horns, trumpets, 
and trombones. The conductor did the 
scoring for these and the fifty strings, and 
it is admirable how little clash there is 
between the old music and the new in- 
strunwnts. The new orchestration is large, 
but it is discreet, and often illumines be- 
yond the capability of the Handelian or- 
chestra. If wc bear in mind rhc designa- 
rions flrite d f ravers, hautboys, llagcolct, 
and sackbut instead of their modern 
equivalents, any sense of anachronism will 
be reduced nearly to nullity. 

This recorded Solomon retains a great 
deal of the most effective music, espe- 
cially of the most lyrical music. Several 
mighty choruses sing the glor>' of the 
king as only imperial Handel coulc pre- 
sent grandeur, but So) onion's queen and 
Solomon's love, Solomon's landscapes and 
flora and rapturous climate, are in Sir 
Thomas' eilition accorded greater meas- 
ure. 

The conductor sturdily protects the in- 
terests of editor and orchcstrator. This 
is good Handel and good Bcceham. Chorus 
and orchestra have been thoroughly traioed 



and show if particularly in the Tme-drawn 
Deecham line and in the contrapuntal 
darir^', while the soloists are able to 
bestow a becoming and comfortable nat- 
uralness on highly contrived vocalisations 
conceived for singers in Handel's time 
trained to their style and to no other. 
What wc hear is not what Handel would 
have heard, but something which seems 
not foreign to his music and which is 
not damaged by excessive strain. 

The responsiveness of these musicians 
to the contraries in a varied score is nicely 
illustrated by the tender emanation of the 
"Nightingale" chorus followed on the next 
(third) side by the martial brag of the 
air and chorus beginning "Noxv a diff'rent 
measure try." We are not likely to hear 
either better done if we hear them at all. 

In sound the purely instrumental parts 
are the best, consistently exccllenr in bulk 
and detail, with the shading well caught 
and the violins easy, little distention any- 
where. The male voices emerge clearly 
and the female less clearly, according to 
the usual experience. The recording of 
large groups of voices still lags in quality, 
!^o\\' much wc shall only realize when the 
first perfect recortl appears. By our pres- 
ent standards it is satisfactory hcre» but 
noticeably less assured than the orchestral 
sound. That wc shall have a Solomon with 
better choral reproduction within a decade 
is to be doubted, A more brilliant per- 
forn'tance is to be expected even less. 

Album, notes ^by Sir T, Dj, and text 
arc supplied with the factor^' -sea led edi- 
tion. 

C. G. BURliE 

HANDEL: Solowon 

Elsie Morison and Lois Marshall, sopranos, 
Alexander Young, tenor, and John Cam- 
eron, baritone; Royal Philharmonic Orches- 
tra and Beecham Choral Society, Sir 
Thomas Beecham. cord. 
Angel 3546. Two 12-in, 59.98 (or 
S6.96). 
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Mr. Slatkin's cup of tea 



Conducting is an art requiring a combination of talents 
seldom found in the same human being. Toscanini main- 
tained conductors were *l5orn/* not macle. Rodzinski 
called conducting "unteacluible" by formal means. 

Result: only 21 first-rank conductors in the world. 

For a conductor needs the sensitivity of a poet and 
the iron discipline of a top sergeant. Above all, he 
should be able to **hear" an entire work in his mind, and 
then communicate it to a hundreil difFerent musicians. 

Obviously* this isn't every man's cup of tea. It is 
Mr, Felix Slatkin's» though, 

A superb violinist. Slatkin has performed under the 
baton of a dozen of the greatest macstros, including 



Toscanini, Stokowski and Reiner. But he indicated a 
greater talent wlien lie created the famed Hollywood 
String Quartet and molded it into the workFs foremost 
string ensemble. Now, conducting a lOO piece sym- 
phony orclieslra, lus genius is most clearly heard. 

Enjoy the tlirill of discovery inside the jacket of Any 
of Mr. Slatkin s wide-ranging Capitol albums. Recorded 
in "Full Dimensional Sound," they represent the highest 
fidelity known to the recorder's art. 

They also intioduce a major American conductor^ 

Rr#*or4lc<l by Mr, Slatlciii: Wiih tlie Hollywood BowJ Syi«i>honsf 
Orch.: Ccrahwin'i Rhapsotty in Bhic, Gricj;'^ Peer Cijnt, Grofo's Grand 
C««yo" Suite. Wjrh f}»c Concert Arts OrcK.r St.-Saem' Camivtil of the 
Ani truth, Hin(k-ini(h*s FojirTempcranicnts, Dcbusiy'i Children's Corner^ 



rUEE! "From Bach to Oershtcin"^ a hnmlsomeltf ill rated runsicai calertfittr depicting, 
ail tiiajoT comjtosers, their worker dates, and other data. Suitabh' for frtttnin^. Write: 
Capiiol Tlecords, 1754 No. Vine Slrcat, llaUytDood 2S, Calif. (Ofjer expiriis Jan. J, 1057.) 




November 1956 



81 



www. I 



"MUSIC'S MOST ARTICULATE SPOKESMAN" IS HEARD AS 
COMPOSER, CONDUCTOR, PIANIST AND MUSIC ANALYST 
IN A REMARKABLE SERIES OF 5 NEW RECORDINGS, 
ISSUED FOR THE FjRSJ TIME, BY 

LEONARD 



BERNSTEIN 





f 



f 





As Compottr-Conductor— 

BERNSTEIN: Serenade for Viol hi Solo, Stri/igs and Percussion — Isaac Stem, 
violin, with Leonard Bernstein conducing ihc Symphony of the Air ML 
5144 $3.98 

BERNSTEIN; Fancy Free; COPLAND; El Sato n Mexico', MILHAUD: La Crea- 
tion dii Monde — Leonard Bernstein condiLCiing the Columbia Symphony 
Orchestra. CL 920 $3.98 

Ai Conduetor-Pianut — 

MOZART: Piano Concert i No, 17 in G Major, K. 453 and No, IS in B-Flat 
Major^ K. 450— Leonard Bernstein, piano, and conducting the Columbia 



Symphony Orchestra. ML 5J45 $3.98 

At Mutie Anfllyst — 

BEETHOVEN: Syfttp/tony No. 5 in C Minor — Leonard Bernstein looks at 
Beelhoven*s original sketches for the first movement. The entire work is 
performed by Bruno Walter and the Phil harmonic -Symphony Orchestra ol 
New York. C*Omnibus" series) CL 918 S3.98 

WHAT IS JA227— Leonard Bernstein looks at Jazz assisted by Buck Clayton's 
Jazz Band and illustrations from Columbia's Jazz Catalog. 'Omnibus'' 
scries) CL 919 $3.98 



THE SOUND OF GENIUS IS ON COLUMBIA 1 RECORDS 
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building your record library 

number thirty -three 



NATHAN BRODER CHOOSES BASIC INSTRUMENTAL 
WORKS OF VIVALDI AND HIS CONTEMPORARIES 



npHE three-quarters of a century from about 1675 to about 1750 
S2\v a remarkable flowering of instrumental ensemble music in 
Italy. Important developments took place in various parrs of 
the f)eninsula. Rome, Naples, Dologna. and Venice became 
centers of expetimcntation. Comi>osers in those cities explored, 
anion;; other thin.cs, the exciting possibilities offered by the dis- 
cnvety of the effectiveness of juxtai>osing one o: more instruments 
at^ainst ;i lart-er group of instruments. Out of this ferment came 
(he concerto ^rosso, the dotable concetto, the violin conizcrtOi and 
the concerto for oilier solo instruments — the cello, the oboe, 
the bassoon, the viola d'amore» even the trumpet. The works of 
the great masters of this period, particularly those of Corel li, and 
in SOI we instiinces the com lowers tli em selves crossed the Ixjrders 
of Italy, 10 France, to Germany, to lint^land. Hanilel knew some 
of this music. So did Bach, who matic a close study of it, and 
p roil red thereby- 

Until recently^ this rich and abundant periotl was represented 
in the record catah»f;ues only by n (cw scartercd pieces by Gjrolli 
and Vivaldi. In the lasr three or four years, however, there 
has been a great spurt of iincresi in this music, with the result 
that there are enough record in!;s available now to make the 
task of choosing only ten of the otitstandin.i; ones rather com- 
plicated. 

I'rom the standpoint of musical valaei^ the tnost imijortani 
Italian composers of instrumental music in the period we are 
dealing with arc Arcangclo Oirclli (1653-1715) and Antonio 
Vivaldi (c. 1675-1741)' Corelli was a violinist who spent some 
years as chief musician in the palace of Cardinal Ottoboni at 
Rome. He was not a prolific composer, arul published only six 
groups of works. But they are all bcauii fully |>olished pieces, 
iu>ble and eloquent music; their mellow- sweetness makes it 
easy to understand the enormous popularity they achic^-ed in 
their day. They still wear well. Three of the groups ate avail- 
able in good performances — the Twelve Church Sonatas, Op. 
3, and Twelve Chamber Sonatas, Op. 4 (all in Vox DL 163), 
and the Twelve Conccrii Grossly Op. 6. Of the two available re- 
cordings of the complete Op. 6, the Westminster (WN 
3301 ) is the superior. Either of these albums would 
make an excellent introduction to Corelli. If a single 
disk is preferred, the five concertos from Op. 6 played by the 
Societa Corelli on RCA Victor LM 1776 are recommended. 

Vivaldi is represented on records far niore generously than 
any of his Iralian conteniporaries — and yet not nearly generously 
enouiih. It will be remembered that he was not only a traveling 
virtuoso bm was for years music director of a girls' conservarory 
in Venice. There he had many sorts of instruments at his dis- 
ivjsal and tra.incd their players into a highly competent orchestra 
whose fame attracted foreign visitors. Like Haydn in E*izterhaza, 
he could try otit wharevcr he wrote for it. He left tnore than 
400 instrumental concertos alone. To judge by those available 
on disks, his batting average was high; jnore recordings from 
the store of his unfamiliar works would be welcome. Already 
in the catalogues are four collective works: UEstro mmoutco. 
Op. 3 (Vox PL 7423); La Striii\i,i^atna^ Op. 4 (Vox DL 103); 
// C'nfi&fUo dell ^Arwojtiii e deU 'hipctntone^ Op. 8 (Vox DL 
173); iif^d L41 Cefrt/f Op. 9 (Vox DL 203). 'Vhcy are all con- 
certos for one or more violins with string orchestra. All of 
them display their composer's remarkable melodic inventiveness* 
his harmonic boldness, and his occasional emoiional profundity. 
Listeners who aic unfamiliar \vifh Vivaldi mi«ht wish to begin 
with II Chticffto, which itKludes the famous group of four con- 
certos known as The Seawr/s. But any one of the four sets — 
the performances arc all acceptable or better — would make a 
good beginning. 

Most popular of all of Vivaldi's concertos, during his life- 
time as well as rod ay, is of course The Seasons. Several er; eel lent 
perfonnanccs of this charming work arc available on single disks. 
My own choice for all-around merit is th;it by the Philharmonia 
Orchestra conducted! by Carlo*Maria Giuliiii (Atigel 35216^, 




Next, one might choose one or more of the four disks of 
Vivaldi concertos recorded by the Virtuosi di Roma on Dccca 
(Vol. i: DL 9575; Vol. 2: DL ^(v9\ VoL DL 9684; Vol. 
4; DL 9729 — this last includes three concertos from UEshO 
/irwottlco) . Each disk contains four nicely assorted works, and 
all arc performed with the warmth and polish characteristic of 
this itne ensemble. A third Vivaldi single that belongs in a 
basic list is the group of five lir.'it-class concertos very well played 
by an ensemble under Louis de Fromeiu on Oiseau-Lyre OL 
50073- 

Tomaso Albinoni {i674'i745)» another Venetian master, was 
not only a skillful violinist bur also a singer. Very little is 
known of the some forty operas tliaf he wrote, bur his instru- 
mcntiil music shows him to have been a composer of consider- 
able attainments. Of his Twelve Concerti, Op. 9 (Vox DL 193), 
four are for solo violin, four for a solo oboe, and four for two 
oboes- — all with string orchestra. The slow movements are 
rather lightweight, bur the fast ones have an appealing mellif- 
luousness and a sunny grace. To listeners who would prefer to 
sample Albinoni on a single diik rather than in an album, I 
can recommend the iwo orchestral concertos from his Op. 5 and 
the four oboe concertos from his Op. 7 on Oiseau-Lyre OL 
500.11. While the oboe concertos are not as highly dcvclo|x;d 
as those in his Op. 9, all of these works display the same 
vivacity a:id stDooth elegance as the later ones. 

Of about the same age as Corelli bui active mostly in Bologna 
was Giuseppe Torelli (c. 1650-1708). He is important his- 
torically because his Twelve Con<:i.>rri, Op. », include perhaps 
the earliest violin conccrtoi ever wrirten; and rhe .same set is 
said to contain the first concetti grossl ever published (Corclli's 
Op. 6 imay have been written earlier but was published later). Of 
the two availiiblt recordings of the complete di>. 8» the Vox 
(DL ti3) is preferred. Five of these concertos arc very nicely 
performed by I Musici on a single Epic disk (LC 5217)- 

Delighiful examples of the late-baroque covccrto grosso are 
the Siv Conceriini for strings attributed to Git>vanni Battista 
Pcrgojesi (17 10-1736). Whether they were actually written by 
that Neapolitan composer is tloubtful; but their lively and often 
gay fast movements, and slow sections that sometimes probe 
deeply, still give much pleasure (Angel 35 3S'li» together with 
a violin concerto and a .sonata for cello and continuo definitely 
by Pcrgolesi ) . 

One o\ the most interesting of the Italian composers of this 
period is the teacher of Fergolesi (and of many other celebrated 
composers of rhe time), Francesco Durante (1684-1755)- A 
McapoUtan, he was famous mostJy for his church music» bur 
if the few available examples of his instrumental music are 
representative of his work in that Itcld, w-e ought to have 
more of it. A good sanipic is the Divertimento* in F minor» 
performed by a chamber orchestra conducted by GerartI Car tig ny 
on Londoti DTL 93044. This disk also contains one of the 
si\' conccrtini by Pergolcsi and a concerto for two cellos by 
Vivaldi (the latter, however, is better performed in Decca's Vol. 
3.) Or you might try the two cojicerth groisi by Durante 
played by rhe Sen r la ni Orchestra under Tliomas Schippcrs on 
Angel 35335, along with a masterly Sinfonia by Vivaldi, a 
concerto i;rnisi> by him, and an overture by Antonio Salieri 
(who is, of course, of a later period). 

Finally, mention should be made of one of the important 
links in fhc chniti of great Ttaiinn vioh'nist-composers that 
stretched from CoreUi to Paganini. This link is Piecro Locatclh 
( 1693-1764)* who studied with Corelli in Rome and then 
settled in Amsterdam. He is represented by two concertos in an 
unusually engrossing group of four on Haydn Society HSL 
147. The group comprises, in addition ro the very line work 
writren by Vivaldi for the Dresden Orchestra and a cleverly 
consrructed trumpet concerro by Torelli, a highly developed 
violin coiiceno by Locatelli and the same composer's program- 
matic orchestral work, 'The Plain t oj Ariadfjc. 
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our attention we tend to think of it 
wrong end to. 

Following tlie lead of Chopin, Gorc,- 
schalk based piano pieces on the folk 
rhemcs of his native New Orleans^ and 
he is said to be the first composer in 
history to make use of American folk 
material in the lar.i^cr forms. This is an 
iCDportanr record because it is the first 
to present a collection of Gottschalk's pi- 
ano pieces in their original versions; up 
to now one could hear this masic on 
records only in Hcrshcy Kay's orchestral 
transcriprion for the ballet Cdkeua^k. At 
least one of these pieces* The Bat/ja^ is a 
little masterpiece; it is as fine as anything 
that has ever been done in that vein* and 
as one hears Eugene List play it with 
such brilliance and fire as he displays licrc, 
one begins to wonder if Debussy's Colli- 
tvog^-s Cakewalk isn't indebted to it. 

List provides other folklore pieces of 
Gottschaik. including; the famous Bafn- 
boj/la. La Sauifne (which uses the nine of 
Skip fo J\\y Lnf/)y Le Bauajjiey\ the Son- 



vevrr dc Forto Rico, and Ojoi CfioUos, 
He also gives us Gottschalk's most cele- 
brated concert pieces in the European tra- 
dition: The Dyivg l^oet. The Maiden's 
Slushy and The Last Hope. For all rheir 
datedness, obviousness, and sentimentalir^*, 
these tilings are still full of music, and the 
vitaliiy of a very remarkable spirit shines 
through them. This is by no n^eans a 
tongue-in-cheek excursion into Acoericana; 
old Gottschaik is worth all the skill and 
insight which List and Vanguard's re- 
cording engineers have lavished on Kirn. 

I should like to add a comment to the 
excellent jacket nntcs by List and Sidney 
Finkclsfcin. It is that Gottschaik'."; pi- 
anisiic figiiratinn^ like the treatment of 
the theme of The B^n/jo in rapidly re- 
pented notes in octaves high in the right 
hand, directly predicts the figuration which 
is characteristic of the mechanical pianos 
of the 1 890s and early 1900s, There is 
a continuous great tradition here to which 
American musicologists might very well 
pay some heed. A. F. 



HANDEL: Concertos for Organ and 
Orchestra: No. 2, in B-flat, Op, 4, 
No. 3; No. 5, '« f', Op. 4t 5.' No. 
7, in B-flut, Op. 7p No. t; No. ii, /;/ 
G in i nor. Op. 7, No. 5 

Lawrence Moe, organ; orchestra, Klaus 

Llepmann, cond. 

Unicorn 1032, i2-jn. $3,98. 

Slipping into t\^c catalogue as shyly as 
any tlisk bearing Handel can, this may 
well prove to be a sleeper. Hall acoustics 
have not often permitted a suavity of string 
tone nearly so caressing as that here, and 
the bright little orjjan in the Saarinen- 
desigi\ed chapel at M. I, T. hns been 
Caught experrly with its tinseled colors 
in engaging contrast with the smooth hues 
of the band. Mr. Moc communicates en- 
joyment with his lively kind of scholar- 
ship, and the orchesrrji gives out a tonal 
glow ver\' uncommon from so small a 
group. Still, other players iiavc been as 
persuasive in this music — other recording 
supervisors have not. C G- B, 

Continued on page 86 



and Solomon's Love and Landscapes^ Too 



Solomon's Glory — 

/COMPOSED when Han<!c! was sixry- 
^ three and in the fullness of his powers, 
Sol Gift 0)7 even more than most long ota- 
torios on a religious theme has been set 
to a sprawling text. But no more than 
the opera Boris Codutwv has it been 
silenced by the episodic nature of its 
book, and criticism probably would be 
satisfied if less pretentious, more accurate, 
fides were substituted : Some Exciting, 
Evetits iv Old, Mvscovy (Judaeit) under 
Czar Boris (King Solomov). Admittedly 
these are a little wanting in Hame^ but 
they are oh, so accurate. 

Sir Thomas Beecham» presumably the 
wotld s foremost exponent of this oratorio, 
who years ago tecor<led parts of it for 
Columbia, and who is a very astute fellow 
knowing in theatrical ways, is of course 
aware that a pristine Solomon is too long 
and too slow and dramatically too obscure 
for widespread appeal; and having ex- 




Beecham: exponent of oratorio. 
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amined its episodes and noted that almost 
any could be cut out without daoiage to 
dramatic continuity, he has worked happily 
at re-establishing the otatorio in a form 
palatable to modern tastes. 

He will be damned for his emenda- 
cions by the dichards of "'authenticity," 
as Rimsky-Korsakov is damned for sniooth- 
ing Boris for production; and perhaps an 
integral SolojyiOj)^ unchanged where it is 
possible not to change ir, would more 
truly satisfy higher tastes. We have no 
way of knowing. We have these records, 
and rhey give a happy experience. 

A number of episodes have been sup- 
pressed by Sir Thomas^ and others di- 
verted from their original succession. The 
male patrs arc sung by men intact. The 
orchestra is modern although it includes 
a harpsichortl. The woodwind choir con- 
tains cor anglais, bass clarinet, and contra 
bassoon besides its customary members, 
and a tuba plays with the horns, trumpets, 
and trombones. The conductor di<l the 
scoring for these and the fifr>' strings, and 
it is admirable how little clash there is 
between the old music and the new in- 
struments. The new orchestration is large, 
but it is discreet, and often illumines be- 
yond the capability of the Handelial^ or- 
chestra. If we bear in mind the designa- 
tions flule a tratfers, hautboys, flageolet, 
and sackhut instead of their modern 
equivalents, any sense of anachronism will 
be rcduceti nearly to nullity. 

This recorded SoIo>no» retains a great 
deal of the mo5t effective music, espe- 
cially of the most lyrical music. Several 
miglir^' choruses sing the glory of the 
king as only imperial Handel could pre- 
sent grandeur, bur Solomon's queen and 
Solomon's love, Solomon's landscapes and 
flora and rapturous climate, arc in Sic 
Thomas' edition acconlcd greater meas- 
ure. 

The cpnductor sturdily protects the in- 
terests of editor and orchestraror. This 
is good Handel and gooil Beccham. Chorus 
and orchestra have been thoroughly trained 



and show it particularly in the fine-drawn 
Deech:im line and in the contrapuntal 
clarity, while the soloists are able to 
bestow a becoming and comfottable nat- 
uralness on highly contfivei.1 vocalizations 
conceived for singers in Haotlel's time 
ttained to their style and to no other. 
What wc hear is not what Handel would 
have heard, but somcfhing which seems 
not foreign to his music and which is 
not damaged by excessive strain. 

The rcspwnsivencss of these musicians 
to the contraries in a varied score is nicely 
illustrated by the tender emanation of the 
"Nightingale" chorus followed on the next 
(third) side by the martial brag of the 
air antl chorus beginning "No\\' a different 
measure try.*" We ate not likely to hear 
either better done if wc hear them at alL 

In soimd the purely instrumental parts 
are the best, consistently excellent in bulk 
and detail, with the .shading well ca^ight 
and the violins casy» little distention any- 
where. The male voices emerge clearly 
and the female less clearly, according to 
the usual experience. The recording of 
large groups of voices srill lags in quality, 
how much we shall only realize when the 
first perfect record appears. By our pres- 
ent standards it is satisfactory here, but 
noticeably less assured than the orchestral 
stiuod. That shall have a Solomofj with 
better choral reprt^luction within a decade 
is to be doubted-. A more brilliant per- 
formance is to be expected even less. 

Alburr'i, notes (by Sir T. B. ), and text 
are supplied with the factory -sea led edi- 
tion. 

C G. Burke 

HANDEL: Solomon 

Elsie Morison and Lois Marshal^ sopranos. 
Alexamler Young, tenor, and John Cam- 
eron, baritone; Royal Philharmonic Orches- 
tra and Deecham Chorid Society, Sir 
Thomas Beccham. cond. 
ANGEL 3 5-4 6- Two 12 -in* 5 9. 98 (or 
$6.96). 
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Mtiropolitan Museum oj AfU Nttc York 



Cristofori's 
contraption 



The ungainly contraption above was invented in 1706 by an Italian 
gentleman named Bartolomeo Cristofori. 

Could Bart have patented his invention, his heirs would be 
billionaires. For it was soon recognized as an instrument of fantastic 
range. It was then, and still is today, as challenging a medium as 
man has ever concocted to plague himself with. 

We refer, of course, to the piano. 

Since Mozart, almost every great composer has written with and 
for the piano, only afterwards scoring his work for full orchestra. 
Because of this, many hold that the piano is the truest voice of the 
composer, whether he uses it as a solo instrument, in chamber 
music or in concerto form. 

Capitol Records has captured in flawless high-fidelity the sound 
of these voices as recorded by some of the world s finest pianists, 
A selection of the newer albums from Capitol's library of works 
for the piano is listed here. 

Possibly some of these albums are already in your collection. 
But they all make superb gifts — and especially to yourself I 



KHATCHATURIAN: PIANO CONCERTO 
Leonard Pennario: Concert Arts Orchestra; 
Felix Slatkin. conductor 

BACH: THE SIX CLAVfER PARTITAS 
Agi Jambor 



tU4 



DEBUSSY: SU/TB BERGAMASQUE, CHfLDREN*S 
CORNER, ESTAMPES, RudoU Firkusny tM 

TCHAIKOVSKY: CONCERTO No, 1, Ventslsiav 
Yankofi; New Symphony Orchestra of London;, 
Rudolf Schwarz, conductor iiMi 

CONCERT PIANO ENCORES (by Chopin, 
StrausSi Dedussy, Schut>ert, Rachmaninoff, Schumann, 
Brahms, U&it), Leonard Pennario tut 

SHOSTAKOVICH : SIX PRELUDES AND fUGUES 
Dimitri Shostakovich ittis 

BEETHOVEN : "MOONUGHr* AND "PATHETtQUE*' 
SONATAS, Rudolf Firkusny ti21 

BRAHMS: COMPLETE PIANO QUARTETS 
Victor Aller, with members of the Hollywood 
String Quartet tm 

MOUSSORGSKY: PICTURES AT AN EXHIBITION 
TCHAIKOVSKY: PIANO MUSIC 
Leonard Pennario 



MOZART: CONCERTOS A/os. t2 and 14 
Denis Matthews; Festival Orchestra; 
Rudolf Schwarz. conductor 

SCHUMANN: DAVIDSBUNDLER DANCES 
SYMPHONIC ETUDES, Rudolf Firkusny 

BEETHOVEN: SONATAS A/os, 3, 10,25 
Georges Solchany 



•321 



mis 



itti 



Itoii 



GERSHWIN : RHAPSODY IN BLUE 

(6 AN AMERICAN IN PARIS) Leonard Pennario; 

Hollywood Bowl Symphony Orchestra; 

Felix Slatkin* conductor t343 

BACH: CHROMATIC FANTASY AND FUGUE,] 

AND OTHER WORKS, Agi Jambor IIM 



BEETHOVEN : CONCERTO No, 3 
Ventsislav YankoH; N.W.D.R. Orchestral 
Hans Schmldt'lsserstedt. conductor 

LECUONA: ANDALUCIA SUITE 
ALBENIZ: CANTOS DE ESPANA 
Leonard Pennario 
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RECORDS 



HAYDN: Symphony, in B-flat 
t Mich a el Haydn: Concerto for Clavier 
Viola, and Orchesira, in C 

Vienna Orchestral Society (with Marjorie 
Mitchell, pi:ino» and Paul Angerer, viola, 
in the Concerto), F. Charles Adler, cond. 
UniCOen 1019. i2-in. $3.98. 

Both arc early works of the Hnycln 
brothers, both recorded for the first time. 
The symphony, with its horn and oboe 
parts removed, was published as the fifth 
quartet of Haydn's Op. t. It has a mild 
appeal and was worth recording;. The 
performance is bald bat satisfactory', and 
the close seizure of sound of the small 
orchestra /;ives reproduction of bluff vital- 
ity. The Haydn to whom we must give 
an initial surpasses his great brother here 
in distinction of ideas biu drives them 
beyond their capacity for exploitation. In 
full transition from expitini; baroque to 
incipient rococo, the Concerto in C (orij;- 
loally for organ or harpsichord instead of 
the piano used) is too long by a third. 
The ditViculf viola part is conscientiously 
handled by a rather dry instrument, and 
the direction is carefully sober. Close, 
hard, and effective sound. C- G. D, 

HAYDNj Michiiel: Concerto for Cliivtcr, 
Viola, and Orchcsha, ifh C — See 
Haydn: Sytn phony , in B-flat. 

HIND^MITH : Nohilissitna VIsione; 
Sym /> h o nic M et am orp h osis o n 
Themes by Carl Maria von Wcher 

Ham bur Philharmonic Orchestra, Joseph 
Kcilberth* cond, 

Telefunkhn i.gx 66055, i2-in. 

A superb recording which, on its avo 
faces, i^resents two different faces of Hinde- 
mifh. His mystical and niedie\'a! side in- 
spires Nohilrssim/t Visiot/c (the score for 
a ballet about Sr. Francis of Assisi), while 
his didactic, academic, manipularive side 
is to the fore in the Mcffimorphosis. Un-' 
fortunately, both these works liave been 
recorded several times before, and pre- 
existinj5 recorded interpretations arc su* 
perior to KcilberthY For my raste, at 
least, ilie best Nobillssinu Visioftc is the 
one by Klcmperer on Anrjcl and (he best 
Metamnrphosh is the one by Hindemith 
himself on Decca, A. F. 

INDY: Jour d'etv a hi moniagtic. Op, 
611 Symphonic fur un chant monl* 
ugnard f ran fats, Op, 25 

Orchestre Radio-Symphonique (Paris), 
Ernest Dour, cond, (in Joi/r d'£te)\ Daniel 
Way en berg, piano: Orchesrre du Theatre 
des Champs- Ely sees, Ernest Dour. cond. 
(in the Symphonte), 
London dtl 95069. T2-in. $4.98. 

This is the first LP recording of Jotn 
d*eti a in mhnta'^tie^ a work in which 
d'Intly, despite bis musical aningontsm to 
Debussy, almost forsakes the Franckian 
school for The impressionist tamp. It may 
be heresy so to say^ but there is not a 
little in the annosphcre of its three move- 
ments — Dawn, Day, and Evcuhig — th:u 
reminds n^ie of portions of Debussy's Iheria. 
Bout's readings of this and the familiat 
— and more likable — Symphony ou a 
Prcnch Mount ahi Air arc forceful and pqj'' 



ccptivc; the typically French orchestral 
sound is apropos, and Daniel Waycnberg 
does expertly with the piano solo in the 
latter work. P. A, 

McPHEE: Concerto for Piano and Wind 
Octet — See Sessions: Qnartet No. 2. 

MOZART: Adagio and fngne in C 
nrinori K. 546; Fantasy and Vngne in 
p minor, K, 60S — See Beethoven: 
Grosse Pnge, in B-flat, Op, 133, 

MOZART: Sonatas for Organ and Or- 
chesira (complete) 

Richard EUsasser, organ; Hamburg Cham- 
ber Orchestra, Arthur Wino^irad, cond. 
M-G-M E 3363/64^ Two X2-in. $3 98 
each. 

Fourteen of these blandly secular interludes 
which Mozart composed for the Salzburg 
Cathctlral are scored for organ and srrinijs. 
Nos. 12. 14, and 16 ate enriclicd by lively 
wind parts. This is the first recording of 
all seventeen, whose composition extended 
over thirteen years of Mozart's life. The 
hearer will be struck here by tlie modest 
role taken by tiie young orgimisr noted for 
his briUinncc, content to coalesce with the 
orchestra a5 if hi.s instrimicni were no 
more than a part of the ensemble. He sup- 
plies a puntzent color and a conversa- 
tional comn^cntary without pointing direc- 
tion or implying opposition. 

In general the small orchestra is led 
with spirit and play.*; brightly, finesse be- 
ing supplied by the organist. Unluckily, 
Mr. Winograd. upon who5c work with 
string orchestras the M-G*M cnginccts had 
previously bcsto\\ed a sound of compelling 
strength and realism, has chanced upon a 
day or place or otlier circumstances of 
tetchy acoustics ^^nd his violins remain a 
liule acid in reproduction even after sym- 
pathetic adjustment of a iensiiive repro- 
duce r. 

The seventeen little pieces last a mimife 
more than an hour, and could have been 
fitted in easy comfort within iliree sides 
instead of the four ic» fact occupied. Bal- 
ancing this is the convenience of a chron- 
ological ordination, especially commendable 
in view of the tempiaiion 10 endow the 
first record with more appeal than it has, 
by arbitrarily removing some of the best 
sonatas — which jirc the later ones — from 
ihcir naioral place on the second disk, and 
putting them as bait on the first- C. G. B. 

MOZART: Symphonies: No, 59. in E- 
fiat, K. S4V ^o. 4h i» C Clnpitcr''), 
551 

New York Philharmonic-Symphony Or- 
chestra. Bruno Walter, cond. 
Columbia ml 5014. n-in. $3,98, 

This Jupiter is charged with gritf. The 
hearer suspects thai rhc conductor, a 
highly charged man, led under the domin- 
ation nf k^o^v ledge that 1956 is Mozart s 
year, and that after the Jupiter there were 
no more sympJionies iroin that incalculable 
mind. Ever>' phrase tliat can be turned 
towards sorrow is helped in that direction, 
and die held note gives a lament. Grief 
has not been called jnlurent in ihis 
grand symphony, but no one tries to resist 



its propriety* here, where it is unmistakable 
but nowhere an obstacle to the customary 
course of the music, in tempo and ex- 
ternal shape not essentially different from 
the splendid version recorded by Dr. 
Walter years ago, which displays no grief. 

Symphony No. 39. that extraordinary 
work which can be a bullet or a bouquet 
according to its playing, is diverted from 
commitment to cither by its first move- 
ment in this version, alternating lags and 
little sped-up gushes, as if its mainspring 
were failing and being rewound, This 
seems unnecessarily unattractive, and the 
music as a whole is not redeemed by the 
splendid vigor of the Minuet and Finale. 

The ability witji \khich the New York 
Philharmonic responds to nonroutinc di- 
rections, in both works, ought lo arouse 
particular admiration. 

Comprehen.sivc sound, strong in the 
bass and calculated to project every high 
instrument out of the mass. Beneficial 
to detailj and indce<l in its power vcri- 
effective, the very abundance of detail 
necessarily involves some harshness in the 
tf/f/is. At several points the seeped "echo" 
is an obtrusive blemish; but better freckled 
power than lily-white inipotcnce. 

The Jupiter is not one that may be 
ignored, C. G. B. 

MOZART: Symphony No. 40, in G 
minor, K, 550 — See Beechovc-n: Sym* 
phony No. 5, in C minor, Op. ^7. 



OFFENBACH: Offenbach in America 

Boston "Pops" Orchesira, Arthur Fiedler^ 
cond. 

RCA VTcron i.M 1990. i2*in, S3.98. 

Possibly the grearesc compliment ever 
paid to O/Tenbach's genius as a com- 
poser of light music came, oddly enough, 
from Richard Warner. Writing to Felix 
Motil in ifi82, two years after Offenbach's 
death, Wagner expressed tjic opinion that 
"O/Tenbach could have been a Mozari." 
While Wagner had little cause to like 
Offenbach, who had so often satirized his 
music, he may have been overgeneroiis in 
thi^ appraisal of his critic. It seems to nic 
that Rossini was much nearer the mark in 
dubbing the compf>ser 'The Mozart of the 
Champs Flysces." The celebration of the 
bicentenary of Mozart's birtli coincides widi 
the eightieth anniversary of die Parisian 
Mo-^art's short, hut enormously .successful, 
visit to America, To ct^mmemorate the 
latter occasion. Victor offers this hand- 
somely produced album of Offenbach 
music. 

While some of the contents will be 
familiar to many listeners by way of Caire 
Pari j/en tie, most of the selections are con- 
siderably rarer. Two items have probably 
never been rccordetl before, the charming 
little ballet excerpt for cello and orchestra, 
Mmeire, and the lilting, almost Stranssian 
wait*/, Les Belies Amcri^aittcs, probably 
composed in New York, as a tribute to 
the American girl, whom Offenbach found 
intriguing. A dashing gidop from Cetic- 
ificvc ile Br {than I capers along, until sud- 
denly, one liears phrases that surely served 
as the basis for The Mtirine*s I-iymn 

Contini/cd on page 88 
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High Fidelity Magazine 



Special Gift Albums for Special People 




A historic collection of all the Beethoven Piano Sonatas, packagrd in a leather hound album, it contains a biogra- 

superbly interpreted and performed by Artur Schnabel. It pliy of Schiiabel» analysis of tlie sonatas, and a 2-vohmic 

has been acclaimed nationally as *'the most notable con- edition of tbe piano music edited by Mr. SchnabeL 

tribution ever made to recorded music." Handsomely Thirteen Long Play records, S80, 




Tliis limited edition is a tribute to Mozart, commemo- 
rating tlie 200th anniversary of his birth. It represents a 
magnificent cross^section of his genius aod features some 
of the greatest singers, instrumentalists and orchestral 



conductors of our time. In an exquisite, leather bound 
a1bnni» it contains rare photographs and portraits of 
places a^iociatfd vith Mozart aud liis works. Three Long 
Play records, $50, 



and other great performances by some of the world's greatest artists 

Waltzes by the Strauss FaBiily 

VIOLIN CONCERTO (IN 0) 



BEETHOVEN 



Siobhan McKenna i 




HEIFETZ ' MUNCH 

BOSTON SrMPHDHY ORCHESTRA^ 

•Long Play $3.98 




A&THVR HEDUB. BOSTON POPS 

-Long Play $3.98 




as "Saint Joan"" t)y Bernard Shaw 



Three Long Play records $14.98 



Gcr&h win: Rhapsody In Blu«^ 
Concerto In F.Morton Gould and 
his Orch. Long Play S3.98* ; 45 
EP (Rhapsody In Blue, only) 
SI. 49 

Schumann: Symphony Na. 3. 
Arlnro Toscanini, NBC Sym- 
phony Orch. Ung Play $3.98 
Delibcs: Sylvia. Robert Irving, 
Philhainionia Orch, Long Play 
S3.98 

Lov« In A Home: The incompa- 
rablc Mario Lanza sings four ex* 
citing songs. 45 EP $L49' 



Naltonatly- AJvertiiet] Prico — Optional 

•llenr iljcsc New Onhuphooic High FiJelUy rccordinpi 

htit on an RCA Vicior New Ottiioptionic High Fidelity "V'ldiola*** 
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(*From the hails of Montezuma"), and it 
is a joy to hear ihc grand tunes from The 
CranA Duchess of Gerohteif: set forth 
with such brilliance. My own favorite is 
the charming selection from Offenbach's 
wonderful score loz Ltt tic hole, a score 
rhat has Ntozartcan overtones and is full 
of truly delightful melodies. 

Fiedler and the Boston "Pops" play these 
enchanting pieces with tremendous verve 
and finesse, and 1 would not hesitate to 
call this one of the best recordings this 
group hai evct made. A lightish Victor 
sound is mosr appropriate to the occasion* 
and the record is highly recommended on 
all counts. Interesting liner notes by 
George R- Marek, and some amusintj and 
pertinent caricatures by Alajalov add a cer- 
tain fillip to the excellence of the album, 

J. R L 

OFFErsIBACH: Galle Pariiienne 



Philadelphia Orchestra, I:ui?cne Ormandy, 
cond. 

Columbia kl 5069. i^-in. S5.98- 

You would hardly suspect from a hurried 
glance at ihe record sleeve or at its title* 
The Pleasnres 0/ Paris, that here is our 
old friend Calte Parlsieune in its entirety. 
Not a cancan dancer adrons its cover, no 
lace, no frills, merely the Eiffel Tower 
standing statkly against a deep blue Pari- 
sian sky. And within the sleeve one finds 
Fred Gmnfeld's fascinating booklet, with 
its pages of photographs, drawings, and 
sketches of figures (and what figures!) 
of the Paris of yesterday, so vividly re- 
created in Offeobach's gay music. Ormandy 
gives a refreshing and lively reading of 
the complete Manuel Rosen thai-arranged 
score. It seems to me to be even better 
than ilie abridged version by tins orches- 
tra, on Giliimbia C!, 741. n^ade about two 



years ago; it has more buoyancy, parcicu- 
iarly in the frothier moments, and is much 
closer to the Frei^h style of playing this 
music. The orchestra ir\si rumen tali sts ap- 
pear to be thoroughly enjoying rhemselves, 
playing with wonderful spirit and elayr 
The sound is full of presence, not over- 
robust, and therefore entirely appropriate. 
This is one of Columbia's plushest pack- 
ages, a cannily integrated mixture of eye 
and ear appeal, and is most highly rec- 
ommended. J' F- I' 

PERSICHETTI: Symphony No. 4 
fGesensway; Tow Sqsiares of Phtladel' 
phia 

Philadelphia Orchestra* Eugene Ormandy, 
cond. 

Columbia ml 5108. 12-in. S3.98; 
Continued on poge 90 



Die Kluge^s Equivocal Fascination Expertly Displayed 



5 INCH the first impact here, a couple 
of years past, of liis Car m hid Buraua, 
Carl Orff has drawn more and more at- 
tention, until now, with five titles on LP. 
he is by way of becoming almost a cult 
among those who pay attention at all to 
contemporary music. In a sense, tltis is 
odd. since Orff is one of the few com- 
posers with an exclusively theatrical out- 
pur. The explanation, perhaps, is that 
although the Tnonfi — Carmim Br/rar/a, 
Catulli Carm'tmiy and Trionfo d'l Afrodtte 
— arc meant to be staged (and arc staged, 
to.yether or singly, in various German 
opera houses) they are not plotted and 
do not even have suggcstetl scenarios. Tlius 
the record listener can create his own im- 
aginative regie for their brawling, tender, 
lascivious poetry. 

Although Die Kiuge relates to Trionfi 
musically, it has a plot — or, rather, a 
very specific scheme of action that the 
score is designed to support and that has 
to be imagined from stage directions when 
if cannot be seen. Like the other Orff 
theater pieces. Die Kh/ge's only designa- 
tion is an explanatory gloss of its title — 
"Die Geschichle von dem Kojug und der 
hitdgen Prau" ("The story of the king and 
the wise woman"). Taken from a Marchen 
retold by the Grimms, it tells the story of 
a peasant who digs up a golden mortar 
and pestle, and is about to take it to 
the king when his daughter warns him iiot 
to — all rhe king will do is accuse him of 
stealing the vessel and have bim locked 
up. As the piece begins, the peasant is 
sitting in prison bewailing his fate and 
moaning that he should have taken his 
daughter's advice. The king heajs him^ 
questions him, and demands to have the 
daughter brought. He asks her three rid- 
dles (much tougher than those in Turan- 
dot)^ and when she answers all correctly 
makes her his queen. But when she proves 
herself much cleverer than he in dealing 
with the great question of whether a 
donkey or a mule has given birth to n 
colt, he tells her to go; she, still cle^'ercr, 
drugs his wine, then puts him in her 
trunk and takes him along. As her father 
remarks at the end, "So she found the 



pestle after all." But she tells her kid- 
napped king the real |X)int: Her wisdom 
was no more than acting; "no one in this 
world can both be wise and love.*' As 
OrfT has said, his concern in composing 
for the theater is solely with inner spir- 




The Jailer and Three Vagabonds^ 

itual values. The lisrener is free to infer 
his own moral — if there is one. 

This is told in a form that (insofar as 
it relates to conventional theater) is as 
much like Siitgspiel as anything — with 
long passages of spoken dialogue, espe- 
cially for the three vagabonds who ser^'c 
as a sort of chorus to the main story. But 
the music, when it comes, is purest OrfT. 
In all basic ways very like that of C/trmiria 
Burafia in its materials and usages, it 
makes a satisfactorily loud noise in spite 
of rhe absence of a chorus. The orchestra 
is of Trionfi size, with augmented winds 
and the typically Orfnan battery of drums 
and special percussive instruments to ^ivc 
an almost gavielan or African e/Iect in 
the rhythmic ostinatos on which the music 
is built — or over which the text is set 
forward. The treatment of the voices is 
much the same: The same sort of rapid 
a tempo declamation on single notes or 
simple triads; the same insistent repetition 
of words and groups of words over har- 
monically inert but rhythmically ver>' 
vigorous figurations; the same coloration of 
the texture by manipulation of instru- 
mental resources and by endlessly per- 
mutating metrics in the accompanimenf; 
the same modality when something close 



to a lyric mood is called for. All in all, 
it is a score that ought to please those 
who admire the Trionfi for the music and 
not for the ouispokcn sophistication of 
some of the texts; how well they will cope 
with the spoken sections is» well* less sure. 

The Angel performance is a completely 
expert and attractive one, and superbly 
recorded, although with not much aural 
sense of a stage and something occurring 
on it. In the theater, the wise wonian 
of the title would seem to have long 
pcfiods of just being on hand and looking 
enigmatic; but she also has somewhat to 
sing, including a lovely little lullaby as 
the king dozes off from the cfTccts of his 
drugged wine, and Elisabeth Schwarzkopf 
does it all with lovely tone. As the King, 
Marcel Cordes is excellent in his projec- 
tion of shifting tempers backed by not 
overmuch brains, and Rudolf Christ is 
easily as good as the indignant little man 
whose donkeys foal is assigned to mule- 
parenthood by royal decree. In fact, the 
cast are consistently first-class all down the 
line, with more special credit due to 
Gottlob Frick as the Peasant and to Paul 
Kuen, Hermann Prey, and Gustav Neid- 
linger as the Vagabonds. Wolfgang 
Sawaliisch conducts with firm control of 
the rhythms, and the Philharmonia players 
are in admirable form. Full text, with an 
excellent translation by William Mann, 
and good notes by Henry Pleasants. All 
told, a fascinating little work in its 
equivocal way and decidedly worth the 
hearing. jAMES HiMTON, Jr. 

ORFF; Die Klnge 

Elisabeth Schwarzkopf (s). The Peasant's 
Daughter {Die Klug€)\ Rudolf Christ 
(t). The Man with the Donkey; Paul 
Kucn (r). First Vagabond; Marcel Cordes 
(b). The King; Hermann Prey (b). Sec- 
ond Vagabond; Gottlob Frick (bs). The 
Peasant; Benno Kuschc (bs). The Man 
with the Mule; Georg Wieter (bs). The 
Jailer; Gustav Ncidlinger (bs), Third 
Vagabond. Philharmonia Orchestra (Lon- 
don), Wolfgang Sawaliisch, cond. 
Angel 3551. Two i2-in. $10.98. 
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GEORGE SZELL ^ 
^ and THE CLEVELAND 
ORCHESTRA 

renowned for the brilliant virtuosity of its members! 

DVOIrXk: Slavonic Dances, Op. 46 & 72; SMETANA: From 
My Life (transcribed for orcJicstra by Dr. Szcll). SC 6015 
(2 12") S7.96 

MOZART: Symphony No. 40 in G Minor, K. 550; Symphony 
No. 41 in C Major, K. S51 ("Jupiicr"). LC 3287 S3.98 

BEETHOVEN: Symphony No. 5 in C Minor. Op. 67; 
SCHUBERT: Symphony No. 8 in B Minor 
("Unfinished"). LC 3195 S3.98 

HAYDN: Symphony No. 88 in G Major 
(•'Paris"); Symphony No. 104 in D 
Major ("London''). LC 3196 S3.98 
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TWO OF THE WORLD'S GREAT ORCHESTRAS ON C4i^Ipl 



'THE NEW LABEL 
OF GREATNESS 



MHI eduard van BEINUM ^ 




EDUARD VAN BEINUM 

and the CONCERTGEBOUW ' 

ORCHESTRA of AMSTERDAM 



world-famous for the warmth and rich color of its playing! 

STRAVINSKY: Firebird Suite; KODALY; Hary Janos Suite, 
LC 3290 $3.98 

DEBUSSY: Images (Set III for Orchestra). LC 3147 S3.98 

BRAHMS: Symphony No. 2 in D Major, Op. 73. 
LC 3098 S3,98 

BRUCKNER: Symphony No. 8 in C Minor; 
SCHUBERT: Symphony No. 3 in D Major, 
SC6011 (2 12*') S7.96 

% "Epic" All prices arc suggcsjcd list. 
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RECORDS 



Vincent Persicbetti's Fourth Sympbony ii 
an e-sscnrially blithe 3Jfair; it erupts now 
ami rhen wifh a brassy^ Sibclian blare to 
remiod us rhar ic is ^ symphony, bi*t these 
outbursts do not seriously aflfect the tonic, 
zcstful, effervescent flow of Persichetfi's 
idciSi. h is the kind of music that is wrir- 
len by compns^rs who <ieljght in technical 
problems and ivho mana.ce to cojivcy in 
rhcir music the intellectual a.ncl cmotion;il 
pleasure they derive from finding their 
solution. 

The jacket notes quote Max dc Schaucn- 
ice as saying tha.t Louis Gesensway'i Por/r 
Sq fibres of Philadelphia does for the Ciry 
of Brotherly Love whar Kespighi did for 
Rome in the Fa/rr fains and Plncf. This 
is an apt and adequate description. Record- 
ings and performances are first class, A. R 

RAVEL: Ma Mhe VOye; Ra/fsodie 
espa^wle/ Vne Barque sttr I* ocean 

Orchestre du TheAtrc des Champs-Ely sees, 

D, E. In^helbrecht^ cond. 

LONDON DTL 93087. I2-in. $4,98, 

The competition is heavy, but it is dif- 
ficult to imaj^inc a more beautiful re- 
cording of RavePs subtle, transparent or- 
chestral fabric than is providetl here or 
more auchotirativci interpretations In al] 
respects. A, E 

KIMSKy-KOKSAKOV: Scheherazadk 

Miriam Solovieff. violin; Vientia Staatsopcr 
Orchestra, Mario Rossi, cond. 

Vanguard srv 103. i2-in. $i.t)^. 

Ju^r hoft- long Vangt^ard plans to make 
this, their third demonstration record, 
available at ^1,98 is not known. At this 
price It is cenainly a good buy, though 
not The definitive version of Rfmsky- 
Korsakov's brilliant fairy tale. Musically 
I consider it inferior to the Sfeinber^?. on 
Capitol P 8305. However, it does nffer 
a healthy, corner lines robustious reading by 
Rossi, well played, and recorded in pos- 
itively gHtrerinjt; sound. The conductor 
seems to me to have far more si!ccess 
with the lyrical sections chan with the 
Festival or Srorm episodes, in which, ap- 
parently ea^er to make every point, he 
pernaifs things ro become slightly raddled- 
It is here, too, that a slight cdginess seems 
to creep into the orchestral tone, ^here 
tie fore it had been remarkably clean ajid 
warm. Otherwise the playing seems tn 
me to be first dass, froKj solo violin t\\ 
the way down. J, F. L 

ROZSA: Concerto for VioUn at>d Or- 
chestra 

fSpohr: Concerto for Violin and Or- 
chestra ^ No- 8, ;n A miihcr. Op. 47 

tTcbarkovsky; Serenade melawcolique^ 
Op. 116 

Jascha Hejfet2, violin; Dallas Symphony 
Orchestra. Walter Hcndl. cond. (in the 
Rozsa); RCA Victor Orchestra, liler 
Solomon^ cond. (in the Spohr); Los 
Angeles Philharmonic Orchestra. Alfred 
Wallenstein, cond. (in the Tchaikovsky). 
RCA Victor lm 20:17. r^-in* S3.98. 

Hungarian-born Mifclois Rozsa came to 
Hollywood with an established reputation 
as a serious creative musician — and has 



managed to maintain it. While being able 
10 turn out something a,< universally 
popular as the score /of Spo^Ihomjd. he 
has found rime for ^nierhing as irrjporfanpt 
as his new violin concerto, 

Importafu it certainly is, so imponant 
that, although It was only first performed 
last January by Jascha Heifet2 (tor whom 
ic was written) with Walter Hendl and 
the Dallas Symphony^ a first recording of 
the work by these ^ame artists is already 
on the market. John Rosenfield, who 
wrote the enthusiastic iacfcct notes^ thinks 
it is as significant a composition as the 
Sibelius, Banok, and Prokofiev concertos, 
and ]\c may very well he right. It is 
logically constructed ^ themarically sound, 
witlt vigorous, alive end movements sep- 
a.rated by u beautifully songful slow moTC- 
■ment. Perhaps because he had rhc clo^ 
collaboration pf Heifcrz. the composer hM 
written brilliantly and aptly for ^e violin, 
yet Y\Q has n^adt the c^-chestta an integral 
part of the concerto. Since the perform- 
ance and recording arc all one could hope 
for, Rozsa may consider himself forcunatc 
that his work has had such a gratifying 
presentation. So may the music-loving 
public, f(ir thitj i« a work nor to be over- 
looked. 

Beside the Rozsa, rhe Spohr Concerto 
in A minor seems rather pale. Written 
in one continuous movement of three sec- 
tions, it was intended as the in&trumcnr:il 
counterpart of an extended bravura operatic 
aria in the Imlian style. As such, it is 
somewhat old-fashioned, though it does 
possess some appealing melodies. The 
piece benefits greatly from Heifetzs pol- 
ished treatment. As for the Tchaikovsky 
Sdrhiade inclancoiiquiL here is an unduly 
neglected little lyrical movemiwit that may 
very well have beert a preliminary study 
for rhc Violin Concerto. 

This disk offers a wide and unusual 
variet)'^ of fare thit should appeal to an 
equally wide segment of the listening 
public, V, A. 

SAINTSAENS: Carnival of the Ani- 
ttiais — See Franck: Pysche. 



SAINT-SAENS: Symphony No. 5. /« C 
minor t Op. y8 




Heifetz collaboraUs wi^b the composer. 



Soci6fc dcs Concerts du Conser^'atoire de 
Paris, Andre Cluyiens, conj, 
Akgel 35336, i2-in, $4.98. 

As 1 noted here recently, there just arc 
no bad disk versions of this work. Bour, 
Munch, Toscanini, and Van Otter loo have 
each had their eloquent say on this power- 
ful, meiodic, and Arrraoivc syrBpho»f, s-ad 
now rlong.CDfoes Cluytcns with an equally 
fine intefpretation. Pick any one of the 
five; you can't go wrong. P, A- 

SESSIONS: Qiuirtat No, 2 
New Music Quarter. 

fMcPhee: Concerto for Piano atsd Wind 
Octet 

Grant Johannescn» piaoo; wind occK, 

Carlos Surinach, cond. 

COLCMBTA Mt .5105- l2-in. $3-98 

Roger Sessions' Second String Quartet is 
one of the most important musical com- 
positions of modern times. In structure it 
reminds one a little of Beethoven's Opus 
13 1 — opening slow fugue, scherzo, varia- 
tions — and the w^hole work is suffused 
with an Olympian serenity quite similar 
to that which is so characteristic of Bee- 
thoven's last quartets as a whole. Colum- 
bians Modern American Music Secies, to 
which the recording belongs, will have 
justified itself completely through the re- 
Iea,ve of this one profound and magnificent 
score* especially since it is so beautifully 
played and recorded. 

0)Hn McPhee's piano concerto, on the 
other side, is a peppery, neoclassical, ath- 
letic affair^ written before its composer fell 
under the spell of Indonesian mu^iic and 
began to write his well-known on 
Balincse thenYCf. Ir is a good piece us fat 
as it goes, which is a or very fat. The 
exjbei«nr virtuosity of the performance is 
delightful. A. F. 

SIBELIUS: Syptphofty No. 2, in D, Op, 

43 

NWDR Symphony Orchestra, Hans 
Schmidt-Isserstedi, cooo. 
Capitol p 18009. i^-'n- ^3.98, 

This IS an essentially Germanic concep- 
tion of the Sibelius Second, exceptionally 
ctear asd analytical in h% treataient and 
atcofded appropriately clean -cut, very re*!- 
i'Stic reprod'ucrion. Sometimes clarirf i^s 
achieved ac die expense o-f forward motiBuj. 
but much of the excitem^nr and dramaric 
content of the symphony are retained iti 
this always interesting reading. Not rhe 
ideal version, yet one to be admitcd and 
heard. P. A. 

SPOHR: Concerto for Violin and Or- 
chestra, No* 8, in A minor, Op. 47 — 
See R6zsa: Concerto for Violin and 
Orchestra. 

STRAUSS: Blektra: sxcerpts; Salome:- 
iixcerpts 

Bourgeois geftfithormne, Suite, Op. 60 

Ehkira: from AlleinI Weh, ganz a/letn 
to entrance of Chrysothemis (tlcktra); 
from \Y^as wtilst df*i fremder Mcasch? to 
end of duef (Blektra, Oresf)^ from Ehhtra! 

Continued on page 92 
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WHEN 
HAYDN 
WALKED 

AMONG THE 
STARS 



There were nights when the amiable and sprightly 
symphonies rushed from his pen: he was Tapa* Haydn, 
the musical darhng of his age. 

But there were also niglits when Haydn h&ird the 
celestial 'music of the spheres/ At such times were 
born the inspired and radiant oratorios-The Creation 
and The Seasons— that make him a giant for all ages, 

Dccca, too, has lavished care and inspiration on 
the live* high fidelity Cold Label recordings of these 
masterpieces. Listen, and you walk with Haydn among 
the stars, . . , 



Wm MAYD.S 

—THE CREATION 




Haydnjlhe Seasons 




The Creation: Soloists — 
Seefried, Holm, Borg* 
Choir of St. Hedwig's Ca- 
thedral, Berlin Philhar- 
monic Orchestra, Igor 
Markevitcli, Conductor. 
DeLuxe set- Complete 
Ccrman- English libretto, 
2 Long Play Records. 



The Seasons: Sobisls — 
Trot Scheie Ludwig, 
Crcindl, Choir of St, Hed- 
\Vlg's Cathedral, UIAS 
Chamber Choir. RIAS 
Symphony Orchestra, 
Keren c Fricsay. Conduc- 
tor. DcLuxe set. Coniplet© 
German- English libretto, 
3 Long Play Records. 

DX-123 



t^ccordcd in Eurfipc !>>' Deutsche Cramnifiplion CcxclUchaft. 



DECCA 



® 




® 



RECORDS 



a Ne\A/ lA/or/c/ or Sound ^ 

^'you Can Hear The Di^erencel" 

YOU AND DECCA*S NEW WORLD OF SOUND 

In tlie studio, great musical performances are captured, using the naost 
advanced sound engineering techniques. In tlie factory, white-gloved 
craftsmen compression mould eacli Long Play record of silent poly- 
styrene by a revolutionary new process. The record is inserted in a pro- 
tective Poly flex case. The Decca record you play, is a perfect marriage of 
musical artistry' and recording techniques, truly a New World of Sound. 
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Schwester! komm ttut utis! to end. Salome: 
Ach! Dit xvolitest mich ntcht detn Mund 
kSssen, Jocbanaati (Salome). 

Inge Borkh (s), Elektra, Salome; Frances 
Yecnd (s), Chrysothemis; Paul Schoeffler 
(b), Orest. Chorus from Lync Theater 
of Chicago and Chicago Symphony Or- 
chestra; Fritz Reiner, cond. 
RCA Victor lm 6407. Two 12-in. $7.96. 

First heard in 1909, the bloody pande- 
monium of Strauss's symphonic score and 
the spectral horror of Hofmannsthal's late- 
romantic Soph or lean tragedy combined in 
the final engulfment of Wagnerian music- 
drama. Beside EJektra, Salome seems 
musky naughtiness. And. two yeftrs larer, 
Der Rostnkavaliery for all its hundred- 
piece orchestra » began a withdrawal towards 
the relative classic purity of the music for 
the Hofmannstha) gloss of Molierc's Le 
Bourgeois GefttiJhomme^ which is to say, 
towards Artadne auf Naxos, Yet in spite 
of its notoriety, Eiektra makes such great 
demands — orchestral and hence vocal — 
thar it is relatively I i trie performed. And 
for similar reasons, it was for long not 
to be heard at all on records. 

By the same token, Blekfra, so nearly 
self-sufHcing aurally, would seem to be an 
ideal subject for the best modem micro- 
groove attention. Yet, other than the 



Cetra set — blazingly conducted by Dimitri 
Mitropoulos. but taken down at the 1950 
Florence Magfiio Musicalc and subjca to 
the failings of audience-present conditions 
— only excerpts, by Decca and RCA Victor 
and now RCA Victor again, have been 
releaficd. Under the o'roimstanres, the 
newest issue is almost more a frustration 
than a welcome addition. 

Although late lasr season the Chicago 
Symphony assembled a cast (including 
Julius Patzak as Aegisrh) for two foil con- 
cert performances of the tragedy, at the 
last minute RCA Victor decided to record 
only excerpts — a pity in any case, and 
additionally so because this album turned 
out to be such a sorry botch, in spite of its 
merits. In place of an Eiektra, the listener 
has offered htm two disks that contain a 
switch of three sections — in nonsensical 
order, with the finale in the middle — 
packaged with the most usual excerpt 
from Salome (presented concert style; no 
Herod or Herodias), and the suite from 
Le Bourgeois ge>Utlhomme with two of 
the nine movements (the Lully minuet 
and ihe conrante) crowded out. 

The most impressive feature of rhe set, 
and particularly of the Eiektra portions, 
is the power and glow of the orchestral 
sound obtained by Frit2 Reiner and caught 
by the RCA engineers. In depth* color. 



and balance^ this is much the closest any- 
one has come to recording the total effect 
nf chc score, from its psychotic quavering 
Khrinj^s to the giant tam-tam strokes at 
ihd end; and if the voices arc sometimes 
dtmost overwhelmed, as they are in live 
performance, they are never quite lost. 
As Eiektra, Inge Borkh is extraordinary' 
without seeming the ultimate in interpre- 
tation. The voice is big and quite clear, 
wirh a free and un problematic top that has 
edge enough to cut through in almost all 
contexts, but with a certain lack of core 
in the middle and a tendency (scarcely, 
in this music, disqualifying) to develop a 
wide waver when under extreme pres- 
sure — especially in the scene with Chryso- 
themis (not otherwise excerpted on 
records), in which Frances Yeend obliges 
her by singing with very similar tone and 
a waver uf the iaiiie frequency, if not in 
as good German. In the recognition-scene 
duet with Orest, and in her monologue, 
she is somewhat less demoniacally intense 
as a character than Christel Goltz, in rhe 
Decca excerpts (where the balances place 
the voices much more considerately, and 
less authentically, in the foreground of the 
mass), or than Erna Schluter, in the old 
Victor recording (now out of Schwann, 
but findable) led by Sir Thomas Bcecham; 
Continued on page 94 



Delicacy and Flexibility Distinguish Non-Danubian Strauss 



nPHO VIENNESE have long cherished the 
proposition chat the music of Johann 
Strauss can be played properly only by 
one of their own orchestras. There are. 
they aver, certain matters of musical style 
absolutely indispensable — and absolutely 
unexportable. Hesitations, anticipations, 
the lightest accent on the second beat 
after an almost imperceptible pause, and 
the all -important question of correct em- 
phasis are some of the intangibles that are 
supposed to elude all but the orchestras of 
true Austrian heritage. Well, certainly 
there are some non -Viennese recordings 
in the caulogue so rigidly controlled and 
so unyielding in tempos as to support this 
contention; but it was merely a matter of 
time before a disk appeared that would 
prove the fallaciousness of such a chau- 
vinistic fflusicil claim. This month we 
find not one, but two excellent recordings 
of Strauss music — the first made in 
London, the second in New York — that 
can easily hold their own with any 
emanating from the Danube. 

The AngeU appropriately entitled Cham- 
pagtje for Orchestra, is a heady brew of 
music by the brothers Strauss, Johann and 
Josef, brildanrly direaed by Karajan sind 
wonderfully played by the Philharmonia, 
No doubt, the conductor's affiliation with 
Vienna has much to do with the sunny 
and idiomatic performances, chough tt 
must be said that the English instru- 
mcntaltsis play with such enthusiasm and 
nuance that the Prater might easily be 
thought of as their operating base, rather 
than London's sober West End. They have 
been exceptionally well served by Angel's 
engineers in the matter of sound. Strings 
and woodwinds have a silvery* sheen to 
them, the brass a glowing warm rone, both 



adding pleasure to an orchestral texture 
hard to fault. The over-all sound is big^ 
with plenty of "room" around it, not at 
all empty, but suggestive of a welKfilled 
and very large ballroom. I can't imagine 
a sound more appropriate for this music. 

Bruno Walter is, of course, an old hand 
with Strauss, and though it must be nearly 
twenty years since he made those memo- 
rable records with the Vienna Philhar- 
monic, for Victor, the delicacy, the touch, 
the mastery is as pronounced today as ever. 
As three works by Johann Strauss arc com- 
mon to each record, it is instructive to ob- 
serve how each conductor treats them. 
Walter seems a little more tender in his 
handling of this music, treating it with a 




Strauss, hr other Johann, 



certain amount of wistfulness that is ex- 
tremely attractive. Occasionally he seems to 
permit the tension to dtoop slightly, an 
effect that may be intentional, since it 
doesn't detraa from the performance. Kara- 
jan 's tempos are the merest shade fa.^iKr, 
and they seem to brighten the orchestra color 
somewhat. Where delicacy and flexiblllry 
of phrasing arc concerned, I think thjn,i;^ 
are about equal between them. The playing 
of Walters New York orchestra, while 
not quite the peer of the Philharmonia*s, 
is always excellent, full of verve and very 
much in the true Viennese spirit. Colum* 
bia's soufld is appropriately warm and mel* 
low, but considerably more enclosed than 
that of the Angel disk. Whether this 
lessens the effectiveness of the performance 
will be a matter of personal taste. 1 hap* 
pen to think that it does, if only slightly. 
Even sOi I would be very happy with 
either, or both, of these records « which 
are herewith recommended without any 
reservations. J. F. Il^DCOX 

STRAUSS; Wmlizes atui Overtures 
Johann Strauss: Der Zigeutrerharoti^ Over- 
ture; Blue Danube Waltz; Artist's Life\ 
Enrperor Waltz; Pizxicafo-Polka, Josef 
Strauss: Delirium Waltz. 

Philharmonia Orchestra, Herbert von 
Karajan, cond. 

ANGBL 35342« i2-in. S4.98. 

Johann Strauss: Ep^peror Waltz; Tales 
from (he Vienna Woods\ Die Eledermaui, 
Overtttre; Der Xigeunerharon^ Overture; 
Wiener Slut; Blue Dant/he Waltz. 

Columbia Symphony Orchestra, Bruno 
Walter^ conJ. 

Columbia ml 51 13. la-in. $3,98. 
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Gift Albums 

BACH 

Mais in B Minor^ Loose* Ceskn, Burgsthalcr-Schiulcr. Dcrmota, Poell, 
Hclller (organ), Vienna Symph. Orch, and Akadcmie Kammcrchor; 
KGimann Scherchcn cond, (3 records) XWN 3305 

St. Matthew Passion. Laszio, Roe^sol-Majdart, Muntennu, Stnndrn. 
Cuenod» RcbfuSs, Symph. Orch» and Chorus; Hermann Scherchen 
COnd, (4 records) XW.V 4402 

WeU'tempercd Clavier (Books I and II)- Dcmus. piano. (6 fccord^) 

WN SSOl 

BEETHOVEN 

SyrtiphoDiet (No*, 1 through 9)» Vienna State Opera Orch. and 
Fhilhaimonic Symphony Oreh. of London; Hermann Scherchen cond. 

(7 records) WN 7701 
String Quartets Op^ IS (Nos. 1-6). Barylli Quartet 

(3 records) 3302 

BRAHMS 

Symphonic! (1-4), Alio Rhapsody, Haydn Variations, Acadcnriic 
Festival and Tragic Overtures, Pbilhannonic Promenade Orch,; Sir 
Adrian Doult oond. (•! records) WiV 4401 

CORELLI 

12 Concert! Gross! (Op, 6 complete). English Bivroqiic Orch.; Argco 
Quadri cond. (3 records) 3301 

Ccncerti Grossi - Op, 6. No, 8» G min, ("Christmas"); Op. 6, No, 
11. B Hn.t maj, English B,irOque Orch,; Arpco Quadri cond. 

(J fccofrf) W-LAB 7015 

HANDEL 

The Messiah. Ritchie, Sbacklock, Herbert. Stnnden. London S>-mph. 
Orch. and London Philh, Choir; Hennnnn Scherchen cond. 

(3 records) XW.V 3306 
Beloved Choruses from "Messiah". London Symph. Orch,. London 
Philh. Choir; Hermann Scherchen cond. (1 record) WN 1S090 
Concert! Grossi for String Orch,, Op. 6. Enslish Baroque Orch.; 
Hermann Scherchen cond. (4 records) XW^^ 4't03 



HAYDN 

The London Symphonies (Nos. ^3 through 104). Vienna State 
Opera Orch. and Vienna Symph. Orch,; Hermann Scherchen cood. 

(6 records) WN 6BQ1 

RAMEAU 

Complete Harpsichord Works. VeyrOn-LacrOijt. 

(3 Tccordsl WN 3 30 J 

Christmas Records 

Adventure in Carols. Fcnanle & Tcicher, duo-pianos. WP 6021 
A Festival of Lessons and Carols. Choir of King's Collope Chapel, 
Cambridge, McLean (orfian); Doris Ord directing. Wp 6036 

American Children Sinp Christmas Carols. WP 6025 

Carillon for Christmas. Robert Loclumith, Robert Owen, organs. 

WP 6020 

Choral Evensong at Ring^s College Chapel. Choir of King's College 
Chapel. Cambridge; Borii Ofd cond. WP 6028 

CHirislmas at Home (Let's All Sing Carols). Westminster Choraleers. 

WP 6027 

Christmas at Iladto City. Dick Lcibcrt. organ. WP 6035 

Chrittmas C.nrols. DcutSchn^eiitCr Bftrtd; JullUS Hcnnnnn cond. 

WP 6024 

Christmas Carols. Condncted by Frederick Jackson, "IVP 6033 
Christmas Carols. The Randolph Singers; David Randolph cond. 

Voi, / WP 6022 
Vol U WP 6023 

Christmas Carols from Austria. Vienna Akadcmie Kammerchor; 
Giinthcr Tbeuring cond, ^VP 6019 

The Chriahnas Story in Carols. Scriptures read by Basil HathhonC. 
music by Randolph Singers. Choir of KingV College CliapcK Vienna 
Akadcmie KamnuTchor. others. ^^^P 6034 

For the Collector with "Everything'* 

TRC: Check and Double Chfck. "It's a tool^ not a rccordl" Test and 
[lemons t rat ion material with lucid commentary by John Conly, Editor, 
Hi{;h FfdclHy. Th« finest available check-up of an'b'o ^yfirrml 



YOUR DEALER, or write WESTMINSTER RECORDS. 275 Seventh Ave., New York City 1, N.Y., fo, information. 
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but she is more on tho mark as lo notes, 
■and accompli shej a gooti deal drwnaticallv. 
As' in the old RCA» Paul Sdn>efllcr is a 
srron;^, aurhoritaiive Orest, alrhou*ih (he 
dcssicated stnind of his voice docs make 
it seem even odder chan before for nicktra 
to address him as "weht armes KhjJ" 

In the Sdla/ne concert-finale, Nfiss liorlcli 
is — rightly, in my btxik — on the pure 
^iitl^eheuerischs si tic and, apart from odd- 
ities about her e/Toris to get p:d}io tones, 
on the best level vocally. The incidental 
music for the comedy that was acted be- 
fore the first version of Arht^htc ttfij Na.xos 
is quire well played, but better heard in 
other company and /;/ fnjo. Texts for the 
excerpts f^iven, but no really adequate notes 
to explain how the pieces of Ulektra ou.cht 
lo fit ^virh each other. J. H., Ju. 

TC H A r KO VSK Y : .V^ * rw^Vrfw- 
coUqtie, Op. 26 — See Roisa: Con- 
cerlo for Violin ami Orchesiya, 



RECITALS AND 
MISCELLANY 



RAY BOHR: The Di^ii Srw*id 

Vt-e CfOt Riugs ou My T'tuj^^tys: This Ow'f 
Bi Lore; Meloiiy of Lf)ue; Teddy Be^rs^ 
Pict/ic; lleriifnulo^s HiJeaudy: /l.r Tiffte 
Goes By, f //;/iV///Ar//w/V/////; h/f/r/j: March 
of the Mariouettes; Auti/niJf Lea res: Pa- 
r/iJe of fijc Woodev SoUficrs; Mc mifl My 
SLmlou-. 

Ray l3ohr, or^an. 

RCA ViCTOk LI*M 1306. T2-in. 

Ass<Kiafc ori^anisr wx Ra<h'o Cir^* Music 
Hall in New York. Ray Bohr upholds the 
highest traditions of the movie- pa I ace or- 
,i;»ani?ir. I, ike Georgr Wrighr, he never 
loses his sense of rhythm, even in the most 
saccharine versions of sentimental pieces. 



I 7 brilliant NEW 

j releases of the sensational 

I prerecorded 

( BINAURAL 

■j, stereopfionTc 

j TAPES by 

I GucertHiflfSifaehf 

[ PLUS art exciting 

I BINAURAL 

TAPE SAMPLER 




All Concert Hall S6<:i«v BinauraJ Tapes a/c 
/' rc«is, lUy ip*. available for eirJicc itackcd 
or stapwfcd hcad<, Pwith^ color identification 
IS provided by the color of the reel mafcriaJ— 
^cic/fr pinstic for sttsckfd, y^Uow plastic fot 
ttagg4fffa. Ana note th«e Concert Hall extras: 

% Mt CHS Toprs bring you complete warkt 
•# All CHS Topes come wf/h fuU program notet 

# A// CHS Tapes arc tplitc frte 

^ Att CHS rapes ore packed in atirociivo hokc^ 

# Alt CHS 7apts arc ef highcit {idct'iiy 





The initial release of Concert Hall 
Binaural Tapes was a huge success — 
you ^ave them a terrific reception! We 
promised more on schedule and here 
they are — seven more beautifully re- 
cord ed> high-fidelity binaural releases, 
listed below. 

PIUS an unb&lievable 




BINAURAL 
TAPE SAMPLER 

by Concerf Hall Sociefy oniy' $4 

generous i*itcerpli from FIREBIRD, EL AMOR 
BRUJO. RHAPSODY IN SlUE, VBRDI REQUIEM, 
NUTCRACKER SUITE. FINUNDIA, DOWN THE 
MiODlE WITH JIMMIE McPARTLAND 

Full 1200', 7" reel, IVx ips stacked cr 
Stiiggeied, Bound to please ^ and it*s 
yours for the manrffaciuring cost — 
jt4St $4/ See your dealer soon! 



BN-M Handel: Water Music 
(complete) 

BN-15 Tschaikovsky: Nutcracker 
Suite— Sibelius: Finlandia 

BN-16 Barrelhouse and Blues 

BN-17 Lehar: The Merry Widow 

BN-18 Verdi: Requiem 

BN-19 Rachmaninoff: Piano 

Concerto #2 in C minor 

BN-20 Brahms: Violin Concerto 
in D Major 



Addirional tapes will he relcA&ed by 
rhe time you read this advercisenient! 
Keep up to datc^ — write for your free 
copy of the latest Concert Hall 
catalog! 

Concert Hall Binaural Stereophonic 
Tapes arc available at record dealers 
and hi-fi audio centers^ or write for 
the name of your ^ncarest dealer. 

boWcERT HALL SOClETTl 



rSTEREpPMONIO T AlP 



-as Columbus Avenue New York &3, N.V- 



He has a keen ear for harmonies and ef- 
fects, timing; his punctuatinij percussive 
iie^'ices wiih (he utmost accuracy and deli- 
c;*cy. Snmetin'^cs, i hizarrc sense of l^umor 
;t]ipcars. as when he bo.i*ins Th/s Catr'/ Be 
Love with the toccfiia liijuracion from 
Widor's T'ifih Orxatj Sy/)/phoffy. The 
heavy-handed cu ten ess of Teddy Bean^ 
Picnic should brin^^ a wnvc of nosralgia 
10 anyone who ever watchevi iwo-recl si lent 
comedy films as ihey were accompanied 
by an organ. Mr. Dohr's instrument is 
unspecified, but with all its fancy accoii fer- 
ments it must be one of the ^iant Wur- 
litzers. An eminently satisfactory record 
of its kind. R. E. 

FERRANTE AND TEICHER; Original 
Variations for Tu*o Pianos 

Brahms: Variatintis ok* a Theme hy Haydv^ 
Op. 56b. Schumann: Andante and Varia- 
tions, Op. 46- Saint-Saens: Variations on 
a Theme hy Beethoven^ Op. 55- 

Arthur l-'erranie and Louis Teicher. two 
pianos. 

WnSTMlNSTHR XWN 181^)9. I 2 -in. 55.98- 

Fcrrante and TeicheCj a pair of voiin^i; 
American-born and trained pianisi* who 
have S'jccessfitlly in.vaded the concert held 
as a team, tackle here three worthy, if 
standard, thrice -recorded works. The play- 
inf; has the scruhbe*:. impeccable qua! it)- 
one expects from the youn*;er licneraiion of 
pianists, but these two artists brine an 
extra warmth and intimacy to the Brahn^s 
and Schumann tliat give this disk its 
distinction. On the other hand, the Saint- 
Saens is somewhat lackir^ in elan. The 
piano rone, limpid and mello^v^ is a picas- 
xire to hear. For ihore who are interested 
in this ;?roupinp of works, it should be 
noted (hac Luboshurz and Ncmcnoi? play 
them (plus a Mendelssohn /Ulcfiro Brih 
Jiatif) on an inexpensive Camden disk; 
their performances are more brilliant than 
those on the present release, but the sound 
is outmotled. In the Ion it r\in, I think the 
Ferrante and Teicher record will prove the 
preferred version. R. E, 

THE KING OF INSTRUNIENTS: Vok 

IX: The Mother Church, Boston 

Buxtehiidc: Prelude and Fui^uc in G 
minor. Bach: Chorale Prelude, dir is! 
Prcffde (BWV 615); Fantasie and Fu.mic 
in G minor (BWV 542). Franck: Piece 
hUroiqt/c. Purvis: Chorale Prelude, Ta}!i$* 
Ca}}ov. Widor: Adagio from Symphony 
No. 6 for Orj?An. Brahms; Chonile Pre- 
lude. Es is! etft' Ros' cntsprun,^£n. 

Ruth Barrett Phelps, or^an, 
AliOLIAN-SKINNRR- 1 2'in, 

Riifh Barrett PheJps is orcanisr of the First 
Church of Christ, Scientist, in Boston — 
the Mother Church — vhere Aeolian- 
Skinner has installed the largest church 
ori:aii, with 13,389 pipes, in the Western 
Hemispticrc. Tlie specification was dc- 
siiined by Lawrence L Phelps in conjunc- 
tion with the late G. Donald Harrison, 
and the or;^an was completed in 1952. 
This is one of the less distinctive records 
in the admirable K\n^ uf Instruments 
scries, although Mrs. Phelps is a con- 

Cotitsfnied on page 96 
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tounttf-ttnof 
acfomp.inicd by lute, rcrorJcrs and viols 
and the ALFftCO OELLER CONSORT, ^ cnpclla 
<Ori Oelkr) "This mustc \% of t/icredible bnauty and (he performances 
are fUwIcsi." Musical America. (On Iht Deller Consort) "Beyond ques- 
tion, Uic loveliest madrigaJ skglnj this liite/ier has ever ticard on 
records." ParmenU^ N. Y. Times, 



PURCELL: Ode for St. Cecllla'i Day 

S(»l^>i«t4. chorus, orchestra, Tippttt cond. 

THE AGE OF WILLIAM BYRD: Sones for Voice and VloU BG 137 
TAVERN SONGS: catches and Gleei of MerrU England BG')6i 

THE THREE RAVENS: Songs of Folk and Minstrelsy of Eirzabethan England VRS 479 
THE ENGLISH MADRIGAL SCHOOL, Vol. 1 and 1 BG-^n ind EG 954 



2 g©L.S^TH ®S SA<SIEIgB 

conducted by ANTONID JANIGRO 
"Th« homo^efltlty the townd, the unity of the itrin^js, the perfection 
of (fetati, pbces this ensemble among the finest of its kind/' Le Guide 
du Concert, Paris. 



VIVALDI: TWO Oboe CoRcedos. Baitoon Concerto, Concerto "Alia Rustica/' 

and two Symphonies BG-?6o 
J. S. BACH: Double Concerto (oboe and violin) and Triple Concerto (flute, 

violin and harpsichord). BG-)62 

And <jon'r m\%% 

ROSSINI: Four Sonatas for Strings VKS 486 

MOZART: Divertimentt K. 136, 137. K. 13B, and Serenita Nottumo VRS-482 



conducting ihe 
PHILHARMONIC PROMENADE ORCHESTRA OF LONDON 

Sincere musician inien; only on doing jjstice to the /njsic he 
pr«ents/' Olin Downei^ H. Tim«. 



THE TONE POEMS OF SIBELIUS: 

Vol l-Legends and Sagas- En Sagj. Sv^m of Tuonela. Pohjola's Daujthtcf, 
Lernminlaincn's Return. The Dard VRS-1S9 

Vol. J-PatriotcC and Nature Pieces - Finiandia. Ocear^idcs. Nightride and Sunrise. 
Tctnpcjt Prelude, Tapiola VRS-490 



I 



conduct! njc 

THE VIENNA STATE OPERA ORCHESTRA (Volksoper) 
*'Some 6t the most delightful performances of mustc by the Straus 
family to appear in recent years have come from the baton of Anton 
PauliV, leading conductor of the Volksopcr for 15 years . , . The 
spirit of Vienna pervades these performances." American Record Guide, 
"Notable for ihe elegance £.nd authentic style o* the orchestral playing 
and the excellence of Vangjard's sound." High Fidelity. 



JOHANN STRAUSS: The Oypsy Baron (complete) 

(caiutinK URICH KUNZ, EMMY LOOSE, and Vienna State Opera stars 

2-12'' VRS-486/7 

And don*t misi 

MILLiiCXER: The Degfar Student 

(complete) fejiufinii WilnJa Lipp 2' 12" VRS-474/5 

jnd J*au!ik*4 six glorious recufds of Strauss valizcs. PolLas, and Marches 

VR5 U8. VRS-44J. VRS-4S7, VRS -iS8. VRS-459. VRS-476 



I 



har'ttone 

"One of the niost thoroughly musical and light-hearted disks to come 
along in quite some time . , . Kunz has never been in better voice or 
more joyfully recorded." N. Y. Hefild Tribune. 



GERMAN UNIVERSITY SONGS, of Wenching. Wining and other 
Irreverent Pastimes 

(With male chorus, urclicstra, Litschauer conducting) VRS-477 
Af\d don*t mttt 

ERICH KUNZ'S performance In The Gypsy Baron VRS-'f74/> 



I 



coi^ductirifi the THE VIENNA STATE OPERA ORCHESTRA 
"Rossi interprets music with a finely bjiJanced combination of skill, 
feeling, imagination and tastf that is nearly (lawless . . Some details 
of nuance, rhythm and phrase are SO Cunningly wrought as to raise your 
hackles in the delight of recognition." Boston Globe. 



DVORAK: Slavonic Dancesr Op. 46 and Op. 72 {complete) VKS-49} 
RIMSKY-KORSAKOV: Scheherazade. Op, 35 

Special High Fidelity OemonslroHon Release SRV'l03 
And don*t m(|{ 

NAYDN: Lord Nelson Mass VRS^to 

PERCQLESI: Stabat Mater J^G^UO 

PROKOFIEV: Alexander Nevsky VRS .4M 

BRAHMS: Hungarian Dances (complete) VRS 47) 

ROSSINI: Seven Great Overtures VRS-n^ 



comluciinj;: the THE VIENNA STATE OPERA ORCHESTRA 

"One of the world's niosl distinguished conductors of classic and barOijue 
music, Woldike is now responsible (or the finest perforfnance and re- 
cording of Th« Creation . . . This Is a tremendous set." Paul Kume, 
Washington Post. 



HAYDN: "London" Symphonies No. 99 and No. 102 VRS-491 
"Lortdon" Symphonies No. 100, ''MIIHary," and No. 101, 'Xtocr 

VRS'492 

"Lonifon*' Symphonies No. 103, Drum Roll and No. t04 VRS-495 
And don*i mttt 

HAYDN: The CreatJon 

(with Stich-Randall. Dcfwofa. Fclbcrmayen Guthrie and Schocffler) 2*12" VRS-(71/2 
MOZART: Haffner Serenade, K. 250 zn6 introductory March. K 249 VRS -IB) 



Great Artists Bring You Christmas Cheer 
TiaS imOILIL^ i^MP TMSl sw 

Christmas Carols of Old England 

Alfred Detler. counicf-tcnor, acc. by lute and recorder, and the Dcllcf Consort VRS-499 



Roland Hayes, tenor, with Reginald Boardman. piano 



VRS-7016 



The Welch Chorale and Mustc Boxes from the Bornand Coltcction VRS-iJH 
List price-all 12"-S4.9e Special Denionttratlon Record (SnV-103;-(1.96 
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For complete catalogue write to ^VANGUARD RECORDING SOCIETY. Inc., 256 West 55th Street, New York 19, N. Y. 
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scienrious, first-rarc organise the instru- 
ment, for all its size, is a model of clarity; 
and the engineering is impeccable. While 
using appropriate stops for the various 
musical styles she handles here, Mrs. 
Phelps seems to favor conservative regis- 
trations, of a quier, cool order, and the 
instrument's notable point is its transparent 
sound when some fairly hea\7, non-bright 
stops are used. The organist's playing is 
outstanding in the Widor Adagio, where 
her dignified and serene style makes its 
greatest effea. R. E. 

DICK LEIBERT: Lcihcrl Takes Rich- 
wo fid 

Dixie; In the Still of the Night; Jti a 
Little Clock Shop: St, Louts Bhes: No 
Other Love; Old Aian Rher: Greensleeves; 
Holiday for Strings; Autumn Le^ives; Vir- 
givia Hoe-Ootf^; Tar a Theme from Gone 



With the Wifid; WdshirigtOfi and Lee 
Swing, 

Dick Leibert^ organ, 

Westminster xwn 18245. i2-in. $3.98. 

Westminster has gotten on the "Mighrj- 
Wurlirzer Pipe Organ" bandwagon and 
done it in hole heat ted, splendid fashion: 
this might be Carl Weinrich playing the 
complete works of Bach, for all the elab- 
orace presentation. Mr. Lcibert, organist 
of Radio City Music Hall since its opening, 
has become a familiar name to many 
people, and rightly so. Not as showy 
a technician as, say, George Wright, Mr. 
Lcibctt creates through various contra- 
puntal devices some effects that are seem- 
ingly improbable coming from one player. 
If is these devices and his subtle rhythmic 
changes in a piece thai make his playing 
richer, more musically complex than that 
of his colleagues. 



The instrument disptayc^d here is in the 
Byrd Theater in Richmond, Virginia, and 
a fine mammoth toy ii is- — you should 
hear what goes on in the Little Clock Shop. 
The specificafions are listed, and just 
reading them is entertainment enough. 
There ate short articles on the instrument, 
the theater, and the recording technique, 
and a four-page, highly satisfying hymn to 
the Mighr>' Wuflitzer by Ben Hall, whose 
purple prose does appropriate justice ro 
the subject. 

As is often the case with Westminster, 
the engineering is almost too intimate. 
Most theater organs soundj however clearly, 
as if they were at the other end of a 
cavern. But it is ungenerous to cavii about 
this kind of immaculate reproduction of 
a notoriously difficult instrument. Highly 
recommended to the Mighty Wurlitzet 
buffs, R. E. 

MANS EARLY MUSICAL INSTRU- 
MENTS 

Edited by Curt Sachs. 

Folkways p 525 Two la-in. $11.90. 

A brilliantly conceived and exccuteil aural 
history of the evolution of musical in- 
struments. Tlie material is so organized 
as to give a comprehensive picture not 
only of the logical prog tess ion from one 
basic means of musical expression to 
ihe nevf higher, but also of the relation- 
ships berween individual instruments and 
families of instruments. 

The musical examples — which run 
from foot stamping through jcw's-harps 
to hurdy-gurdies — have all been selected 
from the Ethnic Folkways Library. WhUe 
necessarily sporty, the engineering has 
been improved wherever possible. An ex- 
cellent illustrated booklet with text by 
Curt Sachs accompanies the album. H. L. 

ED McCURDY: Whett Dalliance \X^as 
in Flower 

Ed McCurdy, baritone; accompanied by 
Erik Darling, banjo, and Alan Arkin, re- 
corder. 

Elektra ekl no. 12-in. $4.98. 

The tireless Ed McCurdy has shaped a 
collection of ribald Tilizabethan ballads 
guaranteed to curl the vicar's hair. Most 
seem to have been culled from D'Urfe^-'s 
magnificent, lusty, and lamentably neg- 
lected Songs of Wit and Mirth, McCurdy 
has done an outstanding job of settinr, the 
ballads ro rradirional tunes, all of which 
seem to reflect the precise spirit of the 
song in question. 

As for the actual vocal work, McCurdy 
is. as ever, a pleasure to hear; and, as 
ever, his interpretations arc both lively 
and intelligent. Erik Darling and Alan 
Arkin furnish inspired support with banjo 
and recorder respecti\'ely. Complete texts 
and well -writ ten jackets notes by Nina 
Merrick round out a thoroughly pleasur- 
able and superbly engineered release. But 
remember, the son^s are really earthy. 

H. L. 

MADO KODIN: Arias from Belltm- 
Operas; Songs 

Be 1 li ni /Id So mi am bftla: Come per fne ser^ 
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YOUR INVITATION 
TO JOIN THE 

STEREOPHONIC 

MUSiC SOCIETY 



H. 



HERE ARE A FEW 
MEMBERSHIP BENEFITS 

20V<i SAVINGS ON 
STEREOPHONIC TAPE 

RCA, HMV, Omcgi, Hi-Firfdiiy, L(v- 
intJUWi, AV, CoDccn Hall. 

10% SAVINGS 
ON MONAURAL TAPE 

(Corapltte tistinp in ''HarrUon CiU- 
loguc of Recorded TapesV or "Tape 
Reel." You rcciivc a copy of on* upon 
receipt of mem ben hip application.) 

UP TO 50% SAVINGS 
ON RECORDING TAPE 

All fin< aradc, pfofc«foiul quililjr, 
recordinB Ijpe? 

FREE MUSJC 
MAGAZINE SUJISCRIPTION 

You £ct 1 ycAT lubftcription (rttmar 
% aJnt iSjDO) contain* complete cot^er- 
aje of tape, recortb ind FM. reviews, 
anictes, cic. 

FREE CATALOGUE 
OF RECORDED TAPES 

Complcrr-op-lO-daie uJly distributed 
quanerly. 

NO MINIMUM PURCHASE 
REQUIREMENT 

Order ai Itv oi as Tftany tapei you 



lere'i the moit excUtng newi since 
you flrii diicevered ihe Ustening pleasures 
of recorded tapel 

AT LAST . . . you can stop wearisome shopping 
tours hunting for the recorded tapes you want. 
The Stereophonic Music Society has been 
created to serve the needs oi every music lovcj 
^ who appreciates the true fidelity rmd 

1' convenience of this ultimate music medium. 
J This unique plan offers you one central source 
^ for every fine recorded tape on the market, 
and-through its larfie voUime purchases 
—passes on tremendous savings to you! 

MEMBERSHIP RATES 

Your cTi(ire co« for panicipiiion in ihe Society Purchase 
Plan and all the privlkgts dttcribcd for k period of 
6 Month* $6.00 1 Full Yeor. $9.00 

The St/nwplionic Music Soeiery opens ihe door to you 
to ihe finest r^Ofded tapes ht tht M'oftd-o^eied to you 

as soon us it Is made avaitabU by all labeh-^t prices 
you can'/ heot anywhere. Send in Jhls appUeation blank 
today* ond enjoy the benefits of membershtp immediately! 

.MEMBERSHIP APPLICATION FORM 



I TO: srER[OPHOHI& MUSIC SOCIETY, \nt, 
' 303 firand Avenue, Palitadei Pjrh, N. J. 

GEWTLEMEN: PItase enroll me for * ^ J "Jj'JJ^^ period as i member In the 

Slereophontc Music Society. I undertlana that I jm under no obligatioo to 
purchase any soecified minimum of stereof>honlc, monaural or recording 
tjpes under the Sodety's discount purdtasc pfan. As pait of my meinbershlp 
I am entitled to a Utt one-year subscriptron lo Hi-Fi Music Magazine, as 
well a$ the quirlerly listin£$ of all Recorded slereophonic and rnonaurti 
lape^ available. 

u„ □ ChecV □ S6.00 Is enclosed hercwiih (payable to Slerco- 

"l' □ Money Order O S9.00 phonic Music Society, Inc.). 

' ADDRESS - ^ ^ONE. CITY. -STATE 

MAKE OF TAPE RECORDU 

a stereophonic □ StacVed □ Staggered 



□ MonAurll 
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eno .... Sovra // sef}\ Ah! no a credea' 
'mirarti . . . . Ah! fion giunxc. I Pun /tin I: 
Son I'tfrgni pezzosa (Poiacca); Qui la voce 
.... Vren. dthno (Mad Scene). Eva dell 
'Acqua: VilanclU. Heinrich Proch: Theme 
and VjriaNfiVS. Luigi Arditi: II Bacio^ 
Alexander Alabiev; Rossigfioi. 

Mado Robin» soprano; London Symphony 
Orchestra, Anatolc Fistoulari^ cond. 
London ll 1-103. i2-in. 55.98. 

The reigning coloratura of a not-great 
generation in French opera singings Mado 
Kobin has appeared in this country only 
for one San Francisco Opera cn.^agemcnt, 
and chen her success was ar best anibi^juous. 
However, her Tendon recordings have won 
her a following, based in good part on the 
fact that she can, and does, produce hiijh 
tones of the same general rroposphejic in- 
credibility that earned such singers as, say, 
EiJen Beach Yaw and Erna Sack earlier 
nororicry. Whether the tone is properly a 
tone or merely a zinging noise is perhaps 
debatable. But it is hii;h. 

Apart from such space-flight phenomena, 
the singing is rather ordinary, even if con- 
sidereal purely as Technical display. The 
coloratura is variable — best \vhcn the 
music is fast and stabbing, least satisfactory 
when contours matter more. Miss Robin 
can spin Out a pleasant .Iine> bur not, it 
seems, a communicative one, and her treat- 
ment of slow turn figurations in Bellini is 
square and mechanical. Thus she shines 
most brightly in such bits of young-girl 
high spirits as '*Sovr/j it sen" and Sofi 
perg/ti vezzos/iy' where a blank vocal per- 
sonality makes at least some sense. The 
Bellini excerpts are done in "concert form," 
which meaos that they are prunetl down 
to display essentials. The songs on the 
reverse are all of the kind that used ro be 
interpolated in the lesson scene of // 
Barhiere di Siviglia before it became the 
fashion to use the music Rossini wrote; 
rhcy are sung with a good deal of surface 
brilliance. No texts; notes. The sound is 
quite good. J. Jr. 



TiTO SCHIPA: Canioni napoUtane 

Pis a no; CiofTi: 'Na sera *€ maggto, Dar- 
thelmy; Marvasi: Chi se rms scorda cchiu\ 
Turco; Den^a: Ptiniculi* ff/7tJcuJa\ Tagli- 
aferri; Bovio: Pass/ one, Manlio; Caslar: 
Te sfo* aspet/atjfjo. Manlio; Gigante: Des- 
fJerio 'e sole. Murolo; Oliviero; O' 
c'fucaanello. Schipa; De Giacomo: Pia^i- 
fteffor/e *e not/c. 

Tito Schipa, tenor; orchestra, Mino Cajti* 
panino^ cond. 

DURlUM DLL- 96020. lo in. $2.98, 

For a singer so esteemed, Tito Schipa is 
decidedly not well represented on LP. So, 
for want of a microgroove drawn from 
Victor archivts and a reissue (Camden?) 
of the fine old Don P/is///M/et Schip:i ad- 
mirers have had cither to ferret for his 
prewar 78s or do without. No change 
is in view on that front. Meanwhile, this 
cc lease by Durium adds something new — 
performances of Neapolitan songs, well 
recorded, and seemingly of recent date. It 
repairs no old neglects, and the music 
<//M music is on the candy-apple level of 
nutritional value; but the singing is frc- 
quenily of remarkable quality. 

NOVHMIiEU 1956 



>3C^hen he made his dcbui» in 191 1» 
Schipa wa5 likened to Alcssandro Bonci — 
then at his peak. Jn turn, numerous tenors 
have been likened to Schipa — and still 
arc. Now he is all but retired at sixry- 
seven, yet still a symbol of perfection and 
purity of vocal style. 

Basically a leggaro lenor with a voice 
pleasant but not imposing, Schipa found 
his best metier in such operas as La 
S out} am hula, and UElish d-AmOrCf and he 
never, to my knowledge, attempted any- 
thing heavier than Rigoletto or Uicrd dt 
hammer moor. Here, in music of modest 
demands, he sounds much as he did ca. 
1948 — the cone not as fine-spun, darker, 
and momentarily unsteady under stress, but 
the voice intact and generally well kept. 
Like the late Giuseppe de Luca, who sang 



well into his seventies* like Mariano Stabile 
today, Schipa knows his resources and 
manages them with consummate poise, 
seldom going for an effect that might 
not come off* Thus there is no flourish- 
ing turn at the end of Passtone, but the 
song makes its point. For the defining 
qualities are all here: the precision of 
line; the shaping of each syllable to its 
note; and» above all» the tact, the total 
absence of niannerisni with which each 
song is made to seem a direct personal 
communication, offered as an honorable 
confidence to some one person sure to 
understand and protect it. 

No texts, but fascinating biogtaphical 
notes. Who knew that Schipa made his 
real debut in opera as the child who sings 
Continued on page 100 



HONY • OPERA • JAZZ - DANCE • FOLK • POPULAR • M 
OOD ' CHILDREN'S • 5 YMPHON Y • OPERA ^ JAZZ 'DAN 
CE' FOLK- POPULAR • MOOD - CHILDREN'S • SYMPH 

HomtHmE 4iicoiiDtNas ^ 

OOD • CHILDREN'S • SYMPHONY- OPERA ■ JAZZ • DAN 

CE ro^^oYOUR^^VORIT€^>^^^^ 

HONY - OPERA • JAZZ - DANCE - FOLK - POPULAR • M 
OOD - CHIL[\/I^[fl Q K0|fb/|V| USK>^>^^^ • OAN 

CE • FOLK - POPULAR ' MOOD - CHILDREN'S • SYMPH 
HONY - OPERA • JAZz/^NCj!^ FOLK • POPULAR - M 
OOD - CHILDREN'S • SYMPHONY- OPERA • JAZZ - DAN 



only ioT each 12" Long Play; only for each 45 EP 



TOSCANINI 

PHILHARMONIC-SYMPHONY 

ORCH. OF NCW YORK 



MOlAitr 
MCNDELSSOHH 



Toscanini and The New York 
Philliiirinflnic in \vArl;> by 
Brahms, Hossini, Moifarl ai\<l 
AfcndL^lssolm. 12" Long Play 
(C.\L-326) SL98 



GREAT JAZZ PIANISTS 

tm HiHts liMts F. mns^n 

mm lUI LCVrtS DUK£ imjifW[ 
IdlT ROLL ltORTOH^,^,:#«tUn 
AlBtRI *««0|^^^Jf?!T|W 

fin mHHSDPr^ "moa ciSkM 



13 all-time grcAis, including 
Os<;.-ir Pctoreotn Waller, Tatum 
Ortfl Garner, bring yau an un- 
Cfiuallod jazz concci t, \2" Long 
Play (CAL328) $1.98 



Jacob Mlef 

\ 50lh ANNIVERSARY ALBUM I 




Amcricn^a beloved folk-sin^cr 
brings yuu 13 of his finest 
performances. 12" Long Play 
(CAL-330) SL98 



Danco With M«. Vaijglin Morifoc an<l his Orch. 
play 12 hi 13 by Victor Herben and Cole Porter in 
tlanc« tempo. 12" Innpi Play (CAL-329) S1.98; 
I'sclcclion 43 LP's (CAE.36'1, 365) 79v* ca. 

FAVorlto Oporatic Arla& Triinscribcd F*r String 

Orchestra. Ofchcsirnl ,irranf:*.*men ts of 16 /avoriic 
:n i;i^ performed l>y David Whileliall mul hi&Orch. 
12" tons Play (CA 1-327) SL93; 4-sclechOii 45 
I'T (CAE^363) 79(! 

Today's Hits, Johnny Cu.-irhicri and ThcTownsmcn : 
Fri«'nflly P^rsitfivjoii, The Bus Slop Song* Ju6» 
Walking in (he lUtn, Blueberry Hill. 45 EP 
(CAE-337) 79(f 



An Hour *f Favorllo Stories For ChUdr«n. Paul Wing 
narrates 9 popular L'hildrcn*s talcs. 12^' Long 
Play (CAL-36'I) SL98: included in 3 -'IS EP'a 
(CAE-291. 366. 207) 79C <:a. 

Johnny Stronsor. Ray MiddlclOn i»itll tllC Ru$9 

Case Oich. tells rhe story of a little l)oy*s qucsi 
for •* Uncle 5;im/* Plays 16 minutes. 45 EP 
(CAE 367) 79(^ 

Tho Unsucco&aful Elf. Anoilicr eniiciiif; children'^ 
record, narrated by Paul Wing with rhc Joseph 
Lc Mairu Orch, Play* 16 nunuioa. iS EP 
(CAE-368) 79(J 



Sm your near«st ro^ord doftt*r for thos* f roat viluosl 

Nationally A^vtvcitcd Prieet — Optional 




RCA 

^AMDE 



1 tttiiti ti ijiri (tmiiri4i ir vgmk 
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Recently 
Published 

1955 

RECORD REVIEW 

INDEX 



A complete index to all clas- 
sical, semiclassical, jazz, and 
fpok&n word record reviews 
which appeared ifi HIGH 
FIDELITY Magazine in 19^^. 



Arnniged alphabetically by 
composer or by collection- 
title with the issu€ and page 
on which you iviU find the 
revieiv you wish. Tor in- 
stance, if you are curious as 
to what was said about 
Haydn's Nelson Mass, the in- 
dex ivill refer you to page ^8 
of the November '^^ issue of 
HIGH FIDELITY, 
A "must" reference aid. 



ONLY 50^ EACH 

Seftd /or your copy NOW 

1954 INDEX also available 
at $0^ per copy. 



HIGH FIDELITY Magcain* 
D«pl. R2% Publlihlng Hous« 
6r«ot Borrlngton, Mats. 

Enclosed find PUn* 

«*nd m« copi«i of th* 

1955 Record Review Index. 

Nome ,. . , ^ ^ ^ 

Addreii ^ 

No CO,D*s or charge orders phase. 



The Music Between by Murray Schumach 



'T*HT: MUSE of the record business, a 
practical hussy who always keeps at 
least one ear attuned to the nierr>' tinkle 
of the cash register, is very busy these 
days spreading the gospel of "moot! music." 
What used to be considered not so long 
ago as just dance rhythms are now being 
hawked as indisp^ensable atmospheric ac- 
companiments for eating, drinking, ro- 
mancing, and. above all, talking. These 
records, presumably, can transform liver- 
wursi into caviar and make any small -town 
macron think her Saturday night get-to- 
gerher nothing less than a Parisian salon. 

Because this sort of music, seemingly 
tailored to every need but listening, can 
easily change a mood from tolerance to 
aversion, the masters In this field have 
worked in among their musical platitudes 
a high order of crafstmanship — and of 
guile. For instance, the upper echelons 
of mood makers use only established nmes, 
such as those of Kern, Gershwin, Berlin, 
Rotlgers, Porter. Nor do the>- take chances 
on inferior musicians. Very important too 
in their scheme, as 1 discovered in listening 
to a score or so of these records, is the 
work of the sound engineers. In point 
of sonic fidelity, the mood*music repertoire 
is almost invariably firsc-class. 

Curiously, for all their apparent casual- 
ncss these men are careful never to be 
moody. Gaiety — generally blatant, but 
sometimes unobtrusive — is the road to 
the home-style cocktail lounge. Beyond 
that, each of these maestros seems to ad- 
here to his own formula. 

An excellent example of music to talk 
to — either over or under — is Andre 
Kostelanetz^s recent Columbia recording 
The Thought af You (CL 843). Mr. 
Kosielanetz, long established as a model 
of pleasant meaning less ness in the mu- 
sical world, is just right for chatter about 
fashion, baseball, politics, or even for 
quiet drinking. His musicians glide with- 
out fear of collision through Po^gy Day, 
and for Sweei and Lovely the marvels of 
sound engineering can make his horde of 
violins reek of honey. Mr. Kostelanet2 
shows the decorous concern of the fine 
waiter — not to mention the aplomb of 
the matt re d* hotel, 

A rival with a more sophisticated va- 

Iriecy of heartburn music is the orchestra 
of Frank Chacksfield. working for London 
on a record called Close Your Eyes (LL 
M4o). Mr. Chacksfield goes in for the 
subdued manner with the steady dance 
beat, letting his immpeter, Bobby Pratt^ 
get just a mite salacious in solos for 
LiiUaby of the Leaves or Lotfe is the Swee/' 
est Thing, His. I assume, is the suave 
touch to make the suburban hostess 
^ properly enjoy that Bloody Mary after 
I the kids are in bed. 

f Some mood merchants now tr>' to peddle 
a more bubbly sort of relaxation. For 
this chore RCA Camden has brought 
fonh Henri Renes orchestra to weave 



spells on In Love Again (CAL 312). Mr. 
IX^wvi- seems to strive for the romance that 
ys-rctes without embflrrassment. For hira 
Cnle Porter is what Gustav Mahler is for 
Enino Walter. He warms up Were Thine 
thi^f Special Pace with tambourines, and 
to Wunderhar he brings a sauciness that 
might, I think, suit even the fajttidiotis 
Mr. Porter. 

This gay approach can | be carried too 
far. Personally, I'd rather spend an eve- 
ning crying in my beer than depend for 
effervescence on Lawrence Welk. who is 
starring for Epic on The Champagne 
Magic (LN 3247). Mr. Welk takes off 
in his bouncy' video-bound style for a 
song such as My Man as though heM 
never heard the lyrics. At the other ex- 
treme, he seems anemic in tr^'ing to at- 
tack Beer Barrel Polka, For me, Mr. 
Welk*s special magic lies in transforming 
either vintage champagne or sturdy ale 
into county- fair root beer. 

I suppose, though, it Is foolhardy to 
pick on the bucolic style. Guy Lombardo, 
for instance, has been growing musical 
corn so long I've come to think his Royal 
Canadians sired the Mounties. Yet here 
he is once again, sponsored by Capitol 
for Cuy Lombardo fn Hi-Pi 758). 
His millions of fans will probably find 
nothing wrong with the Vaseline^l brass 
in Sweethearts on Parade and they will 
think it quite right that his Frankie and 
Johnny should seem, with a well-behaved 
honky-tonk piano, all good, clean fwn. 
With high fidelity highlighting his won- 
derfully disciplined musicians and his sure 
dance beat» it docs no good to complain 
that he treats St, Louis Blues as chough it 
were writceti for a college prom. 

Like Mr. Lombardo, Frankie Carle has 
withstood a number of jazz styles without 
change and sees no reason to risk jarring 
hts sizable following. Through courtesy* 
of RCA Victor his piano is conservatively 
congenial and his violins still restrained 
as ever in Praakie Carle*s Pi nest (LPM 
it55). Mr. Carle's orchestra is the same 
whether the song is Blue Moon or My 
Silent Love, His atmosphere of the good 
hotel ballroom seems indestructible. 

And now Td like to turn to some records 
made for listeners. For those who yearn 
to recapture the joyous moments of Sun- 
day band music in the park, I strongly 
recommend Here*s Thai Band Again, 
featuring the Deutschmeistcr Band at 
work for Westminster (WP 6013). The 
waltzes, galops, folk music of this Viennese 
outfit are magnificent and so is the fidel- 
ity. Special audiences may like to hear 
another lust^* recording from Europe called 
Erich Kttnz Sings German Umversitv 
Songs (Vanguard VRS 477)- Mr. Kunz, 
in aistomar^' fine voice, is supported by 
the male chorus and orchestra of the 
Vienna Volksoper, conducted by Franz 
Litschauer. Mr. Kunz, happily, can really 
create moods. 



98 



High Fidelity Magazine 




MARIMBA MAMBO i 

y CHA-CHA-CHA > 

The scintillatmg tropical rh/thms of 
a 6 man Marimba plus orchestra. A 
Total Frequency Range Recording of 
the latest and greatest Latin dance 
tunes. 



STRINGS OF PEARL 



AUDIO FIDELITY 



AFLP 1802 

n-in. $5.95 



I Pearl Chertok, harpist on the Arthur 
j Godfrey Show plays a rare comblna- 
I tion of the sophisticated and the 
I primitive with the drum rhythms of 
j Johnny Rodriguez. An absolutely cap- 
j tivating recording in Hi-Fidclfty. 

I AUDIO FIDELITY AFLP 1805 

1 12.m. $5.95 




PLAZA DE TOROS 

La Fiesto Bravo, Vol. 2 
Mutie of the Bullfighr Ring 

Again the "Banda Taurina/' of the Plaia 
Mexico, presenls, in brilliant HI-FldelUy, 
traditional music of another afternoon 
at the bullfights. Complete with port- 
folio of full'Color reproductions of bull- 
fight paintings by world-famous artists, 
suitable for framing. 
AUDIO FIDELITY AFLP 1817 

12-ln. $5.95} 




GRAILVILLE SINGS 

Music of Advent and Chrislmai 

Young women, from all parts of the 
world, studying at Grallvllle Catholic 
Community Colloge, blend their voices 
In traditional and spiritual music. Spe- 
cially chosen selections, recorded In Hi- 
Fidelily, lor Listening . . , for Group 
Singing. Full te)Ct of songs Inside jackef. 

AUDIO FIDELITY AFLP 1620 

12-in. $5.95 



AUDIO FIDELITY 



.the MOST in Sound for Your Dollar! 



lORD INVADER 



LORD INVADER: CALYPSO 

The "Rum and Coca Cola" man from 
Trinidad in a recording of new calyp- 
so songs. Trinidad's foremost calypso 
artist singing his latest and his 
greatest songs in brilliant Hi-Fidelity. 



AUDIO FIDELITY 



AFLP IflOe 

12Hn. $5.95 



r::^lEI:lBAND 




TRINIDAD STEEL BAND 

The exciting, throbbing rhythms of 
the Steel Band, trademark of the 
West Indies, in a modern high 
fidelity tropical treatment. Oil Drums 
in Hi.Fi, a 20th Century phenomenon. 



AUDIO FIDELITY 



and 
Ballads 




AFLP 1809 

12-in. $5.95 



BAWDY SONGS ond 
BACKROOM BALLADS 

Oscar Brand, noted balladeer 
sings Folk-Americana often 
heard but never recorded. Rol- 
licking songs for people with 
lusty appetites and strong rnu- 
sical tastes. 

Vol. 1-AUDro FIDELITY 

AFLP 1906 12-in. $5.95 

Vol. 2-AUDlO FIDELITY 

AFLP 1806 12-in. SS.95 

Vol. 3-AUDIO FIDELITY 

AFLP 1B34 12-in. SS.95 




Unprecedented Recordings 
in HIGH FIDELITY Sound 



AUDIO FIDELITY Recordings are NOT 
ordinary recordings — but guaranteed 
fofal ireqoency range recordings with absolute musical 
range . . . perfect pitch . . . perfect tempo — this is high 
fidelity as you alwoys want it to sound! These ore the rec- 
ords audio manufacturers themselves use to demonstrate 
their electronic equipment and hi-fi components! 
Here then, hihe Most in Sound, brought to you by AUDIO 
FIDELITY, in some of the most delightful and unusual music 
ever heard on records . . . 
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• TROMBONE, Concerto with Orch. 

• CHA CHA CHA SaUmanca Orch. 



AFLP 1811 
AFLP 18U 



• TORERO La Fiesta Brava Vol. 3 Banda Tiiurlna 

AFLP 1818 



« FICSTA EN E5PANA Flamenco Cujrar 



AFLP 1819 



« GRAILVILLE SINCS Music ol Advent & Christmas 

AFLP 1820 

• ACCORDIONIST DE FRANCE VoL2 Jo Basile & Orch. 

AFLP 1821 

• ROME- .4 WITH LOVEMt^riiin Ac^ordjon AFLP 1822 



12 In. 
12 In. 

12 in. 
12 in., 

12 In. 

12 in. 
12 In. 



$5.95 
5.95 

5.95 
5.95 

5.95 

5.95 
5.95 



THE TALBOT BROTHERS 
OF BERMUDA 

Calypso rhythms and pop favorites 
in an idyllic tropical setting, re- 
corded in Hi-Fidelity. 

VOL. 2-AUDIO FIDELITY AFLP 903 
10-in 54.00 
VOL. 3-AUDIO FIDELITY AFtP 1807 
12.in. $5.95 




«t5 rBGHTIRf IW (/^ 

BACH FOR PERCUSSION 

For the Fif«t Tima! 
The most exciting, origlnol ond pow- 
erful percuttion work yet. 

• Tcccata ond Fugu6 in D Minor 

• "GreoK' Fugue in G Minor 

• Toccolo in F Maior 

• Fugue in C Mojor 
AUDIO FIDELITY AFLP 1812 

12-in. $5.95 



ttudiei in HIGH FIDCtlTV wund 

MEftE>JGUcS AUDIO FIDELITY AFiP 90S lO-ln. $4.00 

DRUMS OF THE CAItlBOEAN AFLP 907 lO-ln. 4.00 

CIRCUS CALLIOPE MUSfC AFLP 904 10-ln. 4.00 

MERRY GO ROUND MUSIC AHP 901 lO^ln. 4.00 

TRtNfDAD ST££L BAND AFLP 1809 ll-In. S.93 

LORD IHVADER, CALYPSO AFLP 1808 12-ln. 5.9S 

KATHIRIHE DUNHAM, DRUMS Of CUSA-H AITLBR AZIL AFLP 1803 12-tn. 5.95 



T/jese records are available at your favorite Audio or Record Shop 
WRITE FOR FR£E CATALOGUE 



November 1956 



NATIONALLY. DISTRIBUTED BY 

DAUNTLESS INTERNATIONAL 

750 TENTH AVENUE NEW YORK 19, N. Y. 
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"Vo' la tromha e i! c^vallhi" in Act II of 
Ld Bohcfne? J. H., Jr. 

ARTURO TOSCANINl: Neu^ York 
Philharmofiic S y nip^Htny Program 

Dukas: L'Apprenei soraer, Verdi: La Tra- 
v'tata: Prelude; Prelude, Act IIL Rossini: 
Semiramidex Overture. Wagner: Siegfrteii 
IdylL 



New Yotk Phil harmonic- Symphony Or- 
chestra. Arruro Toscanini, cond, 
RCA Camden cal 309. 12-in. $1.98. 

Hcre» for the first time, RCA allows its 
low-priced Camden label the distinction 
of the name of Arturo Toscanini — and 
of the New York Philharmonic- Symphony 
as he shaped its sc>'le for a decade. This 
move stirs up a swarm of possible in- 



Dialing Your Disks 



All tP disks are recorded with treble boost 
and bass cut, the amount of which often 
varies from one manufacturer to another. 
To play a di$k« the bass below a certain 
turnover frequency must be boosted, and 
the treble must be rolled o|^a ccruin num- 
ber of decibels at 10,000 cycles. Recom- 
mended control settings to accomplish this 
are listed for each manufacturer. Equalizer 
control panel markings correspond to the 



following values in the table below: ROLL- 
OFF— 10.5: LON. FRRR. 12: AES, RCA, 
Old RCA. 13.7: RIAA. RCA. Netv RCA, 
New AJES, NARTB, ORTHOphooic. 16: 
NAB, LP, COL. COL LP, ORTHOcoustic. 
TLTRNOVER — 400: AES, RCA. 500C: 
LP, COL, COL LP, Mod NAB, LON. 
FFRR. 500R. RIAA, ORTHOphonic^ 
NARTB, Ne^v AES. 500: NAB: 630: 
BRS, 800: Old RCA. 



Alt records produced undtr lh£ folttyieing labels are reconUd vith tht industry * standard RIAA curve {ZiMR 
tumopcri \Z.7 rotlof/): Ane«l; tAllamic; Ucthlehcm; Cla«»ic Bdiilons; Clef; KMS; Ii|)ic; Mcintosh: 
MGM; Moniilla; Mew Ja2jt: Noricran; PrcstiKC; Romany; Savoj'; Wftycti. l^els thai have used 
other recordinit nrres are lifted het<*tv. 
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tBinauraJ records produced on this label 
played without any rolloff. 



RIAA curve. 

have no treble boost on the inside band, which should be 
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ferences as to funrre Camden acdviry^ but 
che move aJso brings irs immediate re- 
wards. For the performances restored to 
currency by this release are in the main 
— apart from their historical stattis — 
extremely fine measured by any standards, 
and at best still remarkably good in sound. 
And if the selection is a hotchpotch of 
styles^ so arc most such. 

Toscanint first conducted the New York 
Philharmonic, as a guest, in 1926. and 
shared the next season with Mengelberg. 
When the Philharmonic and the New 
York Symphony coalesced in 1928, he 
chose men from both orchestras and 
trained the new ensemble. He remained 
its main conductor una I 1936. Of the 
recordings issued on this LP (all cut in 
Carnegie Hall) the Dukas and the Verdi 
were made in March 1929 — that is, 
near the end of the first Philharmonic- 
Symphony season. The Rossini and 
Warner were done in April 1956^ shortly 
before his oHicial "farewell.'* 

Technically, they are of their times, but 
on a high level of low-fi, with a warm^ 
comfortable Carnegie Hall reality that is 
far pleasanter — and truer — than the 
glassy distortions of many wider -range 
Toscanini recordings made later in NBC 
Studio 8>H. And Camden has done a 
notably honorable job of getting the best 
out of the masters without adding highs 
to the 1929 set or emasculating the force- 
ful 1936 sound. As performances, all 
share in the familial Toscanini traits of 
steady pulse, precise articulation, and 
nervous forward impulse. The most dis- 
tinctive of die dot art the La Tr^maia 
preludes, in which there breathes a tender 
enchantment not recaprured in later ver- 
sions. The Semhamide is also superior — 
tremendous in its poise and dash. The 
Dukas scher70 is whizzingly fast and un- 
playful (yet it can be held that the music 
ought to make its own fun without its 
programmatic humor being underscored), 
the Siegfried Idyll very pure, bur less cvoca- 
tive than the later reading that appears on 
LCT ill 6. All told, a great conductor 
and great orchestra make up for any 
technical lacks. J, H., Jr. 



THE SPOKEN WORD 



THE GOLDEN TREASURY OF 
GREEK POETRY AND PROSE 

A reading in Greek, by Pearl C Wilson. 
CaeDMOn tc 1034. la-in. $5.95. 

How magni6cent in intent and how disap- 
pointing in fulfillment is this golden 
treasury. Whatever the formal struaure 
and cultivated technique of the Homeric 
poems, the theme of the Iliads at least, is 
the ivraib of Achilles^ in some sense a 
tragic hero, whose flaw brought about his 
own destruction and reduced the bodies of 
men to a banquet for beasts. The society* 
of the Iliad is a civilized one, but the 
emotions of its protagonists are fierce and 
passionate ones. Miss Wilson's lack of the 

Contifiited on page 102 
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for those who can HEAH the difference 




Fabulous Recordings in 
HiGH FIDELITY SOUND 

Supct^brillioi^t nevf recordings 

eepecivtUy created 
to astound and delight 

the musical palate 
of the most discriminating 
Hi-Fi devotee. 




.>VOL> HAVL'TO MCAU It TO BELIKWC ITI 

™^ DUKES OF 
DIXIELAND 




iThe BRAVE BUUSHir^'T^ 

-f1 




THE DUKES OF DIXIELAND 

,,„You have to Hear It to Bolteve It I 
Hot trumpets, cool cUrlnets, iow-down Irom- 
bonei and A tig fat tuba In the most mlt* 
Ing performance of true New Orleans Dhic 
ever recorded! The "MOST" In Hi-Fideltly 
. . . youVe got to Hear It to Believe It! 



AUDIO FIDELITY 



12-in. 



$5.95 



THE BRAVE BULLS 1 

la Fretta Brava 
Music of the Bullfight Ring, Vol. 1 
Featuring the "Band* Taurina" of the Plaza 
Mexico world's Urgest buHflght arena. A HI- 
FI presenution of an afternoon at the bull- 
fights. Complete wfih book of 24 full color 
Bullfight Poster Reproductions. "Briltianl 
englneerlng"-HlGH FIDELITY MAGAZINE. 

AUDIO FIDELITY AFLP 1801 

$5.95 



FIESTA EN MEXICO 

Mariachii Miguel Dias 

A rich, colorful variety of traditional rhyth- 
mic music that expresses the heart and 
soul of Mexico. Played by authentic Mexican 
MariachI Musicians ■ ■ . recorded In magnifi- 
cent hi-lidellty sound. Features: Jarabe Ta- 
patlo; Guadalajara; El Rancho Grande; etc. 



AUDIO FIDELITY 



AFLP 1816 
12-in. 



$5.95 




PATACHflU 



c'aat ut'^ 




MWftffUtf 

HIP A 



CHA-CHA-CHA 

Pedro Garcia & Orcheitra 
Here, for the first time, superbly recorded 
In Ki-Fldellty, Is the pulsating tropical magic 
of the foremost Cha Cha orchestra In the 
world . . . Pedro Garcia, his Del Prado Or- 
chestra and the captivating Latin beat of 
the Cha-Cha-Chs. Complete with Illustrated 
dance Instructions. 



AUDIO FIDELITY 



AFLP 1810 

n-in. 



PATACHOU 

Songt from Her Hit Showi 

All the vlbrance and warmth of this famous 
French personality Is brought to life In this 
magnificent new Hl*fldelfty recording. Pata- 
chou sings yours favorites: Le Fiacre; Paris, 
C'esI une Blonde; Autumn Leaves; Sous Le 
Ciet de Paris; etc. 



ACCORDION DE PARIS 

Jo Baiile & Orcheitra 

Mysterious, romantic, French cafe music 
that wraps you in rhythms now passionate 
. . . now gay . . . with that enchanting nos- 
talgic Paris magic. Brilliantly recorded In 
jrue High Fidelity. 



AUDIO FIDELITY 



$5.95 



AFLP 1814 



AUDIO FIDELITY 



$5.95 



AFLP 1815 
124n. 



$5.95 



NAflONALLY DISTRIBUTED BY 



Each record, in individunl 
protective pla&tic case, at- 
Irnctivcly packaged iti full 
color jacket. 



DAUNTLESS INTERNATIONAL 



750 TENTH AVENUE 



NEW YORK 19, N. Y. 



WRITE FOR FA£E CATALOGUE 



These records are available at your Javorite Ajidio or Record Shop 
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Brand-new steel-band and 
Caribbean releases from 
Cook Laboratories — be the 
first on yonr block to otvn 
them! 

MUSIC TO AWAKEN THE 
BALLROOM BEAST 

(Brute Force St«el Band of Antigua. B.W.L) 

(12'' LP— S4.98— #1048) 
A new record by the hypermelodrc gen- 
tiemen of ihe Leeward Islands— an on* 
ihe-icene recording th_at proves they'fe 
greoter *hon ever. 

PRIZE-WINNING 
KATZENJAMMERS 

("Steel Bond With Velvet Gloves") 
<12" LP— S4.98— #1047) 

Dazzling orchestral orrangementi, feotur- 
ing the amozing "humming-bird'' style of 
Percy Thomas, tenor pon by the winners 
of the mojor steelbond festival compe* 
tition 

CASTILIANNE 

(MaracQi Waltz) 

(12" LP— $4.98— #10890) 

A sultry jozz wolti version of «ho Vene- 
ZL^elon joropos ond monzonores— o pon* 
oromo of equatorial jail and dance forms 
from Belem to CarocaS (including the 
Girl Pot All-Girl Oil Drum Orchestra) 

LE JAZZ TRINIDAD 

( 12" LP— $4.98— #10850) 
Insidious new sounds from Trinidad, feo- 
luring Rupert Clemendore ond Combo 
in sophisticated jazz with a pixie beat, 
vibes. A drummers, sox, piano. Recorded 
steahhily ol Port of Spain 

THE CHAMPION STEEL BANDS 
OF TRINIDAD 

( 12" LP— S4. 98— #1046) 

Six socko bonds from "the birthplace of 
jteel"— o glorious kaleidoscope of steel 
styles ond prtze*winnirg performances on 
o single disc 

DANSE CALYPSO 

(12" LP— S4.98— #1180) 

Johnny Gomez and hit Orchesfro for 
calypio doncing; four great Colypsonions 
(The Dictator, Lord Cristo, Herbert Howard 
and Smoll Island Pride) sing their greatest 
number! An on-the-scene recording 

at your Dealer NOW! 
^^^^^3 Lahoratories, Inc. 

101 2ncl Stamford, Conn. 



Get the Complete Catalog 1 

CooU Laboratories, Im. 

101 Second Street, SlamFord. Conn 

Dear COOK I 

Please send the larcsr COOK Caialoi; j 

and also puf my nanne on the list to i 

receive the COOK publication "Audio i 
Bucket" 

Nan>e I 

Address . [ 

City ^ I 

State I 

I 



voice of heroes inaVes unconvincint; her 
rendition of the bnrrle between hcfues. 

The passa^^es from rhe Odyssey suffer less 
than those of the mnrtial epic, f>erhaps be- 
cause this narrarivt' of a miLtdlc-ai;e*l tra- 
velar's trials and tribulations is essentially 
a kind of domestic ilrama. The "Aileron* 
of the Cave" from Plato's Repuhlic smacks 
of the lecture hall — and perhaps rightiy 
so. The anonymous little "Love Stung by 
a Bee" succee<ls best in convq'ini* sense 
(or nonsense in this cxse) ihrou.uh sound. 
— The Greek texts with Translations by 
diverse hands arc provided. The interlinear 
translation to which Miss NX^ilson refers 
in the jacket notes is missini;, and irs lack 
must surely be felt by any except Greek 
scholars. J. G. 

S. J. PERELMAN: Afi. htfoniinl Horn 
with S. J. Pereht/itti. 

S. J. Perelman reading: Kitchen lSoaquet\ 
The Sweeter the Tooth, the Ne/trer the 
Couch: Afiii Thrttf Besi/Je Aic, Yacheth}^ hi 
the WiU€f}iess\ It There an Os/eosyttchron- 
/J rot t rich N h) the House} 

Spoken Arts 705. 12-in. S4.9S. 

Havin^i; never heard a I on i;- playing record 
of S. J. Perelman reading his whatever- 
you-ca 11-th cms, for the (!ock1 reason that 
long-playing records of S. J. Perelman 
reading his whactver-you-call-thems have 
not boeii available, I approache*! this 
record with considerable alacrity and an 
armful of thL'sauri — in fact, I always 
approach S. J. Perelman lon.i;- playing; 
records with considerable thesauri and can 
armful of alacrity. 

Now I defy anyone lo sit down an J 
listen for nn hour to the acknowled.u^^d 
master of literary mayhem and then try 
to write n sentence without its com in;; out 
like the above. Ii is not jusi the words 
Mt- Perelman manaiies to fire from his 
r>'pewnret, but it h his prehensile ability 
to snafTle them io>;ether i^ntl prevent them 
from fail in*; off the grammaticsil salver. 
Sec what I mean? 

Of whnr Perelman can do with a sen- 
tence, one of the best examples on this 
record is the foUnwin^: 
"That Philonitne was a manic- depressive 
in the downhill phase was, of course, in- 
stantly apparent (o a bov of five. Several 
boys of five, who liappened to be standing 
aroimd and were by way of being students 
of psycho- pathology, stated their belief to 
me in just those wtirds: 'Manic-depressive, 
downhill phase.* " 

Perclm;ui's rcadin^L; is a bit disappoint- 
ing at first, but after fifteen minutes you 
arc quite comfortable with him and by 
(.he end of the record you are willing to 
acknowled.ue that nobody, but nobody ex- 
cept S. |., could do his essays iustice. 

R. H. H-, Jr. 

I POLITICS U.S.A. 

I "Voices of American Politics," narrated by 

Will Roi;ers. Jr. 
I Columbia ml 5123. 12-in. S3.98. 

The release of this record has of course 
been timed for the ckctioii. and miny 
people with only a moderate (to use a 
i;ood polirical word) interest in politics 
probably will have heard more than their 
quota of political oratory by this time. 
But for those listeners who savor a 



purple polemic with the same relish as 
Dylan Thomas enthusiasts savor a burst 
of Thomasifln lyrics, "Politics USA" will 
v\ox be de trofy, Althoui;li the selections 
here are mostly culled from the old "Town 
Meetin.i; of the Air" debates, there aist^ 
arc ,£joodly number of canipaii-n selec- 
tions ran^jing in srylc and llavor from the 
excerpts of Governor McKeldin's flov^xry 
nomination of D\vi.i;h( D. Eisenhower at 
the 195^ Republican Convention, to Marry 
Trum.an's matter-of-fact words in '48: "I 
work for the Government and I'm tryini; 
to keep my job," R. H. H., jR. 



THE BEST OF JAZZ 

by John S. Wilson 

PA\1E BRUBECK: Bruheck PUys Bru- 
heck 

Swhig Bells; Witlkhi* Line; hi Your Oum 
Sueei Way: Two-Part Coutefitiofi: Weep 
No Mortf:fhe Dtthe; When I Was Young: 
Otie Mometjt Worth Years; The Waltz, 

Dave Brubeck, piano, 

COLUMBL'V CL 878. 12-in. 38 min. $5.95- 

Brubeck alone is a decidedly different 
Brubeck from the one we've heard with 
his quAnet. He emerges as an essentially 
reflective pianist with a leanini; toward 
romanticism, without rhe poundini; cli- 
maxes thai he affects with his quartet, and 
with a more fundamental sense of swin^; 
than he is jJienerally given credit for. Al- 
(hou.i^h the disk's subtitle calls these selec- 
tions "original compc-sitions for solo pi- 
ano/* Brubeck disclaims the term "com- 
positions" in his cnlii;htcnini^ notes. They 
arc, as he correctly points out. sketches 
upon which he improvises. He develops 
these imptovisations with a pleasant melod- 
ic sense. At times there is a tentative 
quality about his playini;, but on the whole 
he shows a very good grasp of the jazz ap- 
proach. 

JIMMY SMITH 

A New Star — A Nsiv Sotnid 

The Champ; Bayou^- Deep Pnrph: Moon- 
light ifi Vetmont; ReoAy 'vj Ahlc; Tnr- 
il noise; Bub his. 

Jimmy Smith, organ; Thornel Schwattz, 

guitar; Donald Bailey, drums. 

Bluh Norn hlp 1514. 12-in. 41 min. 

Until now, the most successful efforrs to 
draw jazi froiTi the ortjan have been mailc 
by Pats Waller^ Count Basic, and Oscar 
Peterson, all of whom have worked in a 
straightforward swing vein. Jimmy Smith 
appears to be tlie first to apply a moilern 
jaiz style with any decree of success . He 
has a facility -fthich borders on the fanrajstic, 
enablini; him to maintain a very fast pace in 
The Champ — a virtuoso display which un- 
forrunnfcly, ljocs on far too long. The rest 
of his selections rcveaJ a wcll-dcvclopetl 
sense of the dtamatic. cutnbiiied with a 
!nanner of breaking up what might woi- 
mally be sustained notes that produces an 
insistent, prodding b^at. There are oc- 
casional excursions into a "mighty Wur- 
litzer" effect. 
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LUCKY THOMPSON: Vot r 

Tow-KeiUht; OU Reliable: Dec/y Passiov; 
TtjfuUtioji: Lucky ThompsDnj ttnor saxo- 
phone; Jim Wliatsmynamc, trombone; 
Hank Jones, piniio; Oscar Pcttiford, hnsi; 
Osic Johnson, drums. 

Trfcrottsm: Bo-Bi My Boy: A Lddy'S 
Vaii'iiy: OP Mecis LT: Thompson; Pctii- 
ford; Skcctcr Best, guitar. 

ADGP.ARAMOUNT III, 12-in. 35 min. 
Acce})t o» Tenor Sux 

Tune lot Tex: W^here or Wbeu; Mr. E-Z\ 
Lucky Thompson, tenor saxophone; Jimmy 
Hfimilron, clarinet; Billy Taylor, piano; 
Sidney Gro.«, ,*;uiiar; Oscar Petri /or J. bais; 
Osie Johnson, drums^ 

Knmmatj's A-Co?}ii}/.': liver So liasy: Sarne^ 
except Gross out. 

UHANIA T 206. T2-in, 42 m*n. $3,98. 

Lucky Thompson has been one of the 
most capable tenor saxophnnists in jazz 
for ahiiosf ten years, but fot most of that 
time he has been lar^^ely i>;norcd on 
records. The netjiect that he lias suffered 
is certainly nor explained by his consis- 
tently flowin.i;, polished playint; on these 
two disks. )-!is siyie, untibtrusivc but still 
individual and personal, is almost n sum- 
mation of the history of the tenor siixo- 
phnne in \a22. One Iiears reflections of 
Coleman f lawkins' intense attack, of Lester 
Young's lyricism, even of Stan Getz's 
float! ni» drive. He is (given his best oppor- 
iuniiies on ADC-ParaiTiount iit, on which 
he is heard in the relaxed intimacy of a 
trio on four numbers and jis part of a 
\vtll-chosen quintet in the remaining four. 
His playing with bath jitoups is warmly 
expressive — he is, in the best sense, a 
"hot" jazz man — and his ideas are de- 
veloped with comixllini? lo^qic. The quin- 
tet selections are made additionally at- 
tractive by some of Hank Jones's piano 
solos. 

He also has excellent associates on 
Urania 1206 (Jimmy Hamilton has not 
often been hcatd on records playing; with 
the unforced, swinging feeling he displays 
on this disk) but» despite several good 
performances, the over -all qtialiiy of the 
set is brought down by an overlook; and 
eventually tiresome piece wliich rakes up 
most of the second side. 



Othci Noveirtbcr Jjzz 

Mainstream: The echoes of the Benny 
Goodman Sextet on Su'htf^jvg Swefhs 
(Telcfunkcn I.GX 66050. 12-in. 37 min. 
S4.98) arc not the least bit dim. The 
Swedes are led by Ove Linde, who plays 
a light, lyrical clarinet in Goodman's most 
winnini; manner, and they swin^ with the 
happy urgenci' that characteris^ed tlie Good- 
man group at its best. Selections are 
reminiscent too — Air Ali/il Special, Ply- 
ing Hot>/e^ 1 Wiint 10 Be Happy. A S/rirrg 
of Pearls^ etc. — but the performances are 
is fresh as though all this had never bmi 
done bclotc. 

Wiltl Bill Davison is no bcndini; lecvl 
(of amrsc not: he plays cornet) and when 
he is accompanied on Pretty Wild (Co- 
lumbia CL 87 1, i2-in. 34 min. 

NoVEiMBER 1956 



by the enormous string: section to whiclv 
every jazz soloist seems doomed these days, 
he ijivcs no ground but remains his cus- 
roniary raiTish self, barking, snappini:, and 
chcwini: his way through // / Harl Yon, 
S/jgat'. Chost' of a Chance, and similar 
laments. It's nor really a happy back- 
ground for the Wihl One. I^ut he pays ir 
liirie mind ami forgets it completely 
on Wihl Alan^ Blues, 

The Dfikes of Dixieland (Audio Fidel- 
ity ifi23. 12-in. 38 min, ^5,95) is a 
brilliant job of clear, full-range recording, 
tcchnicnliy one of the best recordings of 
a jazz band that J have heard. Unfot- 
tunarely, this care has been lavished on 
a New Orleans two-beat hanil of no special 
disrinction playing a standard prograni of 
Dixieland material. 'Hiey don't piny 
much, but you sure can hear that tuba! 
An impressive collection of names has 



Eddie Condon's Treasury of Jazz is the 
ritle of botli a record and a book, which 
have almost no other connecrion beyond 
the association of Condon with each. The 
book (edited by Condon and Richard 
Gehman, Dial, $5.00) is an anthology of 
writing on jazz which covers a wide ran.u'e 
of territory despite the editors' efforts to 
associate Condon with almost every aspect 
of the music. The disk, however, is 
straight Condon — performances by the 
customary Condon ites of tunes ass<iciated 
with some of the people mentioned in the 
book. It is the least successful of the 
generally excellent series of disks which 
Condon h.is recently been making for 
Columbia. Contrivance, an element usu- 
ally absent from Condon recording.*;, 
would seem to have tripped him up this 
time- Instead of simply sitting down and 
playing, his men have been faced with 
the revolutionary prospect of a planned 
program which takes them into such un- 
charted (by (London) dangers as Turk 
Murphy's Dtif] CampMPs Ilewtge and 
Duke nilington 5 Don'f Get Arot/tfd Much 
Avytnore, An air of effort, alien to a 
proper Condon performance, hovers over 
much of the playing, although Wild Bill 
Davison and Pee Wee Russell are their 
propet selves on selections designed to 
celebrate tliemselves, and Cuft^' Curshall 
and Peanuts Hucko ger in a few good Hcks. 

Tlie book, on the othet hand, is good 
and informative fun once you get past the 
opening impression that it might more 
accurately have been called P.ildie Condon's 
Treasury of Eddie Co u don and provided 
you can overlook s<jme of Condon's self- 
serving intrusions on the work of other 
authors. Condon and Gchman have put 
togetJier a melange of articles about jazz 
personalities and the peripheries of jazz 
by familiar hy-liner.*; in the field (Nat 
Heninff. Whitney Balliett, Otis Ferguson, 
Marshall Stearns, John Hammond, et al.) 
and Sf>me occasional venturers into the 
field (Murray Kempton, John Crosby, 
Gilbert Miilstein, Maurice Ztilorow, and 
others). Tlic selections vaty widely in 
cjuiility and depth but the total effect is 
of a lively potpourri which occasionally 
provides fresh insights on (he human 
beings behind the instruments. 



been gathered for tlie two groups making 
up After Hours (Grand Award 33-334. 
12-in. 38 min. S3. 98) — Cozy Cole, Cole- 
man Hawkins, Rex Stewarr, Claude Hop- 
kins. Tyree Glenn, and Billy Bauer are in 
fmc; Jimmy and Marion McParrland, 
Jimmy Rancy, Joe Morello. and Trigger 
Alpert in (he other — bur neitlier group 
gets off the ground. There are moments 
during which Siewarr or Glenn try to set 
the first group afire and almost succeed, 
but the .<;ect)nd group is completely 
shrouded by some of Jimmy McPajtlaturs 
least effective trumpet playing. 

Horns. French and Tenor: Julius Wat- 
kins, operator of an unusually adventurous 
French horn, provides provocative playing, 
arranging* and composing on Les Jaix 
Modes (Dawn i loS. 12-in. 56 min. 
S3.9S). Both in his solos and duets with 
tenor saxophonist Charlie Rouse, Watkins 




Eddie: tripped hy coffin vance* 



The book concludes witii a group of 
short stories about jazz by James Jones, 
Shelby Foore, Clellon Holmes, and (isbirn 
Duke, aniong others. The brooding, other- 
world style which once characicrized the 
nonhction approach to jazz (a style whidi 
has happily been discarded, as the articles 
in this book indicate) shadows almost all 
of this jji2^ fiction, reducing it to a mono- ' 
chrome. Fiction and ja:^z, It appears, luivc 
still to meet on easy, natural terms. 

JOHN Wilson 



EDDIE CONDON: Eddie Condo>f's 
Treasury of Jazz 

I'm Conn a Sit KigJjt Down and Write 
Myself a Letter; Dofrt Get Around Mucfy 
Any wore: Vfn Confess in': So met ivies Vny 
Happy. Wild Bill Davison, corner; Cutty 
Curshall, trombone; Pee Wee Ru.ssell, 
clarinet; Gene Schroedcr, piano; Rldie 
Condon, guitar; Walter Page, bass; 
George Wcttling, drums. 

Someday Yon' /I Be Sorry: Since My Best 
Gal Tnrned Me Doirnf Ji/St friend S\ Add 
Billy Buiterfielit, trumpet; Peanuts Hucko, 
clarinet, tenor saxophone. 

Vve Got a Ci/ish on Yon: Duff Can/pMPs 
Revenge; I've Pottnd a New Bahy: Butter- 
field; Cuishail; Hucko; Ralph Sutton, pi- 
ano; Condon; Page; Wcttling, 

Columbia cl 8Si. 12-in. 37 min. $3.98. 
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NEW RELEASES 



M« JOHN BARBlR^iUi 
MAU£ OflCr- ' ^ - 





CHAUSSON Symphony In aplot. Op. 20. 
Detroit Symphony, Poroy conducting. 

MG 50108 

SIRAUSS Till EuUntpicgcl't Merry Pronki; 
Sjile from "Oer Roienkavollcr /' Minne- 
opofit Symphony, Oorati conducfing, 

MG 50099 

CHRISTMAS CAROLS in HI fl. Corloi 
■Soizedo, horp. MG50116 

BORODIN Poloveliion Doncei (with chorui); 
filMSKY-KORSAKOV Le Coq d'Or Suite. 
London Symphony OrcheitrOj Dorati con* 
ducting. MG 50122 

RAVEL Daphnii and Chloe (complete ballet). 
Minneopolii Symphony, Dorali conducting. 

MG 50040 

6 DEBUSSY IbcMo; Lo Mcr; Prelude lo "The 
Aflcrnoon of o Foun". Dtfoit Symphony, 
Poul Paray conducting. MG 50101 

7 BEETHOVEN Symphony No. 4 in B-flot; Sym- 
phony No, 8 in F MOfOr, Minncopolif Sym- 
pliony, Anfol Doroli conducting, MG 50100 

8 VAUGHAN WIUIAMS Symphony No. 3 in 
D Minor; BUTTERWORTH A Shropihire Lod; 
BAX Gorden of Fond. Holle Orcheitro, Sif 
Jchn Borbiroiti, conducting. MG 50115 

9 SESSIONS The Black Moilerj, HOVHANESS 
PRELUDE AND QUADRUPLE FUGUE; LO 
PRESTI The Moilci. Eoilmon-Rothetter Or- 
chetlra, Howard Hcinion cond. MG 50106 



HIGH FIDELITY 

CLASSICS 

LIVING PRESENCE 
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shows a probinj; jazx mintl. On stvoral 
selections he makes use of a worJless 
sopr;\no voict:, much as Duke Ellingion 
has (.lone on Trahsblucetu-y, tluiui;h not 
always wiili nilini;ion's judiciousnes,*. 
Where Walk ins leans toward a brooJini* 
mood, his West Coasi counterpart, John 
Graa5* ^.^.-riics an J plays with hnear glib- 
ness, Joht) Gi/jas T'rCfuh Hot si Jtizi (Kapp 
104(1. 1 2-in. 37 niin. $3.9^) is a 
sprijj;htly conccnon of Grans's California- 
influenced performances orii:i nn I ly mntic 
for the defunct Trend label. 

Tom Stewart's tenor horn, an instru- 
oK-nt ill most never heard in jx/.z, >;ers n 
rare display on Torn Stewurf ScxieHe. 
QuhncUe (ABC-Paramount 117, 12-in. 
31 min, 53.98). Stewart plays in an 
ea.sy, fl.i;ile. swin^ini; srylc. assisted by 
Steve Laccy's soprano sn\*ophone. Mcrbie 
Mann's flute, nnd Dave McKenna'i ile- 
pt-ndable pirtno, anion^ others. The tunes 

• are mostly worthy veterans of attacks 
— Rosettttf Out of Noivhcr€, Phl^t^cty Feif^ 
etc. Both Stewart and Laccy join Don 
Stratton, trumpet, in n .uroup of menial, 
driving Noal Hefti arrant;emonts on 
W'^hficy Mr/cheU Sexietfe ^ ADCParamount 
126. 1 2-in. 31 min. .^3.9^)- MitclielU 
a k now Ic Liveable and well-mannered bass- 
ist, takes his due as leader In s<iIos, 
bur otherwise these are well-balanced. 

I unpretentious performances with a sug- 

I ;^es(ion of Gerry Mulligan about them. 

i Solo Horns: A strong, vigorous- ton ed 
trumpet player. Jack Millman, leads his 
quartet fhrou.iih a do>:en tunes on Blnw'mg 
Uf> a Siorw <V.rn 2COO5. 12-in. 33 min. 
$3.98) in a style thut is direct and force- 
ful, producing: some honest, imadnrned 
jazz that occasionally becomes jusi a bit 
tf.>o casual. Coleman Hawkins works nnLler 
wraps on a jutood dc-al of The Ihiuh iv 
Hi-ff (RCA Victor LPM i2<Si. la-in. 
39 min. $3.9.^) but whenever he can blow 
the sirin^js and woodwinds out of his way 
he takes off in the headstroni;, sn ruing 
Hawkins manner. Johnny Hod.ncs. who 
rarely izcrs very far off the beam, is well 
on it on The Bh/eJ (Nor^ran 1061. 12- 
in. 40 niin. 53.98) and closer to it riian 
some of his fellow T;llini;tonian.s on 
Creiimy (Norpran iOi^5. i2-in, 46 min. 
53. 9S). Lester Younjt; and Harry Jiilison, 
both cx-Basieites, rejoin forces on Prcs ttml 
Sweas ( Nori»ran 1043. i2-in. 36 inin. 
$3.9^) bur. like many reunions, this one 
iiirncd out to be mutually tlepressin^. 

Numbers Games: Right trombones 
make up the ensemble led by J. J. Johnson 
and Kai Winding on ]/ty avii Kui ^- 6 
(Columbia CL 892. i2-in. 35 min, 
53.98) and, in the arran>;cmtnis written 
Winding and Johnson, they arc made 
the core of a colorful group. The per- 
formances have the propulsion and shading 
which have been at the heart of the 
John son- Winding uuets, with greater 
range and flexibility permitted by the 
larger ensemble. Th& Druj)} S/iitc < KCA 
Victor LPM 1279. 1 2-in. 38 min. S3.98) 
is built around four drujiimcrs — Osic 
Johnson, Gus John* on, Teddy Sommer, 
and Don Lamond — but. far from pro- 
ducing a scries of drum solos, composers 
Manny Albam and Ernie Wilkins liavc 
written a scries of instrumental pieces, 
based on various uses of drums, which are 
played with driving el<xiuencc by a band 
of top IZastcrn studio men. 

High Fidelity Magazine 
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Russian Opera on Microgroove 

by HERBERT WEINSTOCK 



pREPARING [his discography of Russian opera now avail- 
able on microgroove has turned out, in part, [O be a 
self-clefeacini^ attempt to solve a series of interlocking pti^zles. 
The operas of Borodin and Mussorgsky either were not com- 
pleted by their composers or exist and are performed in 
numerous highly edited versions. One of Tchaikovsky's 
openis, based on the GojejoI story from which Rimsky- 
Korsakov's Chr'tst-mas Ere also derives^ not only exists in 
more than one form, but is also known by a Ix-wiidering 
variety of names» including Vakulu the Sjriifh^ Cherepichki^ 
The Golden Slipfyers, The Slippers, and Oxtnui's (or Oksinrd's) 
Caprices. If "Russian opera" be defined as o ptr ra coniposekl 
hy men born and educated inside the old Russian Empire 
or the USSR (the definition Iierc accepted), it muse then 
include operas to texts in Russian, Armenian, and Ukrainian 
— not to speak of English (Stravinsky's The Rake's Progress) 
and otlier languages. 

Another diflkulty arises out of this thicker of problems: 
that of determining whether or not a ^ivcn recorded version is 
"complete." This is easy with, say, Tchaikovsky's v^'o most 
familiar operas or Prokofiev's The Love for Three On/tiges^ 
of which dependable scores are at hand. JSut I had no 
sooner be^jun to listen to records of Russian operas than F 
discovered that most of the scores I needed were not publicly 
available in the United Stares. I also learned that neither 
recordings marked "complete" nor even so-called "complete" 
scores were so in fact, except by very loose definition. In 
most cases, I have had to abandon the effon to make any 
pronouncement on this issue. 

A third problem involves the fact that Russian is written 
in the Cyrillic alphabet — and that no uniform system of 
transliteration has been employed by the recording com- 
panies in providing, in our alphabet, pronounceable equiv- 



alents of the names of operas, roles» singers, and conductors. 
In so far as possible I have tried to maintain a consistent 
spelling for titles and the names of composers and i>er- 
formers. But to have attempted to wrest uniformity from 
the maddening diversity of transliterations of the names of 
characters in the operas would have produced chaos worse 
confounded. I have therefore followed the particular record 
sleeves and labels under consideration. In some cases, to be 
sure, J am not quite certain wliether two names arc merely 
two differing transliterations of the same Russian name or 
whether they represent two different rolcs. 

I have come away from many days of listening to the 
records listed below (and to others cut from current cata- 
fogues since I began to listen) with the conviction that 
Boris Godnnov^ Eugem Ovegivy and P/V///^ Dume soar miles 
above all other Russian operas of the nineteenth century. 
(Prifjce l^or and Khotuivshchiuit appear to me to be too 
patchy, too compounded of banalities, to qualify.) Of what J 
have been able to hear from the more recent repertoire, The 
Loiw for Three Oranges and The Rnke's Progress seem simi- 
larly to top the skyline. But what 1 should think of several 
other operas {Le Coq d'or is the chief example) if I could 
hear them in recording — or of several operas represented in 
this discography if they were to receive worthy recordings — 
1 cannot, of course, imagine. There are strange and striking 
gaps in the representation of Russian opera on LP. 

Whenever I have been unable to check a piece of infor- 
mation given on a record sleeve or in an accompanying 
text, I have tried to indicate that I am quori ng and have 
given the source. Life woujd have been simpler if Russian 
composers of the nineteenth century had been willing to 
complete their own operas and had nor been subject to so 
ungovernable an itch to rewrite each othccs. 



BORODIN, ALEXANDER PORFIR- 
YEVICH (1833-87) 

PrINY:e Igor (2 ndiufjns, plus excerpts) 
Pritice Igor {premiere^ St. Pcrerihurg, 
Nov. 4, ffipo), prologue and four acts, to 
a libretto by the composer; left unfinished; 
completed by Glazunov and Rimsky- 
Korsakov, The complex, disjunct plot 
(with scenes in half-pagiin Russia, A. D. 
1 185) deals with the schemes of Prince 
Galifsky to usutp the position of Prince 
Igor; the Polovtsi arc a people against, 
whom Igor is waging war. 



Known especially for its barbaric^ semi* 
Oriental Polovtsi st:cnc, the opera otherwise 
suffers from stylistic iiidccisivcncss and an 
inrerjnittcn( stasis that even good staining 
can scarcely overcome. The lextunlly com- 
plete Yugoslav recording for London is 
a h"keness of the score; its supetiorit^' to 
the cut Russian recording on the Perio<l 
hibtl lies only in \\s completeness and 
( tiot by much) in its engineering. The 
Russian sinijcrs. most particularly the men 
(and especially the Galitsky and Konchak, 
who have the plums amoni; the arias), 
are vastly superior. But, tradition or no, 



I cannot prefer a version that omits — as 
the Period set does — all of Act III and 
also suffers from other, briefer excisions- 

The London set includes good descrip- 
tive notes by M, Montaciu-Naihan; though 
it \vas issued some time ai»o, 1 have been 
unable to sec the libretto-tcxt. The Period 
set has pedestrian notes and a libretto 
giving the recorded p35sa.i;es in rransHt- 
erated Russian and sfilred EnjE^lish, Rec- 
ommendation: despite the unquestionable 
superiority of the Russian singers, the 
London version is the set to own if one 
cannot own rhem both- 
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Of the pletliorA of records o/Tcring ex- 
cerpts from Frrnce Jgor, and mosr p;irtic- 
ularly of the Polovtsi Dances with and 
without chorus, the Colosseum disks arc 
ahnost identical with rhc same passa.ues 
in [he Period recording; An£;cl 35i44» 
with Igor iMarkcviich leii<ling (he Orchcstrc 
National dc la Radiodiffusion Fran^aise 
and a chorus sinking in [-reiitli, is very 
kinetic and startlingly li/clike; a West- 
minster disk (W-LAB 7039)* with Arthur 
Rodzinski and the Philharmonic Symphony 
Orchestra 0/ London, h just as lifelikf nnd 
measurably less violent. Althouji;h Jt is 
impossible to mention here many other 
recordeil exccrprs 0/ both iiisroric and 
intrinsic interest, a special word must he 
set down for the manner in whicli Rapliael 
Arie sings Galitsky s "I hate a drear>» life" 
in RmsUfi Operatic Arias (London l.L 
1517); this all but brinj^s back Chaliapin 
at his besr. 



— Valeria Hcrybalova (s), Yaroslavna; 
Biscrka Tzvcych (s). Polovtsi Girl & 
Yaroslavna's Nurse; Mclanit: burgarinovich 
fms). Konch;ikovna; Noni Zhunetz (t), 
Vladimir; Dra.uo Pctrovich Oviur; 
Nikola Janchich (t). Eroshka; Dushan 
Po^xivich (b). Prfncc Ji^or; Zharko 
T^vfcych (bs), Galitsky and Koncliak; 
Dragomir Ninkovich (bs), Skul.i. Chorus 
nnd Orchestra of the National Opera, 
bel;^riulc. Oscar Danon, cond. LONl)ON 
XM-A 30, Four I2'in. $19.92. 
— n. Smolcnskay^i (s), Yaroslavna; A, 
Ivanova (s)» PoUnisi Maiden; Korneyeva 
(s), Yaroslavna's Nurse; Borisenko (c), 
Konchakovna; S. Lemcshcv (t), VJadimir; 
A. Strov ([)» Ovlur; F. Godovkin (t), 
troshka; Amlrci Ivanov (b). Prince I^or; 
A. Piro^^ov (bs-b). Galitsky; M. Rcizcn 
(bs), Konchak; I. Skobisov (bs), Skula. 
Chorus and Orchestra GABT of LSSR, 
Alexander Mclik-Pashaycv, coml. Pekiod 



MUSIC 
AT M.l.T. 

Recorded at Kvesge 
Auditorium and new 
M.LT, Chapel ★ Engi- 
neered by Peter Bartok 
* Outstanding in both 
sound and interpretation. 

THE MODERN AGE OF BRASS 
UN LP 1031 $3.98 

HANDEL: 

CONCERTOS FOR ORGAN AND 
ORCHESTRA 

UN LP 1032 $3,9S 

BEETHOVEN PIANO SONATAS 

E Major, A Flat Major 
JJN LP 1033 $3,98 




ERNST LEVY 
plays Liszt 
and Beethoven 

"The only pianist equal to the 
philosophy of the late Beethoven 
Sonatas'^ playing the Sonata in 
F Minor ( Appasionata) OP. 57. 
and the Soniita in C Minor, Op, 111. 
UN LP 1034 $3.9S 

''An insight that probes without 
desiccation" , . . Ernst Levy 
playing Liszt's Sonata in B Minor, 
and Benediction Dc Dicu Dans 
La Solitudc.UN LP 1035 $3.08 



SPL 552. Three i2-in. Si 4.94. 
— Overture, Prologue (Potitivlc Scene)., 
Act I. Scenes 1 2- Cast of PKRlon 
version, biu "O^orus an<l Orchestra of the 
Bolshoi Theater under Alexander Mclik- 
PashaieflP." Colosseum crlp 1^6. i2-in. 

— Act IT (Polovtsi Srenc), Complete. Cisi 

as ab^nC. COLOSSEUM CRLP 10220. 



DARGOMIZMSKV, ALEXANDER 
SERGEYEVICH (1813-^9) 

llUSSALKA (excerpts) 

RtiiSalkd ipremien. Sr. Petersbur.i** ^fay 
id. 1^56)^ four ;icts, to a librertn by the 
composer f after Pushkin), The plot, re- 
itireci ro the plots of Dvorak's Russ/t!h/j^ 
A<lani's CjseJh. and Puccini's Le Vil/K 
concerns a peasant i;irl who drowns her- 
self and becomes a water sprite. The 
Prince who has betrayed her re|x*nts atid 
returns ro the scene of her death. The 
Miller^ farher of the i;irU i^nJ now mad, 
demands that the Prince restore his 
daughter to life. In the final scene, the 
Prince imatiines rliac his youni; daughter 
by a princess si>eaks of the Russalka as 
her mother. As he stands at the edge of 
the water, the enraged Miller Hin.i^s him 
to his death in rhc rushing stream. 

While the excerpts on Ctilosstiim man- 
a.uc ro present some conception of what 
the entire opera may be. the disk is ponrly 
recordeil . The women's voices » reedy arid 
filc-cdi;cd, are inferior to the men's — 
espjccially as the latter include the noble 
ba.ss of Mark Keisen. The orchestral 
playing Cas much of it as can he heard) 
seems ragged and |;lucy. The recf>ril also 
contains excerpts from Dnri^omizhsky's 
The S:or/c Cnest ('see belov). Nnpravnik's 
Duhrousky <c]. v,), and two oixras by 
Anton Rubinstein: The Dewnii and Nero 
(q. V,), 

Whnt may well be the same record ini» 
of the Mad Scene from Act III is ven- 
much better in sound oii the Concert Hall 
ilisk. Tlic singers, am! particularly tht.^ 
Chaliapitvlike Rcizen, tend to cover the 
orchestra, bur in part that may easily be 
the composer's fault. Both Reizen and 
Nclepp sinfj with style, cnlor^ anil con- 
viction. 

— Highli/;hts ( Russjlka's Song. Act I; Mad 
Scene, Prince's Cavatinn» Natasha's Aria, 
Acr lU). Eva Smolcnskaya (s), Natasha; 
Klavdya Djcr^hinskaya <s), Russalka; 
Scri^ci Lemeshev & Gcori^r Nclepp (t), 
the Prince; Mark Reiion (bs), the Nfillcr 
Bolshoi Tlicater Orchestra, Vassily Ncbol- 
sin, Alexander Orlov. Samuel Samosuil, 
conds. Colosseum ctilp 159 (with arias 
from various other operas). S3.9S. 
— Ntad Scene, Act III. Geor£;i Nclepp (t), 
the Prince; NIark Rcizen (bs). the Miller. 
Chorus and Orchestra of the Bolshoi 
Theater^ Vassily Nebolsin, cond. CONXHKT 
Mall cjis 1302 ^u-ith Glazunov: Synv 
phony No. 5 ) . $3.98. 

Thf: Stonh Guest i; excerpts) 

The Stone Gu€st il}rem}i'r(r^ St. Petcrsburp, 
Feb. 28, 1872) » three acts, an unaltered 
setting of the dramatic poem by Pushkin. 
The plot is much like that of Lorenzo da 
Ponte's libretto for ^fo^ari's Don Cw- 
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vatnti, but with some characters having 
different names. 

The two very brief mezzo-soprano arias 
on this disk are sung ineptly by Maria 
Maksakova, who has been recorded if 
through the fog over Granada which the 
first aria describes. It is impossible to 
obtain even an impression of the opera 
from these snippets — beyond that of 
Spanish local color (the first aria opens 
with part of the Spanish melody employed 
in Glinka's JoUi Aragonesa). 
— Arias (Laura's arias), Maria Maksakova 
(ms); the Bolshot Theater Orchestra, 
Alexander Melik-Pashayev, cond. CO- 
LOSSEUM CRLP-I39 (with arias from 
various other operas). S3.9S. 

GLINKA, MIKHAIL IVANOVICH 

(1803-57) 

A Lffe for the Czar (Fvan Sussanin) 

(a Editions, plus excerpts) 
A Life for {he Czar^ also called Ivan 
Sussanin (premUre, St. Petersburg, Dec. 
9, 1856), four acts and epilogue^ to a 
libretto by G. F. Rosen, the first and more 
popular of Glinka's two operas. With 
Russian ^nd Ludmilla^ a grandfather of 
Russian opera, which also had two fathers: 
Dargomizhsky's Rtissalka and The Stone 
Guesi, Unfortunately, it is made up of vast 
steppes of banality achieved in inept 
imitation of Italian opera. Here and there 
— it is true — Russian, Tatar, even Mongol 
faces peer through; but the prevailing 
physiognomy is still thar of the prede- 
cessors of Verdi. 

The scenes of A Life for the Czar occur 
in and near Moscow and in a Polish camp 
in 161 3. The chroniclelike libretto, 
dealing with the way in which Ivan 
Sussanin gives his life to save the first 
Romanov czar from the Poles, is enlivened 
by a romance between Sussanin*s daughter 
and an orphan boy he has adopted. The 
shifting between Russian and Polish scenes 
forcefully suggests Borts Codutwv, 

The London recording appears to be 
complete (no reliable score is at hand); 
it is an admirably earnest attempt by a 
second-rate company. The older Vanguard 
version is passably well conceived and 
recorded, but the piercing voice of Tanya 
Shpieler is disaifecting. Weighing virtues 
and drawbacks. I incline ro recommend the 
London, particularly as the Vanguard suf- 
fers from inexplicable deletions. 

No notes or libretto for the London set 
wetc available at time of writing. The 
Vanguard set carries dated notes from 
Rosa Newmarch's Russian Opera (1914) 
and a text printed only in an obfuscating 
translation. 

Of the excerpts listed below, the 
Colosseum disk of Antonida*s Romance 
and most of Act IV has been given a 
muffled recording; but Barsovas voice is 
vastly more engaging than either Shpie- 
Icrs or Glavachevich's. The Ivan Sus- 
sanins are identical in this and the Van- 
guard recording. The mindlessly dull 
ballet music from Act III is given routine 
performance on the other CJolnsseum 
record. 

Although I am far from convinced that 
the musical interest of A Ufe for the Czat 
can ever match its putative historic im- 
portance. I should still prefer to wait foe 
some fumre recording before judgini; it 
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too harshly. For the register and the 
purposes of students, the London made-in- 
Yugoslavia version will, in the meantime, 
serve. A small sample of what the opera 
might resemble in a first-class perform- 
ance is to be found on London LL 1317. 
Russian Operatic Airs sung by Raphael 
Arie. who projects Sussanin's "They guess 
the truth*' with fervor and majesty*, and 
who is handsomely supported by the 
Orchestre de la Societe des Concerts du 
Conservatoire de Paris under Alberto 
nrede. A complete recording on this level 
and with colleagues worthy of Arie might 
make GJinka's pioneering of)era seem che 
masterpiece that many Russian critics have 
claimed it to be. 

— Maria Gtavachevich (s)» Antonida; 
Mititza Milodinovich (c), Vanya; Drago 
Startz <r), Dogdan Sabinin; Bogotub 
Grubach (t). Polish Messenger; Miro 
Changalovich (bs). Ivan Sussanin; Ivan 
Murgashki (bs). Russian Soldier; Vladeta 
Dimitrievich (bs). Sigismund. King of 
Poland. Orchestra of the National Opera. 
Belgrade. Chorus of the Yugoslav Army. 
Slobodan Krstich, cond. LONDON XLLA 45. 
Four i2-in. $19.92. 

— Tanya Shpieler (s), Antonida; Elena 
Antonova fc), Vanya; Georgi Nclepp (t), 
Bogdan Sabinin; Ivan Skobtsov (t). Polish 
Messenger; Maxim Mikhailov (bs)« Ivan 
Sussanin; Serge Khossov (bs). Russian 
Soldier; Serge Svetlanov (bs). Sigismund. 
King of Poland. Chorus and Orchestra of 
the Bolshoi Opera. Alexander Melik- 
Pashayev, cond. VANGUARD VRS 6010/13. 
Three 12-in. $i4-94- 
— Antonida*s Romance and Act IV (nearly 
complete). V. Barsova (s)^ Antonida; M. 
Mikhailov (bs). Sussanin. Chorus and 
Orchestra of the Bolshoi Theater* Samuel 
Samosud. cond. COLOSSEUM CRLP IO170 
(formerly tiy). $3.98. 
— Bailer Music. Act 111. Bolshoi Theater 
Orchestra. Samuel Samosud. cond. COLOS- 
SEUM CRLP tone (with Prince l^or: 
Poloptsi Dances), S3<98. 

RU5SLAN AND LUDMILLA ( f Edition, plus 
excerpts) 

Ri/sslan and LsidmiHa (premiire^ St. 
Petersburg. Dec. 9. 1842). five acts, to a 
libretto based on Pushkin. Glinka's second. 
last« and less popular opera. Scenes: near 
Kiev, tenth century. Ludmilla. daughter 
of Svetozar, Grand Duke of Kiev, is ab- 
ducted at her wedding. Ratmir and Parlaf. 
both in love with Ludmilla, join Russian 
in the search for her. Chernomor. a 
wizard, has borne her off. After magical 
ami knightly adventures. Russian and 
Ludmilla are reunited. 

Conventional in almost every respect. 
Russian surprisingly boasts a young bari- 
tone hero; a contralto prince: a bard and 
an old magician who are tenors; and a 
heroine who is a coloratura straight out of 
Doni/etti. The whole- tone scale made one 
of its first appearances in composed 
European music in passages in which 
Chernomor figures. 

The first complete recording has special 
values for students, and will olTer to 
many listeners the shock of revelation 
when they find (hat the rapid oi>cning sec- 
tion of the familiar 0\'erturc is the much* 
discussed "Slatfo!*' chorus that ends the 
opera — or that the romantic second section 
i>l the Overture is a lament by Russian — or 



that the renowned "Russian" touches are 
all but lost in apings of Weber. Rossini. 
Bellini, and Donizetti. 

Westminster has provided superior sur- 
faces and a complete libretto in Russian, 
in transliteration, and in English. The 
transliteration is unfortunately based upon 
a prearranged system rather than upon 
the phonetics of the singers* speech, and the 
translation by Victor SerofT is comfortable 
rather than accurate (when, for example, 
the Russian says "going to Kiev," the 
translation reads "going home"). 

Swift, metallic, accurate, and cold. Vera 
Firsova is the best of the uninspiring 
singers. Kiril Kondrashin conducts with 
limp hands, evoking uniformly inexact 
ensemble. Above the generally drcar>' 
level of uneven music raggedly performed 
rise, not the ballet music (which is of 
the Minkus-Pugni school), but only the 
ever- fresh overture; Russian's impressive 
Act H aria; Ludmilla's aria with string 
obbligato in Act 111; the march and 
lexpttka in Act IV; and the concluding 
chorus. The recording, technically almost 
up to cutrent Western standards, un- 
mercifully exposes both the spottiness of 
Glinka s taste and talent and the inferior 
singing, orchestral attack, and choral dis- 
cipline. Recommended only for students. 

The excerpts issued with selections from 
Rimsky-Korsakov's Sadko and SnegofirO' 
tchka on a Colosseum disk are recorded so 
poorly that I can only surmise Irina 
Maslennikova's superiority to Vera Firsova 
in the florid role of Ludmilla. Not rec- 
ommended. 

— Vera Firsova (s). Ludmilla; Nina 
Pokrovskaya (s). Gorislava; Elena Kor- 
neyeva (ms), Naina; Evgenia Verbiiskaya 
(c), Rarmir: Georgi Nelepp (t). Finn; 
Sergei Lcmeshev (t), Bayan; Ivan Pcrrov 
(b). Russian; Vladimir Gavrushov (bs). 
Svetozar; Alexei Krivchenia (bs). Parlaf. 
Chorus and Orchestra of the Bolshoi 
Theater. Kiril Kondrashin. cond. WEST- 
MINSTER OPW 1401. Four i2-in. Si 5.92. 
— Excerpts: Overture, three arias (Russian. 
Bayan. Ludmilla). Irina Maslennikova 
(s). Sergei Lemeshev (t). Mark Reizen 
(bs). Chorus and Orchestra of the Bolshoi 
Theater. Alexander Melik-Pashayev and 
Vassily Nebolsin. conds. COLOSSnUM CRLP 
159 (with Snegourotchka and Sadko ex- 
cerpts). $3.98. 

KABALEVSKY, DMITRI BORISO- 
VICH (1904- ) 

Colas Breugnon (excerpts) 
Colas Breugnon {premiere, Leningrad. 
1938). to a libretto based on Roniain 
Rolland's novel. Colas Breugnon, Master 
of Clamec>'. has been described as a French 
Renaissance Robin Hood, a character some- 
what derived from Rabelais. No vocal ex- 
cerpts have thus far been issued here on 
records. Tliese four instrumental excerpts 
breathe vigor and a genuine zest for life. 
They have unfortunately nor been re- 
corded with all the clarity* they ask for. 
and Maestro Schuechter is ar times more 
vigorous than exact. But this sampling 
is enough to make me eager to hear a 
complete recording of Coias Breugnon — 
and not merely several more versions of 
its m'erture. 

— Suite, Op, 28 (Overture, Popular Fes- 
iiral^ Public Disaster [The Plagm}^ In- 
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"The bullfight is the only thing in 
Spain that begins on time. 'A los 
tores!' friends exuberantly shout at 
mid-afternoon To the bulls And 
at exactly 4 P.M. Sunday afternoon 
the first spine-tingling pasodoble— the 
music of the bullfight— is heard," 
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MUSIC OF THE 


BULL RING 



So writes Barnaby Conrad, fore- 
most authority on the bullfiglit, in 
the handsomely illustrated article 
included in capitol of the world's 
great new album of bullfight music, 
"Sunday in Spain* (No. 10022). 

Capitol brings you from Madrid 
die largest orchestra ever to record 
pasodohles in Spain: the great 88- 
member Banda de Madrid^ in 12 of. 
their most famous pasodobles, 
# » » 

London at night. A walk along the 
brooding Thames, the sensual feel of 
fog^ the whisper of a woman's voice. 
Put to liquid music that's "In London, 
In Love . . . capitol of the world's 
romantic new album recorded in 
London by ContinentaUstar Norrie 
Paramor and orchestra (No. 10025). 

other CAP}TOL OF THE WORID albums include: 

AUTUMN IN ROME No. 10027 

MUSIC OF THE AUSTRIAN ALPS No. 10016 

KASONGOl (Modcfn Music— Belolan Conoo) No. 1O005 

€1F«['0L m THl 



APERIES OF OUTST/\nDiHG iNrEftNATlONAL RECOftDlNGS 

=^ tJi*ttjLi«_j 



surrectinti) . Philharmonia Orchestra, Wil,- 
helm Sclmechicr, cond. ^^G'M n 31 12 
(wirh Prokofiev; The Cambley: Pom' 
Porfrahs), $3.98. 

Tauas' Family fexcerprs) 
Tar as* Vntfiily^ opera to a libretto by S. A. 
l>cnin basetl on Boris Gorbntov's novel 
The Vvcofiquenthje, A r>'pical literary 
product of "socialist realism/' Gorbatov's 
novel — and presumably tlic libretto of 
Kabalevsky's opera — ^leals witli the heroic 
siruiy;lts of simple Soviet workers and 
their familici; against the Na-^i invatlcrs of 
the Second World Wnr. Although no 
text is provided with rhese excerpts, tht 
brjef quotations from the libretto reveal 
the crushing, unsmilini; naive re that j;f)es 
with straight propagandisric art. The com- 
poser, no naTf of that stripe^ appears to 
have supplied a score of ringing vitality, 
fruity melodies, near (and sometimes orig- 
inal) harmonic invesriture, and pleasant 
rhythmic variet\'. The recording is surely 
one of the best ever to have come from 
Russia (arc the acoustics of the Kirov 
Theater the reason?), which is fortunate, 
as the i>crformance is expertly conducted, 
handsomely sung, and neatly played. As 
long as one forgets the nonsense of the 
libretto (\Ahich 10 us can only seem cruelly 
to misuse suffering and genuine nobility), 
this is thoroughly enjoyable socond-llighf 
operatic music. Good descriptive notes by 
James Lyons. 

— Tixcerpts (Overture, The Depurfure nf 
/he Tii*o Sofjj, h} Tnras' Momc\ h) ihe 
foresf laith Stcpun ati/i the ParthiWS, The 
Mee/ififf of Nturia /ifui PntfJ^ti, Aiuhey^s 
Return from Captirity^ The Bifntin^ of 
the School, At the Victory, Finale). S. A. 
Kashevafova (s). Antonina; U. K. 
Kalyada (s). Nasiiu; S. P. Preobrazhcn- 
skaya (nis)^ Efrosinia; I. A. Nechaev (r), 
Nazar; V. G. Ulianov (t), Amlrey; V. 
Ivanovsky (t)» Pavka; A. K. Alcxundro- 
vich (t). Vanya; 1. Alcxeye^' (b), Stepan; 
S. n. Strezhocv (b). Vassyfl; V. U. 
Luganin (bs-b), Semyon; 1. Yashugin 
(bs), Taras; also V. A. Volokitina. K. V. 
f Svirskaya. B. II. Lensky, A. P. Altanrov, 
[ T. V. Melentev, and N. Shnicltv. Chorus 
' and Orchestra of the KJrov Theater of 
Opera and Bailee (Leningrad), D. E. 
Khalkin, c*>nd, CLASSIC CE 3004. Two 
r2-in, S9.96, 

LYSENKO, NIKOLAI C1842-1912) 

Natalka POLTAVKA (I Edirion) 
Nntejlka Poitavka^ duce acts, is an opera 
in Ukrainian. The recording issued on 
the Argce label is so poor, dim, and un- 
rewarding that it seems to multiply the 
bajialirics and cliches of the chauvinistic 
score. It would be imfair to judge the 
performerj; on rhe basis of this recording. 
A witty friend of mine said that the 
composer might well be a relative of the 
famous Ruiiiiian geneticist Lysenko, so full 
is this score of acquired characteristics. 
Not recommended even to the curious. 
— 2^)ya Gaidai^ Natal kn; L Kozlovsky, 
Petro; L Patorzhiosky^ Viborny; Litvinen- 
ko-Volgcmut» Tcrpih'kha; M. Grishko. 
Mi kola; S. Ivashtchcnko, Voxny. Chorus 
and Orchestra of the Kiev Opera Housc» 
B. Tchisriakov, cond. ARGEE RGLP 702. 
Five lo-in. $15,00. 



iVIUSSORGSKV, MODEST PETRO- 
VICH < 1838^81) 



Bonis GODUNOV (3 Edinons, plus ex- 
cerpii) 

Boris Goduiwv {premiere, St. Petersburg, 
Feb. 8, iS74* prologue ami four acts — 
nine scenes), to a libretto hy the composer 
after Pushkin and N. M. KAram:(in. The 
most renowned and by common consent 
the greatest of Russian operas, Bor'js has 
given rise to more discussion, polemic, 
and high-flown nonsense than any other, 
It became world-famous in a 5omcvvJTa( 
bedizened version by Rimsky-Korsakov* 
bur all pretension that -any performance is 
"pure Mussorgsky" is naive or worsCf for 
there is no single ur-rcxt, and an editorial 
hand is absolutely required before the 
opera can bt sra,i;cd, played, or sung, if 
for no larger purpose tlian that of clioosing 
among the three versions left by the com- 
poser himself. Its plot, complex and semi- 
historicah is roo well kno^vn to require 
summarizing here. 

In the full Rimsky-Korsakov version 
(which unquestionably prettifie-s and 
brightens up Mussorgsky's original con- 
ceptions), the Boris Christoff — Victor re- 
cording is unquestionably the lx*st Boris 
now available. As Chaliapin never record- 
ed more than snippers of what may (with 
Mary Garden's Mc-lisande) have been the 
greatest opemric ch a racreri nation of modern 
times, and as Victor has withdrawn tjie 
set <>f Chaliapin highlights (RCA Victor 
IXT 3. lo-in.), we must make shift with 
Christoff, who sounds like Chaliapin's 
brother. Ir was a mistake for even so ac- 
complished a singer to double as Pinicn 
and Varlaam, as ir was for others in the 
cast to perform similarly in more than one 
role. But performance, recording, surfaces, 
and packaging make this set one of the 
peak operatic recordings. The notes by 
Gerald Abraham and the complete libretto 
in F.nglish (by Louis Biancolli, and very 
sensible roo) anil transliteration arc 
su]?crbly thought out. Very highly rec- 
ommended. 

The recording of the Yujijoslav National 
Opera of Belgrade on London is a tangle 
of compromises among the various ver- 
sions: it is mostly Rimsky-Korsakov, and it 
omits Rangoni. The performance is not 
quite firsi-rate; the recording is very good 
indeed. 1 have not seen the accompanying 
printed materials. 

Some interest clings ro rhe recording 
variously available on Colosseum, Period, 
and Roynle, as well as in excerpt. It i-; in 
parr straighr Mussorgsky, but Rimsky oc- 
casionally peeks through. The voices are 
inferior across the board to those in rhe 
Victor set, though Pirogov has moments of 
great power as Boris, and borh Mikhailov 
antl Kozlovsky are superior singing actors. 
The Co los set! m album ha:! an English rext, 
but no transliteration. The Royale album 
has no printed matter whatever. 

The Stokowski-Rossi-Lemeni disk of 
excerpts is more Srokowski than Rossi- 
Lemeni and much more Sfoko^\'ski rhan 
either Rimsky-Korsakov or Mussorgsky. 
Avoid it. The highlights conducted by 
Kabalcvsky can make us wish that he had 
bc-en given better singers to wojk with^ a 
better orchestra, and better recording. For 
iliis movie sound-track shows him as a 



108 



High Fidflity MhGAVAK)! 



www.americanradiohistorv.com 



RECORDS 



viejorous and sensitive conductor, and the 
excerprs arc a5 ncnrly pure Mussor^&lcy as 
in possible. 

Of chiefiy sentimental ami historic in- 
terest arc the souvenirs of two renovvned 
Metropolitan sinjcers of Boris. Pin;ia was 
an impressive Boris desprcc rhc total un- 
suitability of the Iraiian version in which 
he sang, nnd the rccordin;* shows sii^ns of 
its a,qe. TCipnis. hnvirtf; been born in 
Russia, \v:is naturally more in the vein» 
ami the record of excerprs bcnefiti enor- 
mously from the enunciated power of his 
Russian as he characterizes both lloris and 
Varlaam. 

Raphael Arie, sin.i,Mn>; Boris's death 
scene (London LPS 98, lo-in.) and bodi 
Boris's "I have attained rhe hii;hesr power'' 
and Varlaam 's "In the town of Kaxan" 
f London I.I. 1317). .su^yicsts thar he would 
make a Boris to match ChristofTs in voca! 
beauty, psycholoiiical a wa ten ess, ami idio- 
matic insight. He is heard in non-Rinisky 
versions. 

— I.udmila Lebedeva <s), Xcnia; Eugenia 
Zareska fnis), Fcodor and Marina 
Nfni^hck; Lydia Romanova (ms), Xcnia's 
Nurse and Innkeeper; Andre Bielccki (t). 
Prince Shuisky, Missail, and Khriischov; 
Nicolai Gedda (t), Gri^qori (the False 
Dimitri); Wassili Pasternak (t). The 
Fool; Gustav Ustinov ft). The Court 
Boyar; Raymond Bontc (t), Lavitski; 
Boris Christoff (bs), Boris Godunov, 
Pimon, and Varlaam; Kim Bori; (hs), 
Andrei Sclielkalov and Rangoni; St an is lav 
Pieczora <bs), Nikitich; Eu^ien^- Bousquct 
(bs), Chcrnikovski. Choeurs Russes dc 
Paris, Orchestic National de la Rediodif- 
fusion Franca isc, Jssay Dob ro wen, cond. 
RCA Victor lhmv 6>(oo. Four 12-in- 
Si 9.9a. 

— Sofia Yankovich (s), Fcodor; Zlata 
Sesnrdich (s). Xcnia; Biserka Kaluchich 
(ms). Innkeeper; Melanic Bugarinovich 
(c). Marina; Mcliua Milajinovich fc), 
Nurst; Stepan Andrashevich (t). Prince 
Shuisky; iNliro Brajnik (t), Grigori (the 
False Dimitri); Zhika Milosavlievich ft), 
Khnischov; Stepan Vukashcvich ft), Mis- 
sail and The Fool; Nikola Yanchich (i), 
Yurodivy; Dushan Popovich fb), Schel- 
kalov; Miro Changolovich (bs), Boris 
Gndunov; Zharko Tzveych (bs), Varlaam; 
Branko Pivnichki (bs), Pimcn; Ilya Gli- 
i;orievich (bs), Nikiiich. Chorus and 
Orchestra of tlie National Opera, Belgrade, 
Kreshemir Baranovich, cond. LoNlX^N 
XLLA 31. Three 1 2-in. S 14.94. 
— E. Kruglikova (s), Xenia; M. Maksa- 
kova (ms), Marina; T. Tiirtchina (ms), 
Innkeeper; M. Verbitskaya (c)» Nurse; B, 
Zlato^orova (c), Feodor; G. Nelcpp (r), 
Grigori (the False Dimitri); N. Hanaicv 
ft), Prince Shuisky; I. Koxlovsky (t). The 
Fnol; S. Luhcnxov (t), Varlaam; N. Peve- 
goodov (i), Khruschov; A. Boj;danov 
(b)t Sclielkalov; A. Pirai^ov (bs), Boris 
Godunov; M. Mikhaitov (bs), Pimcn; N. 
Yakushenko (bs). Missail; 1. Krassovsky 
(ha), Nikitich; M. Sipajev (bs), Mitiu- 
kha. Bolshoi Theater Orchestra and 
Chorus, N. Golovanov. cond. Co LOSS HUM 
CRLP [24/6. Tliree i2-in. 511,94. (The 
identical recording has been issued as 
PT;R10DSt>LP 554 and as ROYALE 1390/2.) 
— Hii;hlii;hts. Nicola Rossi-Lemeni (bs); 
San Francisc(^ Symphony Orchestra, San 
Francisco Opera Chorus^ Leopold Stokow- 
ski, cond. RCA VlCTOU LM 1 764. 

November 1956 



— Hif;hlights- I. Orlova (s), Marina; V. 
Bezzubenko (t), The Fool; I. Gavrenko 
(t), Shuisky; O. Pctrov (t). Dimitri; G. 
Orlov (bs), Boris; V. Morozov (bs), 
Officer of the Guard. Chorus and Orches- 
tra of the Marinsky Theater. Dimitri 
Kabalcvsky, cond. CoLOSSHUM ciap 
1 01 70 (formerly 117). S3.98. 
— Abrid^jed. Ca-st of Col<MseiinvI>criod- 
R ovale rccordin.u; listed abt)ve. Pl-IUOD 
SPL 565, 1 2-in, S4.98. 
— Scenes. Eicio Pinza (bs); Chorus of 
the Metropolitan Opera Association and 
Orchestra^ Emil Cooper, cond. COLUMBIA 
ML 41 1 5. $3.9^. 

— Scenes. Alexander Kipnis (bs), Ilya 
Taniarin {t). RCA Victor Symphony 
Orchestra and Chorus, Nicolai Bcrexowsky, 
cond. RCA Victor uk: 1082. S2.9S. 



XhovanshcHINA (i Edition, plus ex- 
cerpts) 

Khovaf}shchhi/i {pretn-iere, St. Petersburi;, 
Feb. 21, i8<S6), iive acts to a text by the 
composer. No ur-text of Kbot'dttshchhi} 
exists, and 10 claim "completeness" for 
any version of it is to make a claim that 
can be neither accepted nor denied. Rim- 
sky-Korsakov completed and orchestrated 
one version, frojn which he omitted sec- 
tions chat mi^^hr better have been included. 
The opera Jias become known, when at all, 
chieHy in varianrs of the Rimsky version; 
Stravinsky and Ravel both had :hcir hjnds 
in the renowned version first ^ivcn in 
Paris on June 5, 1913. 

Tiic London recording appears to be 
nearly the Rinisky version almost com- 
plete. Like all the i)thcr Yuijoslav re- 




to hi-fi 
sound systems 



li\ these two nlhiim* arc some of the richest sounds you've ever heard. 

In one. the magnificent vocal and instrurnenial re.soniccs of ihc matchless Bccthoycn 

"Choral" Symphony. In the other, the fantastic highs and love's of the world's most Complete 

collection of brasses. And Vox, acknowledged wiUioul peer for consistently fnic 

reproduction, brings you every nuance of every note. No doubt nbout ii— 

these I wo new Vox recordings liave the range and scope to challenge the fullest 

capacities of your hiWi system. 



Another amazing Vox "Spotlight" Achievement! 
SPOTLIGHT ON BRASS 



DL 300 



27 bross tnsrrumenls, oncien! ond modern, rore ond well-known- If cim fhe $20,000,000 worth ol inslru* 
menis VOX is using in this special hi-fi series. Recorded in Symphony HolL Boston, with fomed iftstro- 
menjolisis Roger Voisin, Joseph Orocz, Horold Meek. Each record pressed from o Mosfer Stomper- 
nol over 500 from any one Master! Complete with stroboscope plus speciol "Spotlighter*' that lets you 
select correct bond ot o glonce. Illustrored booklet by R. D. Dorroll. Produced ond directed by 
Word Botsford. 

For the first time complete on one record! Only S3,98l 
BEETHOVEN: symphony no. r d minor, op. 125, "choraL" 

Wilmo Lipp, soprono-Elizobeih Hoengen, oUo-Jufius Poizolf, lenor-Otio Wiener, bass-Singverein der 
GGsellschoh der Musikfreunde, Vienna-Joscho Horenstein, conductor. Each record pressed from 
Master Siompers! Not over 500 from eocfi Master « PL 10,000 

De Luxe EdiJion ol this performance if>cludes: BEETHOVEN FANTASIA IN C MINOR FOR PlANO^ 
ORCHESTRA, AND CHORUS, OPUS 80, 'CHORAL FANTASY" 

Friedrich Wuehrer, piono-Akodemio Kommerchor-Vienna Syrrphony Orchestra-Clemens Krouss, con- 
ductor. With illusiroied booklet ond program notes by fomed musicologist Poul Netll. 2-12" DL 282 




*J« We^t 5Sth :itt^i. Site York /*, .V. V* 
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PHOHOTAPBS' 

HOUPAV 

nsTim 

Music-^llght and welKdone 
on the best recorded ttip«fil 

HOUm W CUBA 

TT Big-band mambos in Ihe rollicking 
Cuban style, p/ayed by Don Marino 
Barreta Jr. and Hjs Cubart Orchestra, 

PM 501 1 71/2.... $6.95 3% ,..$4,95 

m/D/iy IN NAPLES 

Oianni Monese and his Orcheiira in 
joch favorites as Maria , Mari; Vieni 
su/ mar; O so/e m/o, Sonfa lucjcr, efc. 

PM 109 7V4:..,$8,95 3^4 ...$6.95 

COOK'S TOUR OF mm A 

Music a\ the Sfrcrusses, ieheir, la/tner 
and ¥.re\s\^f^ performed by Kainz 
Sandauer (piano) and his orchestra. 

PM 151 7y2,...$8.95 3%. ...$6.95 

£CmS Of SPAIN 

The first tape in the fabulous £ch&es 
series, with the mcomparabie George 
feyer. Piano, rhythm accompaniment. 

PM 5005 7i6..,.$5.95 3y4....$4,95 

mO£S OF CHRISTMAS 

Christmas favorites, from Silent Night 
to White Christmas, George Feyer 
piano and harpsichord, with rhythm, 
PM 5012 71/a ...$6.95 3^4 . $4.95 



\l you hoven'f otrcody heorrd the ivpc- 
nor orKili ond lOund on PHONOTAP£S- 
SONORE. Iii»en to; 

PM-1 MUSIC DEMONSTRATOR 
PM-2 POP MUSIC SAMPLER 
Only $1,98 coch^ including a coupon 
worlh $1 toword fhe pur£haj& from yoUl 
deoler a! Mil price of one tope from oor 



for free U it in 9 of I apes, wrii^'lO: 

PHONOTAPES INC. 
248 West 49th St., New York 19, N. Y. 



cordiotjs on rhe London labd, it is esti- 
mable, wU-cngineercd— iinil not quae 
first- race. The singers are good, bur not 
very good, and the orchestral playing 
leaves very much to be desired by ihe 
highest standards. Bugnrinovich ai Martha. 
Zharkd Tzveych ai KLtwfinsky, and Dush- 
an Popovich as Shakluvity stand up above 
a iicneral level of acceptable fnediocrit)'. 
The plfir. pseudnhistoric in namre. is 
even less integrated than that of Bon's 
CoiJfnmr: rhe score is both somewhat less 
powerful and less starrlinjjly unlike any 
other score. Good notes by M. Monragu- 
Nathan, but (to date) no text- Recom- 
mended until something better cocnes 
alon^. 

The excerpt* on the Vanguard recording;, 
made from Russian tapci^ are non-Rimsici' 
and incKtde notable high spots on^ifned by 
that busy pedant. The chorus — a prota^j- 
onist of nearly nrst impormnce in Mus- 
sorjjsky's plan — is here of ihe very first 
order, The Marth* — thii time 2^ra 
Dolnkh^novs — is again the outstandini; 
performer. Again we- have notes (skeidiy 
ones by S. W. Bennett) arvd no text. Rec- 
ommended for diose who already know 
ihe opera and who would Like to know 
Mussor.i?.Tky untouched by Rimsk^'-Korsiikov 
(though undoubtedly touched by some 
editor or conducror). 

— So/ia Yankovich (s), Emma; Anita 
McsiCtova (s), Susanna; Melanie Bugar- 
inovich fms), Martha; AJcxander Mof- 
inkovich (r). Prince Andrew Kbovansky; 
Drai'o Starrz (t)» Prince Vasslly Golitsin; 
Sftpan Andraihevich (r) . The Scrivener; 
Zhivoirt Joviinovich (t). Third STrelei:^ 
and Srreshnev; Dushan Popovicli (b), 
Shiikiovity; Zhiiko Tzveych (bs). Prince 
Ivan Khovansky; Miro Chi^ngtilovich (bs), 
Dosithcus; Zhlvoin MilojJdvIevich (bs>. 
Vnrsonovicv; Krsia Krstich (bs)» Kuzka; 
Vladimir Popovich (bts). First Strclcta; 
Geora:e Djurgcvifh (Ks), Second Strcietz. 
Chorus & Orchestcfl of the Nadnniil Qpera^ 
Beljprade,. Kreshimir Baraoovicli, cond. 
London xula 39. Four i2'in, S^to^p^. 
— Great Scenes. Zara Doloklinnova ( nni>, 
Martha; Pavel Pontryinijin (i). The 
Scrivener; Vcniamm Shevrzov (t), Kuska; 
Alexander Pirogov (hs) and Aiexiinder 
Tikhonov (hs) , Shiiklovity; Boris Dobrin 
(bs). Prince Ivan Khovanskj', Orchestra 
of the USSR Radio, etc.. Vjssili Neholsin» 
Alexci Kovalcv, Samuel S:imosud, conds. 
Vanguard vrs 6022, $^.98. 

The Marriage (i l-dition) 
The Marria^ic (prefttiere, St. Petersburg, 
Apr. I, 1909^1 incomplete opera con- 
sistinj^ of one aa in four scenesi to a 
prose comedy by Gogol, Mussargskj'*s at- 
tempt (o imiinte Datt^niizhsky*s proce- 
dure in setting a l\ishkin pluy. unchanged* 
to music is dull, though it may he of 
special dramatic i/itcrest to tliose who can 
understand the Russian tc^it. (The opera 
was later Completctl by rppoHtov-Ivanov. ) 
The Oceanic record in^g is not 00 tabic ex- 
cept for rhe roaring performance of the 
Podkole-Jisine^ Nicolas Agroff. Recbm- 
menJed primarily for special ists. 
— Charlotte Demazure.f (c) , Fiokb: Jean 
Mollicn ft), Kotchkarcw; Nicolas A|>rofF 
(bs-b), PodkoJessine; Alexandre Popo- 
vit/ky ^bs)» Stepan. Orchestrc Radio- 
Symphoniquc de Pari-s, Rofie LeibowitZp 
cond. Oceanic ocs 36. $5,95. 



rvJAPRAVNIK. EDUARD FRAN7:E- 
VICH (1839-1916) 

DaBROVfiKY (cYcerpt) 
Duhrai'sky (premihe^ %x Petersburj;?, Jan, 
15, 1S95), four to a libretto by 

Modest Jlyich TcKaikovsky (after Pusii- 
kifi)» wa5 the most sua^essful opera of the 
noted Ofech com pose r<onducToc long 
domiciled in Russia, The Colosseum disk> 
poorly recorded, contains Dubrovsky's 
oncc-fijmous dria, in which the hero re- 
calls the scenes and happiness of his 
childhood and longs for extinction. Tlie 
tenor Jvan KoJlovsky is scarcely the jn aster 
of its difficulties, but the evcerpt 
does hint thar Napravnik's opera must 
stand somewhere btttvcsn TcKaikovsky and 
Dvorak in style, 

— Ivan Kozlov&ky (t), Dubrovsky; Bolshoi 
Theater Orchestra, Nicolai Golovanov, 
cond. COLOSSl-UM CRLP 159 (with ex- 
cerpt from various other opctas). S3.9S. 

PROKOFIEV, SERGEI SERGE YE- 
VICH (i89r'i953) 

THE GAMfiLCR (cxccrpts) 
The Gamhler (prvrwere, BrussclSr Apr. 
29, 192€;), foot acts to a libretto by tJie 
composer f based on Dostoevski's novel). 
A scheduliid performance nf The Gambler 
at rhe Maryinsky Theater, St. Pctcrshuti^. 
was canceled by the Revolution of T917; 
the pyewi^rc therefore was given in a 
Preach translation at Brussels twelve yt-nrs 
later. The M-G-M recording docs not 
contain four excerpts from the operas the 
^*four ponraits'* arc» ra:her» a four-secEion 
symphonic poem that Prokofiev himself 
derived from that score. It i:i only pass- 
ably well played and recorded, which is 
very $fld. is Tbe Carnlfjer is one of Pro> 
koftcv'.s m*i)or compositions, 
— "Four Portraits.** Philharmnnja Orcbes- 
ira, WilheJm Schuechrer» cond- M-G-M E 
3112 (vjith "Kabalcvsky: CoAir Bre&gnon^ 
Suite). $3.98- 

The Love for Ti^ree Oranges (1 

Edition, plus excerpts) 
Tht LaiJp for Three Oranges (prepffcrc, 
Chicai;o, Dec. io» 1921), four iicts to a 
libretto by rhe cnmposer (after Carlo 
Gozzi^. a setting of a "fairy tale" xvrinen 
in defense of the comfncdi^i ^^U* aru^ Its 
intricately cnmplicatcd singe investitute 
and story are excellently recounted on the 
record sleeves in notes by Harold 
Lawrence and an unsigned synopsis, llicre 
is, however, no text in either Russian (or 
transliterated Russian) or English, an 
omission rhat clearly diminishes the uso- 
fulneiss of the set. One of Prokofiev's 
moiit sardonic displays of diablerie and 
fair\'-lale enchantment is here givefi « 
rousing, modulated performance that unu^t 
be truly stirring when seen or> tji* saige, 
(A friend who saw this company at (he 
Paris Opera ia June described thfe- pro- 
ducti<rfi as brilliant and effettively 
stylized.) Even withjut thj? enhancement 
of visual spectiKrle, lhi5 oper*- — roquiring 
character}'^ ation and humor much mote 
consistently than \i demaods bcaut>- of 
sinjLjing — is rhe best evidence we have of 
the talents of a Yugoslav company. The 
excellently recorded orchestra would seem 
10 exceed rhe Belgrade jsroup in precision, 
variety of tone, and sheer pliability. The 
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result is entirely diverting, a swirling riot 
of sustained color and hilarity into which 
the familiar excerpts intrude at first atmosf 
as though (hey were interpolations. Highly 
recommended from every point of view. 
This is certainty the best recording of a 
Russian opera yet made in Eastern Europe. 

Of the several available recordings of 
the suite from this opera., two seem to me 
to be worth special consideration: that 
conducted by Martinon with the La- 
moureux Orchestra (Epic LC 3042, with 
the Classical Symphony) for its fine 
ensemble textures; that conducted by 
Dt^sormiere with the French National 
Symphony Orchestra (Capitol P 8149, 
with the suite from Ueutenant Kije) for 
its superior insight into the wit and 
satire of the music. 

— Vanda Guerlovich (s). Fata Morgana; 
Sonia Khochevar (s)» Ninette; Bogdana 
Stritar (ms)^ Princess Clarissa; Bogcna 
Glavak (ms), Nicolette; Elza Karlovatz 
(ms), Smeraldine; Vanda Ztkherl (c), 
Linette; Yancz Lipushchek (t). The 
Prince; Drago Chuden (c), Truflaldino; 
Slavko Shtrukel (t), Master of Cere- 
monies; Danilo Merlak (b), Leandre; 
Vekoslav Yanko (b). Pantaloon; Latko 
Koroshetz (bs), King of Clubs; 2yravko 
Kovach (bs)» Tchelio; Fridcrik Lupsha> 
hoarse (bs)^ Kreonra; Vladimir Dolni- 
char (bs), Farfarelto; Simeon Tzar (bs), 
The Herald, etc. Orchestra and Choir of 
the Slovenian National Opera> Ljubljana, 
Bogo Leskovich, cond. EPIC SC 6013. Two 
i2-in. $7.96. 

RACHMANINOFF, SERGEI VASILYE- 
VICH (1875-1943) 

ALEKO (i Edition) 

AUko (premiere, Moscow, May 9, 1895)1 
one act. to a libretto by V. L Nemirovich- 
Danchenko (after Pushkin), was com- 
posed when RachmaninoH was only nine- 
teen, and was staged at the insistence of 
Tchaikovsky. Although much of its score 
is clearly imitation Tchaikovsky, sections 
of it show Rachmaninoff momentarily 
toying with the coloristic effects of such 
nationalist composers as Borodin and Mus- 
sorgsky. The recording is good; the per- 
formance is notably vital and electric, 
being marred only by the saw-tooth-edge 
singing of Nina Pokrovskaya, who is (as 
in almost all Russian operatic perfor- 
mances) cleanly outdistanced by her male 
colleagues. Not great art, perhaps » but 
living music vitally performed. Recom- 
mended. 

— Nina Pokrovskaya (s), 2^mRra; Ana- 
tole Orfenov (t), The Young Gypsy; V. 
Zlatogorova (cK An Old Gypsy Woman; 
Ivan Petrov (b), Aleko; Alexander 
Ognivt-^ev (bs)* The Old Man. Chorus 
and Bolshoi Symphony Orchestra. Nicolai 
Golovanov, cond. CONCERT Hall chs 

RIMSKY-KORSAKOV, NIKOLAI AN- 
DREYEVICH (1844-X90S) 

Miscellanies 

I list the Colosseum disk of assorted arias 
first because it contains some of the finest 
singing among the very numerous Rimsky- 
Korsakov operatic recordings and because 
it contains excerpts from operas not other- 
wise represented on currently available 
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records. The bands » clearly recorded at 
different times and under varying con- 
ditions, are not all good, but all except 
one 0/ them (that from Le Coq d^or) arc 
pleasurably listenable. 

D, Pantofel-Netchetskia sings the "Hymn 
to the Sun" from Le Coq d*or well 
enough to have deserved adequate re- 
cording, which she did not receive. S. 
Lemeshev handles Lcvko's arietca from 
May Ktghi with true mastery; his ts one 
of the few unquestionably great voices 
among those of recently recorded Soviet 
singers. I. Ko^lovsky, who sounds almost 
like a countertenor, docs far less well 
with Levkos aria from the same opera. 
The baritone A. Ivanov is not especially 
distinguished in Mizguir's aria from 
Snegofirouhka, but Lemeshev again (alone 
in Czar Bercndey 5 cavatina, and with the 
soprano A, Ivanova in the duct of Czar 
Bcrendey and Koupava) provides truly re- 
markable interpretative singing. Lemeshev 
handsomely revives rhe well-worn "Song 
of India*' from Sadko, but the bass B. 
Freitkov and the soprano N. Kazantseva 
do only a minimum with, respectively, 
the "Song of the Viking" and Volkhova's 
lullaby from the same opera. N. Shpieler, 
a soprano not always sure enough of her 
control to make listening to her a pleasure, 
makes something remarkable of Marfa's 
aria from The Czar*s Bride ^ as Lemeshev 
does of Lykov*s aria; M. Maksakova, a 
mezzo with a lush, almost Italianate voice, 
lacks only intellectual control in her other- 
wise satisfying singing of Liubasha's aria. 
Despite its poor mechanical qualities, this 
disk is recommended as an indication of 
the most applauded operatic singing in 
present-day Russia. 

— Arias from Le Coq d'or^ Kashtchay the 
I r>$ mortal, Mtiy Night, Sadko, Snegouro- 
tchka. The Czar's Bride, D. Pantofel- 
Netchetskia (s), A. Ivanova (s), N. 
Shpieler (s), N. Kazantseva (s), M. 
Maksakova (ms>, S. Prcobr'ajenskaya 
(ms), S, Lemeshev (r), I. Kozlovsky (t), 
A. Ivanov (b), B. Freitkov (bs). Orches- 
ira of the Bolshoi Tlieater, A. Orlov, Kiril 
Kondrashin, N, Golovanov, conds. COLOS- 
SKUM CRLP 121. S3.98. 
The omnium gatherum from M-G-M is 
includeil only because it provides selec- 
tions not otherwise easy to come by. Af/ada 
was originally designed as a four-act opera, 
one acr each to- be written by Rimsky, 
Borodin, Cui, and Mussorgsky. It was 
never produced, and Rimsky rearranged 
his music as an opera-ballet and later as 
a concert suite. Tlie Cortege, well played 
and recorded, is a typical (t.imsky display 
of banners and panoply. The other ex- 
cerpts on this disk (which also includes 
Rim sky's Piano Concerto and what is 
described as his "orchestration'* of Glinka's 
Kamarittskaya) are all competently — bur 
not brilliantly — set forth. 
— "Rimsky-Korsakov Program." Mlada: 
Cortege. May Night : Ovenure. Snegoffrot- 
chha: Dance of the Birds'^ W^hitst/nday 
P estiva/, Le Coq d*or\ Bridal Procession^ 
etc. Philharmonia Orchestra, Anatole Fis- 
toulari, cond. London Symphony Orches- 
tra^ George Weldon, cond. M-G-M E 5045. 

ChristmaS Eve (excerpts) 

Christ tn as Eve {ffremiire. Sr. Petersburg, 

Dec. 10, 1895 I , four acts to a libretto by 



What's New 
on TAPE? 

fimf ouf in the 
TAPE REEL 

A complete fape catalog, lUttng every 
high-Adelhy recorded tape releated 
to date . . . and Including article* of 
laMtng interest to all collectors. 

Alphabetically arranged by 
composer^ and sectionalized by 

• Classical 
•folk 

• popular 

• jazz 

• plays 

• poetry 

• lansuate instruction 

• children's 

and featuring a cooipfete 
ARTISTS' INDEX 

A source of information and 
entertainment for everyone. 

Ask for the new Winter t9S6/S7 
edition ... at your dea/eri' now! 

• 

LONG PLAYER PUBLICATIONS, INC. 
P.O. Box 34B, Radio City Station 
New York 19, N.Y. 
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Insptred by the elegam Empire Era, ihi* graceful 
wrought iron music center is iust wailing for your 
record collection to grow iniol TJie top accom- 
modates a large pf\onOcjraph, while the lower sec- 
tion holds over 125 long-pbying recordi in six 
diffcrenr corripArfmcnis. There's an exira shelf loo, 
for empty album covcri, while records are playingl 
Finished in satin black, with brassball irlm; rts classic 
design blends with any decOr. Heavy and subslan* 
tial, furniturcquallty; 33'' high X 23" X \T\ with 
rubber lips. This CDbinei will accommodate those 
large record storage bojces that do not fit into any 
of the conventional record racks. For those who ap- 
preciate the finesf; our most eKpensive, and wor/h 
ill Please remit S24.95 with order, shipped fully 
assembled, express charges collect, under irnj i\r 
our famous AlR-AAAIL MONEY-BACK \/4 HH 
GUARANTEEI ^'".mu 

^LESLIE CREATIONS, Dept. lofoyette Hill, Pa. 



YOU CAN OWN PRICELESS 
FIRST EDITION RECORDINGS' 

On you imjgiiu' I In.- thrill of owninR or/Rifhi/ 
tfconiifixs of thf work's of Bacii or Nfo/.arr — 
ilonc in hi-fi? A like opprjrtimily exist* tod.iy 
10 the Ij)uisvi|jc Orchestras FJRST EDITION 
RECORDS . , . nn opportunitv for you to be a 
p.irl t\{ musical I list or)' in ilit making . . . 
trt pcuscss "col lector' J item" //>// retonihif^j of 
the fiiKst express inns of ih'in^ compnsers. 
These c:fflusive fvC"rJin»:* of newly -comJii is- 
sirtned wrtjks acc pJayed superbly by ihc 
/erio^'ned 

LOUISVILLE ORCHESTRA 
Robert Whitnsy, Canductor 

Each record is hi|;h'iitklitv at iti best, with 
brill i.inr sound flawlcwiy recorded by Columbia 
M.isttfwork.j leclinici-ins. Each \s a frrsf aiUion 
n-ranih/ji of j new t-'omposilion. with Hie coiri- 
poser \rorVinj? closely with the OrchestM 
adiievc a true .iiul st-nsitivc intcrpTctation of 
the musical theme. 

First Edition Records art availahlt only f/om 
the Louisvdie Orchestra. They cannot he boupht 
at s torts. Each cdinori is limited. Don't delay 
. , use the coupon btlmv to iCCure complete 
inform.ition. 



SEND TODAY FOR 
rUU INFORMATION 



LpVlSVJLin PhIILHAKMOi<IC SOCltTY 
Dept. G. 830 S. ^tli St.. LOUISVILl.B 3. KY. 
Please send mc free, complete tnform.itJon about 
f-oujsvillt; Orchestra I'lrst Edition Records. 

Njme 

Ad d ress 

City ^ 
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the composer (after Gogol), is based on 
the samt- story as Tdiiiikovsky's opera var- 
iously calleJ Vdkiihi fhc Smith, Cherevich- 
k.j, Oksciua's Otprkes. an J The CoUetJ 
Slfpl>er.(, The orchestral suite, played well 
on rhe Urania disk, was all taken from 
Act HI exccpr for the introduction. It 
is typical Rimsky-Korsakov story book 
music, blatantly bright -colored and some- 
what Inconclusive. 

— Suite. Symphony Orchestra of Radio 
Berlin^ Leopold Ludwi^, cond. U.RANIA 
URLP 70^5 (with Sinfonicrta> Op. 31). 



LE Coq u'OK (cxcerpis) 
Le Co(j ii*or (prcj/nere^ Moscow. Oce. 7, 
1909), opera in three acts to a libretto by 
V. L Byclsky (after Pushkin). This en- 
chanting satiric fatry-cale opera has proved 
to be Rimsky-Korsakov's most enduring 
stajje work. That the Russian opera prob- 
ably standing just below Bo-n's Co/h/tior in 
frequency of performance should never 
have been recorded is perhaps the niost 
inexplicable of recording vaparics. The 
suite he made from if» iwwever, has been 
recorded plethorically. Of the recordings 
listed below, the Dobrowen is a high-fulcl- 
iry fan's dream (as is rile suite from Czw 
Sdiltan on the reverse); tlic Anscrmet is 
almost its match; the Bcccham i$ the most 
mellow and magisterially orchestral; and 
the Soviet version (which claims to be 
the "unaii original edition" )» while or- 
chestrally inferior, maintains real interest 
by demonstrating the wide gap between 
Western and Russian ideas about this mu- 
sic. The Western treatment seems closely 
related to (he gouts of color that Bak:ii 
and others supplied for Diaghilev; the 
Soviet concept is much closer 10 the satire 
and slight misfocusing tJiat Rimsky un- 
doubtedly had in mind. There are other 
disk*i of tl^s suite» some of which may 
well have distinct virtues of their own; 
those below were the only ones submit- 
ted. 

— Suite. PhilharmoDia Orchestra, Issay 
Dobrowen, cond. AnGUL 35010 (with 
Cziir Sdhcw^ Suite). 

— Suite, Orchc-<:tre de la Suisse Romande, 
Ernest Anscrmet. cond. London ll 694 
( w i til Oip rtccio espa^ uol) . 5 3 .9 S . 
— Suite. Royal Philharmonic Orclicstra, 
Sir Thomas Deecham, cond. COLUNMil.A 
ML 4454 (with Franck: Le Chaacuv 
m audit). $3.98. 

— Suite, State Radio Orchestra of the 
USSR. Nicolai Golovanov, cond. VAN- 
GUARD VRS 6000 (with Mussorgsky: Night 
on Buhl iWomtta'nh) ^ $4.98. 



Czar Saltan (excerpts) 
Czar Sahdu { pre mi ha, Moscow. Nov. 3. 
1900). opera in a prologue and four acts 
to a text by V. I. Byelsky (after Pushkin), 
oncfc popular in Russia, is kno\vi\ else- 
where chiefly as the source of rhe "Flight 
of the Bumble Bee." which is nor in- 
cluded in the suite tirawn from the opera 
by Rimsky. Of the three recordings listed 
below, the Angel disk completely outdis- 
tances the others in aptness and brilliance 
of performance, in recording and process- 
ing, and in packaging. It Jias excel lent 
notes by Gerald Abrahaii^. 
— Suite. Philharmonia Orchestra, J^say 



Dobrowen. cond. ANGl-L 3 50 10 (with 
Le Coq cVor, Suite). S4-9S' 
— Suite. Netherlands Philharmonic Or- 
chestra, Hcnk Spruit, cond. CONCKRi' 
Hall CHS T155 (with Maisencc: Le. C'ul, 
Suite). $3.98. 

— Suite. Symphony Orchestra of Radio 
Berlin, Otto Dobrindt, cond. UkaNIA UKl.P 
70f8 (with Glierc: Red I^oppy, Suite). 

Ivan tmk Ttzruidle (^Pskovityanka) 
( excerpts ) 

Iran the Tern hie, also tnown as Pskouit- 
yitftka (The Maid from Pshor) iprewfere, 
St. Petersburg, Jan. 13. 1873). four acts 
to a libretto by the composer (nfter L. 
A. ^■(e^), It was first called Ivnyj the Tcr- 
rthle by Diaghilev when he presented it 
in Paris in 1909. The suite heard here 
docs nor sceni 10 ha\'e been edited by the 
composer himself. The unsigned notes ac- 
companying tlie record say that the lis tenet 
"will surely be struck . , . hy the similarity 
of certain sections of (his suite to later 
works by Rimsky-Korsakov and to iho 
Boris Godnttnv of Mussorgsky/' which is 
accurate, as all of Rimsky's orchestral mu- 
sic has a strong family Ciestaii — and this 
in particular resembles those orchestral 
parts of f^^JrAt* which are more Rimsk7 than 
Mussorgsky. Performance and recoiling 
are good, but not surpassing, 
— Suite. London Symphony Orchestra, 
Anatole Fisronlari, cond. M-G-M H 3076 
(with Balakirev; T/w/z/r). S3.9S. 

LuGi'Nn OF TiiK iNvismLE Cn*Y 01? 

Km-ZH (excerpts) 
The Le^etitl of the Itivisible Cit^' of Kit^zh 
ditd the Maid eft Perron id { pre m rote ^ St. 
Perersburg, Feb. 20, 1907). four acts to 
a libretto l>y V. I. Byclsky. This symbolic 
opera, sometimes loosely called "'the Ru.S' 
si an /*/;rJ//rf/." has always been popular in 
Russia. The suite, apparently nor chosen 
by the composer, includes the Prelude, 
Bridal Procession. Battle Scene from Act 
Jll. and Final Ascent to the Invisible 
City, Ir is brightly played, rather in- 
decisive music. 

— Suite. Bavarian Symphony Orchestra. 
Kurt Graunke, cond. UraNIA URLP 7115 
(with Riissiioi Bustcy Overlitre\ D'Indy: 
htnr). S3.9S. 

May Night (i Edition) 
May Night {premiere, St. Petersburg. Jan. 
21, 18S0), three acts to a libretto by tht* 
composer (after Gogol), a humorous love 
story with supernatural overtones, in- 
cluding a TJtssalka or mermaid who was 
once a love- deceived maiden- The per- 
formance here record cti docs nor rise to 
second-rare status; some of the singing, 
particularly that of Maslennikova, sounds 
strictly amateurish. The recording is not 
much better. Interesting for the document, 
bur not otherwise possible to recommcntl. 
— Irina Maslennikova (s). Pannochka; 
Vulcntina Boriscnko (ms)» Ganna; Natas- 
ha Klyagina (ms), Pirst Mermaid; Elena 
Gribova (ms), Second Mermaid; Olga 
Insarova (ms)^ Third Mermaid; Hlena 
Verbirskaya ^c). Svoiachc'nitsa; Serge 
Lcmeshev (t), Lcvko; Viachcslav Shtrvisov 
(t). Vinokur; Peter Volovov (b), Kalen- 
ik; Serge Krasovsky (bs), G<iIova; Vladi- 
mir Tyutj^unnik (bs), Pisar. Chorus and 
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WALCO 



STATI-CLEAN 

Anti-Static 

RECORD SPRAY 



Leading manufacturers, critics 
and hi^fi fans agree — STATI- 
CLEAN is the hcsz defense against 
dusc, the major cause of record and 
needle wear. 

No other cleaner stops dust-attracting 
static electricity as effectively. No other 
cleaner is as easy to use or as permanent. 
One spray lasts dozens of plays — keeps 
records clean and static- free for months! 
And STATI-CLEAN is completely safe 
(non-radioactive) . . . leaves abso- 
lutely no residual deposits — can't he 
picked up by the needle. Adds years 
to record life . . . ^viihout loss of 
hrilliance or presence. 
For rhe longest pUy from your long 
play records, ask your dealer for 
STATI-CLEAN! 



UNCONDITIONALLY GUARANTEED 



Made by Electrovoic Co, - origin- 
ators of I he modern ]ewel*tlp 
needle and world's largest manu- 
(acturer of phonograph needles. 

IMkD PRODUCTS, 

60-H Fronklm Str*Bt Eatt Orange, N. J, 




Orchestra of the Bolshoi Opera, Vassily 
Ncbolsin, cond. VANGUARD VKS 6006/8, 
Three r2-in- S14.94. 

Mozart and SALrcRl (2 Editions) 
MoZfirt and SaVten ( fyreifuere, ^^osCo^v, 
Dec. 7, itS98), opera in two acts to Push- 
kin's poem. A conscious ttibutc to Mo'^arc 
nnd to Dargoniizhsky's theories of iisin.q a 
poet's text unchanged as a libretto, diis 
curious opera consists of unintctestint: 
recitative relieved occasionally by quota- 
fi<»ns from Mov.art scores^ including (he 
Requiem. The Oceanic disk benefits from 
the better of the two tenors and Uorvi 
superior rccordin.i;; the Russian tape, as 
processed for both Concert Hall and Colos- 
seun^, excels in its idiomatically sun^; 
Russian text (as aijainst the French atlapia- 
tion) an J the magnificent characterization 
of Salieri by Mark Reizen, The iTench 
text as SLinc is supplied with (he Oceanic 
disk; nothing but an approximate Enx^lish 
translation comes with either of the 
Russian versions. 

The "action" — if monolo.ijues and con- 
versations can be so called — of Mozar! 
and S alien revolves abour the unfounded 
legend that the jealous Salieri, a composer 
of some distinction, poisonctl Nfozart, his 
more talented rivaL A dramatic opera 
could possibly be made from this material; 
Pushkin and Rimsky-Korsakov have been 
satisfied with meditative ami con^'ersational 
scenes entirely devoid of dramatic content. 
— ^Jean Mollien (t), ^^o•zart; Jacques 
Linsolas (b). Salieri. Paul Jacobs (piano) 
anJ L'Orchestre Radio-Symphoniquc tie 
Paris and Chamber Chorus, Rene Lcibo- 

TVit'/, cond. OcliANiC OC.S 32. 55.95. 

— Ivan Kozlovsky (t), Mozart; Mark 
Rei^en (bs)» Salieri. State Radio Chorus 
and Orchestra of the USSR, Samuel 
Samosud, cond. Concert Haj.i. ois 
01315- 53.c),S. 

— The same, with aJded '*en cores" by 
Mark Reizen. COLOSSEUM CRKP jo^20. 
S3.9K. 

Sai^KO <i Id it ion) 

Sadko {premiere, Moscow, Jan. 7, 189?^), 
opera in seven scenes to a text by rhe coni- 
poscr and V. I. ByeUky. The fantastic 
story, drawn from folk legends, takes place j 
lar.ueiy in eleventh- and twelfth -century 
Novi>nrod. No attempt is made at his- 
torical realism, and both text and score 
abound in obvious anachronisms. The 
basis of the text is a colorful pantheism , 
involving the semideificafion of rivers | 
anJ the ocean; the intricate plot cannot be 
condensed here. One of Rimsky*s richest 
compositions* Sadko Is here given in a 
cut version despite an assurance to the con- 
trary on the record sleeve. An English 
triinslarion is supplied, but neither the 
Cyrillic nor a transliteration of the rext 
as .sung. 

Once allo\^^ancc is made for the partinl 
bIottini;-out of the orchestra by over- 
recorded voices (many of them not of the 
highest quality), rhis is a generally >;ood 
performance. Recording and processing 
stand high above the average for Russian 
tapes. In quality of vccal art* the singers 
of the leading roles are outshone by Mark 
Reizen as the Viking Guest, Pavel Lizee- 
tzian as rhe Venetian Guest, and (singing 
the hackneyed "plum" of the score, the 
"Song of India") Ivan Kozlovsky as the 



JUST OUT! 



}n three movements . . . with solos! 



SYMPHONY 
«f the BIRDS 

Composed and ttrratijied by 

IIM FflSSETT 

Musical Director of CBS Radio 



Hear, for the first tiine, a symj^hony 
played, not with instruments, but 
with actual bird songs! Composed 
by Jim Fassctt and painstakingly 
'played' by using bird calls (from 
the famous Stillwell collection) at 
various speeds, just as a composer 
selects various instruments to play 
certain passages. It*s a must for 
bird- lovers and music- lovers! Re- 
cently aired by Mr. Fassctt on his 
October 14th CBS Radio broadcast. 
Side B, A Revelation in Birdsong 
Patterns^ gives you thirteen different 
bird songs, each followed by the 
same song treated to bring out the 
astonishing configurations of its hid- 
den musical patterns. Long-playing 
(33'/^ rpm) record. 



SYMPHONY oi the BIRDS 

only $5.95 



FICKER RECORDS 

2302 Arcadia Road, Old Greenwich, Conn. 

Money-BittM GjuitaiUcc . . ■ \nnucduue Dcfitcry*. 
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Trnman Welclt 

One of America's foremost organists ai 
ihe Pa r amount Am phi theater plays the 
Most BfiUiafit Theaier Pipe Organ you 
will ever heaj recorded! 



Now at BeM«r Record Stores 

$4_98 



or order dir«ct 



postpaid 



Aik for BC 616 (12") with TRUMAN WELCH 
Waihinglon Pft»* MarcK 

Heartaches 
HMiir, Hi.to 

Spoghenl Rag 
Sfoepy Tlni« Gol 

El Chocolo 
T«nd«rly 

Deop Purpf* 
My Heart Sioi>d Still 

ll Happened jn Monterey 
Bfus ift lh« Night 

If I Could 7<^1l You 

Olhtr TRUMAN WELCH RECORDINGS 
eC 618 Hr Fi«flta 
BC Sarenodtt 
BC 672, Enchantrd Pip«4 
fiC iilA Merry Chn»lmoi 
BC 626 Pipe Dreams 

MAY \Wi SEND YOU A CATALOG? 

RECORD BROADCAST 
CORPORATION 

San Mprcov Colifornio 




Pfotccti vafuoblc records from worpoge and 
brcokcgo. Hold* over 100 records m verti- 
coHy correct designed compoilmonls keepin9 
them easily acco»tblo. A foshioriabic wrouobi 
iron ond gleaming brotscd comblnotlon; 
decorator deiignod to fit any room ond ony 
periods Porfoble, it is eoiily carried with o 
full lood of records. With protective rubber 
trpSy stands on furniture top or floor. Hcindl^ 
fold* db^.^n for easy itoroge, 1B"xl3Vi"xl2^ 
Sof^'sfoe^'on guoronfo&d or money refunded. 
SHIPPED PRE-PAID TO YOUR DOOR 



House of England. Ltd. I 



230 Fijth Avenue. N^w 



Hindu Gucsc. Otherwise recommended, 
On London LL 1317, Raphael Atic 
handles the 6ne "Song of the Vilfin^ 
Gucsc" with abounding voice and artistry. 
The excerpts (the "guest scene" of Aa U) 
fmro SaJko on Colosseum CRLP t59 (with 
excerpts from Sfje^OHrotMa and from 
Glinka's Russlm and LudmrJIa) appear lo 
have been taken from the tape of (he 
"complete" version discussed above. If 
ihey were» somcdiing dire intcn-encd, for 
ihey are dimly ht^d a« if tktou^. falling 
graveU 

— Dizavcta Shumslcaya (s), Volkhova, 
Princess of the Sea; Vera Davidova (ms), 
Liubava; rtiKavera Anronova (c), Niejata; 
Geor;;i Nelepp (t), Sadko; Tikon Tchere- 
niakov (t). First Elder; Aleicander Pere- 
sxidov (0. SopieJ; Ivan Kozlovsky (t), 
Hindu Guest; Pavel Uzect/.ian (b), 
Venetian Guest; Ilya Bogdanov (b). 
Ghost; Sergei Krasovsky (bs), King of 
tfie Sea: Stepan Nikolai ihs). Second 
"Hldcr; Sergei Koltipin (bs). Doudu; M5irk 
Reizcn (bs), Vikinq; Gue^t; others. 
Chorus^ Srage Band, Orchestra of the 
BoUhoi Theater, Nicolai Goiovanov, cond. 
CONCEiiT Hall chs J307, Two ra in. 

Snugouhotchka (The Snow MAmnisr) 

( t Edition, plus excerpti) 
Soeg ou Totchk rf (The Stjo w A I did^ h ) » iP^^' 
mjere, St. Petersburg, Feb. lo, 1S82), 
opera in prolo^iue and four acrs to a text 
by the composer afrer a play by A. N. 
Ostrovsky^ is a fairy-tale work with n 
plot that defies condensed retelling. The 
Yugoslav recording on London is not of 
fi first 'Ci*us,s performance in the vocal de- 
l>artinenr, but it is vcty brightly presented. 
In pitches excellent, ir is somcthini» less 
than that wlienever Sofia Vapicovich ukci 
overi foil her voice is definitety nor to 
Wcsrern msic. I ha^ve been unal^lc to *ee 
the pack^^ng, and therefare cjinnjor rep(irt 
on notes or tevt. 

The purely orchestral excerpts (M-G-M 
H 3017) are hrilliandy played and ex- 
cellenrly tecorJcd; they include the or- 
chestral hijshUglitJi of the score. The ballet 
music on LTranJft URLP 7035 is indif- 
ferently played, iiidiJTerenrly recorded. 
The orchestral' vocal excerpts on Colosseum 
CULP 159 are poorly performed and badly 
recorded. 

— Sofia Yaokovich (s), Soci;ourotchkar 
Valeria Heybalova (s), Coupava; BiscrJca 
Tzveych (ms)j Sprint; Fairy: Lubitza 
Versaykoun (ms), Dobiticka; Anita 
Ycfinck (ms), A Page; Militza Milodiao- 
vich (c), ShcphtrJ LcII; Orago Dimirric- 
vich (t). The Spirit of the Wotwls; Stepan 
Andrashcvich (t). Czar Bercndcy; Nikola 
Lanchich (t). Bobil: Krsca Krstich (i). 
Second Hemld; Dushan Popovith (b), 
Miskir; Miro Chan^gaJovkb (b«). Kins 
Frost; II ya Gligorievich (bs), BermarA; 
Fvan Murbashky (bs)» Carnival; Bo^foli^ 
Gfubach (bs), Firsr Herald. Orchestra 
and Chorus of the National Opera, Bel- 
c;rade. Kreshemir Bar,a-novidi, cond. LON- 
iXiN XLLA 45. Five i2-in, $24,90. 
— Suite. Philharmonia Orchestra, Anatolc 
Fisto\ilari, cond, M*G-M B 3017 (with 
Sktizka). ^3.98. 

— BalJtt Music. Symphony Orchcscra of 
Radio Berlin, Leopold Ludwig, cond. 
Urania URLP 7035 (with excerpts from 
Boris y etc). $3.98* 



RUBINSTEnsr, ANTON (i82*>-^)4> 

The Demon (excerpts) 
The Demon (premiere, St. Peiersbiirg. 
Jan, 25. 1875), opera in three acts to a 
text bp P. A. Viskovatov (after Lermon- 
tov) » wa5 the roost succe,«ful sia,i;e wnrk 
of the t^fcar pianist. The present recording 
inchides the Demon's monologue from the 
Prologue, the Dtmon'.i aria, and the reci- 
tative and aria of Prince SI nodal Fx- 
ecxably recorded and badly processed ^ these 
exccrpcs indicate only that Rubinstein was 
a thoroughly We.sternized composer. They 
do not leave mc longinj? for n complete 
record in.?. The disk also co cktAi ns ope 
excerpt from another Rubinstein opera, 
Nero (1879), "Vindck's Hymn t<i 
Hymcii." It is badly sunjf by ihe barltoRtt 
Andrei Ivanov. A far more acairate idei 
of what a Rubinstein opera mighr re- 
semble if adequarely performed can bd 
l^ined from Raphael A He's sin^ic^g (pn 
London LL 1517) of a moving bvss aria 
from The Deyjiori (here lim^d as "I ^rn. 
he -whom you called"). 
— Exccfprs. Ivan Kozlovsky (t), Prince 
Sinodal; Andrei Ivanov (b), The Denion. 
Bolshoi Th^-ater Orchestra, Leopold Khu- 
doley, Alexander Mclik-Pashayev, Simuel 
Samosud, conds. COLOSSEUM CRLP 159 
(with arias from various other operas), 
I3-9S. 

STRAVINSKY, IGOR (1882- ) 
Mavha (excerpt) 

Maif^ra {premiere^ Paris, June 2, T922), 
opera in one act to a text by Borii Kf)thno 
(after Pushkin). The Knjilish-ljinguajie 
version formerly available on Dial 12 has 
unfortunately been withdrawn. Despite the 
unease with which the En;glish text Ivad 
ba'13 fitted (o the very Russian music, the 
record ing-*with Robert Cr»ft conduct! ni* 
the New York Wind Ensemble and Or- 
chestra. P^iyllis Curt in. Sandra Warren, 
Arline Carmine^ and Robert Harmon — 
provided a fair facsimile of the score. All 
rhat h cutrenily available of Mai/rti is 
Parasha's Soni;, superbly iung by Maria 
Kurenko with piano accompariimL-nt by 
Soulima Stravinsky on Alle^nro AL 64. 
A complete recording; of Ma»ra is clesirly 
called for, 

The Rake's Pkogrhss (i Edition) 
The U^e*s Progress (prcmUrCf Venice, 
Scpr, II, 1951), oi^ra in three acts to 
a tent by W. H. Auden and Chester Kail- 
man, may well turn out to be, with Alban 
Berg's Woxzeck^ rhe imesc ol niid-twtn- 
tietlvccntury operas. The text, a "fable" 
or morality tale, owes little extepe its 
scHin^ to Hog an h, for Tom Rnkewelis 
downfall is brcmttht about by lack of iai- 
a^ination nrvd intelligence rather than \rf 
o\'erinduI,i|cd. paAsionf. Thi*'^ definitive re- 
cord io^e, with a jjene rally well cho.scn 
Meiropolitan casr under the composer's 
superior direction, is a historic* docuir^enc 
of the ^rearesc wef^hr. It is also a de- 
light to the ears and to the mind. The 
accompany mtf printed mutter unformnately 
doe.i not provide the iiunq text, though it 
contains a .^rarcment by Srruviniky, a 
p^cc^^ of the plot, and nbscuranrist notes 
by Robert Craft. Nor does rhe fact (hut 
the opera was compo.sed — and is swwg — 
in English excuse the lack of a libretto; 
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as in any other opera, many passages are 
puz^fcs to rhc listening ear withouc a 
printed text. Bur among rhe recordings of 
operas by Russian composers ihis one 
stands our, one of rhe few gianrs among 
many dwarfs and crippies. Highly rec- 
ommended, 

— Hildc Gueticn (s), Anne 1'rulove; 
M«rrh;! Upton (nis). Mother Goose; 
Blanche Thebom (c), Baba the Turk; 
Eugene Conley (r)» Tom Rakewell; Paul 
Franke (t), Stileni; Mack Harrell *b), 
Mick Shadow; Norman Scoft (b), Trulove; 
Lawrence Dav'idson (bs), Keeper of the 
Madhouse, Chorus and Orchesrra of the 
Meiropoliran Opera Association, Igor 
Stravinsky^ cond, COLUMBIA SL 125. 
Three rs-in. $1 1.94. 

Lb Ros*;jgnol (i Edition) 

Rossigno! {premiere, Paris, May 26, 
1914) » opera in three acts to a rext by 
the composer and S. N, Mitusov (after 
Andersen) has a curious history. Stra- 
vinsky composed rhe first act in 1908-9 
in what might be called his Rinisky- 
Korsakov manner, tlie second and third 
acts in 191 3-1 4 in somewhat the style 
of Lc Sucre dn Pr'm temps. He later made 
the symphonic pfjem Lc Chmn du Ros- 
rigfiol from portions of rhe score. 

The Angel record mg, which quite prop- 
erly won a Grand Prix du Disque, is 
sung in a French translation made by M, 
D. Calvocoressi. It is entirely enchanting, 
having been beautifully conducted by 
Cluytens, beauri fully sung by a cast made 
truly norable by the fabulous singing of 
Janinc Micheaii, expertly recorded, and 
sujjerbly processed. What relationship this 
delightful enrerrmnment bears to a per- 
formance of rhe opera in Russian as 
Stravinsky Completed it more than forty 
years ago is beyond my competence to 
state. Its retelling 0/ the Andersen tale 
of the Emperor of China and the real 
and mechanical nightingales is (as Alfred 
Pnm ken stein suggested in these pages in 
August), chlnofserie — but it is Oriental- 
ising with a difference. Very highly rec- 
ommended* especially for chose who enjoy 
watching a pupil beat his master <in this 
case, Rimsky) at the master's own favorite 
game. 

— Janine Micheau (s), Le Rossignol; 
Genevieve Moizan (s), La Cuisiniere; 
Christiane Gayraud (c). La More; Jean 
Giraudeau (t), Le Pccheur; Liicien Lovano 
fb), LTimpereur de Chine; Michel Roux 
(hs), Le Chambellan; Bernard Cotrret 
(bs), Le Bon'zc. Chorus and Orchestra of 
R ad iodi /fusion Fran^aise, Andre Cluytens, 

cond. Angel 55204- $5-9S- 



TCHAIKOVSKY, 
(1840-93) 



PETER ILYICII 



MiSCliLLANY 

The miscellany of arias issued by Colos- 
seum contains interest in^ materials, many 
of which arc nor to be found elsewhere. 
Tlie operas represented are The Oprichriik 
(i <S7 4 ) , Eugene O n egiu ( 1 87 9 ) . 
MhuI of Orhaus (i8Si)» Mtneppa 
(1884 ) , Cherevkhhi ( 1 876, later revised > , 
The Sorceress (18S7), Pi/j/re Da wo 
(1890), and Yohffta (1892), all of 
Tchaikovsky's surviving complete operas. 
AUhoui;h not to be recommended cirher 
for rhc sin^in^ (which is wildly varied in 




Remove static elec- 
tricity and static-attracted 
dust and lint Uom your 
treasured high fidelity records. 
Protect their pure sound and 
increase their length of life. Greatly 
improve the reproduction on your 
"collector's items." Use the efficient 
atomic tool of our atomic age. 
STATICMASTERS only $14.95. Available at 
your HI Fi shop» music store, or order direct. Sent 
postpaid-cash with order. 
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If you*re proud oC your equipment now, you will be even 
jnore proud when you play Audiophile's new ''Cacophony" 
record — a heterogeneous collection of sounds recorded 
with exceptionally good quality: the subjects become alive. 

Examples : Big boat whistles (your neighbor will think 
Main Street has suddenly become the Mississippi River) 
— amplified clocks — the "terrific" Railroad Crossing 
episode — and you will think pigs are walking right into 
your living room. And there are many more sounds, 
essential to every well appointed home. 
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PIPE ORGAN 

MASTERPIECES 



Now on Hi-Fi Rfecords 

(Recorded & Pressed by RCA) 

The finest library of chs&ical, 
semf-classical and relii^ious 
pipe organ music ever pro- 
(iuceti — and high fukliiy too- 
1 18 selections on 10 new 12 
inch 351/3 HPM lonp.play 
records- AH pLiycJ with a 
vibranr and inspired inier- 
prcration by Porter Heaps, 
internationally known con- 
cert artist, A real find for 
loveri of fine pipe organ 
music — so tcAlistic you 
would believe you were in 
a cathedral listening to a bii; 
organ. And for the Hi'-I'i 
fan, the pipe organ with its 
rremendous range ma Ices 
these Summit records ideal 
for putrinij a set thru its 
paces. 



Ash. jot them at your 
record counter or 
write direct for com- 
pute record Ihf. 

^3,98 e«h 
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SYSTEMS COMPANY 

919 E. Mark«( St., Akron 5, Ohi« 
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A COIDfM opportunity for record coitectors. . , 
More GOLD LABEL recordings! 
(featuring AHF Authentic High Fidelity) 
GOLD NAME performers I 

The Fabiiiout David OtSTRAKH in . , , 

BACH Concer/o Wo. 2 in € with BACH Suite 
No. 7 and Air from Su//c Wo. 3 Rosiropovich, 
cello CRLP 254 

CHOPIN Jflo. Op. 8 with Oborm and Knushc- 
vitsky and 2AR2YCKI Mazurfca WlBNIAWSKI 
Legende GLAZOUNOV Obereic CRLP 251 
RAVEL Trio wiih Oborln and Knushevfisky 
and PROKOFjEV Sof>iM Wo. 2, Op. 94 wl»h 
Yampolskv CRLP 252 

CHAUSSON Poeme, Op. 25 RAVEL Tzigane 
and DVORAK Tno, Op. 90 "Domky" with 
Obo/'in and Knoshevitsky CRLP 253 

T/ie Sanxofrono/ imil GfLfLS /n . . . 

CHOPIN Sonata Wo. 2. Op. 35 Poronaise, Op, 
53 fla//ado Wo. ), Op. 23 wiih CHOPIN 
VifititJorts, Op. 12 Nicolflieva. piano 

CRLP 256 

SCARLATTI Sonaias, L, No. 449, 345, 
t04, 23 and BRAHMS Horn Itio No. 2, Op. 
AO with Kog^n ond Shapiro CRLP 258 

BEETHOVEN Tr/o Wo. 9 wiih Kogan and Ros. 
iropovich ond BEETHOVEN Cho/af fontaiy 
Sviatoslav Richiec, pi^ro "Pathcliqt/e" 5ona. 
»a Wo, 8 Maria Grlnberg, piano CRLP 255 
T/ie famous A/eyonarov Song and Danc« F/t- 
s*njb/t in . . . 
COSSACKS OF YESTERDAY AND TODAY 
(with Mikhoilov, Pirogov^ Maltsakova) 

CRLP 257 

Oufi^andiiig aOtSHO/ THfATftf PRODUC- 

r;oNS . . . 

PROKOFIEV AtciiAi\dtt Wcvsky (complete) 
Legosiaicva. mezzo soprano CRLP 228 

PROKOFIEV The S^^ict of Romeo and Mim 
(ai used for the sound track of rhe film) 
20 2" CRIP 10209/10 
TCHAIKOVSKY S/e«p/ng Beaufy (complete 
ballet) 2-12" CRLP 10081/2 

AH 12" Ip's @ S3.98. 
Add SI — to retoil price of album jets. 
Ask your fovorilo deolcr or write for informo- 
tion ond free catalog to Colo«s£um Records, 
Ookwood Rd., R.R. No. 3, Norwolk, 
Conni^ctieut 



qualit)') or for the rcconlini; and proc- 
essing, this record is of real interest as 
providini; a cross -sect ion of Tchaikovsky's 
operatic manners and sr}'Ies. 
— Arias. Hv^i Smolenskaya ^s), Eva Kru- 
glikova (s). Zhukovskaya (s), Vera 
Dnvidova (ms)» Sergei Lcmcshev (t), 
Georgi Nclcpp (t), Andrei lv:mov (b), 
Pa\'el Lisitsian (b), Ivan Pctrov (bs-b), 
Alexander Pirogov (bs-b). "A Bolshoi 
Theater Pro^luction." CoLOSSrUM CRLP 
13s. J^3-98- 

EUGliNF Onegin (3 Editions, plus- ex- 
cerpts) 

Euf^ejie Onegin {prem'terey Moscow, Mar. 
29. 1879), opera .in three nets ro a texr 
by the composer and K. S. Shilovsky 
(after Pii.<ihkjn)- The storj- of the unhappy 
Tat i ana's love for the haughty Onegin 
(and the interpolated stoty of his killing 
of Lcnski in a duel) supplied Tchaikovsky 
with the best libretto he ever set. The 
opera has won and kept world-wide rc- 
nt)wn, but has never established itself in 
the repertoire in the Untied Stares. 

Lomlon's Yugo.slav recording is jojite de 
v>ieux the only possible choice of the 
available "complete" vctsions. Alrhougli 
Lhc singers of the Belgrade National Opera 
are nor of the first tank, and though the 
orchestral playing and tlirection are less 
than e\-ccllent» tins spirited pefformancc, 
well rccnrded, completely outdistances the 
now ancient — and never very good — Rus- 
sian version available in a very muddy 
processing on the Period disks, a snme- 
what clearer and cleaner one on Colosseum. 
I have been unable to sec the Lontlon 
packaging, and therefore cannot report on 
notes and text. The Pcrio<l set contains 
a very bad translation and no sunj^ text; 
the Colosseum set contains no notes or 
text whatever. A faithful picture of what 
a ^ureat dramatic singer at the top of her 
forn'i can do with Tatiana's famous "Letter 
Scene" from the second scene of the first 
act is ;»ivcn by Ljuba Welirch, with the 
excellent help of the Philhatmonia Orchcs- 
frn and Walter SQsskiml. The record in*:, 
not of recent vintage, retains its orii;inal 
uooil qualities. Those who cannot wait 
for a possible better "complete" Rt/^eve 
Onegitt should acquire the London set; 
antl everyone who ail mi res fme dramatic 
.«;ini;ini; ou.dit ro have the Weliich disk. 
— Valeria Heybalova is), Tatiana; Mira 
Vershcvich (ms). Larina; Melanie Bu^ar- 
inovich (ms), Filipjevna; Biserka T^vey<:h 
(c>, Olga; Drai^o Starrz (t)» Lenski; 
Stepan Andrashevich (t), Triquet- Dushan 
Popovicli (r), Fuijcnc Onegin; Nfiro 
Chaitgalovich (b), Prince Gremin; Alex- 
ander Veselinovich (bs). A Claptain; Mya 
Gli^orievrch (bs). Zaretsky. Orchestra 
and Chorus of the National Opera, Del- 
.yradc, 0$c^t Danon, cond. LoMX)N XLLA 
41. Three 1 2-in. $14.9^. 
— n. D. Kruglikova (s). Tatiann: L. G. 
Rudnit?.kaya (ms), Larina; V. V. Mako- 
ro\a (ms>, Nurse; E. L Antonova (c), 
Oltia; I. S. Koulovsky (r), Lenski; S. M. 
Ostroumov (t), Triquci; P. W. Norzoflf 
(t), Eugene Onci;in; M. D. Mihailoff 
(b), Prince Gremin; M. D. Mihailo/Y 
(h>. Zaretsky. Bolshoi Theater Chorus 
imd Orchestra, Alexander Mclik-Pashayev, 

cond. Colosseum crlp 127/9. Three r2- 

in. Si 1.94. (Same recordin^i on PERIOD 
SPL 507.) 
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— Abridged. Same performers as in pre- 
ceding ser. PijRiOD SPL 502. S4.98. 
— Tatiana's Letter Scene. Ljuba Welitcli 
(s); Philharnionia Orchestra^ Walter Siiss- 
kind, cond. COLUMBIA ML 4795 (^^''th 
Srrauss: S/dhwe: fmal scene, etc.). $3.9^- 

NfAZEPPA (i Edition) 

Mifzeppa (pre wit-re. i\fo.sco\v, Feb. 15^ 
18H4). opera in rhree acts to a text by 
the compf)Scr and V. P. Burenin (after 
Pushkin). Ivan Stepanovich Mazcppa was 
a historical character, a seven teeth -ceniury 
Cossack hetman. After attempting in win 
independence for the Ukraine, he II cd 
with Charles XII of Sweden to Turkey 
after x\\c dis;istrous bar tie o( Poha^ii, 
Mazeppa figures in both Byron's famous 
poem and in Pii^likin's Pohtiva, on which 
the libretto of Tchaikovsky's opera — a lyric 
tragedy — is baiCtl, 

As a performance, this one is many 
steps higher than what we have become 
accustome<l to from Russia — but the re- 
cording is poor even by the Snvier scmd- 
ards of yesterday. Curiously, its C|ualjr^' 
as sound wavers from moment ro mon^enr 
(may this be a flaw in the processing 
rather than in the recording?). As seems 
standard practice with Russian perform- 
ances, the men greatly outsing the women. 
Thus, Alcxei Ivanov both sings and in- 
terprets the role of Ma^cppa with impres- 
sive quality and insight, while the Maria, 
Nina Pokrovskayn, is very bad in the 
beginning, though .^lie manages 10 improve 
a little a.s the opera moves along. Tlic 
accompanying notes do not icll the stor^-; 
there is a passable English translation, but 
no sung text in either Cyrillic or rtans- 
1 iteration, iWtriepfui is one of the Tchai- 
kovsky operas that might well repay tht 
expense of staging it well with first- class 
musical forces, for it is Crammed with the 
special sort of lyrico-dramatic inspirations 
that only Tchaikovsky among the Russians 
(antl not many C(>mposers of other 
nations) has known how to command 
or to use. With rtservaiions, rtcom- 
mcmted. 

— Nina Pok ro vsk a y a ( s ) , Maria; Vera 
Davidova (ms)> Liubov; Georgi Bolsha- 
kov (f), Andrei; Feodor Godovkin (t), 
A Drunken Cossack; Tikhon Tchereniakov 
(t), Iskra; Alexei Ivanov (b). Ma/eppa; 
Ivan Petrov (bs), Kochubei; Vsevolo*.! 
Tyuiyunik (bs). Orlik. Chorus, Band, and 
Orchestra of the Bolshoi Theater, Vassily 
Nebolsin. cond. CoNCT-RT HaLL CHS 
1510. Three i2-in. $11.94. 

Thf. Qukhn or Spades (Piquk Damk") 

(4 Editit>ns) 
The Queen of Spades (Pi////e Dftwe^ pre- 
^mikre, St. Petersburg, Dec. 19, 1890), 
rhree acts, to a text by Modest 1. Tchai- 
kovsky (after Pushkin ) . The rragic love 
of Lisa and Hermann, complicated by the 
secret of three winning cards known only 
by Lisa's aged grandmother, die Countess. 
With irs clement 0/ the supernatural and 
its interpolated tribute to Greiry and 
Mo'/an, this is a gripping and entirely 
stagewordiy opera — if mounted with 
proper attention to style. 

Choice between London's Yugoslav ver- 
sion and Concert Hall's Soviet version 
(both sung in Russian) is diflicult. The 
Soviet recording is better sung and more 
idiomatic; the Yugoslav has plenty of 
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verve and insight. I am inclined to prefer 
the J^ussian -as a more fnirliful picture of 
what Tchaikovsky had in mi nil. 

The Coiosseum version, also from Kus- 
sian tapC5. is inferior in every deparrmcnr 
tn the Concerr Hall set. The Urania per- 
forniaoce is badly condensed, extremely 
Teutonic in manner, and poorly recorded. 

I have been unable to sec the London 
packa.t^ini?, and therefore cannot report on 
notes nr libretto- The Concert Mall set 
has ik'impy notes and a merely possible 
Tniijllsh translation (no Russian text). 
Ditto the Colosseum version. The German 
record in.e: contains better notes» no sunjg 
text, and a reasonable F.ni^lish translation 
by Boris Goklovsky, 

Hear at least part of both the London 
and Concert Hall sets before acquiring one 
of these recordin^us of a very charming 
opera. 

— Valeria Heybalova (s), Lisa; Anne 
Jcninek (s)» Masha; Mira Vcrchevich 
(ms), Governess; Melanie Bu.tjarinovich 
fms). The Countess; Biserka T?.vcych (c), 
Paulina; Alexander Marinkovich (t), Her- 
mann; Dragi Petrovich ^t)^ Tchekalinsky; 
Zhika Yovanovich (c>, Tchaplirsky; Nico- 
las Y.inchich (t). Master of Ceremonies; 
Jovan Gli^or (b), Count Tomsky; Dushan 
Popnvich (b), Prince Yelersky; Vlada 
Popovich (bs), Naruniov. Orchestra of 
the National Opera, Beli;ratlc, Chorus of 
the Yu^joslav Army, Children's Chorus of 
Radio Belgrade, Krc^heniir Baranovich, 
cond. LoKnoN XLLA .\4. Four la-Jn. 

— E. Smolenskaya (s)» Lisa; N. Kositzinii 
(s), Mary; V. Firsova (s), Chloe; E. 
Verbitskaya Cms), The Countess; E. Kor- 



neyeva (ms), Governess; V. Borisen- 
ko (c), Paulina (Daphnis); Geor^^i 
Nelcpp (x)^ Hermann; Alexander Pere- 
i;udov (r). Tchekalinsky; T. Godovkin 
(t)y Tchaplitsky; V. Shevtsov (t). 
Master of Ceremonies; Alexci Ivanov <b). 
Count Tomsky (Plutus); Pavel Lisectzian 

(b) , Prince Yelctsky; V.sevolod Tyuryii- 
nik (bs). Sourin; Jvan Skobl/ov (bs). 
Narumov, Chorus and Orchestra of the 
Bolshoi Theater, A. Mclik-Pashayev, cond. 
CONCKKT Hall cms 1305. Three 1 2-in. 
5i 1.94. 

— K- G. Djerzhinskaya (0, Lisa; N. S, 

Tchubicnko (s). Masha; V. V. Bnrsova 
(s), Pryleppa (Carina); M, P. Maksakova 
(ms), Paulina; M. K. Schervjnskaya (ms). 

Governess; M, P. Maksakova (ms). 

Mylov;tor (Bellamor); B. Y. Zlatogorova 

(c) , Countess; N. S. Hanaiev (t), Her- 
mann; S. M. Ostraoomov (t), Tchekalin- 
sky; M. K. Novo^hcnin (b), Tchapliisky; 
P. S. Biellinik (t), Master of Ceremonies; 
A. L Raturin (b)» Count Tomsky; P. M. 
Nordzov (b). Prince Yelersky; V. M. 
Politrr^ovsky (b), Zlatagor; I. I. Mansliavin 
(bs), Sourin; K. N. Terckin (bs), 
Narumov. Bolshoi Theater Orchestra and 
Chorus » Samuel Samosud, conti. Co LOS - 
snuM CRi.p 130/3. Four i^-in. $15.92. 
— Elisabeth Griimmer (s), Lisa; Mar^arete 
Klose (c). Countess; Anncliese Miiller 
(c), Paulina; Rudolf Schock (t), Her- 
mann; Girnclis van Deyck (r), Tchekalin- 
.sky; Kurt Reimann(c). Tchaplitsky; laro 
Prohaska (b), Count Tomsky; Hans Heinz 
Nissen (b), Prince Yelersky; Orto Hopf 
(bs>, Sourin; \X''ilhelm Lang (bs), Nar- 
umov; other soloists. Chorus of flic Berlin 
Civic Opera, Symphony Orchestra of Radio 



o SELECrOR ARM 
ao»i1y gifdct lo record 
detired — moves M out 




AT LAST ! YOUR PRECIOUS RECORDS 
SAFE, CLEAN, VERTICAL, IN A 
MINIMUM OF SPACE... 

Instantly available— 

Re-filed in seconds! 



W ' L» GUIDES Ol firm 
i _i/r ruhb«r — hold 
JrilT I recordij«curely 



NDEX MARKER 
catolagi records 
cnarki plocb fo^ record 
return 

• - 



EASY OPERATION 

The Norpine Selector Uecord File »iighi liit goniy 
holds 100 LP 12" records in a mini- -"ov** record 
mum of space— wiih a maximum o( 
^vailabiliiy, SkillfuUy designed firm 
rubber grooves touch only non-play- 
ing surfaces. Records are filed by 
number and selected by means of a 
sliding arm engaging a notched in- 
dex'. A slight lift of the selector arm 
mo\es out the record desired. Re-fil- 
ing is a matter of seconds! Gummed 
numbers to apply 10 your records, 
handy index marker card and trans- 
parent, plastic dusf cover provided. 
Tits standard 1 6"x: 1 6"x2'l" cabinet. 




Trame is strongly built of steely beauti- 
fully linished in gray, ivory» green or 
tan. Specify color desired. Sold direct 
to you only. Send your check or M.O. 
for $59.95 (plus Sl-SO sales tax if you 
livcin Pcnna.) for iinmediateshipment 
— express charges collect; weight ap- 
prox, 2 5 lbs. (try it for 10 days — if 
nor satisfied^ return it for immedi- 
ate refund). Also 10'' size— S 54.95. 




NORPINE CORPORATION 

Dept. B—P.O. Box t29, O^affibenburg^ Pa* 



AS A. DISCRIMINA TINC 
MUSIC LISTENER 

You have probably sixrnf a i^ood deal 
of lime and money in assembling a 
sound system to metrt youi paiticulai 
standards. 

Are you just as particular about the con- 
dition of the records you purchase?. Do 
you scrutinise eac'h one closely for hair- 
line scratches, a small pit. a suspicious 
looking spoc» or a nasc>' looking rub?. 
If so 

THE MUSIC BOX 

offers you a unique, personal mail order 
service* which will relieve you of this 
tedious and time consuming opctation, 
with its arrentlant moments of exasper- 
ation, and send you recortis which, as 
one Egyptian customer eloquently wrote, 
"Shine like bright moons". 
Here is a service which giiaranrees rhat: 

^ Every record mailed is a brand new, 
factory fresh, unplayed copy, which 
has been very carefully examined for 
visible imperfections. Possible fiaws 
arc carefully spot checked on the 
fmesf e<|uipment. and records that do 
not meet our rigiti scandarils are re- 
jected . 

ir Hvery record is dusted, cleaned and 
enclosed in a polyethylene envelope, 
for additional protection against dust 
damage. 

Every record is stoutly and care- 
fully packed, to reach you in perfect 
condition. 

ir Every order over $6.oo is mailed 
POSTAGE FREE anywhere in the 
U. S. A. On orders of less than 
S^.oo, there is a charge of ^(OC to 
cover postage and handling. 

iic All records are sold at the manufac- 
turer's suiiiiested list price only. NO 
DISCOUNTS. 

if W^e can supply you with any LP on 
any label IF it is available from the 
manufacturer. 

ir Our service is prompt and courteous. 

★ The Mu,sic Uox is devoted EXCLU- 
SIVELY to Marl Orders, it is nor 
open to the public, and only two 
people handle our stock. 

When order ini;, simply list the 
records yoii neetl, with your check 
or money order to cover their cost. 
To avoid delay, please list substitutes, 
since ^ve never make substitutions 
without your written permission. 
Sorry . . . no C. O. D's. 
Collectors please note. We have a 
limited number of deleted LP's, vocal 
and orchestral. 
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RECORDS 



Record Market 



FOR 

ENGINEERSM 
ONLY! 





ELEKTRA h proud to Annckuncc Ihe 
release of its pfoyliaci iyitem coti- 
hroihn fccQfd. Flai as i homemade 
pancake Uom 13.75 !o 20,000 cps„ it 
IS peffect source material lo. check 
your system's fcsporse (rom picKijp tu 
speaker ONE CAUTIOM: fou must know 
your 3lutJ in order' to use' it properly. 
Wc have included a full descripMon of 
how it was made, wh3l i| is and hovi to 
uEt IL BjI, the really decer arrong you 
will find any rumber of worlh^vMfe 
applicants for the EPSCQ. 



$3.50 from your ELEKTRA dealer or post* 

paid ELEKTRA RECORDS 

Bleecker St. New York City. 




THE 

UNBELIEVABLE 
SOUNDS OF THE 

SIENA PIANOFORTE 

WrUe foF Ux faietnating stary 

ESOTERIC 

238 EAST 26th ST., N.Y.C. 10 



Protect Your 
LP Records 



tn 

Q 

□ 

u 

Id 





H.R.S. LP CASE No. 7 



Deluxe dust-proof cases lo hold 10 LP records. Avail- 
pblc in Rcd« Blue, Green and Ian and !n two siiei 
for ejlher 10" or IS" records. Rich book-like bind- 
ins of sifnuloted Levant leather is stamped with 
genuine gold. S«e your dealer; If not avalfoble 
order direct. Plaose specify siie and color. 10-inch 
$1.75 and 12>irTch Sl.95 (iCinch $3 and U-inch 
$3.25 W, of Mils, ond in Ala., Flo,, la., Miis., Minn.). 
Two or more <ases pdstpoid in U.S.; odd 2Sc for one 
ease. No COD's please. 

H. ROYER SMITH CO. 
Dept. H, Philadelphia 7, Pa. 



GIBSON GIRL TAPE SPLICERS 




_ aJJ AUtOMATlC CHANGER NEEDLE BftUSh 








KLoeNoeDLE outomolicolly Veapi 
reccrd chonger needlot cleon. 
II ii d«tiQned le femove tha 
foinilior ''duit>bleb" from under 
the needle point. At Vour 
Deolof 


1 ROBINS INDUSTRIES CORP, Bayildu 6T , N. Y. 



SET A RECORD 
player flfop fhis lablt- 
si/ct! bUcl; wrou.Cibt 
iron cabinet, and 
you'll have a coni- 
pleto music center! 
Two shel\'es anJ 1 2 
inflivi<liial coniparc- 
menrs 10 file over 250 
of your long-playing 
record alhtims. Top 
accommodates Iari;csc 
player made! Sturdy, 
30" bi^ih X 22" X 17", 
Please remir Si 4.9 5 
with order; 5hi|>ped 
express char.^cs col- 
lect- © Leslie Crca- 
lions. Dept. 20i;D, 
Lifayette i^ill, Pa. 





Send For Our 

WONDER VALUE I 

iCATALOG 1 

I OF LONG PLAYING 
I CLASSICAL RECORDS 
j|>One Of The Largest Se lectio ns!^ 
In Th« WhoU Country 
WflH Dept. H 



CHAMBERS RADIO CORP.I 

97 Chambers St.. New YorV 7, N, Y. 



EXCLUSIVE! 
Not Available From Any Othor Source 

TEST TAPE 

Encoce Treasure Tope '"The AAeaiure of Your 
Tapo Recorder'l Perrorniancc" f Excerpt from 
Dubhinyj lest tape D-llO. Includes iUo (ol- 
lowinQ tcdi: Timinci (tope speed Recording 
level, head alignmeni (rouflh and fine). Wow 
An<\ nutrcr. Signal <o noise. Instruction book- 
tct included, lltnlred quanKty. 

INTRODUCTORY OFFER 

59c each — 3 for $1.50 

(plus postage) 

Send for free caialcjgoe of intctcsting 
new products. 

AMERTEST PRODUCTS CORP. Depl. HF (2) 
1280B Sheridan Avenue, New York 56, N,Y. 



IF YOU 
LIKE TO 
COLLECT 
RECORDS 




Then surely you will want one of our Wrought Iron 
Cabinets lo show-off more (Ki>n MO of vo^'* lony- 
playinQ record albums. Ten conipaDmenIs, eacli 
holding over 20 records, so you t.^T^ devo)e entire 
scciions lo your symphonies, or>cr<is, baljcis, chota\ 
and charTibcr works. Still more spaces for your 

. concorros, folk music, dance, jaiz ant* sliow Albums. 
The answer to every serious music lover's problem 

' for safe, compact record stofago. Slurdy, 7S"n27'\ 
10", rubber tips. Ple.ise retnil S9.95, shfpping wi. 
10 lbs., fully assembled, exp. chgi, collect: with 
our famous AlR-MAlL-MONEY-SACK- <0 Qi: 
GUARANTEEI )!J-33 
LESLIE CREATIONS • Depl. C « Laliyetle HllJ, Pa. 



Berlin, Ariliur Kotlicr, conJ. UiiANIA UHLP 
207- Two 1 2 -in. S7.96. 

TfiH Sf.irPEits (CurREvrcHKTj (ex- 
cerpis) 

Cherevicbkt (jfrem/crc^ Moscow, Jan. 3r» 
1SS7, n revision of Vaki/hi tha Sm'tfb^ 
iS-^S), npcra in four acrs to -a libretto by 
Y. P. Polnnsky fafier Goj^oTs ChrjMnias 
I'.re), This disk contains xhe Introduction 
(Fxorcisn^ ami Snowstorm), Mirnicr, In- 
tnuluction to Act III, Russian Dance. Cos- 
sack Dance, atul Finale. T}>c music is 
flooj Tchaikovsky, and it is well j^rcscntCil. 
— Suite. Piiilhiirmonia Orchestra of Lon- 
don, Anarolc Fisioiilari. cond. M-G-M 
3026 (with AlozartMfu/^ Op. 61). S3.9*S-. 



TIGRANIAN, ARMFN 
VICri (1879-1950) 



TIGHANO- 



AnuSU (: Rlition) 

AvN^h {prenneTe^ i9i2-» but revised until 
i93*^)f opera in five acts to :i text based 
on Movhaness Toumanian's national poem 
A flush. Superbly rccordeil. with irKxIulatcd 
clarity and 3 sparkling verisimilitude, this 
very Oricnial-soundin.u folk opera \\ill un- 
doubtedly deli^iht Armenians and .students 
of Armenian music. I'or others, however, 
it will almost certainly seem monoronous 
in its consrantly nich'sniatic vocal lincs^ 
its thin, vvailin.n orchestration, and its lack 
of what Westerners liave come to consider 
musical drama. The voices arc Surprisiniilv 
cood — far better than in most tapes from 
the Soviet Union. The acccjmpanyin^g 
booklet .^ives the plot of the opera, bio- 
graphical sketches of both Tigranian and 
Toumanian — and the complete text of the 
poem Auush (which may or may not 
equivalent to the sung text) in Armenian 
r\'p<vyraphy, at the sound and meaning of 
which I cannot even .i;uess. What this 
we 1 1 -processed Westminster rccordinij; in- 
evirably sui;i^esis is that records made from 
Russian -made tapes can be far clearer and 
much better defined thun most of them 
have Lwen to date. 

— Gear Gasparian (s), Anush; Anush 
Garibian (ms), Anush's Mother; Maria 
Chemcshkian (ins), Saro's Mother; Avak 
Petrosian (t), Saro; Va^ram Gri.qorlan 
(b), Mosi; Sergei Oalustian (b), Best 
Man; Karlos Markosian (bs). Kokhva 
(Village Elder); Vo/.i^en Alenakian (bs). 
Ogan; Ivan Grekov (bs), Villa.iiC \V,itch- 
man. Chorus and Orchestra of (ho Armen- 
ian State Theater of Oix-ra and Ballet, 
Mikhail Tavrinian, cond. WnSTNIINSTliR 
OPS 1302. Three 12-in, $11.9^. 



TRIAL OFFER 



n for $1 00 

Twelve- Inch Record 

COVERS 

Moft«y Back {;UAftANT£C 




Mod« of Pofyolhylen* ?lati\t* 

ifips Inside Original Jacket 

Keep your valuable records fre^ from 
scratch w,, finEtr mark a, »p)nc<l liquid?, 



dust. 



lnlrodu(toi^ SAMPICB DOZ6N ond 
SURPRISE BONUS $1.00 Prepoid 



Deattf Inquirtt* intitid 



BRADUy MfC. MC. 

n W, Magnolio Blvd. Burfaonk, Colif. 
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High Fidelity Magazine 
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This is the 
year of. the 



king 




Sold 
through 
Deoler« 



This is the year that you will look to the new concept of music repro- 
duaion made possible by tape . . . and this is the year that Viking full-fidelity 
tape system components make it practical to integrate tape equipment with 
your own high fidelity music system. 

Whatever your tape equipment needs may be— monaural, stereophonic, 
er^sc/record or playback operation only — you will find Viking tape decks 
and preamplifiers which exactly meet your requirements. The Viking line is 
built to exacting specifications, and will exploit fully the capabilities of the 
finest music system. 



SPfCfHCATfONS 




frequency response, phybach 40 
io 14,000 cps j± 2 dk' 
disiorfion (tapes recorded 12 db 
behw soiuraiion): less than 2% 
wifhin specifted frequency range. 



iig OF MINNEAPOLIS 



frequency response, record-ptay- 
bock cycle: 40 to 12,000 cps :t 
2 db. 

stgnol-fo-noise rafio: 50 dh nam- 
ino/ all units. 



9600 Aldrlch Avenue South, Minneapolis 20, Minnesota 

EXPORT DIVISION: 23 W«rren Str«et* New York City 7. New York 
Ciblo: SIMONTRICE, NEW YORK (All Code*) 



The 7 Old-Fashioned Villains of Tape ReGordin^ 



^.and How 



I irish FERRO'SHEEN I 

H BRAND H 



Foiled Them All 



Once upon a tiffie, 7 Old-Fashioned Villains like this 
with Tape Recorders. The 1st Villain was Oxenscheid the Oxide Shedder 




were wreaking: endless woe on Decent People 




He scraped 



away at the crumbly oxide coating of old-fashioned tape and gummed up tape recorders with the shedding 
particles. The 2nd Villain was Wearhead the Head Wearer. vi^BiS^[j5^^^^ down the magnetic heads 





with the abrasive coa ting of old-fashioned tape. The 3rd Villain was Frickenshaw the Freauency Discriminator, 

He dragged down the high-frequency response of old-fashibned tape through inadequate 
contact betweeiTth^ "grainy" coating and the head. The 4th Villain was Noysenhiss the Noise Generator, 

He generated tape hiss and modulation noise ^t--^^^^^^^^^^^ ^ result of the random vibrations and 

irregular flux variations caused by the uneven magnetic coating of old-fashioned tape. The 5th and 6th Villains 
were Dropofsky the Drop-Out Artist and Fringlethorpe the Print-Through Bug. They 
put nodules and agglomerates into the oxide emulsion of old-fashioned coated tape, causing "drop-outs" whenever 
these trouble spots lost contact with the record or playback head, and inducing "print-through" on the recorded 
tape when the extra flux at the trouble spots cut through adjacent layers on the reel The 7th Villain was Brattleby 
the Embrittler. a'^'^JC! ^/.f.'^' He dried out the plasticizers in old-fashiofied coated tape and embrittled 




irreplaceable recordings. Then : OCTOBER, 1954 ! That^s when a very un-old-fashioned little man by the name of 



F. R. O'Sheen 




announced that he had developed the revolutionary new ilish FERRO-SHEEN process of 



tape manufacture and presto 




the 7 Old-Fashioned 



Villains were sent a-scurrying with cries of "Confound it — Foiled again !** Yes, F. R. O'Sheen had made the new 
magnetic oxide lamination of iiish FERRO'SHEEN tape so smooth-surfaced and non-abrasive, so firmly anchored 
and homogeneously bonded to the base, so free from nodules and agglomerates, that the 
7 Villains were evicted — for good! Moral t Don*t let Old-Fashioned Villains do you out 




Just say "No, thanks" to ordinary coated tape and 




of your hi-fi rights J 

ask forRR.O'Sheen^^L Uish FERRO-SHEEN, that is! ORRadio Industries, Inc., Opelika, Alabanta,- 

■- www.americanradiohistorv.com — — 



TT ISMT always rhc "best" music, per- 
formance, or recording which galvan- 
izes a reviewer into special alertness and 
makes certain releases exceptionally fas- 
cinating to hear and discuss. Sometimes it 
is a highly novel choice of material or 
interpretative approach; and on rare oc- 
casions it's merely an unexpeacd point 
of origin — as in the case of two "Sony 
Stercocord" reels which have just reached 
me, via Inrersearcb importers of Cincinnati, 
from the faraway Tokyo Tsushin Kogyo 
Company, one of Japan's leading tape-re- 
corder manufacturers. Stereo sound cer- 
tainly is spreading far and wide these 
days. 

1 won't ask you to hold your breath 
until the Sony releases are available at 
your local dealer's (unless, of course, 
j-ou're a variant of the old-time discophile 
for whom the attraction of exotic record 
labels was irresistible by itself), since I 
can't possibly credit any outstanding musi- 
cal or technical excellence to the two 
samples I've heard. Nevenheless, when 
they appear on the American market 
shortly, you well may End them mildly 
enjoyable for their aaual contents and 
you certainly will find them refreshingly 
off the beaten track in every other way. 

Note: As usual, all upes reviewed are 
7-5 ips and — unless spcciiicany noted 
as stereo — are s-track single-channel 
recordings. The symbol • • prefixed 
to a review indicates stereo tape. If a 
date in parenthesis is appended to the 
review, it refers to the issue of High 
Fidelity in which the corresponding 
disk review appeared. 

• • On a 5-in. reel (Sony R 5» $6.95), 
the Culo (3ostello Male Chorus displays its 
linguistic versatility — and its better than 
usual Glee-Club voices — in a program 
of pieces in English (Loch Lomond), Ger- 
man {Blatier Montag and the "O Isis" 
chorus from Die Zauberffote) , and Russian 
(Slai'fm Plaiove and The Volga Boaf men's 
Sofij^s), The group sings rather cautiously, 
mostly to piano or accordion accompani- 
ments, and without marked srylistic dis- 
tinction, but it no less carefully avoids the 
dreadful archness and vocal "effects" in- 
dulged in so often by corresponding Ameri- 
can organizations. And while the recording 
itself is surely not wide- range nor even 
particularly brilliant, the rich sonorities of 
the voices themselves are beautifully air- 
borne in the stereo medium — which is 
hcte proved again the ideal one for all 
types of choral music. 

• • Stereophony adds less to the playing 
of Shigenori Ohara and bis "Blue Coats" 
dance band (Sony D 3, 7-in., $11.50): 
an undeniably corny but spirited en- 
semble which delights in the "swung 
classics" of not so late fragrant memory : — 
MoofjJighi Sonata, C/atr de Lune^ the 
Arabian Dance from P*^r Gynt in mild 

Notembeii 1956 



by R. D. Dorrell 



boogie-woogie style, etc. But someone (I 
presume the more Hibernian than Nippon- 
ese sounding Ohara) plays the piano very 
competently indeed, and the sidemen not 
only maintain a catchy, steady beat, but 
more attractive standards of tone quality 
rhan many of their better-known non-hot 
American colleagues. "Square*" as the per- 
formances may be» they're both surpris- 
ingly appealing and highly danceabte. 

Such material is a far cry from the 
Nipponese vcnruresomeness of ancient 78 
days, when a Japanese Phonograph Society 
selected the last piano sonatas of Scriabin 
for its fitst subscription releases and an 
album of Mussorgsky songs for its second. 
Perhaps goals like that again may be at- 
tempted later. Meanwhile, the Japanese 
engineers have a bit to learn about elimi- 
nating the built-in hum and recording or 
duplicating speed change which mar the 
choral reel in particular; and they still 
have to discover the superiority of brown- 
oxide tape over the black variety used 
here. So far. even the noted (or notori- 
ous) ability of the Japanese to cue prices 
is scarcely evident, especially when one 
realizes that there's only a little over 
twelve minutes of music on the smaller 
of the two reels. Yet, for all this, these 
two releases have been pleasantly surprising 
in themselves as well as whetting the ap- 
petite for more ambitious recording at- 
tempts from other exotic locales still to 
be explored by stereo pioneers. Who'll 
be the first to tackle the Gamelan Gong 
orchestras of Bali in the new medium? 

BACH: Brandetiburg Concertos, Nos. 
1-6 (Complete), BWV 1046'SJ 

Anonymous orchestra, Jascba Horenstein, 
cond. 

PHONOTaPES-SONORE PM 136. Two 7-in. 
S17.90. 

In the race to realize the first complete 
taping of the Brandenburgj, the anticipated 
Omega tape reels by the unpredictable 
Scherchen (unrepresented as yet by Ameri- 
can LPs) are just nosed out by rhe in- 
gratiating, if probably less exciting, Horen- 
stein pet for ma nee already well known in 
the Vox LP album DL 122. The merits 
here ate fully authentic instrumentation, 
always vital and sympathetic — if seldom 
deeply penetrating — readings, and a 
warmly colored blend of sonorities which, 
against the sobrhing background of tape 
flow, charms one's ears even mote than 
in disk reproduction. The disadvantages 
are a cruel abbreviation of the Winter nir2c 
annotations (and no bonus scores) and 
a lack of commanding authority in the 
solo instrumental roles, which, moreover, 
seldom emerge from the over-all sonic 
textures with properly italicized and pro- 
portioned aural distinction. 1 must confess, 
however, that except in direct comparison 
with the preferred recordings (of which 
I know and like best Munchinger's)> 



Horenstein's on tape is a richly pleasing 
one. (Feb. 1955) 

• • BEETHOVEN: Symphony No, 7, 
in A, Op, 92 

Chicago Symphony Orchestra, Fritz Reiner, 
cond. 

RCA VicroR ncs ir. 7-in. ^14.95. 

Toscanin! has imprinted his imperious hall- 
mark so deeply on the Seventh that for 
most listeners even Reiner's supreme lu- 
cidity may nor compensate for his more 
nervous, if also more resilient, tempera- 
mental idiosyncrasies. For myself^ 1 find 
both treatments strenuously and far from 
pleasurably exhausting. Except in the 
soberly eloquent, beautifully articulated, 
and sweet-voiced AlUgrmo (the best read- 
ing of this movement 1 know), it seems 
to me that the technical brilliance in both 
performance and recording here is carried 
to extremes at which I must marvel indeed, 
but which leave me emotionally unmoved. 
Yet the extraordinary skills of the present 
engineers reveal innumerable details in 
Beethoven^s scoring which 1 ver>' much 
doubt emerge as clearly in the LP version 
( LM 1 99 1 ) . Up to now, I have felt that 
stereo sound brought less notable benefit 
ro symphonic works of the '^classic" era 
than ro music of perhaps any other type 
or age, but the present tape conclusively 
proves that assumption mistaken. (Oct. 
1956) 

• • BERLIOZ: Le Cartiaval Ron^in, 
Overture 

fLiszt: Les PrMudes 

Netherlands Philharmonic Orchestra, Wal- 
ter Gi^lir, cond., in the Berlioz; Sym- 
phony Orcticsira, Paul Hupperts, cond., in 
the Liszt. 

Concert Hall cht/bn ii. 7-in. 
Si 1.95. 

Stereo sound's uncanny power of freshen- 
ing both over familiar music and over- 
sophisticated listener responses is impres- 
sively demonstrated by this first release in 
the new Concert Hall tape seties to reach 
me. The orchestras (and their string sec- 
tions in particular) are run*of-the-mill, 
neither conductor attempts more than a 
routine reading, nor is the recording itself 
notably btilliant by the highest current 
standards. Yet while I'd probably hastily 
dismiss both works in single-channel LP 
versions (in which they have not yet ap- 
peared), I've listened to the stereo tapings 
with rapt attention: pleased by the clean 
articulation of solo wood -wind lines, the 
lack of any blurring even in obviously 
highly reverberant acoustical settings, and 
above all by the rejuvenating vitality with 
which these strictly technical characteristics 
reanimate the original verve and impact of 
of the music itself. 

Continued on page 123 
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Naw! ONE BerlantrConcertone Recorder 
doe& the work of THREE 




The 36ST Berlant D«lux« 
Recorder is ideal for radio 
2tt^tinn use. Delivers 
performance cliaracteri sties for 
the most exacting quality use. 
Hysteresis synchronous drive 
model — (99.8^ liming 
accuracy). Frequency response 
40 to 15»000 cps at 15 ips 
± 2db. Save the cost of 
a second recorder plus savings 
in space, operator time and 
tape* Perfect for tl\e station 
planning stereo tape 
broadcasts on AM and 
FM sin)uhancous!y. 

For the Advanced 



Audiophile 



the CoDccrtone Custom 
Recorders answer recording 
and playing needs for years to 
come. Ftill professional 
features include use of lOJi 
reels, editing and cueing, 
€i signal level meter, 3 motors, 
monitoring from tape 
while recording, 
2 channel input mixer. 



Take Time to Pay.,* 

Terms to meet your budget 
on all models. (Model 22) 
As low as $49.50 down, $7.50 
per week, 24 montlis to pay. 



THIS NEW STEREO TRIPLE PLAY HEAD DOES IT- 
Plays Full Track, Half Track, Stereo 



Head CompUmenI Model 26ST and Model 3&ST. Another excIusTve development 
of tbe superb engineering laborttlorfes of Americon Electronics — America's 
Foremost martufacHrirer of elec^ronios mrlitory, home and 0dti$tr|a<| u*e. 




FREE— $50.00 worth of recorded tApe with 
the purchase of any B-C recorder. 

SA f^E— $73.50 on a new $93.50 Concertone 
CvJstom Microphone. 

Offers limited and may be withdrawn with- 
out notice. See your Berlant-Concertone 
distributor today for your FREE tape library 
or for the microphone savings , . . featured at 
the denier stores listed on opposite page. 
Write for new 6-page brochure No. 4-N. 

Audio Division J 

AMERICAN ELECTRONICS, INa 

655 West Washington Blvd. 
Los Angeles 15, California 
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• • BERLIOZ: Symphonte fantastiqtjc, 
Ojj. 14 

Boston Symphony Ofcliestra. Charles 
Munch» cond. 

RCA VtcrOR GCS 6. 7-in. $iS.95- 

It's regrettable (bat tlie shotJcin;; price-tag 
on this release (even if partially justificJ 
by flic use of a fhin-base<l Mylar tape 
which evtenJs tht normal half-hour play- 
ini; time of a 7-in. reel by 50%) may 
bar it from the attention of many lis- 
teners who found the LP version (LM 
1 900 J lacking in sonic ">;lint and rich- 
ness." Whatever rhc fault there, the Bos- 
con inns seldom if ever have 5oiinH/»rl hf*rrer 
than in this superbly open reproduction. 
The never fully appreciated brass choir in 
particular truly comes into its own in 
stereo — as. for that matter, so does all 
the peculiarly 'spaced" scoring to which 
Berlioz was prone and wliich often im- 
presses casual listeners as disconcertingly 
"thin." For what he really had in mind, 
stereo supplies both the clue and the aes- 
thetic justification, in some ways perhaps 
even more effccrively than anything but 
the very finest "live" performances. 

Yet while my ears and sonic sensibilities 
revel in th^ tonal luxuriousncss. part of my 
mind is curiously unsatisfied, if not dis- 
satisfied, with Munch "s reading. Perhaps 
there is an absence of over-all "point"; per- 
haps merely some loss of sustained i>cr- 
sona! thfust and conviction. Whatever the 
lack is, the performance never strikes me 
as achieving; a sin.^lc. truly Berlio^ian, 
irircgration despite the splendor of every 
isolated detail. Yet for its grcar moments 
— perhaps above all for those in the super- 
dramatic, multi-dimensioned Witches' Sab- 
bath — hearinf^ this stereo VfliUasiique pro- 
vides some absolute iy unparalleled sonic 
experiences. (Oct. 1955) 

BRUCKNER; Synirpbony No. % m D 
m'tuor 

Pro Musica Symphony Orchestra, Jnscha 
Horenstcin, cond. 

PHONOTAPrS-SONORl"^ PM 12 5- 7-in". 
S8-95. 

Spellbound as 1 so often seem to be 
nowadays with the escciting and oftentimes 
unexpected results of explorations in 
stereo sound, it is salutary indeed to he 
reminded on occasion that the tape 




medium also commands special enhance- 
ments of certain sin^ile-channel materials. 
Here it must be the distinctively even and 
soothing background qualities which make 
Bruckner's music mtirc appealing — and 
far less glacially slow — than it ever has 
seemed on disks. At any raie» Horcnstcin's 
warmly sympathetic insights and an or- 
chestra truly inspired to outdo itself give 
the present version of this mammoth^ yet 

Contmued on next ptige 



The following Borlant-Concerlone distributors invite you to visit thetr store to see the new 
TRIPLE PLAY RECORDERS and/or get your free S50.00 tiipe library or Concertone Custom 
Microphone fof S20.00 with purchase any Berlant Concertone recorder. 



AL£UOU£ROU£ 

Hi Fi EyuipmLTit Ific. 
eiA San Mateo S. E. 
Sound Engineering & Eqwlpmenlfc Co. 
3011 Monte Vista, N. E. 
BEVERLY HILLS 

Crawfofds of Beverly Hills 
456 N. Rodeo Drive 

BROADVIEW, ILLINOIS 

HT-Fi Unlimited 
1306 Poosevcit Rood 
BROOKLYN 

Brootclyn Hi Fidclity Center 
S36 Flatbush Ave. 

BUFFALO 

Buffalo Audio Center 

Arrow) lie Co. Inc. 

153 Genesee Street 
CENTRAL CITY, NEBRASKA 

Sanmson Electronics 

102 G. Slr<»ct 
CHICAGO 

Allied Radio Corporation 

in N. Campbell 

Contincnial Corpor.ilion 

3239 W. Nonh 

Newark Electric Company 

223 West Miidison Ave. 
CINCINNATI 

Customcraf lers Audro Inc. 

2259 Gilbert Avenue 

Steinberg's Inc. 

633 Walnut Strce> 
CLEVELAND 

Audio Craft Co. 

2915 Prospect Ave. 
DENVER 

Electric Accessories 

fitout flt 50th ^Wfi*i 

DETROIT 

Haco Distributing Co. 

9730 Burnet tc 

K. L. A, Laborotorici, Inc. 

7375 Woodward Ave. 

Lobby-Hobby, (nC. 

17300 Woodward Ave. 
EAST CHICAGO, INDIANA 

J. N. E. Television 

2013 Broad wo y 
HEMPSTEAD, LONG ISLAND 

Newmdric & Lewii 

43 Main Street 
HOLLYWOOD 

Hollywood Electronics 

7.d60 Melrose Ave. 

Magnetic Recorders Co. 

7120 Melrose Ave. 

HOUSTON 

Busacker Electronic Equipment Co., Inc. 

1216 West Clay 
LAFAYETTE. INDIANA 

Lafiiyette Radio 

408 North Street 
LAKEWOOD, OHIO 

Mu5ic Unlimited 

13410 Detroit Ave. 
LAS VEGAS 

Ncvadd Book & Sound 

306 E. Charleston 

Radio and Sound Supply Co. 

25 E. California Si. 
LONG BEACH 

Dackney Electronic* 

343 Bast Market Street 

Scott Radio Supply, Inc. 

266 Alamilos Avenue 
LOS ANGELES 

Beverly Hi*Fi 

46B So. Robertson Blvd. 

L. A. Portable Recorders 

521 No. La Cienega Blvd. 

Midway Electronics 

2617 Crerihaw Blvd. 

Sound Unlimited 

6320 Commodore Sloat Driva 

MIAMI 

Hi-Fi Asiociatcs 
3888 Biscoyne Blvd. 
MILWAUKEE 

Hi Fi Hojse, Inc. 
2630 N, Downer Streel 
Wack Sales 

3131 W. North Avenje 
MINNEAPOLIS 

Electronic Industries, fnC 
2451 Hennepin Avenue 
Schmitt Mulic Company 
68 South Tenth Street 

NEWARK 

Hudson Radio & Television Corp. 
35 William Street 



Radio Wire Television Co. 

24 Ct-'Mtml Avf. 
NEW YORK 

Asco Sound Corp. 

115 West 4Sth Street 

Third Floor 

Audio Unlimited, Inc. 

1 19 East 59th Street 

Goody Audio Center, Inc. 

235 W. 49th St. 

250 W. 49th Si. 

Grar^d Central Radio 

124 East 44th Street 

Hcins & Bolct 

65 Corilardt Street 

Hudson Radio & Television Corp. 

48 W. 4dth St, 

2i2 Fullon St. 

Leonard Radio Inc. 

69 Cortbndt St. 

Liberty Music Shops 

450 Madison Ave. 

Peerless Ctimera Stores 

138 East 44th Street 

Radio Wire Television, Inc. 

TOO Sixth Avenue 

Recording Wire & Tape Co. 

163 Easf &7 Street 

Sun Rddio & Electronics Co. Inc. 

50 W. 20th Street 

Terminal Radio Corporation 

85 Cortlandt Sircet 
ONTARIO, CALIFORNIA 

Rudi Pock — The Original Hi FI Shop 

604 N. Euclid 
PASADENA 

Audio Associates 

6fi9 So. Fair Oaks 

Dow Rjidio 

1759 E. Colorado 

Htal\-Fideliiy House 

536 So. Fair Oaks 
PHOENIX 

Audio Specialists 

333 E. Camclback Road 
PORTLAND 

Meier and Frank Co. 

Sandy's Camera Stores 

714 S. W. Washington Street 

RED HOOK, NEW YORK 

Harier, Inc. 

10 South Broadway 
RIVERSIDE, CALIFORNIA 

Custom Music 

3980 Main Sfreet 
SALT LAKE CITY 

Sound by Craftsmen 

358 South 3rd East 
SAN DIEGO 

Breter Sound 

3781 Fifth Street 

Recording Center 

1342 - 5th Avenue 

Wright's House of Hi,Fi 

5140 El Coion Blvd. 
SAN FRANCISCO 

San Francisco R^dio & Supply Co. 

12d0-84 Market Streel 
SAN MARINO, CALIFORNIA 

E. ButkW Co. 

2533 Mission St. 
SAN PEDRO 

Bower's Music 

810 So. Goffey 
SANTA BARBARA 

Pacific Audio Supply 

2919 De La Vina Street 

SEATTLE 

Seattle Radio Supply Inc. 
21 17 - 2nd Avenue 
Twill's 

1415 Third Ave. 
STOCKTON. CALIFORNIA 

Quality Sound Service 
1217 Nofih Wilson Way 

TOLEDO 

Jamiesonj High Fidelity 
840 W. Ccnlral Avenue 
Torrence Radio, Inc. 
1314 Madison Avenue 
TOPEKA, KANSAS 
PlaZa Television 
140 S. Huntoon 

TUCSON . ^ , 

Art Electronic Supply Co., Inc- 

145 South Park Ave, 
VAN NUYS 

Valley Electronic Supply Co.: 

17647 Sherman Way 
YONKCRS 

Westlab 

2475 Central Park Ave. 
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The amazing new Fervcgraph "66" Series is the answer to the 
demand of discriminating music-lovers and audiophiles who 
seek professional results from an instrument that can easily be 
housed in an existing piece of furniture, or which can form 
part of a custom Hi-Fi installation. 

This unique design includes a self-contained amplification 
system, so that — without sacrificing even one of the many 
outstanding features of the Ferrograph — sound can be fed 
directly into your own speaker. Or, the playback portion of the 
built-in amplifier may be by-passed, and sound can be fed 
through your own high fidelity system. The Ferrograph "66" 
will easily fit into a desk, a console, a bookcase, or any piece 
of contemporary or period furniture. All that is necessary is to 
cut out an opening 15%" x IS^A" ; if a drawer is used, it should 
be at least 10" deep, or a pair of shallower drawers may bfe 
converted for this purpose. 

Most attractively finished in golden bronze with ivory knobs 
and acessories, the entire ensemble will readily harmonize with 
the most decorous or luxurious surroundings. 



Model 66N (3^* & 7'^ ips) 

$399,50 audiophile net 

Model 66 (7y^ & 15 ips) 

$425.00 audiophil€ net 




Other Ferrograph 
Professional Models 



f»ORTAB|.E MODELS 

Model 3A/N, a04-''Va ips. built-in speaker ^79.50 
Model 3A/NH, 71/^-16 ips, built-in apeaker S425.O0 




WEARITE TAPE DECKS 

3yi-7V^ ips; "A". 2 be&d^ . . . $195.00; 
"B", 3 h^ds . . . $226,00: "C'\ for 
limultAneoiia dual track operntion' . . . $250.00. 




// your local dealer cannot supply you — orders accepted by mail — 
}0 day money back guarantee. 

ERCOMA CORPORATION (Electronic Division) 
551 Fifth Ave,, Dept. 20, New York 17, N. Y. 

In Canada^ write AHral EUciric Company Limited, iJ* Danforih Koad, Toroyiio 13* 
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nobly eloquenr sympliony» overahclmini; 
evocative charm and power. If you've been 
an anti'Brucknerire in the past or never 
have been especially stirred by his other 
works, I can t recommend any more per- 
suasive introduction to the man at his 
best. (Vox PL 8040; Mar. 1954) 

FRANCK: Le Chasseur mat/dil 
i Dukas: UAppreuti s order 
t'Saint-Saens; Dattse macabre, Op. 40 

Viennii Staarsopcr Orchestra, Artur Rovl* 
zinski, cond., in the Franck; Philharmonic 
Symphony Orchestra of London, Ar£:eo 
Quadri, cond., in rhe Dukas and Saioi- 
Saens. 

SONOTAPE sw 1020. 7-in. S7-95- 

Here technical and sonic ultra-brilliancies 
arc the decisive attractions: too over- 
whelmingly demanding, probably, for lis- 
teners who wish 10 be soothed rather than 
electrified, but irresistibly inttjxicatin.c for 
those willing to be swept off their feet in 
tumultuous seas of sheer sonorities. 
Quadri's almost mincing precision in (he 
familiar Dukas and Saint-Sacns piece? 
makes his recorded performances (orii;- 
inally parr of Westminster w-lab 7009) 
near patodies of hi-fi fanatics* ideal — all 
glittering sound and very little musical 
meaning. But in the less hackneyed Ac- 
cursed Hnrjtsmatj (originally part of Wc-st- 
minster \V1, 53TT), Rntl^.inski maice.t better 
use of the seemingly limitless technical re- 
sources to breathe new life and conviction 
into what I had previously considered 10 
be a rather old-fnshioned and uninteresting 
tone poem. It is anything but rhat in this 
version, the first to do full justice 10 the 
composer's not generally conceded vir- 
tuosity as an orchestrator and to his hither- 
to unsuspected maitery of the smashing 
climax. Perhaps some of the solo passages 
and those for percussion in particular arc 
given a prominence never obiainablt? in 
the concert hall, but at least they are 
also endowed with a cnspness of tonal 
definition rarely achieved from LPs even 
today and certainly unimaginable in the 
reproduction of recordctl tapes less than 
a year ago. (Quadri, Feb, J 9 56; Rod- 
2inski, Jao. I955) 

♦ • MUSSORGSKY'RAVEL: Piciures 
at au Exhibition 

Netherlands Philharmonic Orchestra, Wal- 
ter Goehr, cond. 

CONCHRT Hall CHT/bn 3. y-in. $11.95. 

U only the dramatic grip of Toscanini's 
reading^ the sonic incandescence of Rod- 
zinski's recorded performance (borh re- 
viewed in this column for Sept. 1956), 
and the acoustical spaciousness of rhe pres- 
ent stereo version could have been mirac- 
ulously combined in a single release! 
However, we cannot expect perfection, 
and proud pioneers in stereo experience 
will erulc so blissfully in the transluccncy 
and "lift" of rhe present air-borne sonic 
textures that they'll probably never reaU 

Continued on page 126 
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The best way to store tape 

SOUNDCRAFT tape chest 




Soundcrafl tape chests keep your tape library neat and compact-. 
Five-drawer units can be easily labeled for real convenience. When 
you buy five reels of Soundcrafl tape — regular length or long-play 
— Red Diamond, Plus 50, Plus 100 - buy them in the Soundcraft 
tape chest at no extra cost! 

Your dealer has them. See him today!. 



FOR EVERY SOUND REASON 

».BVBs SOUNDCRAFT CORP. 

1 0 East 52nd Street, New York 22, N. Y. 

338 N. LaBr«a« HoUywood, Califomio 
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The Experts^ Choice for Outdoor Recording 




For a special series of outdoor stereophonic recordings. "Sounds 
of Nature," one of the world*s foremost stereophonic recording 
research organizations, Robert Oakes Jordan & Associates of 
Highland Park, Illinois, chose the Share Slcndyne **535'* . , . 
because of its rugged, weather-proof construction. 

The microphones used in this project were exposed to rah^. strong 
winds and rough handling, with no change in their excellent 
recording characteristics. 

Said Mr. Jordan. '*In field tests during all types of weather the 
535's withstood the abuses of nature and two busy scientists 
more intent upon their work than upon the "proper'* treatment 
of high quality microphones/* 
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ize rhat what they are hearing is actual Iv 
A quite cursory performance. 

• • R. STRAUSS: To// /ojd Verkhr- 
ruffg. Op. ^4 

Urrcchr Symphony Orchestra , l^nace Ncii- 
mark, conii. 

CoNCHRT Hall ckt/um 12. 7-int 
Si 1.95. 

The particular naiure of this Strauss tone 
poenn demands much more than interpreta- 
tive and executant com.pctencc — ariJ that 
somcrhini; more is the opened-up lucidity 
of intricately scored instrumental detail 
and the enhanced luminosity of climactic 
apothcnsis which arc uniquely re3li:£able in 
stereo sound. While Neumark and his 
Dutch orchestra are not outstandin^a vir- 
tuosos iind fhis version is not comparable 
with Toscani Ill's as a performance, its 
effect must he compared not with Tos- 
caninl's in a "live" concert, hut with that 
of his or any other single-channel re- 
cordini? in one's honie listening room. And 
here the present stereo version is far more 
dramatically compel lin,^ and hence, aes- 
thetically as well as technically* truer to 
the composers intentions. Death /in<f 
T ransfiy^ffretffo}} has bf^rcd me for years 
on records, no matter liow well played: 
a confession which throws into hi.iib re- 
lief my tribute to the consisrcntly ,^rippifii; 
sorcery of (his truly spclibinding tape. 

ORCHESTRAL MISCELLANIES 

"/COLLECTIONS" seem to attract tape 
^ manufacturers no Jess magnetically 
than they do disk makers — and perhaps 
the record -buying public as well. And for 
beginning collectors in particular^ or those 
unrempted by the goal of an ideally '*bost" 
or "deritiitive" version of aoy work, how- 
ever short, orchestral miscellanies like the 
following often can give a maximum of 
varied listening pleasure for a minimum 
expenditure. 

That is especially true of Pcrlea's B;im- 
berg-Symphony program of familiar short 
works by Smetana, Dvorak, Hnesco, .nml 
Kodaly ( PhonotapeS'Sonore TM 127. 
.^8.95: originally Vox PL 9 5 00, March 
1956) — none of which is really outstand- 
ing, but all of which are played with 
warmly attractive tonal coloring and re- 
laxed lyrical charm. On the other hand, 
Sheldon Bunon's children's prograni with 
the Pro Musica Orchestra of London 
(Omega tape O'l" Si 0.95) is distinc- 

tive for one item only: the Chi LI rev* s 
Pftfjiasy Suite by one Otonka. Both music 
and composer are new to me. but this 
unprcicntious, mildly "modern" little work 
is surcharged with infectiously gay and 
festive melodiousness. And for gO()d meas- 
ure» it is niore spiritedly played and far 
more brightly recorded than the accom- 
panying Nfitcracker and Prokofiev Sumnjer 
Day Suites, both earlier Omega (or 
Alpha) tape releases which still seem to 
make no imperative demands for reissue. 

Hi'ii aficionados only are likely to take 

Continued on page 128 
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Only "Scotch" Magnetic Tape was sensitive enough to capture 



a madmans 
madrigals 



Don Carlo Gesmtdo 



In 1613 the psychotic Italian nobleman and 
composer Don Carlo Gesualdo died. 

To us he leaves a magnificent bequest — the 
brilliant Gesualdo madrigals. "A collection of 
marvels," Igor Stravinsky describes these mu- 
sical masterpieces. 

Many of these ingenious a cappella composi- 
tions are now superbly recorded in the highly 
acclaimed new Sunset Records album. "Aldous 
Huxley Presents the Madrigals of GesuaJdo/' 



To reproduce the mad composer's subtle dy^ 
namic changes and harmonic progressions, Sua- 
set Records made its original master recording 
on a magnetic tape with an international reputa- 
tion for highest fidelity. Their choice — "Scotch" 
Magnetic Tape — because it "assured us perfect 
reproduction in recording our album*" 

"Scotch" Magnetic Tape is always first choice 
where superior sound reproduction is essential. 
Try it on your machine and you'll hear why. 




ALDOUS HUXLEY AND IGOR STRAVINSKY at the Gcsualdo 
madrigals recording session. 



The term "SoOTCif*' and the plaid dcsfgn arc registered trademarks for Magnclic Tape made in U. S. A. by 
Minnesota Minine and Mfg. Co., Si. PauJ 6, Minn- Export Sales OfRcc: 99 Park Avenue, New York 16, N. Y. 

©3M Co,, 1956 



SCOTCH 

BRAND ^ 

Magnetic Tapes- 
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New PENTRON 

'^Z.jMAWve^TAPE RECORDER 




Now PentrOfi offers the 

famous Emperor recorder tn 
a stunning hand-rubbed wood 

cabinet of striking design. 
Select either genuine 

mahogany or blonde 
rift oak wood. 



3 SPEAKER HI-FI SYSTEM 

with separate roving tweeter 

Surrounds you with brilliant, superb sound. Two 
matched speakers in recorder cabinet plus a third speaker in its 
own separate matching baffle. Creates an amazing dimensional 
effect* High fidelity at its fabulous best* 

Only PENTRON gives you all 

these professional features ! 

• 10 watt push-pull amplifier 

• VU recording meter 

• Automatic index counter 

• Response: 40-12000 cps 

• Instant automatic braking 

• LC crossover network 
at 1000 cycles 

• Dual speed-Dual track 




IN 

PORTABLE CASE 

Choose the Emperor in this handsome, 
sturdy portable case. Highest Quality; 
Low Cost! 



Complete Jine from $139.95 list. 




^^^^^^ 



777 SOUTH TRIPP AVENUC 
CHICAGO 2A, 1U. 



rim4 Y*ur 



Please send literature on tope recorder! 



Addrest- 



City & Stdte- 



Canada: Atlas Radios Ud., Toronto 
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unlimited pleasure in Sonorapc SW 1005 
(S7.95). which combines Quadri's Clu- 
brier Espana, Mossolov Irofi Vot/odyy, 
and Revueltas Sejtscmaya (from West- 
minster w-LAB 7004, Oct- 1955) ^^'irb 
Scherchen's Honcgficr IWific 2^1 (from 
W-LAB 7010), and as a tape bonus :*dds 
a special Sit/dy hi Perc/^ssion (not on 
micro^roovc). Everythin^c: is crystal clear, 
but 111 I three Quadri ]>crformanccs arc 
pretty tlr>' acoustically (which makes his 
Mossolov more than ever painfu/ to tender 
cars); the Percussion study is a .(glorious' 
but insuflicienrly vAried racket; and even 
the Sc here hen -driven locomotive ride is 
not exccpfionally - musically ar least — 
rewarding. 

Ii is perhaps the newcomer to recorded 
music in general, as well as to itcrco in 
particular^ who is likely fo gti the greatest 
pleasure out of the Bo rod in- Mussorgsky- 
Sibelius Florence May Festival program by 
Gui (♦ ♦ Audiosphcre 703 BN, $10.00; 

to Livingston Tape Chih members)- 
Yet while these devil-may-care, lusty, if 
somewhat coarse performances of the 
Polom/an Da f) CCS, Night ov Bald Mouth 
titjft^ and Vaise trhte might not attract 
special attention on LPs, any of their 
inicrpretativc mannerisms or performance 
inelegancies are quite forgotten in the 
infectious s\vccp of their expansive sound. 
Though til is was released nearly three years 
ago, I have discovered that it bears com- 
parison with all but the top-ranking stereo 
tapes of today for its power of bursting 
living-room walls to achieve an astonish- 
ingly vivid illusion of big concert-hall 
spaciousness, 

REEL MUSIC NOTES 

• • ATLANTIC: Wilbur dc Paris' Kcw 
New-Orlearis Jazz claims very near top 
honors in the domain of stereo in:£2, 
running a close second to Barbarin's AT 
7-8 BN as far as rollicking playing is con- 
cerned and equally close to the Dickensoo- 
BrnfF A-V 707 for brilliant exploitation 
of the new medium's finest technical po- 
tentialities. It should be heard not only 
for its here sonically enhanced '"array of 
muted effects" (for which John S. Wilson 
praised rhc LP version, Atlantic 1219, J^^"- 
1956), but in particular for the Sidnc>' dc 
Paris tuba solo starred in '"Hot Lips" 
(at 7-9 QN, 7-in., Sto.oo; or $7 -50 to 
Livingston Tape Club members). 

Audio-Video Tape Libraries: Sol 

Yaged, his clarinet, and his quintet hardly 
five up ro the title // Might as Well Be 
Swhig (A-V 755 J; originally Herald LP 
0105), but if this is far from torridly hot 
yA'AZ, it is attractively expressive — and 
occasionally quite imaginarive — dance 
music* strongly and reverbcranrly recorded 
with if anything an overabundance of 
"presence.'* There is just as much of the 
last, but to mori pertinent purpose in Josh 
at M'ldit'i^ht (A-V 852 J; originally Elektra 
LP 1 02. June 1956), where for once the 
protean baliadeer not only sliarcs honors, 
but at momcnrs (as in "Peter" and 
"Jelly") largely relinquishes ihcni to a 
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Now! New RCA Victor 
superstrength, extra-long 
play Hi-Fi ''Mylar"* tape! 




Plays S0% longer! Not 1200 feet, 
but 1800 feet on a 7" reel f Extra- 
thin— superslrong! Costs S7.50 per 
7-inch reel. Also available: new 
RCA Victor acetate tape wirh full 
frecfiiency performatice — al a spe- 
cial low price! And RCA Viclor ace- 
tate tape with full High Fidelity 
response. The same lape ii?ed for 
professional recordings— 
S3.50 for 7-incb reel. 



•"Myfor" h O loolsrorcd Dyponi rfodcrnoilt (or rfs 
POlvc^icr film, NoTionally odvortiicd liu Vftcci 

RCA\SCTOR 

CAMDEN ft. NEW JER$Ey 



collea^t;uc, Sam Gary. The extremely near 
mikini; makes for some spirty sibilants in 
rhc vocals, but also for superb close-ups 
of the acccmpanini; guifar. (7-in.. large- 
hub recls» S8.95 each.) 

• • CONCER i APIiS. "Kaz Jaz ' struck me 
as jnsr aboor the most unappetizing title 
I've yer come across even in these vintage 
days of zany label ings. but J resolutely 
pur tbe reel itself on anyway. And while 
I couldn't find anything extraordinary in 
Pepsy Tafr's nvo v^)Cals, the three instru- 
mentals by Fred Ka:'.'s Trio alone held my 
alerted attention iluoughaut» borh for the 
imaginative (often quite rhapsodic) play- 
inj;; and the extremely brilliant, if some- 
what heavy, record ini;. Kaz himself seems 
to hnvc a special flair for mildly exotic 
effects, perhaps distantly derived from the 
LhnehoNse Blues genre, but he never lets 
it get our of hand. I hope to hear more 
of him sans vcKalist, even one who sin.^s 
as competently and is recorded with such 
brcarh-iaklni; presence as Misfi Taft here. 
(507, 5-in., 

OmeGATAPE: Piatiotfttfia and Three Coras 
tti the Pouf]t4t}f) by Sandauer and his 
Rhythm each divides ariention about 
equally between standard pop tunes and 
those of mildly exotic, mostly Latin- 
American, llavorin^. But except for San- 
daucr*s own fluent, admirably recorded 
piano playingi there is little real distinc- 
tion to these performance — better suited 
for cocktail-hour background listening than 
for actual dancing (or 5014-5, rwo 5-in., 



$6.95 each; or boxed as DS 6, $12.95) 

PkONOTAPES-SonORE: As one who always 
relishes the sound of first-rare Spanish 
guitar playini;, bur who seldom finds 
marked interest in the musical vehicles 
themselves* I was, surpri.^ingly, as much 
delighted here with the passionate Andalu- 
sia n came hondo examples in Vtamenco 
(or at least with the f^ypsy intoxication of 
Mario Esaidero's playing) as with the 
powerfully vibrant, yet always imniacu- 
latcly clean tones of his plucked strings 

— captured with a sparkling authenticity 
I've tarely encountered before on either 
tapes or disks (PM 5008, 5 -in., S6. 95; 
origioiilly Folkways FH 920, Sept. 1955). 

SONOTAPn: After my unkindness to the 
fir.« Deutschmeister Band tape release re- 
cently, s\'hen I suggested that Strauss 
waltzes were hardly appropriate to the 
celebrated Viennese organization's some- 
what limited if norablc talents^ it's a 
pleasure to meet Herr Herrmann and his 
men again, this time in the repertory 
in which they unquestionably excel. Their 
present program of "Marches of Many 
Nations" features the best-known marches 
of some ten nations, not excluding our 
own The Stars and Stripes Forever, all 
done with bang-up energy and — happily 

— no pretence to "concert-band" finesse. 
And every gruff tone color is captured on 
tape just as well as — if not better than — 
in the LP version, Westminster w-laB 
7o37> of June 1956. (SW 1054» 7-in^. 
S7.95O 



Largest 
Tape 
Treasury 
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First in monaural . . , first in 
stereophonic . . . always the 
qimlity leader in recorded tape 
for home music performance, 
LIVINGSTON is rapidly 
adding to its library of 
flew stereophonic releases. 



srEREOPHONK 



The LIVINGSTON catalogue contains 
the greatest diversity of recorded 
works ranging from the monumental 
classics to Jazz and Dixieland, from 
Bach's works (or the Organ to the 
Rampan Sirect Ramblers. Included in 
the LIVINGSTON listings is the 
finest mflterial from such 
famous independent labels as: 

AUDIOSPHERE • BOSTON • ATLANTIC 
EMPIRICAL • ESOTERIC • LIVINGSTON 

ALL LIVINGSTON tapes are 1200*. splice-free, on 7" reels, 
fully guaranteed. All tapes come in attractive 
indlvidUAl boxes, immediately icentin^ble ^nd 
with complete proeram amotation. 

List Price $1 1 .95 




Here ore ^ /cw oj the Qu(i 
St audi fig additions to our 
Stereophonic Ca/atogue in 
vario}tt categories: 

CLASSICAL 
MOZART: Concerlo No, 2. % 
for Frert^h Horn and OrcTi. 
(K.447.417). Jjmes StagHiSno 
and ZImbler Slnfonietta 
Boston 7-4 BN 

CHORAL 

STRAUSS, JOHANN: Voices 
from Vienna, Vol, 1. Incl. 
Blue Danube, Sweets from 
Vienna, Thunder and Light- 
nine, featuring the 106 voice 
Vienns Choir with Orchestral 
Accompaniment, 
fludlosphere 705 BN 

ORGAN 
BACH, J. S.: Toccata and 
Fugue In d minors Kurt Rapf 
playing Plarlstenkirche Or> 
gan; also contains Mendels- 
sohn's Sonata ^2. Franck's 
Chorale in E niajor 
Audlosphere 705 BN 

POP 

LENNY HERMAN: Music in 
Motion, Vol. 1 ~ Standard 
dance favorites with striking 
stereo effects. 
Livingston T-10d8 BN 

JAZZ 
RAMPART STREET RAMBLERS 
With Wilbur de Paris, a Sen- 
sdtional HI Fi recording of 
Dixieland tunes. 
Atlantic 7 5 BU 
UVINOSTON tapes cnft 
foe nud if toned at your High 
Fidelity — Audio Dealer or 
Record Shop. Setui tor our 
complete catalOfiue and thr 
name ot your nearest 
dealer- 



LIVINGSTON ELECTRONIC CORP,» Livingston, N. J. 
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Why are Wharfedale Loudspeakers so hard to get? 
Because they are made by people, not machines.. 

Because they are designed by G. A. Briggs, whose unique personality and un^eviating' 
principles guide every step of their manufacture. 

Because their exclusive '^surround*' construction requires painstaking accuracy and 
unfaltering craftsmanship. 

Because every one is carefully tested before it leaves the factory. Each carries its own 
certified report. 

That, in essence, is why Wharfedale speakers are hard to get. 
Are they worth ordering and even waiting for? 

We know of no single product ifi the entire catalog of high fidelity components which so 
richly deserves a little patience. 

Place an order with your dealer and exercise only a moderate degree of patience. You will 
be rewarded by the cleanest^ least distorted, least colored and most natural sound source 
now available. 

Despite their clear-cut superiority, Wharfedale speakers are very moderately priced. 
Three-Way System-W/15/CS (m.l5) Super 8 (S2L50) Super 3 (m.50) 
Two-Way System-W/12/CS (H2.75) Super 3 (mSO) 

Single, Full Range Speakers-Super 12/CS/AL (mJ5) W/IO/CSB (S40.00) 

Super 8/CS/AL ($2L50) 

In Enclosure— R'J Wharfedale combination 8" speaker in patented R-J enclosure (^57.50) 

You may start with a single speaker and add as you go along^ if you care to. Suitable 
crossover networks are available. Free construction sheets recommending cabinets 
for all speakers or combinations of speakers are available on request. 




AOualily Endorsed Product ol the B.l.C. Group 




BRITISH INDUSTRIES CORPORATION PORT WASHINGTON, NEW YORK 
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E(i a i lament reports appearhtg ht, this section are prepared by members of ITiGH Fidelity's staff, ott the basis of actual use in 
conjunction tvith a home music systew^ and the resulthtg subjective evaluations of etjuiptuent are expressed as she opinions of the 
reviewer only. Reports arc usually restricted to items of geftcral interest, attd ^irj attewpt is wajle to report on it ejus that are ob- 
viously not designed prinrariiy for high fidelity applications. Each report is sent to the manufacturer before publication; he is free 
to correct the specifications paragraph, to add a comment at the end of the report^ or to request that tt be deferred, {pending changes 
in bis product) or not he published. He ^nay not^ however^ change the report, failure of a new product to appear i^j^ TlTH may mean 
either that it has not been submitted for review y or that it was submitted and was found to be unsatisfactory. These reports 
may not he quoted or reproduced, in part or in whohy for any purpose whatsoever, without written permission from the publisher. 



Rack 55 

A TITH report on a product such as this 
may seem an unusual undertaking. Ir 
can serve to describe the product for 
readers, which no doubt can be done 
equally well in the advertising pajjes. If 
the equipment has merit, it can also reas- 
sure readers of qualify. 

The illustration of the rack is pretty 
well self-explanatory. Rack 55 is de- 
livered assembled; all shelves arc station- 
ary. Depth is 11 in.; width, 23 in. 
Depth of the narrow sheJf (second from 




Sc heller's Rjt^k 55 equipment console. 



top) is II in. Space between shelves is, 
going from the top down, 91,4, 7* and 
Over-all height, from floor to 
top of top shelf, is 36 in. 

What cannot be told from the illus- 
tration is the answer to the all-imporranr 
question: is it sturdy and strong? Answer: 
definitely yes. Shelves are ?4-in. ihick> 
and the wrought iron legs are VI -in, in 
diameter. You can bounce ihi^ stand on 
one corner without the least bit of play. 

Several models are available, the dif- 
ferences being in finish. The standard 
motlcl costs S 59.50; shelves ^re unfinished 
temper- treated hard board, ran in color; legs 
and grille are black lacquered. Models 



are available with blonde fmish and black 
legs, or mahogany fmish and brass lac- 
quered legs. Kither one costs 50. 

Manufacturer is I:, and R. Scheller, 
1650 W. Granville Ave., Chicago 26, III. 

This is a fme product, well worthy of 
today's smartly styled liigh-tulelity equip- 
ment. — C.F. 



Gray Concert Duel 

SPECIFICATIONS (furnished by manufaduror): 
MODEL 700 — a lysiem consisfing of fwo mitchTng 
cabincis for speaker and equipment. MODEL 750 
turnlable, amplifier, and preamplifier assembly. 
MODEL 740 — speaker ond enclosure. Model 750 
includes ihe Gray HF500A hysteresis. iynchfonous 
turniable, with 6rjy viscous-damped arn^- 

b, G£ turnaround cdrUtdge with didniond 1-mil ^nd 
sapphire 2.5 rrtil slyli; Gray AM-2A preamplifier; 
and Gray AM-50 50.wali power amplifier. Speaker 
enclojure. Model 760, is of infinite baffle type, 
with 12-in. woofer and two conc-type tweeters, 
Froqbcncy rotpOnte: from 30 to 17,500 cycles. 
Prie*>: hoth imllf, in hArkH.flnishftfl niAhog.^ny, 
$695. AvAiUblc in walnut or blonde fini&het at 
slightly higher prices. MANUFACTURER: Gray 
Research and Development Co. Inc., Manchester, 
Conn. 

If wasn't very long ago that Gray was 
known primarily — and yet very widely — 
for only one hi-fi product: their viscous- 
damped arm. Then came other producrs, 
including a Tine (urntablc and nn amplifier. 
Now rhey arc marketing a pair of maccii- 
ing furniture units. As indicated above, 
one houses a superlative array o^ record 
reproducing cquipmcni: turnwhle, arm, 
cartridge, preamp-conirol unit, and ampli- 
fier. The other is the speaker enclosure. 
Both arc attractive and identical in ap- 
pearance; t\\c fronc of ibe speaker cabinet 
is covered completely wirh grille cloth; 
so is the turnrablc console. Both are the 
same size: 19 by 31 by 24!^ in- 

This means about 7 cubic feet of in- 
ternal volume for the loudspeaker, and 
from a cabinet of this rclarivcly small 
size, soTTXQ quite rcmark;tble sound emerges. 
Tt is liard and crisp in the bass, but with 
plenty oi body and ample low-end rc- 
spon^ie. The middles arc also crisp and 
clean, but the highs do not shriek. The 
cone tweeters are quite directional, how- 
ever; best listening is on axis. All in all, 
I liked the sound, antl even Ix'gan to 
wonder a bit about the richer, i\u>rc o)el- 
Jow sound from a huge cornet Jiorn which 



was in my listening room at the rime I 
was testing the Gray system. 

The phonograph console houses an im- 
pressive array of equipment. The turntable 
antl viscou.s -damped arm arrangement were 
described in the August 1956 TITH sec- 
tion. The amplifier is a 50- waiter which 
exercises very tight control over the 
speaker; this helps to account for the 
crispncss referred to in the preceding 
paragraph. A GE cartridge is supplied as 
standard equipment; others can be used. 
The preainp'ControI unit is of high quality 
and low distortion, with plenty of flexi- 
bility. It has separate treble and bass tone 
controls, of course, plus separate bass and 
treble equalt;;ation facilities (four positions 
of bass turnover, six of treble rolloff). 
Three high-level input channels are pro- 
vided for TV, tape, FM tuner, or what 
have you. (There is room for an FM 
tuner 10 the left of the turntable.) Tlierc 
is also a rape output connection. 

This adds up to some of the best equip- 
ment aad sound available today, ali ready 
for simple and quick installation. This, 
we feel, is a step in a direction which 
must be taken sooner or later. There are 
many iseoplc who want true high fidelity 
but who arc not willing to assemble and 
-interconnecr a group of components. The 




The Duet: a pre-assen^hled hi-fi system. 



Gray system, and others of similar quality, 
js the thing for these people. 

We might mention that the components 
used are more tlian adequate (or much 

ContinNcd on next page 
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Qor.twued from preceJhig pagQ 

!ari*er speaker systems. Hence we suggest 
rhai Gray may have some cusronicrs who 
wil! buy rtie plionoi;rapli console, complete, 
but wili use ir wiili a different speaker 
sysrem of more grandiose capabilities. 

By the way, one more item: Gray has 
finally solved (he problem of wliat to klo 
with rhc record jaclccc. The fold 'back 
portion of rhc lid hus :i Icd.QC along its 
bottom. There you can rest ihe empiv 




The 7^0 houses player and amplifiers. 



jacket as well as» of course » other records 
t(j be played. 

We congracuJatc Gray in putting its 
best foot forward in so effective yet simple 
a fashion. More power to them, and 10 
others who are making hi-fi ever easier. 
— C.F. 

MANUFACTURER'S COMMENT: The speaker utca 
in the 760 enclosttc has been carefully matched 
to the reit of ihe system. Where greater power 
0nd coverage are required^ ddditiona} 760 units 
may be added lo the system^ withoot raxir>g the 
Amplifier's power<|-dndling capability. 



Colberl Tlirec-Channel 
Electronic Crossover 

SPECIFICATIONS (furnUhc^d by monufacturer ): 
an electronic croswvcr for bi*ifnplilter or tridmpli- 
fier systems, wfth integral lO-watt power empiiiier 
for mid or high channel. FREQUENCY DIVIDER - 
ChanneN: two or three^ selectable by fror>t panel 
switch. Crossovers: 160 to 1,500 cycles; 750 to 
6^000 cycles, conttnuouily variable^ for triampUfier 
opcraiion. 160 to 3,000 cycle crossover, continu- 
ously vftrf^ble, fof biamplifler operation. Gam: 

0 db, with level controls at maitifnuni. Input: 
one, at high impedance. Controls: low channel 
level; 3-way/2-way selector; tovh^-to'mid range 
crossover frequency; mid char>nol level; infernal 
.implifier connection selector switch (MID/HIGH); 
inid-lo-high range crossover frequency; high chan- 
nel level. Outputs: two at low Impedance lo high- 
impedance amplifier input; ooc at 4, fi or 16 
ohms to Speaker. Hum and noisor 90 clb below 
full output. AMPLIFIER — Frequency response: 
= 1.0 db, 100 lo 30,000 cycles. Rated power: 10 
Willis out ar 0.4% harmonic distortion. IM dis- 
tortion: 0.6% bt 5 watts out; 120 and 2,000 cycles, 
4:1. Noise: 90 db below full ouPut. Sensitivity: 

1 volt required for 10 waits out. Dimensions: 9 
in. deep by 4 1/2 high by 12 1/4 wide, over-all, 
ir> cabinet. Tobei: ECC.83. EZ-SO, 7 - EL^4, 3 - 
EC-90. Price: SI 54.50. Blonde or mahogany cabi- 
net : SIS.OO. MANUFACTURER: Colbert Laboratory, 
li>e., 16009 Hillside Ave., Jamaica 32, N. Y. 

If you happcDcd ro see the price of this 
amplifier before anythinj; else, you may 
have done a bit of wontierin/;. But there is 
much more to this ihan meets the eye* 
In the first place, it is an electronic di- 
viding ncnvork of advanced design which 
operates either as a two- or three-way sys- 
tem. In the second place, the Col ben 
channel divider includes its own lO-watt 
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ultrfl'linear amplifier. This amplifier may 
be switched into either tlic mid-rani^e or 
the hi^^h-range cliannel. 

Let's look at that bill of particulars a 
lidle more closely. Suppose you start with 
a standard, high-quality* hi-fi system em- 
ploying; a single amplifitr :ind a tv.'0*\vay 
speaker. You want 10 switch to hi amplifier 
operation, usini* an elecrronic frequency 
divider This will clean up ihe lows as 
well :is the middles, and will make for 
improved definition in sound over the 
whole ratine. Normally, you would have 
ro buy another power amplifier, plus the 
necessary electronic crossover unit. The 
Gilbert wil! setvc both functions. Set ihe 
sw^itches 10 (wo*WLiy antl high. The fitsf 
switch determines whcilier the input signn! 
is divided into two or three bands. The 
second switch, in the hi^h position, con- 
nects rhc built-in power ajnplifit^r into rhe 
high-frequency channePs output circuit. 
Tlie continuously-variable low-rani;e cross- 
oier control thert permits you to vary the 
crossover frequency over a range <if 160 
ro 3.000 cycles. Tiie relative outputs of the 
two speakers are Controlled by the low- 
ran,c:c control and the hi^h-ran^je control. 
(The mid-range level crossover controls 
are inoperative when the unit is in two- 
channel operation.) Then you connect the 
input nf your existini; power amplifier to 
a standard phono jack labeled "low/" and 
your new speaker ro screw terminals 
(marked o» 4, 8. and 16) on the back 
of the Colbert unit. 

If, later on, you should wish to add a 
third speaker — say a mid-rani;e — to your 
system, alon^t? with a new amplifier, you 
can shift those two sclcctoi switches and 
the unit is set up for tri-channel opetation. 
In a three-way sysrem of this type, it 
woidd be my sug.t!estion to drive the 
tweeter with the Colbert amplifier. A wide- 
rarvpe amplifier (according to current 
thinking) should be able to put out more 
than 10 watts. On the ot)ier hand, a 
liigh -crossover tweeter should never re- 
quire 10 watts. 

This triamplifier contiection then pro- 
vides separate channel level coturols for 
each speaker, and two continuously- vari- 
able controls for crossover frequency-. The 
crossover between the low and mid-range 
speaker can be vatied fiom 160 to 1,500 
cycles^ and betweeo rhc mid- and high- 
range speaker from 750 to 6,000 cycles. 

In operation, the divider is somewhat 
more complicated than the fi.i?ures above 
would seem to indicate. There is an area 
of iwerlap wliich amounts to slight boost' 
in output around the crossover pc^nr. It 
seems as if almost any aural etTect can be 
achieved with the Colbert unit by ad- 
just! nij; the mid-to-hi!:?h crossover frequency 
and the mid -range channel level. Voca- 
lists can be made to move back and forth, 
and you can almost re-mike any recording. 
Fot this reason, it would be advisable 10 
have all the fun and confusion you uant 
for a shorr time, then follow the manu- 
facturer's instructions as to the crossover's 
proper adjustment. After this, for sanit^^'s 
sake, you'd bcrrer hide it and lock ir up 
where you won't fiddle with the controls. 

Over-all output is excellently clean; cut- 
off rates are 6 to 9 db per octave; levels 
change somewhat with adjustment of 
crossover controls; lium ami noise arc not 
audible — which is quire an nccomplish- 




The Cofherl elect romc crossover iwH, 



ment for an electronic crossover. Just 
proves it can be done if enough attention 
is paid to design and manufacture. 

All in all, highly Commendable. H 
anyone doubts the value of an electronic 
frequency divider, this should convince 
rhem. — C.F, 



Pampa Eleclroslatic 
Tweeter 

SPECIFICATIONS {furnished by manufacturer): 
a iirtgle-end(*d non-powcrod electrostatic tweeter 
installed in Cabinet. Frequency rong^: 5,000 lo 
beyond 20.000 cycles, subsiantially flol. Powef 
rating: for use with amplifiers of Up to 25 watts 
output. Diitributiort angle: 360 degrees in horizon- 
tal plane. Impedonce: matches 4. 6, or 16-ohm 
source. Divider network: built into tweeter; no 
external network required. Efficiency: about 10 
per cent. Powor supply: lubc pin ddiiptor draws 
polarizing voltage from CKlcrnat amplifier. Dimon- 
lioni: A 1/2 in. wide by A 1/2 deep by 12 high, 
over all. Price: 129.50. MANUFACTURER: PampA 
Elecironics Corp., 7354 Frankford Ave., Philadeh 
phifl 36, Pa. 

The low-cost "bargilin" electrostatic 
tweeter has rarely, if ever, been a b:ir/*Ain 
to rhe purchaser, partly because of irs 
fragility antl tendency townrti electronic 
breakdown, and parrly because of the 
incuiiveniencc of aicaching power takc-ofT 
con nca ions front the ajnplifier to the 
rweerer. Current production techniques 
have pretrj' well dealt with the electrical 
breaktlown problem » and Pan) pa Elect r on- 
ics ha.^ come along with the neatest answer, 
to tlie power supply problem that iVc 
seen. 

The more expensive electrostatic 
speakers contain their own built-in power 
supply to provide rhc necessary polarizinc 
voltage for the speaker's plates. Low-tost 
electrostatics, ihoufjh. are produced with- 
out an integral power supply, so the 
polatizini* voltaiL;e that they need must be 
drawn from the power amplifier chassis. 
Ordinarily, this would mean that the user 
must install his own power lake-ofT con- 
ncction» but Pampa supplies their iwccter 
with ii lon^ (15 ft.) cord and a wafer- 
like adaptor that firs between one of the 
anip]ilier"s power output tubes and its 
socket. The adaptor thus draws the power 
orf from rhe plate connection of the tube, 
which would give between 300 and 450 
volts — quite enough for this twceccr. 

For safety's sake, and to prevent the 
long cable from unbalancing the ampli- 
fier's circuitry', a resistor has been installed 
at the adaptor wafer, in series with the 
take-olT cable. This effectively isolates the 

Contwned on page 136 
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If you're looking for a top quality high fidelity system that will give you years of 
enjoyment, that is line furniture, can be proudly displayed on a table or bookshelf, and 
is kind to your budget, here it is. The Maestro Hi-Fi system will surpass the most critical 
New Craftsmen Maestro examination of the audiophile. Here are the components : 

CRAFTSMEN AMPLIFIER-PREAMP WITH EQUALIZATION, LOUDNESS, AND FULL-RANGE 

Complete HI-FI System tone control io watts output, four-speed record changer with 4 pole 

' motor. G.E. variable reluctance cartridge. 1 MIL DIAMOND STYLUS^. 

j Priced under $200 3 mil sapphire stylus. 

I 

I All the above components housed in two beautiful cabinets available in mahogany or 

comb grained oak. One cabinet contains the famous Craftsmen CS-16 complete speaker 
system. It is well known that no single speaker can adequately reproduce every 
sound from one end of the audio range to the other. The CS-16 contains three speakers. 
There is an 8 inch woofer, an 8 inch mid-range speaker, a 3 inch tweeter, to ensure- 
the ultimate in sound reproduction. 

From a specifications standpoint the Craftsmen Maestro is the outstanding buy in 
high fidelity. But you must see and hear it to discover why audio experts throughout the 
country have hailed the Maestro as a milestone in the development of high fidelity. 
Visit your Craftsmen dealer today or i^/rite for new illustrated Craftsmen catalog. 
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BOGEN DB130 35 WATT AP4PUFIER 

Glance down at the "'specifications .and 
controls" or at the control panel in the photo. 
It*s obvious that our engineering department 
(largest m the high-fidelity industry) 
hasn't spared itself on the D8 1 30, 
Many experts consider this the 
finest ''full-control" amplifier ever builtn 
Spin those knobs and flick those switches 
qtyour nearest Bogen Sound Salon. 
YouMI get the hi-fi thrill of your life. 




POWER: 35 PEAK: lOO WATTS • fK^xSilZHC* RfeSPONS^ s^tt.S003i> CPS 

WITHIN 0.5DB DISTORTION: 0.3^ AT 35 WATTS • INPUTSt LOW MAGNETIC* 
HIGH MAONE T»C. HI-FI CRYSTAL. TUNER. TAPE. AUXILIARY <2-) - OUTPUTS; 
SPEAKER? SJ .TAPE • CONTROLS: POWER lON.OFF> • CONTINUOUSLY VARIABLE 
BASS AJI^H^^^^UE * SEPARATE CONTINUOUSLY VARIABLE I.Ot|DNESS CONi 



TOUN s* L*:ci"aH i input ^j^j^ctOit: PHOnot'^dio, tape. 7-K 
RECORDVKOUAI^rZEIt • WFINJTf^ DAMPING COWTROCTTb FILTER fFLA' 
100C) • rtl FILTER 1FLAT. 8KC. 4KC1 — • ^^ePEAKER StLECTCR SWH 
A8. B • TAPE MONITOR tON-OFF> • At»X ADJUSTER • HUM AD 
CHASSIS:. $l{9^.0p • BLONDE OR MAHOC«^NV.inN(d)hie(^ KHC 





sounds better 




what 

the 'sound men' 
say... 




»n«ir *^FrDEUTV 

A UNfTnONICS C6f*PO»AriON AFFlUIAYir 



Anloyt Sckmitt, Harvey Radio, Icyiown to ikonsands of New York 
aiidiophiles as one of the most knowledgeable hi-fi consulianis 
ill our inilu$trij. 



. . « / get lots of calls for Bogeh 

from the high-fidelity fans who really know what they're 
doing. This is especially true of Bogen's premium amplifiers 
and tuners. And as far as the budget>conscious beginners go, 
Tve started a lot of them out on Bogen's DBllO 12 watter . . . 
^nd most of them wind up as confirmed Bogen enthusiasts. 

"I handle many fine brands of equipment here at Harvey. 
I'm sure that none of these manufacturers would object to 
my saying that Bogen's complete line of tuners^ amplifiers, 
receivers and record players is a marvelous hi-fi value 
throughout." 

HARVEY RADIO COMPANY 
NEW YORK CITY 



Have tfoti r^ad out tt^ic 56'paffe tdilicn of "Und*rjiiandinff ffiah Fiiietity" t Send 
tSi to Dept. WY. Dam'd Booen Co.. Inc.. P.O. Box 50C, Pt^iamu*. New Jergty. 
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TESTED IN THE HOME 

Continued from ptf^e 

nibcs plate circuit from the n\'ecter, but 
the very low current passing through the 
resistor keeps ics voltaic loss at a mini- 
mum. 

The other leads coming from the Pampa 
tweeter connect to the aniplifier's spciikcr 
connections. No external divider network 
is required — the tweeter is simply con- 
nected in parallel wiih rhe rest of the 
speaker system, and an impedance-match- 
inc; transformer in the tweeter matches 
It to the iow-impeilnnce spe.iker hne. 

Efficiency of the Pampn tweeter is quire 
hi^h; high enough in fact ro match 
any loudspeaker system. When used ^^'ith 
low-e/ficicnQ* woofers It will be found 
that the tweeter's eJlicicncy is too high, 
so the manufacturer recommends using rhe 
amplifier's treble control ro reduce the 
hi^K end. The usual T-pad inserted in 
series with the tweeter leads cannot be 
used to control the level of an electro- 
static rweerer, because its capacirive narurc 
will create severe high-frequency losses. 
The cffccr wouJd be similar to that of a 
treble tone control, which would tilt the 
high response downward rather than de- 
pressing the entire treble range. 

A small amount of attenuation (up to 
6 db) can be obtained by connecting the 
tweeter ro a lower impedance rap on the 
amplifier. A wider range of control (but 
resulting in increased distorrion) would 
be provided by the installation of a 




Cigarette lightGr shows tweeter's size, 

potentiometer on tl^e tweeter's power sup- 
ply lead, thus enabling its power supply 
voltage to be varied, dropping its efltciency 
without affecting its excclicfu high-fre- 
quency response, 1 have been informed, 
though, that Pampa wijl be adding an 
integral level-ser control ro subsequent 
produciion models, eliminating the level 
matching problcfn altogciher. 

Lisrenmg rests with this iweeter indicate 
that it docs indeed h:ivc the range and 
smoothness that are claimed for it. lliere 
does not seem to be any audible liinir ro 
its high-frequency range, and its smooth- 
ness is comparable to some of the best 



conventional rwecters. Being a single- 
ended (rather than push-pull) device, its 
sound is not as velvety -smooth as that 
from the much more expensive push-pull 
electrostatic tweeters, but its high-fre- 
quency dispersion is about as broad as 
(hat from any tweeter I've heard. There 
is no audible change in high -end response 
in any place in the listening room. 

This is one of the most successful low- 
cC'St electrostatic tAveerers to date. Ir is very 
neat in appearance* fairly easy to install, 
and an excellent performer within its 
fc\v limitations. — J.G.H. 

MANUFACTURER'S COMMENT: Full cfriciency Ts 
obt^iined from ih^ Pampa iwectcr whon it ii 
cortnecfcd \o the 1^>ohm fAp on the ompliffcr. 
The exieni ro which its level con be varied by 
usFng lower output taps is as follows: 6-ohm tap— 
Va of lotal efficiency; 4-ohm tap— 'A of total 
cfriciency. For use wi(h very low efficiency 
woofers, ^^dditionol attenuation moy be effected by 
iudfctoui use of the treble lone control on tho 
omplifier't control unit. 



Fenlon B&O Special A+ 
Cartridge 

SPECIFICATIONS (furnished by manufaciurer ): a 
high-quality magrtotic canridgc with built-in radio- 
active static eliminator Strip. Frequency retponic: 
± 2 db, 20 to 16,000 cycles. Output voriaa*: 
Model 350, 30 millivolt^; Model 72, 15 millivoltt. 
Compliance: 5 % 10-* cm/dyne. Styluj man: 3 mg. 
Rflcommefidod load: Model 350, 100,000 ohms- 
Model 72, KOOO ohms or Hl-Z, Price: S 11.60 with 
idoohire itylui, $25.20 with diamond stylus. DIS- 
TRI8UTOR; The Fcnton Company. 15 Moore St., 
New York 4. N. Y. 

The B&O Special A-j- cartridge is avail- 
able in r\vo models; a hii»h-outpur higli- 
impcdance type» and one having very low 
impedance and medium output (is mag- 
netic cartridges go). ^3C^e received one of 
the high-output cartridges for testings nnd 
I can vouch for the fact that its cUim for 
"high ouiput" is not :*t all exagj^erated. 

Outpui is rated at 30 millivolts, which 
is clo^e to the limir that most preampli- 
fiets Can handle \vithout rhe insctiion of 
one of the simple attenuator networks 
recommended in B&O's instruction sheer 
for use TVith "some lower-priced prcamp^." 
When properly installed^ however, rliis is 
a remarkable performer. 

Its most immediately noticeable charac- 
teristics are extreme smoothness and lack 
of coloration or screech. This cartridge 
does not have any built-in brightness; 
my first impression, as a matier of fact, 
was thut the B&O Special was slightly 
deficient in high end rciponsc. Further 
listening indicated that this was an un- 
founded suspicion, and subsequent spot 
clvccks with several test records and a 
merer removed all trace of doul>t. Re- 
sponse proved to be very nearly linear out 
to about 15,000 c>'cles, and began to slope 
off very gradually out to around 19,000 
cycles, where it dropped off rapidly. Con- 
sidering the difiiculty of ever exactly 
duplicating anyone else's test result'; on a 
pickup cartridge, this shows remarkable 
correlation witli B&O's published response 
curve. 

Another ouistandirtg characteristic of 
this cartridge is its low-end performance, 
which is very clean and extended to well 
below the limitation of most practical 
loudspeakers. 

Its tracking ubiliry is ven' good, show- 
ing signs ot stress only on the most- 



heavily-recorded musical passages. The 
cartridge is quite able to cope with 
organ pedal notes and the heaviest bass 




The B&O Speciiil ajiti-st^tic cjri ridge, 

drum beat.*;- normaljy found on music 
records. 

Some care should be exercised when 
choosing a turntable for use with the B&O 
Special, though, for it ha5 sonic tendency 
to pick up radiated hum from an un- 
shielded turntable motor. For the same 
reason, it should not be located too close 
to the associated amplifying equipment 
either. 

B&O's instruction sheer does not recom- 
mend any stylus force value for this cart- 
ridge, bur its compliance and stylus mass* 
ratings suggested thac 6 grams might be 
a reasonable figure. This rurned out to be 
so, since with rhar force it could track 
most recordings quite cleanly^ and ad- 
ditional stylus force did not materially 
change its tracking ability. 

TJicrc arc, admitted ly, pickup cartridges 
with higher compliance and lower stilus 
mass than tlw; B&O Special^ but for the 
price, the B&O Special is going to be 
very hard to beat. — J.G.H. 

MANUFACTURER'S COMMENT: Since many tran- 
icription arm or record changer arm manofac- 
iurerj recommend different Ireckino force for iheir 
p/oducts, Bftng and OluTson prefer to le^ive the 
choice of tracltiag force to them. The B&O Special 
cartridge will irack proserly in armi requiring 
stytuj force from 3 to grams. BS.O conjid^rs 
5 or 6 grami the beit Iracking force for IP records 
and 8 to 9 grams for 78-rpm records. The extreme 
case of ilytus change at home without tools per- 
mits the use of fhe same Cdrrridge body wJth a 
pair of stylus armature:, one for LP and one 
Standard. This represents a considerable saving 
Over the cost of two separate cortridges. In spite 
of ihe low price, rhe B&O cartridge Includes the 
bui)f-in A+ static-repeUent feature which helps 
prolong record and stylus life by minimTring dust 
attraction. 



Fisher FM.40 FM Tuner 

SPECIFICATIONS ( furnished by manufacturer): 
an FM-only tuner with meter tuning indicator. 
Seniitivity: 3 microvolts for 20 db quieting; S 
microvolts for 30 db, on 300-ohm antenna, fto- 
tp&n««: 20 to 2O1OOO Cpt ± I db. Antenna inpui: 
single set of input terminals for 72 or 300-ohm 
antenna. Twin-lead folded dipole antenna sup- 
plied. Tuning meter: ccntcr-of-channel type, on 
di.1l face. Cantroli: Combined AC on-off and 
volume Control, and tuning knob, on front panel; 
detector-multiplex output switch on top of chassis. 
Outputs: main audio output, ai low impedance, 
affected by volume control; output direct from 
detector before de-emphasis network (multiplex 
position ol selector switch) or lifter de-cmphasis 
(detector poiilton of swiTch), Volujne control 
does not affect this output. Tubes: 6B07A, 6Ua, 
3-ABH6, 6AL5, I2AU7A, 6X4. Di^tioniions: 4 in. 
high by 12 3/4 wide by 7 3/8 deep, not Including 
control Itnobs. Price: S99^0; mahogany ot blonde 
cabinet S17.95. MANUFACTURER; Fisher Radio 
Corporation, 2t-25 4dth Drive, Long Island City, 
N. Y. ^ 

When Fi.sher\s r-M-8o tuner renchcd 
dealers' shelves it created quite a stir be- 
cause of its unique design, control Hexi- 
bilit}% and supei:b performance. I recall 

Cov tinned oit page i^8 
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PIONEER ACHIEVEMENTS 

1925 -the first "corner" speaker system... 1927 -the first multi-diaphragm system for 
highs and lows . . . 1928 -the first commercial electronic cartridge and tone-arm . . . 1935 
-the first "radial-slot" speaker system, etc. ALL INVENTED BY MAXIMILIAN WEIL, 
who holds over 260 patents - and whose know-how created the new achievement described 
below: 

NEW CONCEPT 

IN 

TONE-ARM ENGINEERING 

NOW-the ''Blue Chip" Compass -Pivoted Tone-Arm in KIT form- 

and at HALF prke! 

• new superior performance -w/f/i any cartridge 
AUDAX KT-12: 

12" Tone-Arm KIT, $1455 NfeT... 

FaQtory-assembhd, $24.00 Nfr 

AUDAX KT-16^ 

16" Tone-Arm KIT, $1755 NET. 

factory-assembled, $30.00 NET 




You do'il-yourttif with no 
^oo/l officr than a noj'Mfe or 
I moll izrew drivtr. 



V 



The time-tested ''Blue Chip" 
Audax HF-16 ($30.00 Net) is 
acknowledged by all as the finest and 
most efficient tone-arm. Now the new KT-16 
Tone-Arm — greatly superior to the HF-16 -is 
available to you in KIT form - at HALF price. 

The new KT models are the crowning 
achievement of a quarter-century of constant refinement 
and re-engineering of the very first commercial electronic pickup 
arm (Audax 1928) ... to the fetvest possible parts. It is this very nth degree 
engineered simvlicity that makes the new KT Tone-Arms possible.* 

Not only does this structural simplicity eliminate tone-arm distortion. But it is also 
the very reason why you yourself can assemble these arms in about 20 minutes. And — 
it is your built-in assurance that after assembly they will be, in EVERY respect, as fine as the^ 
factory-assembled units . . . and save you 50% ! 

-1 
I 



UTMOST SIMPLICITY 
OF CONSTRUCTION! 

No springs \a cauie fatigue distortion, no 
spurious reipon&es, You assemble if in 
about 20 mirtufes — you savo 50% — and 
you ore CERTAIN it is oi RIGHT and FtN£ 
at the factory-assembled unit! 

See them 

at your dealer. (U ibipped from Ntw York 
CUy. atitJ7S<). Write for FREE roferenee guide 
— fill out the coupon. 



AMERICA'S LEADING CONSUMER 
TESTING ORGANIZATION 

placed the loader predecessor HF-16 in the 
"Blue Chip" class. Now the new KT Tone- 
Arms are greatly superior. 

Everything considered^ no 
tone arm equals the new Au- 
dax KT — regardless of price! 



AUDAK COMPANY. Atff.i Mr. H. 
500 Fifth Avenue, New York 36 
*S©nd me FREE your $1.00, 22-pagft, 1956 
referenee guide, "ELECTRONIC PHONO 
FACTS" — by pioneer Moximtlian Weil. 



Name 

Address.. 
City... 



..Zone.. 



..State.. 




AUDAK COMPANY, 500 FUth Avenue. New York 36, N. V. 



November 1956 
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TESTED IN THE HOME 

Continued from page 136 

thinking ai the time, thoufih. that it was 
pric«d just high enough to prevent a lot 
of people from buying it — people who 
couldn't use its vet>' high sensitivity to 
good advantage, for example. 

Apparently many others felt the same 
way, for now we have the FM-40, This 
isn't iust a stripped-down version of the 
FM-80, however it is a new design, dif- 
ferent from the input circuit onward, and 
intended to achieve maximum possible 
performance at its price. The major dif- 
ference: a balanced ratio detector and three 
IF stages, rather than the two IF stages^ 
two Jimiccr stages, and discriminator in 
the FM-80. Sensitivity and AFC controls 
arc not supplied, and the volume control 
has been moved from the back panel to 
the front — possibly because it was 
thought that the FM-40 was more likely 
to be used with only a power amplifier 
and speaker. 

The FM-80 has two meters: a center-of- 
channel tuning meter and a signal -strength 
indicator. The FM-40 has only the former; 
this is, of course, by far the more impor- 
tant of the two. It is especially important 
because automatic frequency control 
(AFC) is not furnished. With the meter, 
tuning can be done more precisely than 
an AFC circuit can manage. 

Output circuits of the FM-40 arc more 
elaborate than those of the more expen- 
sive model. The main output, from a 
cathode-follower, is subject to the volume 
control setting. Cables from this output 
jack may be of any reasonable length. 
Another output jack is fed directly from 
the ratio detector. A switch on top of the 
chassis determines whether this jack is 
connected in the circuit before the de- 




The FM'40 installed in blottde cabinet. 



emphasis network (for future multiplex 
reception) or after it^ fur ubtHiuiog an- 
other normal output signal fixed in am- 
plitude. Leads from this jack must be 
kept short. 

Only one set of antenna input terminals 
is furnished, represenring a compromise 
between 72- and 3 00 -ohm impedance. It 
is stated that negligible mismatch will be 
obtained with either type of lead-in 
transmission line. I suspca, from our 
experience* that the "negligible" term 
applies more accurately for 300-ohm lines 
than for 72-ohm cable. 

To be entirely candid, our FM-40 re- 
sults differed only slightly from the FM- 
80 s performance. Sensitivity of the new 
model is very high* After a five-minute 
warm-up period there was no perceptible 
tuning drift in our test model. With such 



stability* and a precise tunmg indicator, 
we can see no need at all for AFC. The 
dial is well spread out and, as is Fisher*s 
helpful custom, a logging scale is supplied. 
Sound quality meets the Fisher standard in 
ever>' way. 

In our particular locality- (one with 
faifly weak FM signals). F should say that 
the FM-40 is as satisfactory as the FM-80 
— and thaf*s high praise. Users in urban 
locations, where variable sensitivit>' is im- 
portant , or in extreme fringe FM areas, 
will undoubtedly be better off with the 
FM-80. — R. A. 

MANUFACTURER'S COMMENT; At Ihri ooei lo 
presi, »h« FM-dO tun«r to which you referred m 
this report Is being iuperteded by the FM-90, en 
enlirely new concept in FM tuner design, end e 
unit which we believe wilt set ih« standard for Ihe 
tuner of tomorrow. 



Raclio-Craflsmen CA-11 
Concerto Amplifier 

SPECIFICATIONS (fufnithed by menuf acturer ) : 
e compact combined preemplifier-contrel unit end 
power amplifier. PAwer rotingi 10 watts at 3% 
IM distortion. Frequency response: ±r 1 db, 20 to 
20,000 cycles. Power response: ± 1 db, 30 to 
10,000 eyelet ai TO waits. Damping focter: 8. 
Hum and noite: 55 db below 10 watts, phono 
chafinel. Sensitivity: phono channel, 8 mv for 
10 watts output; high-level channels, 1 volt for 
10 watts output. Inputs: Tape, TV, Tuner, A^^gneilc 
phono, Xtal phono. Conirets: selector and bait 
turnover (TAPE/TV. TUNER, RIAA/AES, SR/ffrr, 
LP); treble folloff (BR, ffrr. AES, RIAAAP); AC 
power and loudness contour; bass (± 15 db, 50 
cycles); treble i± 17 to - 13 db, 10,000 cycles). 
Outputs: speaker (4, 8, 16 ohms); tape (low im- 
pedance from output transformer tecendarv). 
Tubes: 2-I2AX7, J - 6V6GT, 5Y3GT. Dimen- 
sions: 13 in. wide by 4 high by 7 1/4 deep^ over* 
alt. Price: $57.50. MANUFAaURER: Radio Crafts- 
men, Inc.. 4213 W. Jefferson Blvd., Los Angeles 
16, Calif. 

As much as wc all may wish wc could 
afford to own the very ultimate in a high- 
fid el iry system, there is usually at least 
one factor that stands between us and 
perfection; the economic faaor. This is 
the reason why many of us must settle 
for ten \catts rather than too watts of 
power or for an 8- inch wide-range speaker 
instead of a multiple woofer three-way 
system or a monster corner horn. 

Hencc» the persistent demand for higlv 
qualiry budget-priced amplifiers like the 
Craftsmen G>ncerto. Like many of its 
counterpans, the CA-ii is neat and com* 
pact in appearance* and* considering its 
modest cost, it has unusually flexible con- 
trol facilities. Separate bass turnover and 
tteble rollofT controls for record equali- 
zation provide 15 equalization combina- 
tions, for accurate compensation of 78- 
rpm and LP records. The RIAA position 
on both eciualizer cotntols is iiiutked iti 
red for the benefit of nontechnical users 
who doo't know AES from LP and who 
care less. The bass turnover concrol is 
combined with the selector switch, and 
there are enough high-level input posi- 
tions to handle all the additional equip- 
ment that might be used with a medium- 
priced system. 

The bass and treble controls operate 
to vary the over*all balance of rhe sounds 
and their range of control is more than 
adequate to handle any aberration in the 
program material. 

A single rear-chassis level -set control 
allows the loudness control to be sec with- 
in its correct range of operation. The 
latter is very definire in its aaton, be- 
coming effective at positions lower than 




Craftsmen*s CA-tt control-amplifier miit. 

the 3 o'clock setting. Loudness compen- 
sation is effective at both the high and 
low-frequency extremes, and the low end 
boost seems to take place more rapidly and 
more vigorously than is necessary. This 
turns out to be an asset when using a 
speaker system that is inherently thin in 
the bass range» but a better quality' speaker 
starts to boom with the volume control 
turned to a low setting. Actually, a 
medium-priced speaker (as would be used 
with a medium-priced amplifier) is more 
likely than not to benefit from this accen- 
tuated loudness compensation. 

Other features on the CA-ir include a 
switched convenience AC outlet, and a 
tape output connection which is taken 
from the 15 -ohm tap on the output trans- 
former, to provide a low-impedance source 
to the recorder. Thus thete is practically 
no limitation to the length of the cable 
that can be run from it, as there would 
be were the output connection at high 
impedance. All controls, including vol- 
ume, a^Fect the tape output connection. 

Sound from the Concerto amplifier is 
about as might be expected in view of its 
specifications; quite clean at levels up to its 
modest lo-watt power rating, and with a 
crisp, well-defined high end. Bass clean- 
liness is remarkably good for a low- 
powered acnplifier, and the controls handle 
smoothly and positively. The Flat f>osi- 
tions on both tone controls are precisely 
as indicated; flat response all the way 
through the range, and there are no clicks 
or pops when switching controls. 

All in all, a very nice amplifier, and 
one that looks as if it is built to give 
years of trouble-free service* — J.G.H. 

MANUFACTURER'S COMMENT: The CA-11 Con- 
certo wes, indeed, designed for niedium and low- 
budget systems. This, to us, also implied the 
use of medium and low priced speaker s« hence 
(he heavier bass compersaiion In the loudness 
contour conlrol. After the first shipments. It was 
found that » mftny experienced hi-fi enthuuasit 
as novices bought the CA-II, and are usirtg f* 
with the most elegant spealeer systems. Con- 
sea uently, the loudness control wes noodified to 
make the system fully applicable to a wider variety 
of speakers. The flexibility of controls assures fine 
reproduction with any speaker system. The other 
characteristic* of the CA*1l remain unchanged. 



Stereo by Holt 

SPECIFICATIONS {furnished by manufacturer]: 
a high-quality power amplifier with built-in phase 
shifting networks; which is used with an existing 
high'fldelily system and a second loudspeaker, 
to add stereo effects to a monaural progrem. In- 
put: high'tevel fult-range signal, obtained from 
output of present amplifier or preamp-conirol 
unit. Controls: combined AC on-off and bass tone; 
volume; treble tone. Push*pull balance adiusfmenf 
under acorn nut on back panel. Output: 4, 8, and 
16 ohmt to speaker. Fraquancy iMpant*: Aii in 
20,000 CPS. ± 2 db. IM diftenlon (60 and 7,000 
cycles, 4:1, with 117 volts AC supply)] less lhan 
2% at 10 waits; less lhan 0.2% at 5 watts; and 
less than 0.1% at t wati outpot. Phase shift: fairly 

Continued o^i page 140 
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SKITCH.««on his Presto Turntable 



"my custom hi-fi outfit is as important to me as my 
Mercedes-Benz sports car," says Skitck Henderson, 
pianist, TV musical director and audiophile. "That's 
why I chose a presto turntable to spin my records. In 
my many years working with radio and recording 
studios I've never seen engineers play back records on 
anything but a tumtable—a^nd It's usually a presto 
turntable 

"My own experience backs up the conclusion of the en- 
gineers : for absolutely constant turntable speed with no 
annoying 'Wow* and 'Flutter,' especially at critical 
33 *^ and 46 rpm speeds, for complete elimination of 
motor noise and 'rumble/ I've found nothing equals a 
PRESTO turntable. It's heavy . . . it's brilliantly machined 
it's the only instrument on which the genuine audio- 
phile should ever allow his records to be played/* 



Visit the Hi-Fi Sound Salon nearest you to verify Mr, 
Henderson*s comments. Whether you currently own a con- 
ventional "one-piece" phonograph-or custom components- 
we think you'll be gratified with the difference you'll hear 
when you play your records through custom hi-fi components 
teamed with a presto turntable. Write for free brochure, 
''SkilcK on Pitch,'* to Dept. WYY, Presto Recording Corpora^ 
tion, P.O. Box 600, Paramus, N. J. 

MODEL T-2 12" "Promenade" turnUbU 
(33% and 45) four pole motor, $49.50 

MODEL T'18 12*' '"Piroucite" turntable 
(33^,46 and 78) four pole motor. $75.00; 
with Hysteresis motor (Model T-18H), 

§131.00 

MODEL T-68 16" "Pirouette'* turntable 
(33 Vi, 45 and 78) four pole motor, $99.o0; 
with Hysteresis motor (Model T-68H), 
SI 70.0 C> 




WALNUT "PANDORA" Turntable Cab- 
inet by Robert W. Fuldner, $42.50 



Hear the diJfference when you play yoiir records on 
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COMPLETE 



HI-F I I 



Tuner, Preamp and Amplifier in a 
single, compact BALANCED HI-FI unit 
at extremely tow cosi . . . 




Hcrc*s the quality unit for simplest in- 
stallation — merely add speaker and 
record changer and have your complete, 
superb FM-AM-Phono home music 
system. No cabinet required — saves 
money, space, installation problems. 
You get the ultimate in wide-range musi- 
cal enjoyment and you pay less for it. 
Features are outstanding. Response: 
FM ± 0.5 db, 20 to 20,000 cps; AM. 
±3.0 db. 20 to 5,000 cps; Phono, ±0.5 
db, 20 to 20.000 cps. Sensitivity: FM, 
3 mv. for 20 db of quieting; AM, 5 mv. 
for 0.5 watt output. Harmonic distor- 
tion: Radio input, less than 2%; Phono 
input, less than 0.7%. Separate front 
ends for AM and FM; tuned RF stage 
on FM ; discriminator with dual Hmiiers; 
AFC with defeat on function switch; 
FM dij>olc antenna; AM has RF stagc» 
fcrrite ioop. Separate bass, treble con- 
trols; RlAA record equalization; choice 
of standard or equal loudness control; 
full 12 watts output, etc. Ultra-compact 
design^ only 5%" high; decorator-styled 
in handsome charcoal black with marble- 
ized gold finish. Fits anywhere beauti- 
fully. Sec and hear the ^'Golden En- 
semble" soon. 



NEW! HI-FI SOUND FOR TV! 




Exclusive RAULAND 
TV55 TELEVISION 
SOUND TUNER 



Deiigned for use with ihe "Golden £n- 
temble*'. Mahei your TV sound "come 
olive" for rhrilling Ijticning or lo&e r«cord- 
ing, Juil plug Tn. lune ond enjoy Hi-Fi 
oudio on ony VHF chor^r^el, ployed 
through your RAULAND fnutic lytt^til 
Se« it — heo* it now. 



1 



Visit your Hi-Fi dealer for a personal 
RAULAND Hi-Fi audiuon. Sec and hear 
the "Golden Ensemble" nnd TV 55 Sound 
Tuner — and you*ll know you*rc getiing the 
very best for less. 

Write for full 
detollt covering 
the complefd 
RAULAND 
H}-Ff lln» 

RAULAND-BORG CORPORATION 

3515 W. Add I ion St.. Dept. F, Chkaeo lA, III 



TESTED IN THE HOME 

Continued^ from page /3S 

coritant over audio ringe; at loasi 270° and not 
more than 360*^ from -40 fo 20,000 cps. Tutei: 
2-12SL7, )2SN7, 2 - 5Y3. Oini«n*ions: 

7 S/4 in. Jeep by II wide by 6 high, overfall. 
Actcisorios: sf\ieldcd input c<vblc ttnd plug; spring 
ctip for ^pctikcr lead, to facilitate phasing. Prica: 
$5?".50 plus Dostage, or 362.00 prepaid in U.S. 
MANUFACTURER: Stereo by Holt, 4712 W.ayoolia 
Btv^f., Burb^nk, Calif. 

Before gctrin^j inro a disaission of the 
Holt Stereo unit, let it be understood tbar 
this is not {by our definition) a true 
stereophonic or binaural system. That re- 
quires at lcas( two separate and simul- 
taneous recording and playback ch^innels, 
to preserve the true directional qualities 
of the ori^iinal sound by re-creating iLs 
phase and amplitude rclaiionships as 
sampled from two or more distinct poinis. 
The ;iim of the Holt system is to form 
an acceptable illusion of a stcteo wave 
frcnt — to modify monaural (single-chan- 
nel) sound in such a way that the car is 
tricked inio believing that it mi^ht be 
hearinq a .itereo playback. This it can 
do with a surprisin^i; dcijrec of success. 

The Holt Stereo adaptor is designed for 
use with any existing: hiu;h-fidc)ir^' {or 
low-fi, for iba( matter) sound system. An 
input signal for (he special Holt amplifier 
Is obtained from the output terminals of 
rhe main amplifier, or from the preanip- 
control unit. A speaker (not supplied) 
is connected to the output terminals of the 
Holt ampliiier and placed some distance 
away from the main speaker system — 
preferably nlon^ the same wall, or in an 
adjacent corner. Then the volume conttol 
on the Stereo amplifier is turned up until 
the space between the two speakers seems 
to fill in with sound; if (he <ill-in is nor 
obtained, the speaker lead clip is reversed. 
Bass and treble controls on the Holt am- 
plifier are adjusicd for the desired balance 
and then left alone. The volume control 
can also be left at the optimum setting if 
it is desired lo have the Stereo unit opera- 
tive conlinuously; if nol. it can be turned 
017 easily. 

Accord ini: to Mr. Holt, the cooiplcx 
circuitry of the Stereo amplifier gives a 
phase shift of at lenst 270", and not more 
than 360*", over the entire range above 40 
cps. This is not an instantaneous phase 
reversal, such as an amplifying tube stage 
produces, but it represents an actual time 
diffctcnce between the input and output 
signal. The lower the operating frccuency, 
of course, the grtater is the time diflfercncc 
between sounds issued by the main speaker 
and the speaker connected to the Stereo 
amplifier. With proper adjustment of the 
relative volume levels, this frequency- 
dependent rime delay serves to position 
each instrument of the orchestra some- 
where on a line going through both 
speakers, according to the instruments fre- 
quency range. Changes in apparent posi- 
tion can he accomplished by adjustment of 
the Stereo amplifier's volume, bass, and 
treble controls; the best adjustment of 
these controls will be determined by room 
acoustics, and ilie relative speaker positions 
and characteristics. The bass and treble 
controls are operative over small ranges, 
but their efTccis are significant. 

Naturally^ it is easier to obtain a 



realistic pseudo-stereo effect with full 
orchestral program material than with in- 
strumental and voice soloists, or small 
groups. With very careful adjustment of 
the Stereo amplifier controls, however, we 
found tJiat it was possible to achieve a 
combination of settings that would keep 
a solo voice in one place as it went up 
and down the scale. Ir is easier to do this 
if the rwo speaker systems have similar 
middle- and high-frequency characteristics, 
although dissimilar speakers can be used. 
Extended bass isn't necessary for the aux- 
iliary speaker; but clean bass h imponant 
in its operating range. 

In use. the Holt stereo system never 
created any problems of two- source effect. 
Even when the speakers made as wide an 
angle as 90** with the listener, rlie space 
between t)icm was easy to fill in with 
sound. With very wide speaker separation 
the movement or shift of solo instruments 
was more marked than with narrower 
speaker separation, as would be cx|xrcted. 
But with proper control fldjusiinent. as we 
have said, this shift can be minimi>!ed; if 
it is disturbing, the Holt amplifier can 
simply be turned off except diirirtg large 
orchestral or choral works. Ir is in these 
(hat I, at least, found Holt Stereo most 
impressive and car-pleasing, giving a 




The II oh Stereo ajnf} lifter cbussis. 

roundness and reverbcrativc eflfecf that is 
a vital characteristic of live sound. 

So far as objective qualici' is concerned, 
the Holt amplifier gives an excellent ac- 
count of itself. In stability, low distor- 
tion, and definition, it ts in the same 
class (up to its rated power) as the best 
amplifiers on the market. And since ir is 
meant ordy to augment the stantiard sound 
system, its 10 watts will certainly be ad- 
equate for any but exceptional circum- 
stances. 

Not all the HtCM Fidelity staff mem- 
bers were as favorably impressed with 
this device as I; some were more so. I 
suspect that a few listened with unavoid- 
ably preconceived opinions. It is our con- 
sensus, though, that it is well worth a 
trial by anyone — particularly if he has an 
extra high-quality speaker. Stereo by 
Holt is sold on a 5*dE.y trial basis. — R.A. 



MANUFACTURER'S COMMENT: We feel thot iome 
of HIGH FIDELITY'i niort skeptical readers may 
be misled by ihe usage here of the words "trick/' 
"illusion/' and "pscudo." It should be pointed 
oul that these words are necessitated in this case 
by the definition of tru« stereo at the beginning 
of the report. This is mercy a matter of semantics^ 
and it is important for readers to realize that iher« 
are orher definitions in use in the trade. It is also 
Important that ihove whc are not familiar with 
stereophonies realize that :he problems mentioned 
in connection with this system also crop up in 
true multi.channel stereo iystcmi. 
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as silent as 

the stars 




Exclusive double wrist ii cl ion ... counter- 
balanced head for minimum mass assures 
perfect trucking; and reduced record wear 
. . . instantancoiL'; counter- weight adjust- 
ment from 4 to 14 gr^ms . . , lifts lo verti- 
cal position for easy cart rid i^e replacement 
on prccision-maclimcd pivot , - . ball 
hearing swivel and single hole mounting 
. , . total ann resonance well outside the 
audible range . . . beautifully finished in 
black and satin chrome . . . 12 inches 
long overall, plays all records up to 16". 



COMPLETE STARLIGHT UNIT 
MODEL 671 




arioR 



HIGH FIDELITY U 



v 



TURNTABLE 



with Continuously Variable SPEED CONTROL and BUILT-IN 

STROBOSCOPE permitting exact settings for 16, 33, 45 or 78 RPM, 

laminations cast 



Look at the outstanding features of tlie Metzner Starlight 
Turntable and Transcription Arm and you will hardly 
believe that so much precision is possible at such modest 
prices. But when you check thcJie claims at your Starlight 
dealer . . . check them against even the highest priced 
models. You will agree there is nothing finer in its field 
at any price. Why not check Starliglit quality right nowl? 

* Direct cenlcr-drive, no belts — no pulleys— no cones. 

* Massive, precision^machined aluminum turntable — 
non-slip cork pad. 

* Micrometric speed adjustment from 16 to 83 rpm. 

* Wow and flutter is less than 0,2% RMS, 

i( Noise and rumble better than 40db below average 
recording level 



Fulhj shielded, 4-polc motor . 
in lead. 

Entire unit supported on "Lord*' anti-vibration 
mounts. 

Attractive satin-finished ahiminum niounb'ng i>latc. 



COMPLETE UNIT MODEL 671 

Turntable, Tone Arm and Unfinished Birch 
Bate (dimeniions 16" x 17'/i" x 6Vi" 
overaM ) 

STARLIGHT TURNTABLE 
Mi>del 60 

(Mounting plaie dlmenilons 12^' x W/n") 
STARLIGHT ARM Model 07 



$4950 



$2250 




ENGINEERING ^CORPORATION 

1041 N. SYCAMORE AVE., HOLLYWOOD 38, CAL F. 



November 1956 
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enchanting words and music of the 



great age of English poetry and 
song . . . 

AN 

ELIZABETHAN 
SONG BOOK 

Lure songs, Madrigols, ond Rounds 

Music edilsd by NOAH GREENBERG 

T«xr cdit«d by W. H. AUDEN and 

CHESTER KAILMAN 

A handsome, large- form at, cloth- 
bound edition of ^4 of the most 
exquisite works in the histor>- of 
poem' and sonj;. This was an era 
when poets like Shakespeare, Ben 
Jonson» John Donne and Thomas 
Campian wrote di reedy for com- 
posers — -and great composers like 
John Dowland, Thomas Morley, 
and Thomas Campian set their 
poems to music. The words and 
music arc both in rhis deluxe gift 
volume, which has been designed 
for easy use on music stands and 
easy reading. The accompaniments, 
originally written for the lute, have 
been arranged for tlie piano by the 
director of the Pro Musica Antiqua 
of New York. With introductory 
essays to both poems and music; 12 
woodcuts and engravings repro- 
duced from original l6th and I7tli 
century books: index of first lines: 
index* of poets. 256 pages, 

83/8" x IL" 

$5.95 ot oil booksellers, or direct from 
Ooubfedoy & Company, Inc., Garden City, 
New York. AUo in pocket-size, poper- 
boond Anchor Book edition ot $1.25. 
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HALF-MILLION RECORDS 

Coutint/ed from pitgc 6$ 

One young woman, some rime ago, 
starred making hand lisrs of all records 
in rhc library. Russia alone rook her 
three years to ger through, and yielded 
a \%y\i^gc catalogue of fairly awe- 
some scope. 

Very dear to Miss Britten s heart 
is the Archives' coIJccrion of English 
miisic-hnll and comedy recordings, by 
far rhe world's grcarcsr. Abour six or 
seven years ago slit purchased, for 
more rhan Si 0,000, rhe entire col- 
lection of a British specialist in rhis 
type of esorcrica. She has been adding 
ro ir ever since. Some of these records 
go back to tlie 1890s. They are hard 
to locate. As Miss Brirten explains it, 
they had a sliort life and soon dis- 
appeared. Today the endisked per- 
formances of such former headliners 
as Florrie Ford, George Robc-y, Marie 
Lloyd, Henry Champion, and Wilkic 
Bard are very valuable. When Miss 
Britren gets a rare music-hail item she 
puts it on tape. America Oncc liad 
its spurt of similar recordings; re- 
member Cohen on the Telephone and 
other such masterpieces of humor? 
American examples, of course, do not 
overly concern Miss Britten, who has 
enough to do cracking down rare 
British items. And xvlien, occasionally, 
these are played on documenrar)' or 
nostalgic programs, Miss Britten feels 
she has not worked in vain. 

There are certain special requests 
that Miss Britten must fulfill. She is 
regarded in BBC circles as n high 
priestess of records — a won'ian who 
has listened ro all there was and 
probably all there is to be. And thus 
she gets hurry calls from BBC pro- 
ducers who want a certain type of 
music to accompany their prograins, 
bur who do not in tlie least know 
what die music should be. One re- 
cently sent in a request for something 
that would fit Music to Sew By. Miss 
Britten sent him the Doutbella Vari- 
ation from Elgar's Enigma. Roy 
Spears, responsible for a popular show 
named Educating Archie, once sent 
in a desperate requisition that read 
exactly as follows: "Big lush cnd-of- 
film music — I've found you at last 
— darling I've been a blind fool." 
Miss Britren glanced ar rhis, laughed, 
and sent him Vision of Delia by 
Croudson and Throughout the Years 
by Williams (not Vaughan). "'Real 

Continued on page J 44 




FROM JAPAN 



From Japaii's famous precision 
labdraiories — superb workman- 
ship and design lU less (han tbc 
cost of compt>nenr/; of ordinary 
quality. Serviced and guaranteed 
in U.S. 




I/S TP-50 TURNTABLE 

IsRW^ Magnetic Speed Control 
Keoyi Lighted St rob 
Superb Ctipiicity'Stttrt Motor 
Feel the motnr! Runs cooler, smoother than 
90% of other turntables. Husky 4 p<^le 
capacirv -start motor usually costs twice as 
much as ordinary 4 pole turniabie motors. 
3 Speed positions with magnetic ciUly cut- 
rent speed adjustment. "Observatinn-win- 
dow" Stroboscnpe. Perfectly balancctl heavy 
alumiuuni lurnmble, deep well benrin.c. 
Foolproof rim drive. S/N -40 db Exceeds 
professional specifications. 




I/S VELVET TOUCH TA-12 

VISCOUS DAMPED TONE ARM 

Outperforms Anns 

Costing Twice iis Mttch! 
Most remarkable arm value in America! So 
gentle you can safely DROP if on your 
records yet resists vibration better than any 
other type arm. Foolproof — kids can 
handle. Fluid silicone damping soaks up 
arm resonances for cleaner reproduction, bet- 
ter tracking. Jeweled bearing. '*Slidc-in" 
shells for all standard carrrid.t^es. No safer, 
gentler arm available. 

$19.95 

See our Exhibit at the Chicago Show 



SONY STERECORD TAPES 

r hies I Prerecorded Stereo Tapes. 

SONY 3 CHANNEL STEREO 
SONY ELECTROSTATIC PICK-UP 



Available oi most HI Fl Dealers 
Imported ond Guaranteed by 

INTERSEARCH 

7 Arcadia, Cincinnati 8^ Ohio 

High FiDELm^ Maga/:ine 
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stereophonic sound by Ampex brings you up to date 

Once youVc heard music reproduced stereophonically, you'll speeds, and recording volume indicator. Ainpcx A scvics re- 
always be aware of the disappointing flatness of sound from a cordcrs, and their amplifier-speakers are available in elegantly 
sijigle source system. And once you Ve heard Ampex stereo- designed table-top cabinets or handsome portable cases. The 
phf)nic sound, you'll never he satisfied with less. ultimate in a complete liome music system is the Ampex Con- 
Now, the magnificent new Ampex A scries brings vou stereo- ^olc Model A 423. The system contains: stereophonic pla)'er- 
phonic sound - and a complete tape recorder too.' ''A" series ^^P*^ recorder, AM-FM tiujcr, 3 speed record changer, and two 
recorders capture :ill the natural depth, clarity and reulism of complete amplifici-spcalccr .systems. 

the original perfonnanee, record on half-track with tiHie pro- Whether yon choose the tabic- top, portable, or com pie t<^ con- 
fessional quality and achieve vivid reproduction of half- and sole ^^y.stem, your Ampex will put you years ahead in liigh fidcl- 
full- track, single channel tapes. New features include: tape ity — will add a wonderful touch of pci*fection to your listening 
position indicator, simple tape speed selector for 3% and TJa ips enjoyment. See and hear them today at your Ampex dealer's. 



Ampex Corporation • 93J^ Chavter Street • Redwood City, California 



If You're a Connoisseur... 
you'll want a 

^^TURNTABLE 
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•Vo/. I Wo. 9, Ocr. '55. At/fhoWzed quoted ion 
for ihe compiito tochnicoi ond subjective reporf on 
ihe AffJ foniu)/ Vai. J No. TJie Avdio Uaguo 
Report, Plcosontvitte, y. 



Report from the 

WORLD OF MUSIC 




Tho Aeolian^Slfinner Organ Co. uses an AR 
woofer (with o Jonszen ofectrostaric tweeter) 
in their sound tludio. Joseph S. Whileford, vice- 
pres., writei us: 

"Your AR-IW speaker has been 0/ 
ineitimahh value in the production of our re- 
cording scries *7hc king of }nstrumenfs\ No 
other system / hove ever heard does jvsiice to 
the intent of our recordings- Your speaker, with 
its even bass line and tack of distort ton, has ^ 
ctosely approached 'the trvfh' that it validates 
itself im mediately to those who-Ktre concerned 
with musical values/* 

AR speoker lyskmj (2-woy^ or woof- 
er-onty) are priced from $132 to $185, Cabinet 
size 14" X 11%" X 25"; suggesled drJvinq power 
30 woifi or maro. llfustroted brochure on 
request. 

ACOUSTIC RESEARCH, INC. 
24 ThonidikA St^ Cambridstt 41. Mass 



HALF-MILLION RECORDS 

Cofjhnued from page 1 42 

cinema scuff." Sorncwhar more diffi- 
cult was a poecs demand for some 
kind of music on his broadcast rhac 
would suggest silence, ''SilenceV' said 
Miss Brircen. "By Jove! Did you ever?" 
She came up with a seleccion, and is 
rather pleased that musicians to whom 
she later described her predicament 
told her tliat no better choice could 
liave been made. "What would you 
have chosen?" she asked this visitor. 
Visitor hemmed and hawed and al- 
lowed as how it was a diflicult de- 
cision to make. When she told him 
what it was, visicox nodded in respect. 
No better choice could have been 
made. By Jove. 

*l* *f* *f* *y* *$* *f* 

JIUSSIA 

kind of comic desperation he called 
my interpreter to the orchestra pit and 
through her iisked if I would be able 
ro repeat the aria. I loo.sened my tie, 
took off my jacket, and — via Mmc. 
Alexandra — said, "If the audience can 
rake it, so can 1." And we repeated rhe 
aria riglu there during the dress re- 
hearsal. 

The actual performance turned iftto 
a kind of diplomatic event. Our won- 
derful Ambassadot and Mrs. Charles 
E. Bohlen were in their official box. 
The Minister of Culture, ambassadors 
from India, Israel, and other countries, 
mcmbets of the American press; it 
was something! It all ended in a 
twenty minute ovation — noc so 
much, I like to feci for me as for the 
United States. 

Our next stop was Kiev; and it was 
a wonderful feeling to be met right 
at the airport by the Artistic Director 
and the entire cast of our forthcoming 
opera, Vcrdi*s Masked Ball. Of the 
three cities I visited during my Rus- 
sian tour, Kiev, on tiie whole, seemed 
to mc the mosr friendly. People on 
the street smile a lot, there is an 
easygoing atmosphere reminiscent of 
the feeling of "southern towns" all 
over the world. 

For me, it was especially gratifying 
to iearn thar rhe Kiev Opera had re- 
vived Masked Ball after a long period 
of absence, because irs Artistic Direc- 
tor, Viktor Gonrar, had heard the 
^ Toscanini RCA -Victor album of this 




Compare the Connoisseur vith any 
turntablfc and you'll mnrvcl at it3 
pcrformaTicc. Non-magnetic, 12" 
lathe-turned table: precision ground 
spindle; phosphor bronze turntabSe 
bearing. ±2% variation provided for 
rU 3 speeds; hysteresis motor. 

TURNTABLE: Rumble— better than 50 
db down; Wow — less than OAt'/c of 
rated speed; Dimensions: iZViXl^'^*', 

PICKUP: Frequency Response — 20- 
20,000 CPS ±2 db at 33 rpm; Effec- 
tive Maa9 — 4 m^; Impedance —4 00 
ohma at 1000 ops. 




"Dynabalanced" tone arm with 
Mark 11 super-ligrhtweight pickup 
w/diamond stylus $49.50 - • • w/sap- 
phirc styiuB $34.50. 



ERCOHA <ORPORATIOH 

(Electroni c Divis ion) 
551 Fifth Ave., Dcpt, WtiM * New York 17 

I^iwited, .}J Danforth Road, Toronto t-i 





Heavenly music . » . with all its 
rich color and original lustre . « » 
as It flows through the faithful 
reproduction channels of 

HI-FI AMPLIFICATION SYSTEMS 

You capture all the thunder of the 
pure bass ... all the shimmer of the 
high treble — virtually fiat frequency 
response from 20 to 20,000 cycles 
with minimum distortion and phase 
shift. Modest in size as well as price. 

Controf 1 
449.95 




^^4 



L ^^B^H^V^^ Cumbi-iilRe 589.95 

A B^^^^^ LVwAlt net 

^Stp HP^ Amplifii'i- 

Hiolur iyowertd utcdcU ttvaitable. H'ri/< fdr 
vn Stated perfarmnvce reyyortM attd littrtiturr^ 

AT LEADING HI-FI MU5IC CENTERS 

ER€ONA CORPORATION 

(Clflclronic Dlviiton) 

^51 Fifth Avo*, Dept. 24, Hey^ York, N. Y. 
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The FIRST really 
STATIC-FREE, DUST-FREE 

NOISE-FREE CARTRIDGE 

NOW AVAILABLE 
IN 




A+STANDAftD 



Professional fi-pole magnetic caHridges. 
reversible end single play cartridges for 
all modern plug-in sholl record players and 
changers: and 



b A+SPECIAL 

Professional 6-pole nnagnetic carfridges, 
single play only for all professional *ran- 
scription arms 

Standard and Special series available in 
Iwo impedances: 350 obms & 72 ohms to 
suit high-level (350 ohms=30mV) or me- 
dium level (72 ohms =10-15 mV) magnetic 
phono inputs. 

Leading audio critics comrrent! 

MONiTOfi-RAD/O-ftECTRONICS: "An ox- 
frcmoly fine vdtjc . . , R«mdrlr<iblv good or otd 
7fl rpm shetlic records . . . wilh h unique and 
erctu&ivc fe;^ture — a strip of rddiooctive foit 
buill into the cartridge to piejtratiie sialic 
cttarqc or records. 

J. B., BENTON HARBOR, MICH.: "Thev dfe 
dbfolutcty m4<)nirtcent. I vill recommend it lo 
everyone I fcnow as being THE CARTftlDGE!" 

ONE DGMONSTftATION WILL CONVINCE 
YOU TOO! 

Audiophlla Net I^ricas: 

Stondarc^ Special 

Sirqio (Lf" or ST) Sapphire . S9.30 SII.60 

Single (LP or ST) Diamond . 52^30 S24.20 

RS Dual Sapptiire $9.78 None 

RG LP Diamond /ST. Sapphire 521,78 Non*> 



FENTON COMPANY 

1 5 Moore Street, New York 4, Y. 



Sotd ihfough htitAr 
Audio DJifWbvtora, 
yourf today I 

Wedt of Rooklea, 
prictt ffUfhtly higher . 



November 1956 




■ opera anci, as soon as it was announced 
1 that I would come ro Russia, had 
decided to revive rhe opera in a brand 
. new production, with ine in the role 
j of Riccardo, wliich I Jiad sung for the 
' record. 

I Nlichac] Grishko was Renato, Lia 
Lobouva, Amelia, and Elisabeth Chow- 
dar^ who had recently been on a Cana- 
dian tour, was an exrraordinarily fine 
Oscar. As at all Russian opera houses, 
rhe orchestra — this one under Maes- 
tro Tolbo's baton — was first rare. Ah 
thougli Masked Ball had never been 
a "draw" in Kiev, we sang it to sold- 
out houses. I gave my concert at the 
opera hoj sc and after the second 
Mdsked Biill, Grishko and his wife 
gave a feast which lasted into the 
early morning hours and which pro- 
duced a never-ending flow of amiable 
and lengthy coasts. 

Back in Moscow T had three more 
"farewell" concerts at the large Con- 
servatory Hallj and after the last one 
the Minister of Culture gave a special 
luncheon. My young daughter Susan 
had flown in for rhe last recital, which 
added a particularly cheerful note, 
and she was also present when — to 
my great surprise — the Minister of 
Culture invited me ro return next year, 
not only to appear in concerts and 
operas, but to teach a Master Class at 
Moscow*s Conservatory. He explained 
tliat it would be a coutsc for "ad- 
vanced students" and mentioned some 
of the most illustrious names among 
Russia's present-day singers, all of 
wliom had made a special request to i 
this effect. "They all stiU want to find 
out," he said, "where you keep all 
that breath." 

I promised to be back, if my other 
sciicdules permitted, and although I i 
have never taught voice production 
in my life, 1 was honored to be offered 
such an assignment. • 

We said a fond goodbye to Ambas- 
sador and Mrs. Bohlen who, during 
our visit, had become close and dear 
friends. 1 cannot count how often 
Alice and I said to each otl^er, "Wliat 
a blessing, that we have men like 
Bohlen representing us here." The 
Ambassador told \i$ that he felt '*my 
mission" had exceeded his most op- 
timistic hopes, and I'm vain enough 
to believe he really meant it. 

I have no illusions that my visit 
to Russia has helped to ease inter- 
national relations between our two 
countries. Bur I do think that both 
Isaac Stern, who toured the Soviet 

Continued on next page 




The AR-1 acoustic suspension* speaker 
system is now widely recognized as reproducing 
the cleanest, most extended, and most uniform 
bass at the present state of the art. It Is em- 
ployed as a reference testing standard, as a 
broadcast and recording studio monitor, as an 
acoustical laboratory test Instrument, and in 
thousands uf music luvers' homes. 

The AR'2, our second model, a two-way 
speaker system (10 in. acoustic suspension 
woofer and newly developed tweeter assembly), 
in a cabinet slightly smaller than that of the 
AR-1— 13y2"x24"xUVa". It is suitable for use 
with any high quality amplifier which supplies 
10 or more clean watts over the entire audio 
range. 




The price of the AR-2 in hardwood veneer 
is $96.00. compared to the AR-l's $185.00. 
Nevertheless we invite you to judge it directly, 
at your sound dealer's, against conventional 
bass-reflex or horn systems. The design sacri- 
fices in the AR-2, comparatively small, have 
mainly to do with giving up some of the AR-l's 
performance in the nether low-frequency re* 
gions, per formance which is most cosily to come 
by. The AR-2 can radiate a clean, relatively fpll 
signal at 30 cycles. 

The AR-2 speaker was designed as the 
standard for medium-cost high fidelity systems- 
Our tests have shown it to be so far ahead of its 
price class that we think it will come to be 
regarded as such a standard within its first year- 




Literature, including complete performance 
specificfiliuns, available on request from: 
ACOUSTIC RESCARCHp INC. 
24 ThorndikA St., Cambridff« 41, Mass. 

• Pat, pending and copf,. Acoustic Ress^rcb, Inc. 
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LABORATORY. I 
NEW YORK HIGH FIDELITY SHOW Sept. 26-30, Room 505 

subject: 

A SignificartI Dcporture \r\ the Direction of Highctt Ftdclify 

featuring: 

The COL8ERT ElECTRONIC 3 CHANNEI FREQUENCY DIVIDER 

specification summary: 

♦ CompleJe Range Controls for ihree frequency bands 

* Elinrtinates impedonce mismatching 

* Complele electronic compensation for unequal speaker efficiencies 

• Affords aplimum damping of individual loudspeakers 

• Provision for use on two or three-way loudspeaker systems 

* Includes 10 watt ultra-linear amplifier for u&e on middle or high range 

• For use with regular or eleclroslatfc loudspeakers, or combinations 

• Three-channel operotion results in lowosi over'oll distortion 

MODEL 3-CFD $1 54.50 

Decorator style cose in blonde or 
mohogany formlco finish... ^^5 

Sfighrfy highc/ in tvcit C7nd dc«P iOf/h 

For full tpeciricotioni see youc 
dealer or write to DepL HFl 1 

colb 





CANADA'S FIRST HIGH-FIDELITY RADIO, 
PHONOGRAPHp RECORD AND TELEVISION CENTRE 

Complete stock of Stromberg-Carlson, Fisher, Berlant- 
Concertonc, Brocincr, Scott, Weathers, Sonotone» Electro-Voice, 
Boe;en» National and General Electric Hi-Fi equipment. 

prompt attention to mail orders — We ship from coast-to-coa$t 
in Canada^ aircargo, express or freight. 

Custom Somd and Wsioti ltd 

JSO Cslinton We$t TtUphone Hudson 9-2117 Tofonto, Ontario 



RUSSIA 

Continued from preceding page 

Union jusr before me, and I did es- 
rablish the face rhat Americn pr<Kliicc$ 
not only automobiles, keboxcs, and 
skyscrapers bur also some good, solid 
musicians. 

P. S, In re-reading this article I can't 
help chinking of the famous instru- 
mencaiist who, on being asked how 
his recent concert tour went, quipped, 
"Jt would be immodest to be modest 
about it." 1 have taken both success 
and failure in my stride. I have always 
felt you can'c go to pieces aboiu a 
bad review and take only the good 
ones as gospel truth. I've always been 
highly critical of my own work. But 
when I've done a good job I jusr don't 
believe artificiak false modesty should 
Staccato every second {phrase, Pirs had 
a success in Russia, thank you, and 
Pirs worked for ir. 

CTj CTj CTj CTj Cf j fc-IT^ C Tj 

rJ? w ri? '3? a? yt? ^ 

OLD SPEED 

Conthwed jro?n page 67 

enjoyment, barring accidents, the glory 
that was Gadski and the grandeur that 
was Homer. 

There are present blessings ro be 
counted. RCA Victor has presented 
us with the Can^den pressing of The 
An of Josef Lhevhine and the Critic's 
Choice series of vocal reissues. More, 
praise be, are coming. Most of us, cer- 
tainly, wish char modern techniques 
had been available when Signor 
Caruso was bellowing so magnificenciy 
down tin horns. Since such was not 
the case, we still listen to him, tuba 
players and all, and let the shadow 
in some measure suggest what the sub- 
stance was. But in nnost acceptable 
sound we can hear such roundly en- 
joyable music as John Chiirles Thomas 
polishing up the handle on the big 
front door and Richard Crooks giving 
the anonymous second tenor a very 
hard time on his notable recording of 
the "Serenade*' from the Student 
Prince. The low-priced reissues in 
many cases approach the priceless in 
what they contain; long may tliey sell 
and prosper. 

Of course I am "for" LP, hi-fi, and 
all other achievements of modern 
sound engineering and recording 

Continued on page 148 
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12 WATTS 

MODEL RF-46Q-Frfii)u€ncy response of 50 to 
13,000 cps . . . 8" curvilinear shape, molded 
cone with hard center for Improved treble 
response and wide-angle coverage . . . Spe- 
cial treatment, on outer rim of double roW 
core edge, smooths frequency response, al- 
lows increased cone travel, reduces distor- 
tion, eliminates "fatigue" cracks. 




WATTS 



MODEL TlF-473-Dlrect radiator PM magnetic 
t^pe equipped with curvilinear, moisture- re- 
sistant cone and coaxially located, exponen- 
tially shaped, high-frequency diffuser , . . 
Frequency response^ 30 to 13,000 cps . . . 
Better man 75 degrees angle of coverage 
throughout entire frequency range . . . Back 
and front dust covers protect against dust 
and other foreign materials. 




32 WATTS 



MODEL RF'471-Coaxial mounting of tweeter 
and woofer . . . Frequency response of 30 to 
ISjQOO cps . ■ - Better than IQO degrees an- 
gle of coverage . . , 12" low-frequency unit 
with \W* voice coll on aluminum form . . . 
2" high-frequency unit with voice cofl. 
Aluminum spider and Carplnchoe leather sus- 
pension . . , 20 01. Ainico V low-frequency 
unit magnet . . . 2.15 oi, Ainico V high-fre- 
quency unit magnet. 




32 WATTS 



MODEL RF-466-Precision engineered coaxial 
speal(er . . . Frequency response of 30 to 15,- 
000 cps . . . Better than 100 degrees angle 
of coverage . . . low-frequency molstjre- 
resistant cone with 2** voice coll, 20 oz. Al- 
nico V Magnet , , . IW high-frequency Jnit 
with W voice coif, 1,75 oz. Ainico V Mag- 
net . Magnet completely enclosed for full 
protection. 




35 WATTS 



MODEL RF-465^Trje coaxial speaker system 
with "Omega M-Volce Ring" horn loaded 
IW* tweeter and separate 15" low-frequen 
cy woofer . , , Moisture-resistant cone , . 
Frequency response: 30 to 20,000 cps . . 
Better than dO degrees angle of coverage , . 
BrlMfance control provides variable control 
of high-frequency response . . . Total mag- 
netic flux at voice coils is 20,000 gauss, 




40 WATTS 



MODEL RF.435-10V^ pound Ainico V magnet 
. . . Moisture-resistant cone - , . Audible re- 
sponse of 30 to 20,000 cps . . . Better than 
90 degrees angle Of coverage throughout fre- 
quency range . . . Low-frequency unit equip- 
ped with 15'' Seamless cardinal cone having 
a 3^' voice coil . , . An exponential compres- 
sion tweeter horn utlliiing a phenolic dia- 
phragm, and a lO-e)ement acoustic lens for 
jnusually smooth, siii(y hfghs. 




6 candidates 

with a platform to satisfy everybody 



'-ni take chocolate." "Make mine vanilla." 

"I like brunettes/' "Redheads for me." 

"More treble, please." "Boost that bass." 

How do you satisfy everybody? 

Well, in the third set of quotes up above^ the answer*s 
easy. Select a Stromberg-Carlson "Custom Four Hun- 
dred**® speaker and quickly find out that, whatever your 
or your guests' preference, the sound you hear is exactly 
as ordered. 

"Custom Four Hundred*' speakers come in six as- 
sorted sizes and prices, as shown above. They have a 
common platform to win your vote — a guaranty that 



their fidelity, range of response and power-handling ca- 
pacity will win in any comparison test with any speakers 
6f the same price. 

Ask your dealer to demonstrate. Take along some rec- 
ord you know by heart and ask for the exact effect you 
associate with each passage of the music. We*ll stand on 
what your own ears tell you, 

*'There is nothing finer than a Stromberg-Carlson** 



Look for Stromberg-Carlson "Cus- 
tom Four Hundred'* Hi-Fi where 
you see this electric clock sign. 



STftOMfilRO-J 
CARLSON 



STROMBERG-CARLSON COMPANY SC 



DIVISION OP GENERAL 



DYNAMICS CORPORATION 
1719 University Ave,, Rochester 3, N, Y. 



5 ^nif- 5i 
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/^the manual record player" 
your system can't outgrow! 



559 




THOR|N5 

CB-33I> vwilh TONEARM 



rated with costlier turntables 
ready for Immediate InstallallDir 

No mailer how yow Improve your hi-fi 
ly&tem^ you'll n«v«r have to replace your 
Thor6nt Manual Player , . . you've got 
the best to begin wilhl You'll sove initial 
coitt 100 . . . for you'd have fo spend 
more for a turntable that performs ot 
well a% the CB-33P. Hoi Swfis-precision 
direct'dnve motor; separate gear for 
each speed. Preaisembled tonearm with 
tracking weight ond cartridge alignment 
adjuttment; 2 pfug*in shelli. 



THERE'S ONLY ONE YOU CAH USE.. .AND 
STILL EHiOY HI-FI REPRODUCTION I 




THORENS 

CD-aa 



00 



Powered by the big Swiss-precision direct- 
drive motor with separate gear for each 
speed . . , performs as well os many fine 
turntoblesi 

MANY CONVENIENCE FEATURES TOO 
. . . 3-tpeed selector with integral control 
far exact pitch, intermix for 12", 10" 
and 7" records, pause end reject, tone* 
arm with adjustments for tracking weight 
and cartridge alignment, manuol play 
switch . , . and mony more features. 

Send me data on: □ CB-33P □ 
□ transcription turntables □ record players 
□ Hi-Fi and Your Budget 

Name_ 




OLD SPEED 

Co7itmued from page 146 

cechniques. I have absolutely no ob- 
jeccion to hearing someone's shoe laces 
cap-mpping on the stage during the 
bird song in Tosdinini^s version of 
The Fives of Rome, And I adiTiire 
some of Mr. Cook's releases in the 
same spirit of awe with which I some- 
cimes regard Orson Welles. 

The hi-fi era has already given some 
magnificenr things to the plionograph: 
Mine. Novaes' Nights in the Gardens 
of Sp^in, the cotnplere Parsif^.l^ Se- 
govia's recitals for Dacca, and '.intold 
more. My somewhat elastic budget 
srill cannot be made to surround them 
all. Now and then, after listening to 
some of rhe expansive sound which 
my best LPs can rransmir, 1 return to 
the era of off-center wobble, slippage, 
side breaks, chapped edges, surface 
noise, and hefty sets of symphonies or 
opera just to hear good music. I hear 
Kreisler play the Mendelssohn con- 
certo and Casals the Dvorak. I listen 
to Lehmann and Melchior in Die 
Walkiire. And the magic of the music 
cakes its hold. The side breaks be- 
come moinents of reflection, now. and 
a discreet dynamic noise suppressor 
removes the surface hiss. The air is 
I filled with tlie harmonies of great art. 
' But rhe bulging Schwann Catalog 
' is compulsive, which is why I plan ro 
' write a liistorical novel — they always 
sell. To insure that the sale will be 
a splendid one, 1 will endow my 
heroine with every biological potential 
and I will see that rhe potcncial is 
richly realized as the pages of my 
tlirilling nartative unfold. Tnus I 





wiJl make a great deal of money. 
With this money I will buy more | 
records, LPs of course, and add hun- I 
dreds of hours of listening ro what is 
already on my shelves. However, 
when all this has been done, and the 
wanr Irsrs hav/^ vam^;hed before a tidal 
wave of recorded splendor, you can be 
sure that at least some of the hardy 
I 7SS will have $ur\'ived the deluge. 



Low-Cost Hi-Fi with the 
SOUND ECONOMY 

of i^^^ 




STENTORIAN 

LOUDSPEAKERS 





THE SOUND THAT STANDS ALONE . . . 

Ni>\v. wilh W/n Stcntorinnf. yon cnn enjoy 
Hifzh-ntinlily hiJrh fitlelily At imtiolicvably low, 
low coat! 

M.in ufflCtui-cd in En pi a nil 1>>- world -re- 
nowned Whitcley £lccLt-lc»l Railio Company 
oviifinntom of ihc fir.-^t commercial licr- 
mnnont mairnct lo\id«l>cftkeva in 1927 — 
Stcntorians prm'idc a bcntity nntl rcnltxm th»t 
tin.s won the imfi^i^lificd i>vni5c of nearly 
o\-ery fondine nudio crkic And user, both horo 
nnd fibrOftd. 

Diit hciXTXwQ M bclicvit}{j! lleiir the W/D 
Stcntoriana ,it voiir very first onfioititnity 
. , - nnd discover for yourself wl>y these 
didtinffniiihod units .-we tt>e Ifcadinir low-cOft 
speakers in the world tod.iy. 



15" STENTORIAN WOOFER Made? HF 1514 

Response. 25 - 4.000 cps.; bass resonance. 
35 CPS.; power rating. 25 waits: 10 lb. AInico 
Magnet System $69.50 

12" STENTORIAN EXTENDED RANGE LOUDSPEAKER 

Model HF 1214 

Response, 25 — 14.000 cps.; bass resonance. 
39 CPS.: power rating. 15 watis; 5"/^ lb. 
Alcomax Ivlagnet Sysiem $4$. 50 

STENTORIAN 
UNIVERSAL IMPEDANCE LOUDSPEAKERS 
WITH 4-8-16 OHM VOICE COILS 

Model HF 1012-U {tO") Response, 30 - 14.000 
cps.; bass resonance, 35 cps.^ power fating, 
10 watts: 12,000 gausi; 2 lb. Alcomax Mag- 
net System ^ SI 7.95 

Model 812.U (8") Response, 50 ^ 12.000 cps.; 
bass resonance. 65 Cp3.; 12.000 gauss; 2 lb. 
AlcomaK Magnet Syslem.- Other speci*icatfons 
as above Jt3.95 

Model HF 8i6'U as above but with 16,000 wuss; 
3>/? lb. Altomaif Magnet Syslem $29.50 

STENTORIAN EXTENDED RANGE SPEAKERS 

Model HF 610 (8") Response. 50 - 12,000 cps.: 
bass resonance, 65 cps $10.95 

Model HF SlO (€"] Response. GO - 12.000 cps.: 
bass resonance. 70 cps $9.95 

STENTORIA^^ TWEETER Model T-10 

Response. 2.000 — 16.000 cps.; power rating, 
5 watls; 2V2 lb. Alcomax Magnet System. 

$19.95 

STENTORIAN CROSSOVER UNITS 

Correct matching Inductances and capacitors 
(or level crossover responses. Input and out- 
put impedances, 15 ohms. Individual units 
for crossover at 500. 1.500 CPS... @ $13.95 
or 3.000 cps - @ $9.95 

STENTORIAN CONSTANT IMPEDANCE 

BALANCE OR VOLUME CONTROLS 

For mid rangc. high frequency system bal* 
ance* or control of lemote loudspeakers. 
Individual units for 4, 8, or 16 ohm im- 
pedarce. $6.95 ea. 



for complefo Irferoture on these and many ofhof 
famoui lower priced St^nlorion laudjpeokors 
ond oudto occejjories, see your dcolcr or wrifc; 

Barker Sales Company 

896-8 EdgewJitcr Avcniic, Ridgcficld, N. J.. U.S.A. 
Exclusive Sales Agents 
for the U.S.A. and South America 
Charter Member: InsL of High Fidelity MIrs., Inc. 

'T/M Whirdey Ele<fricaJ Rodio Compony 
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WHY BIAMPLIFY? 

Continued from page 6i 

overlap of roughly one octave at 
each crossover frequency: the bass 
channel cutoff frequency, according to 
our measurements, is variable from 
202 to 480 cps while tJie middle- 
range channel low- frequency aitoff 
varies from S7 to 248 cps. The high- 
frequency crossover control varies die 
middle-riinge channel high-frequency 
aitoff from 430 to 1,500 cps while 
simultaneously changing the treble 
channel cutoff from 235 to 860 cps. 
When used as a two-way dividing 
network the upper crossover control, 
and the middle-range level control, 
are inoperative; everything above the 
low-frequency crossover point is fed 
to the treble channel output jack, and 
its level is adjustable by means of the 
treble level control. In addition, there 
is a built-in lo-watt power amplifier 
that can be used on the treble or 
middle-frequency channel (when 
three-channel operation is elected), 
on the entire upper range (for two- 
channel operation), or not used at 
all! The price is $154.50 for the 
chassis alone, and Si 69.50 with a, 
cabinet. 

Other equipment worth investiga- 
ting, if you're considering a biampli- 
fier system, are the so-called "binaural" 
power amplifiers made by Bell and 
Newcomb. These units have two sep- 
arate power amplifiers on a single 
chassis, with integrated controls. Stan 
White has also made dual-cliannel 
power amplifiers with plug-in higli- 
inipedancc dividing nerworks. A com- 
plete three-speaker three-amplifier 
system, with a special preamp-control 
unit, is manufaaured in England by 
Sound Sales and distributed here by 
Ercona Corp. 

A few precautions: if you use two 
amplifiers to drive a two-way speaker 
system, there should be no problem 
with zhc old crossover network — it 
won't be used at all. If your two-way 
sp>eakcr is coaxial, however, you may 
have a little difficulty finding the in- 
dividual voice-coil leads, because the 
crossover nerwork may be inside the 
cover over the magnet assembly. U 
it is, better check with the manu- 
facturer on how to get at ic. With 
most high-quality two-way systems the 
crossover network is separate or at- 
tached to the speaker basket, so that 
the woofer and tweeter leads are 
easily accessible. 

Continued on page 1^2 




Electronically Speaking: 



"PAftAGON" AFM-2e; A Pre eminent AM and FM TUNER 
Sensitiwily: FM within 3 mv (or 30db quietini— AM 3mv, 
Frequency Responie: FM within I db 20 cps to 20 KC. 
AM within 2 dh 20 cps to 6 KC— AM ha* Whistle Filter with 
better than 25 db cut at 10 KC-CONTROLS: Selector 
(Off. AM, FM-AFC. FM) and Flywheel Tunlng-Outpuls: 
Cfllhode Follower with over 3 volts output and Special 
Multiplex Output— Heavy Copper Plated Chassis and 
straight line arrangGinent of the AM and FM stages pro- 
duce high stability consistent with high sensitivity— Tun- 
iCi% Eye lor precision tunlng^l3 tubes including 
rectifier and inverted V Tuning Eye— Exclusive Fiont 
Panel Onty Mounting (4 screws) 

DEALER INQUIRIES INVtTEO 



"Raragon** AFM*2B S139.SO 
^'Hacienda" Cabinet 11.05 




Lafayettd, California 



^edersen Denotes Quality 



Ih6 most perfect».% 



RECOTON 



Your record c6llectiorf 
deserves the very besK . . 
RKOTON DIAMOND STYU 
. . . top performance 
from your recordings! 
Before you ploy another 
record — see your deal- 
er and ask for a Recoton 
Diamond Styli! 



FOR 
YOUR 
RECORDS 




RECOTON CORPORATION 



52*35 Born«tt Av*nu« 
Long liland City 4, N. 
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HUDSON offers ^ 
exciting listening at 
savings to you 



\ liigh fidelity / 



SPEAKER SPECIAL 




ELECTROVOICE SVllU 
Radax Twelve 12-Inch Coaxial 
Speaker. Response 30-1^.000 
CPS, RETMA Sensitivity R:Hinj 
46.5 db. Resonance 40-50 cps. 
Program maieriiil capaciry 20 
wiilU, peak -40 walls. Criticul 
DantpinK Factor in Aristocrni 
enclosure 4. in 3n infinite bafTic 
2,5. Impedance 16 ohm*. Me- 
chanical crOAso^cr 5500 cps. 
1-lb. mrignct^ Size: 13'>4-inch 
diametL'r x 6-inc1i o^'cr^ill depth. 
Bfifflc opening lO^^-inct^, 



SFXDURG 535 ULTRA HIGH FRE- 
QUENCY DRIVER, Response J500 cps 
(o beyond range of audibility. Impedance 
16 ohms. Polar pi^tlern dispersion 180. 
RETMA Scnsitivily Rating 56 db. DifTrac- 
lion horn cutoff 1500 cps. 6.R oz. mapnet. 
Horn size 4 1/2" x I 1/4". Pot size: 
2 5/16" tJiam, X .1 1/4" deep. Included 
Mi'Oi driver arc Uie SEERURG DIVIDING 
NETWORK and BALANCE CONTROL. 




YOU'RE THE ONLY ONE... 

who can select the proper higli fidelity sys- 
tem for you. Our job is to present all of 
the many combinations available, discuss 
their strong points and their weak points, 
make it as easy as possible for you to select 
your own personal high fidelity system,— 
and see that you get the best value for your 
money. 

HUDSON'S 3 audio showrooms are ideal 
for bvoAvsing, so come on in, relax in one 
of the easy chairs, and listen to HI-FI at 
its best. 

iUustmtfd bflow is a typical HUDSOiV 
CERTIFIED fiigh fiAciity iyHcm 




HARMON KARDON '^SOLO" TA )0. 

A compieie hich fidelity systenn in one 
chassis, the "SOLO" is an extremely 
sensiiive AM-KM tuner AND a 10 watl 
amplifier. RF section features nn Arm- 
strong circuit with Ltmtler. and Poster 
— 5cely Di&criminaior. Frequency Ranyc: 
FM, 8fi-lOS MC; AM 5.;0-1650KC. Fre- 
quency Response: FM. ± "/^ db 20-20,000 
CPS (includina standard 75 micro-second 
dcemphasis); AM. 3 db 20-5.000 cps. 
Audio section Frequency Response: ± 
1 db 20-20,000 cps ai 5 walls. ± 1 db 
30-10.000 cps ai 10 walls. Has 0 controls, 
a tol»l of 12 tube.s. Control panel is 
copper. cafiC and knobs arc ma lie black. 




ELECTROVOICE KD6 ARIS- 
TOCRAT KIT. Foklcd-horn 
corner enclosure do&ij;ncd for 
I2*iii. $pcaker5 and &ep,traie 2- 
and 3-\vay systems* For use 
with Elcciro-Votce SPI2 or 
SPI2U coa\i;<l spe.ikers. 
12TRX or I2TRXH iriaxJal re- 
producers, and 10$. Ill 2-\vay 
and lOSAi 1 1 1 A 3 -way syiicms. 
Srnooth reproduction down to 
J5 epj. with remarkable purity 
and efficiency. Finished sii^c; 
29% in. high. 19 In. wide, l5« 
in. deep. 



These components make up the 
famous Electrovoice 12 TRXB 
speaker system.— A $112 value— 

at HUDSON only ^^g^ 




GARRARD RC98 *'CROWN 11" J-spced 
Miper-amo- manual record chnnjscr featurins 
full automatic and manudl cpcrsiion. An 
outstandini; feature: continuous -|- or — 
variable control on all J speeds with which 
Ihc RC98 cntj be "uined" to maich a musi- 
cal in.strument, or for perfect Pitch. En- 
tirely new 4-polc shnUed-Pole motor. 
"Simpli-Mix" permits 12, 10 & 7" records 
to be mixed and played at one time. Pusher 
platform. Truc-Turrei drive. 



C.E- RPX OSIA. Famous maRnclic cartridee. re- 
quires only 6-S Krams track inff pressure. Newly 
designed *'c1ip-in" stylus, .001" diamond lip for 
micro^roo^'c. .00^" sapphire lip for filanjard. 



ELECTROVOICE 12TR\B. 
12" speaker with Radax prin- 
ciple and 2000 cps Tirsl cross- 
over for L-^xcepi tonal bas<v and 
mld-ranRc response. 3500 CPS 
built-in cicciricjl crosK-OvL-r 
feeds to Ihc TJ5B VHF driver 
for reproduclion beyond the 
range of audibiliiy, Wlih bril- 
liance control, wired wflh 5-ft. 
cable. Power handling, 20 walls. 




37 W. 65th St., N. Y. C. 7, N. Y. 

Q Pleai9 t«nd me your rcw High FideMly Catalogue 
Q Plcflt* «rd me yoor new Rtford Colologue 



NA1V1E- 



ADDRESS. 
CITY 



-STATE- 



Write or come mio any of our showrooms. See and hear the sijsteni 
shown here jar which many people toould expect to pay $285 See 
how inexpensive Hudson makes getting high, high fidelity style. 




DOWNTOWN 
212 Fulton St. 
New York 7, N. Y, 
Dtgby 9-) 192 



UPTOWN 
4fi West 48th St. 
New York 36, N. Y. 

arete 7-4907 



NEWARK, N. J. 
35 William St. 
Newark 2, N. J. 
MArkof 4-5)54 
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A SPECIAL SERVICE FOR 
HIGH FIDELITY READERS 



To secure prompt injormatton about 
products advertised in this issue, 
just fill in the coupons at the right 
and drop in your nearest mail box* 



PLEASE BE SURE TO: 

1. Send complete postcard even if aU 
four coupons are not used, 

2, Fill out each coupon completely 
and clearly. 

The coupons are cut apart mechani- 
cally and forwarded to the advertiser 
you list. Your name and full address 
must appear on each coupon or the 
advertiser will not know to whom to 
send information. 




BU5INE55 REPLY CARD 

FIRST CLASS PERMIT NO. 02, SEC, 34.9. P L. Ct R.. GREAT BARRINGTON. MASS. 



11*6 



POST OFFICE BOX 600 
GREAT BARRINGTON. MASS 




f lease use ink or typewriter if at all 
possible. 



USE THIS SERVICE — EVERYTHING, 
EVEN THE POSTAGE, IS FREE. AN- 
OTHER SPECIAL SERVICE TO HIGH 
FIDELITY READERS. 



FOR ADVERTISEMENTS 
IN THIS ISSUE ONLY 









Ilkik SERVICE 
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Becat/se we have so many requests for 
subscnpt/on injorn/atiofi, xve have de- 
cided to publish the ftdl subscripHo}i 
story — all i» one place — ihe result 
being this page. We hope you'll use it, 

REGULAR SUBSCRIPTION RATES 

Three Years — ^Thineen DoUars and Fifty 
Cenrs. Save $S.io over single copy cost. 
Two Years — Ten DoUars. 
One Yeax — Six Dollars. 

BARGAIN GROUP SUBSCRIPTION 
RATES 

(One Year Subscriptions Onlyj 

Here's a real saving. Jusc get together a 
group of subscriptions and submit the 
list of new subscribers, all at one rime. 
First subscription — Six Dollars. 
Second subscription — Five Dollars. 
Each additional subscription — Four Dol- 
lars. 

Send the list to our Circulation Depart- 
ment (and mark it SPEQAL GROUP 
SUBSCRIPTION RATE) with a check or 
money order in ihc appropriate amount. 

GIFT SUBSCRIPTIONS 

Many of you liave found HIGH FIDEL- 
]TY the perfect gift for any occasion. If 
you submit more than one subscription 
(at the same tiiiie) the special group 
rates shown above apply. We will ac- 
knowledge your gift, to the receiver, with 
a special card signed with your name> if 
you wish. 

LIFE SUBSCRIPTIONS 

We're always pleased to welcome new 
members to our "lifers" club. The cur- 
rent rate is one hundred dollars. 

BACK COPIES 

The following back copies are in stock: — 
Winter-1951 (No. 3), May-June-1953 
(No. 10), July-Augusi-X953 (No. 11), 
May-1954 (No, 17 )> June-1954 (No, 
18), August-1954 (No. 20), September- 
1954 (No. 21), Ocrober-1954 (No. 22), 
November-1954 (No. 23), December- 

1954 (No. 24), January-1955 (No. 25), 
July-195^ (No. 31), August-i9;55 (No. 
32), September- 1 95 5 (No. 33). Occober- 

1955 (No. 34), December- 195 5 (No. 
36)» Januajy-1956 (No. 37), July-1956 
(No. 43), August -1956 (No, 44), Sep- 
tember 1956 (No. 45). Just encircle on 
the card to the left, the identification 
number of each issue you would like and 
enclose your check or money order. 
Sorry, we cannot bill single copies^ 



is li,ere. 

Yej . . . the performance of your hi-fi system begini with 
the pickup. And with Foirchild'j brand new 22SA Micradjust 
diamond cortridge ttie beginning it with superb fidelity. The 
totest model o1 the famous Fairchild moving coil cartridge 
ha% a fistful of improvement: 

Optimum performonce 

, . . MicradiusI micrometer jcrew . . . labora- 
tory adjusted for precision control o^ damping and 
compliance. 

No turntable attraction 

. . . new magnelic circuW eliminates iron and 
steel turntable attraction. Use 225A withi ar>y 
changer or turntable. 
Distortion nnTnimTzed 

* . . new coil suspension with symmetric damp 
ing produces absolutely uniform lateral motroi 
which means lowered distortion. 
Corrosion protection 

. . . wires are gold-ploted copper-silver alloy. 
Frequency range extended, performance 
improved, effective mass significantly reduced... 
with elimination of front damping blocli. Response 
is flat to 20,000 eps. 

Rugged . . . can be used witball changers. 

Output . . , (5mv) sufficient for modern omplifiers. 
225A-1.0 mil for UP. • 225B-2.5 mil 
225C-3.0 mil for 78 $37.50 

For further informolion on FairChtld professional 
cirms or other High Fidelity components, write \oi 



FAIRCHII-D RECORDINC EQUIPMENT CO. IdlM AVI. A ti4 H.. V,MlllitONl S7. N. Y. 




KEEP RECORDED 
MUSIC IN FOCUS 

DFF brings your recorded music out of the shadows — into cle.tr focus. Just 
as a fine camera lens sharpens a picture. DFF is Duotonc Fidcliiy Focus and 
exclusive. It ends the fuzzy distortions ciused by many ordinary needles. Pro- 
tects your records, too. Test your present needle. Is it robbing you of the best 
of your recorded music? Get a free DFF Home Needle-Tester Card today at 
your dealer's or write: 

DUOTONE COMPANY^ INC, KEYPORT, N. J, 




WHY BI AMPLIFY? 

Contifmed from page I4C^ 

Fortiinarely, rlie network is con- 
tained in a separate box with all chree- 
way and four-way speaker sysccnis. 
If you decide co use three amplifier 
channels co drive a three-way system, 
again there is no problem: che old 
network can be dispensed with en- 
tirely. But when you use two ampli- 
fiers with a three- or four-way speaker 
system, as in Figure 2, the pc:>st-am' 
plifier network must be retained to 
separate rhe upper-range ainplifier 
output into appropriate frequency 
bands for all reproducing units except 
the woofer. It is important in such a 
systen-t to terminate che unused woofer 
output channel properly; tliat is, to 
install a resistor of the same value as 
the system impedance on che woofer 
terminals of the network. Ten watts 
should be an adequate power rating 
for this resistor, since it will receive 
significant amplifier power only in the 
immediate region of the bass cross- 
over frequency. How tiiis would be 
done in a typical three-way system is 
shown in Figure 3. For an S-ohm 
system R should be 7,5 ohms; foe 
a T6-ohm system^ 15 ohms. 

Phasing will be just as important as 
before, of course. If connections from 
the old network to the upper- range 
reproducers arc left as they were, the)' 
will still be properly phased one with 
another. The woofer can be phased 
with them — or, in a two-way system, 
with the single rweeter — by inter* 
changing the bass speaker leads, at the 
bass amplifier output terminals, after 
a rough balance in level is obtained. 
That connection which j-ields the 
smoothest, best-focused, and filled-in 
sound — of orchestral music, in par- 
ticular—is the proper one. 



FM STATION 
DIRECTORY 



In NEW YORK CITY 

FOR QUALITY MUSIC 
NIGHTLY 

6 P.M. to 12 Midnight 

WWRL-FM"- 105.1 Mc 
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Sir; 

The bas5 response of my corner 
speaker sysrcm seems to be too fcso- 
oanc and boomy, when I nm in cbc 
same room as rlic speaker. But wlien 
I go into anorhcr room» the bass is 
clean ami nicely articu laced. 

I was wondering if chere could be 
some way of getting cliis clean bass 
when listening in tlie same room as 
the speaker. Also, is there a solution 
to this problem which would not 
entail the installation of costly acoustic 
macerials in chc room? 

Rkbard Nopoiny 
Harvey, N, D. 

// is possible lhal the hoomy buss 
you are geliivg from your system is a 
vesidt of standing waves ^nd other 
resonance efjects in your living room. 
Try moving your speaker enclosure 
to difjerent parts of the room, and 
don*t necessarily feel obliged to place 
it in a corner if it sounds better in 
the vmldie of a wall Also, when you 
seei)) to he getting close to the balance 
you want, you may find that art inch 
or so change in position is all yon iJ/ill 
need to trim it tip. Very possibly, all 
you ivitl have to do is to move it 
farther into or further out of the cor- 
7ief it is idready in. 

Sm: 

Because I live in what is generally 
considered a fringe area for FM re- 
ception ^ J was advised to buy a Yagi 
antenna. This J did, and have installed 
it in my attic, where it is about 15 
feet above ground level. 

With this aerial pointed to the 
northwest I am able co get pretty 
good reception from two FM stations 
in Ithaca and one in Cortland, all 
about 50 miles away. With the an- 
tenna in the same position 1 also get 
a pretty good signal from Scranton, 
which is about 70 miles to the south. 
When I aim the antenna in the direc- 

Continued on page j^j 
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TWO DISTINCUISHED SPEAKER SYSTEMS 




Di*cov«r undtjjiortcd rcfporiM — iine crsftxmjhshlp — clcpancc — ihou^hi fully 
related to cost. V.iluw th*l tloing il yoiirstlf could not i:h«llf;ngt. l ook — iJsien 
— compai^c — 

MARK a MAftK 12 

TwD wjy • AfatchcH 8" Kava drivt-r and 3" cone Tw*i way • 12" baii driver malclicd to two 5" cotic 
Iwffier • SloMod f:rid p)Li|ie invwiftr * Kv-ieiiUilly IwrlcrK • Cavity coupled to horn ai bate of unit ' 
flat ^>0 lo 12.000 • 10 ' h. 12' d. 24" 1 * In Sand.il- U\^u\ co»5lructii>n • Rssentially fl»l 50 to ludiblc 
wood, T<fak, Mahrtfany, Sahic • 16 Ohms, 2i» Wilt*. • limil-> • 23" K H" d. 24 ' w • In Sandalwood, 
$49.50 TtMk. Maliogaiiv. W'almii • 16 Olinw* 30 WatU • $97.50 



BROCHURE AVAILABLE UPON REQUEST 

AMERICAN LOUDSPEAKER 



725 SOUTH LASALLE ST, 
CHICAGO 5« ILLINOIS 




^53 



www.americanradiohistorv.com 



This is the book . . , "During the 
past several years I have written literally thousands of 
letters to individnals all over the world, trying to answer 
their questions about high-fidelity sound reproduction. 
A good many of my letters have started out along these 
lines: *Vm ajraid Vll have to give you ji/St a very brief 
answer to your question; if I were to cover it com- 
pletely, I'd have to write a book' This, at last, is the 
book'' , . , from the Preface co 



HIGH FIDELITY: A Practical Guide 

by CHARLES FOWLER 

As publisher of High Fidelity and Auoiocraft Magazines,, and adchor 
of many articles on higli fidelity, cherc is Jiccle need to introduce Charles 
Fowler co readers of this magazine, nor to assure them of his ability co tell 
in clear, nontechnical language just how to evaluate, buy^ and operate hi-fi 
equipment for the optimum in lifelike reproduction. 




Gives clearj complete informatron on; 

• loudspeakers 

• speaker enclosures 

• room acoustics 

• arnplifieri • 

• control units and preamplifiens 

• luner» 

• record chancers and turnrahles 

• pickups 



Whether your budget is small or 
large, whether you are a beginner 
baffled by the intricacies of hi-fi, or 
whether yon are a high-fidelity 
devotee from way back, this com- 
plete and definitive guide can 
help you get the most enjoyment 
out of your high-fidelity system. 



li you plan to build, buy, or add fo your iMsh-fidelif^' 
system, this new book gives you practical advice and expert 
guidance each step of the way. It makes plain every aspect 
of hi-fi - . . shows how you can best re-create the dynamic 
range and full tonal qualiry of live music in your home. 
Starting with a fascinating introduction to sound itself — 
what it is, how it is produced, how it is affected by room 
acoustics — the author describes the various links in the 
hi-fi system. He explains ihcir features and specifications so 
that you can e-asily understand and use them as criteria in 
evaluating different makes of equipment, 

WitJi these standards you are shown exaafy what to 
look for when buying each unit in your hi-fj chain, and 
how 10 select and match components for best sound re- 
production. You are also shown how to plan ahead for 
adding fo or improving your equipment in the future. 



3lO pages; 100 illustrations, $4,9^ 
Order Your Copy Today 

I 

I Book Department 

1 High Fidelity Magazine 

I Great Barrington, Mass. 

I I enclose . .for which please send nie, postpaid, 

' copies of Higb fuleliiy: A Practical Gtiiiie, 

I Name , 

I Ani>RI;SS 

I 

I(hi^ CO.D.i ftf charge ort^crj. ptc.isc. Forcif^rj orjf^rf spnf at buycrU rijl. 
Aiid j^/- pojttjgf on foreign crdcn.) 
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50 hi-fi watts 

...ONLY Itf — 




the superb new HF-50K 

POWER AMPLIFIER KI1 




If you know how to solder two wires 
together, you can now enjoy match- 
less amplifier performance— 50 of the 
cleanest watts you've ever heard— for 
the price of an ordinary 20-watt unit ! 

Words can only feebly suggest the 
breath-taking realism of sound pro- 
duced by the Regency HF-50K. There 
is plenty of reserve power to handle 
the increased dynamic range of pres- 
ent day program sources and lo drive 
low efficiency, wide range speakers. 
High stability and low phase shift 
prevent bounce or flutter when amp- 
lifier is pulsed. Frequency response: 
±0-2 db, 20 to 20,000 cps. IM and 
harmonic distortion: less than 1 %at 
50 watts. Damping factor: 15. 

The HF-50K is easy on the eyes, 
too. Striking black and gold exterior 
provides *'show piece** styling that 
makes cabinet mounling a needless 
extravagance- 

Putting the unit together is an 
cniertaining 4'hour job. No shock 
hazard. Easy to follow directions 
make every step crystal clear. 

Compare the HF-50K specs with 
those of any other amplifier; then 
compare the price and sec if you 
don't agree that this Regency Kit is 
truly /he ampHfier buy of a life time 
. . . only S74.50 complete! Sec it at 
your distributor, or write: 



REGENCY 



Division, LD.E.A., Inc. 



Dept- E • 7900 Pendleton Pike 
INDIANAPOLIS 26, IND. 
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Continued jrovi page J 53 

cion of Sera neon, it doesn'c seem co 
improve che Scranton signal very 
mucli but it docs reduce the strength 
of the signal from Ithaca and Core- 
land. When the aerial is aimed coward 
rhe northeast, I pick up the signal 
from a television station in Schcnec- 
rady (about 88 megacycles) nearly 
150 miles away. 

On one of the stations I am able 
CO pull in, the signal usually comes 
through fairly well, but there is an- 
noying fading and drifting from time 
to time. Sometimes this can be over- 
come by rerun ing, other times nor. 

In your opinion, would I be ap- 
preciably better off if I were to put 
the anrenna on a short mast above my 
roof? This might bring it 8 co 10 
feet higher than it is now. 

Another thing I would like your 
advice alxjuc is whether or not a 
s\gm\ booster would be worth the 
investment. NacuniUy^ I would like to 
extend my VM rcceprion ro as many 
good-music stations as I can. Of 
course, it would be wonderful if I 
could get WQXR in New York, bur ; 
thar is 175 miles away, and there are 
some low mountains between here 
and there. 

Kenfjeih Johnson 
Bingham ton. N. Y. 

Yo?i would almost ceftdhsly effea an 
improvement in yo/tr FAi reception 
were you to move the antenna to ^ 
mast on top of yor/y roof. 

Also, if your tuner's sensitivity is 
not very greal, n booster would prob- 
ably hri7ig your distant stations /?; 
with better quieHng and less jadifig. 
The difference ii woM make to a 
given Slid ion is so^ne thing that could 
not be guessed at. Yot/ll jftst have 
to try it with your tuner and in your 
particular receiving location. 

Sm: 

Several jnonths ago I purchased and 
built a kit amplifier, which worked 
perfectly until recently when it de- 
veloped a higher-than-normal hum 
level. The hum did nor start suddenly 
. . . ir seems rather to have builc up 
over a period of a few months. Also, 
I notice when I turn the amplifier 
on, its hum becomes quite loud and 
then dies down co its "normal" level, 
which is still higher chan it was when 
new. 

Continued on next page 



PyiL FIDELITY 
MUSIC ENJOYMENT 

TWIN-CONES IN A SINGLE 
SPEAKER 
COVER THE 
AUDIBLE RANGE 




TWIN 
"FULL 

SPEAKERS 



RESOIMAN 



In a single speaker, Norclco has created an 
unusually efficient sound radiator. These 
twin-cone speakers incorporate a small cone 
for reproducing high frequencies and a large 
cone for lower frequencies. Both cones op- 
crate in conjunction from a single voice 
coil — producing balanced sensitivity and 
uniform sound for all ranges. Arrangement 
of both cones reflect and diffuse the sound 
while moving in phase to provide even 
sound distribution. 

A deep air gap within a homogeneous 
magnetic field provides unusually large 
movement of the voice coil resulting in 
distortion-free reproduction over the entire 
frequency range. Impedance docs not dimin- 
ish with higher frequencies and volume is 
practically constant throughout the whole 
audible range. 

Send today for your catalog on Norclco 
*FRS Twin-Cone Speakers. It contains spec- 
ification data, sound distribution curves, 
frequency characteristics on these speakers 
as well as the new Norelco Speaker Ei\- 
closurcs. 





Send i& Oep*. ff-I \ far more d«fQf|i 

North American PhiMpt Co.« Inc. 
100 Ea$t A2ni SUtti 
New York I7,N.Y. 
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What's behind the 

TELEFUNKEN 
OPUS 7 

HI-FI SYSTEM? 

Exclusively imported 
from West Germany by 

AMERICAN ELITE, INC. 




1 Phonograph input, 
high impedance 

2 Tape Recorder input-outpuj 

3 Jack for 4 -to -8 ohm 
extra speaker 

4 Extra FM dipole antenna jack 

5 Extra AM-SW antenna jack 

6 Ground jack 




And what's inside it? 

Listen — and you'll knowl The 
Opus 7 is, without question, the 
world's most magnificent high 
fidelity sooind system complete 
in a table model. Om^iipkonic 
sound — all the range, majesty 
and color you can hear — is 
produced by the 6-speaker sys- 
tem — matchlessly regulated by 
Selectovcx tone control. Built- 
in antennas and automatic anti- 
fade control. Choice of two cus- 
tom cabinets: Modern in blonde 
or mahogany; Traditional, in 
mahogany only. Dimensions : 

Price $27d«B5 to 5299,65 

Slightly higher Texas and West Coast 

Hear Quality Speak — See 
your dealer, or call or write 

AMERICAN ELITE, INC. 

7 Park Ave., New York 16, N.Y. 
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I have tried replacing the filter 
condenser sections^ and have added 
some additional filtering to the am- 
plifier's bias supply, but to no avail. 
These chings helped, but not materi- 
ally. I have also tried installing a 
heater balancing potentiometer in the 
filament circuit, but this makes no dif- 
ference at all. I'm out of ideas. Do 
you have any suggestions? 

A. Pahner 
Roanoke, Va. 

Since you have ruled oul itearly every 
other possibility for the caf/se of your 
high hum levels about the only thing 
left is an imbeilance in the plate cur- 
rents of the output ttibex, which re- 
duces the efjectiveness of bu?n cmicel- 
Idtion in the pi/sh-puU outpsit stage. 
Since it would not be a .mnple matter 
to install a bahtncivg control in your 
amplifier f the best solution would be 
to replace the output lubes with new 
ones. 

Also, check to make sure the hpas 
voltage on the output tubes is set at 
the precise value suggested by the 
manufacturef. Too low a bias voltage 
will shorten the life of the otttput 
tubes and coiM well cause them to 
deteriorate in the short time you have 
had your amplifier. 

Sir: 

I read with interest the question by 
Christopher B. Sykes about electronic 
crossovers, in the June "Audio 
Forum.*' Since 1 happen to have rwo 
quality power amplifiers on hand, and 
am dissatisfied with my systems pres- 
ent performance, I am contemplating 
up the r\vo amplifiers with an 
electronic crossover for biajnplificr 
operation. 

Before I go ahead with this, though, 
1 would like to know what you think 
of my projected conversion. I have a 
three-way speaker system installed in 
a small Klipsch-type corner enclosure, 
but its low end seems thin and not 
resonant enough. Would a biamplificr 
system help to bring up the low end 
on my speaker? In other words, does 
the quality of my speaker system 
warrant the additional expense of an 
electronic crossover? I don't plan on 
replacing my speaker, but 1 might do 
so if you feel this would be more 
worthwhile than the biainplifier con- 
version. 

Continued on page 



Proudly own an 

AU D I o 



L_l" 



HI-FI 

SYSTEM 




;$449.9S'-Maliogany 
S^74.05*-WalnutorQlDnde 

AUDIO ELITE BRAHMS: A 

complete hi-fi radio-phonog vaph 
which combines West German 
electronic genius and Amer- 
ican cabinetry ! Magnificent 
tonal range on hi-fi FM, AM, 
Short Wave through 5-speal:cr 
Omniphonic sound system. 
Exact-tuning '*eye." Built-in 
3 -speed, automatic Telefunkcn 
Record Changer with Sonotone 
ceramic pick-up cartridge and 
diamond -sapphire styli. Inter- 
mixes ten 10" and 12" records. 
Needle pressure — less than Vs^ 
ounce! Si7,e: 40" x 39 '/j" x 18". 




Price $249,95*- Mahogany 

S259.95'-Walnul or Blonde ' 



AUDIO ELITE BACH: Tn^e hi-fi 
phonograph — amaxing frc 
quency response of JtO to 25,000 
c,p,8. via 4-speaker Omniphonic 
sound system! Extra spcakev 
jack. Built-in TcUiunken 3- 
speed, automatic record changer 
with same specifications as in 
the Brahms above. Dimensions: 
26" X 26" X 15%", 
♦Slifihtly higher Texas and West Coasj 

Hear Quality Speulc—See 
your dealer, or call or write 

AMERICAN ELITE, INC. 

7 Pailc Ave., New York 16, N.Y. 
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coniNG 

To Your City p . . 



HIGH FIDELITY 




SHOWS 



SEE and HEAR the latest in HIGH FIDELITY from 
leading high fidelity manufacturers . . . 



Don't miss these free public showings of Hi-Fi 
Equipment . . . from the most economical units 
for the budget-minded to spectacular home music 
theatres . . . comprire and enjoy them alL 



•Amplifiers — Pre Amplifiers — FM-AM Tuners 
— Turntables and Record Changers — Phono 
Cartridges — Microphones — Music Control 
Centers — Speakers. 

•Speaker Enclosures and Equipment Cabinets — 
Finished and Assembled or Do-It- Yourself Kits. 



•Complete Hi-Fi Systems and Components 

THREE FULL DAYS OF CONTINUOUS DEMONSTRATIONS 
FROM I.P.M. TO 10.P.M. FOR EACH SHOW 

ADMISSION FREE 



IN 1956: 
IN 1957: 



DALLAS — November r6, 17. rS — Adolphus Horel 
ST. LOUIS — November 23, 24, 25 — Sratler Hotel 



MILWAUKEE — January 4, 5. 6 
MINNEAPOLIS— January iS, 19. 20 
SHATrLE — February 1, 2, 3 
PORTLAND— February 15. 16. I? 
KANSAS CirV^— March i. 2, 3 
OMAHA — March 15. 16. 17 
DENVER — March 29, 30, 31 
SALT LAKE CITY— April 5, 6, 7 
PITTSBURGH — April 19, 20. 21 
CLEVELAND — April 26. 27, 28 
DETROIT— May 3. -1. 5 

Frei^ Recorded Hi-Fi Concern every hour on the hcur during theso shorn. 

RIGO Enterprises InCSOO N. Dearborn, Chicago 10, iir. 



YOUR LOCAL 

NEWSPAPERS 

AND RADIO STATIONS 

WILL CARRY 

ANNOUNCEMENTS 

OF THE LOCATION 

OF THESE SHOWS 



November igr56 
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A new book the af/diophile 
cannot afford to he tvithout 



HI-FI 
YEAR BOOK 

Edited by MILES HENSLOW 
of H'l'f 'i Newi and Record News 

Written by some of the most 
reliable experts in Great 
Britain — among them: 

Cecil E. Watcs, Past-Prcsitlcnt of 
the British Sound Recordii\q Associ- 
ation ami Designer of the originAl 
BBC diik recording equipment. 

G- F. Dutton» Head of Advance 
Developaienc Group, Record Divi- 
sion of Electrical and Musical In- 
dustrie:; Ltd. 

James Moir, JElecfronics I^ivjsjon 
of the B.T.H. Company Ltd. 



'7 kvoii^ of no other book like 
H, or One ihdt is so jtdl of np- 
io-date ivid highly informfdive 
technical matter . - . / hdve al- 
ready learned much frotn my 
first perusal and I avi sio'e that 
further su/dy will leach me 
much more. I am equally sure 
that noiie of the backroom boys 
engaged w the industry can af- 
ford to be tvithout /'//' — Percy 
Wilson in The GRAMOrHONl-. 



Chaplers or^ grooves, sryli, pickups, 
conrrol units, amplifiers, speakers, 
tunerS/ recorders, stereophony, music 
systetTi assembly. Over 200 illustraftons. 

Hl Fl Yi{AH bOfiK is no\k' avaitabk- in this 
country from HIGH riDl'.LiTV Mat;izin<r — 
sole astiK for rhc United S rates and Canada. 
Dcjlcrs" in^fuirtcs invited. 

Send your order to us today. 
It will be filled immediately. 

135 plus 45 pages $2.25 



High l=»DELn-^' Mipaziric 
Dept. H2, I^ublishing Houic 
Great Hatrinwfon. Mass, 

I enclose $ (or wliicJi iilcut send 

nu- copies oi Hl-Fl Vhar lioOK 

(No C.O.D.s or charge orJcfs. please.) 
Foreign Orders sent at buyer's risk. Add 
55c for posragc on fOrCi<;n orders. 
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Continued from page j ^6 

If 1 were ro switch ro biamplificr 
operation, vvhicli of my iimplifiers 
sl 10 LI Id r use for the high-frequcnq' 
clianncl and which for rhe low chan- 
nel?' Boch seem co be perfect perform- 
ers ar borh che high and low ends, 
buc I hey have different gain figures. 
Should I use rhe high-g;iin or the low- 
gain one for the bass channel?* Or 
doesn't it matter? 

Another quest inn. Jn your reply ro 
Mr. Sykes s letter, yon said that if the 
amplifier seems to have too much 
damping fnr the bass speaker, move 
it to the next highest tap on the am- 
plifier. How come? I thought this 
would create an impedance mismatch, 
yet you suggest that it may improve 
bass performance? Also, you said that 
if the speakers seem to be our of 
phase, try reversing the leads between 
the treble amplifier and its crossover 
netwnrk. To which crossover are you 
referring — the electronic crossover 
or the one between the trtble ampli- 
fier and its rweecer and super tweeter? 

Donald T. Harris 
Tacoma, Wash. 

You wouU probably not obtain any 



improvement in :he low-end response 
of your system by switching to himn- 
ptffier operation. One of the ef]ectj 
of a biamplifier hookup is to increase 
the damping (and hence the lov^-f re- 
ef uency defmitfov) on the woofer, and 
the subjective effect of this is a 
reduction in middled ow bass response, 
rather than a strengthening of it. 

Your most immediately noticeable 
improtfement ufouhl probably result 
from the use of a larger horn enclosure 
than your present one, or a properly 
adjusted bass reflex woofer enclosure, 
of about 6 to S cubic feet in capacity. 
Yon might tdtiyjiately plan also to 
replace your woofer with one having a 
free -air cone resonance of about 40 
cycles or less, and at that time you 
may find you have too much deep 
bass, without very much defuiitJon, 
That is the time to suntch to bknnpU- 
fier operation J and with the amplifiers 
you have, it will not make any difjer- 
ence tvhich yon use for either channel 

When connecting your biamplifier 
syst^CTUf follow the suggestions made in 
the "Audio Porum'^ reply that you 
referred to. 

A top-ijuality loudspeaker system 

Continued on page i6i 



the cartridge that scores 




The Recofoh-Goldring cartridge was 
acclaimed the best by a national independent 
research organization, because it possed 
all tests with flying colors ! 



/ 



heavily 



At 



Performance uniformly excellent. 
Canlilever - stylus - armatufe 
construction capable of rougher 
treatment than most movmg-coil 
mechanisms. 

Will fit just about any American- 
made arm. 

Smooth and free of strain even on 
heavily recorded passages. 

Gives you more for yowr 
money. (Only $9.90 in- 
eluding 2 synthetic sap- 
phire styii). 

Modtl SOQ DO — 0**monJ/Dijmond 

MAGNETIC TURNOVER 
CARTRIDGE 



RECOTON CORPORATION. 52-35 Borr^ell Ave.. Long Island City 4, 

Monofoitur^ri of y/at id*f amovt /hfrncg/dph Stfti, 



High Fidelity Magazine 



Hbookshop 



Save yourself time and trouble by ordering your 
books directly from us* Just fill in the coupon 
below and mail it to us with your remittance* 




malt &M^'ta</e^id£ai fctff Look 

THE HEART OF JAZZ 

by WILLIAM L. GROSSMAN & JACK W. FARRELL 

prefac« by TURK MURPHY 

Scrutinizes every type of jazz and its relationship to American 
culture. ^ Distinguishes the religious, humanistic, and atavistic 
tendencies in the music of the great jazz masters — JeJly Roll Morton, 
Bunk Johnson, Louis Armstrong, Bix Beiderbecke> Turk Murphy, 
Dave Brubeck, et al, ^ Clears away ths obscurity from the techniques 
of jazz. No technical musical knowledge is needed to understand the 
lucid explanations. 

306 pages plus index. Illustrated with 20 full-page half tones and 20 
line drawings. S6.50 230 

ie4td ifJOiVi <^^d^ ia ud 



POETICS OF MUSIC 

by IGOR STRAVINSKY 

"Poefscs of Musk is like a searchlight turned by 
Stravinsky on his own work on one hand, and on 
music in general on the other . . . each example will 
serve as a vehicle for considerations more general 
and 0/ wider horizon, where the hidden ways that 
have led us to the ptocesses of musical composition 
will then actually bring us face to face with Stravin- 
sky's conception of the problems of artistic creation, 
is well as of problems that touch upon style and 
taste and even upon the performance and criticism 
of music." — Darius Milhaud. Reprinted by ar- 
rangement with Harvard University Press. Paper. 

954 M6 



For information about the most com- 
plete, reliable, and up-to-dare book on 
high fidelity turn to page 154. 



SOUND AND SYMBOL 
Music and the External World 

by VICTOR ZUCKERKANOL 

A stimulating attempt to reinstate music as an instrument of philosophical 
inquiry as it was in antiquity. By working from the bare facts of musical 
experience to the recognition of its essential properties^ the author arrives at 
a set of fundamental concepts which could serve as a framex^'ork for an 
understanding of the world and ourselves: concepts that are in surprising 
accord with some of the basic ideas of modern science, $5,00 231 

Victor Zuckerkandl, Viennese by birth, has worked in Europe as conductor, 
critic, author, aod lecturer. Since his arrival in the United States in 1940, he 
has taught at Weilesley College. The New School in New York, and St. John's 
College in Annapolis, where he is now., Director of Music. 



RECORD RATINGS— CompiUd by Kurti 
My«rc, Chi*f. Music and Droma Dtporlmtnt, D«troi» 
Public Library, Edited by Richard S Hill. H«ad, 
R*ftrtnce Section, Mucic Division. Library ol Congr«». 

This book is, without any question, the essen- 
tial reference for the dtscritninartng buyer of 
records. It indexes practically all serious music 
ever recorded on LPs, listing the date and 
issue of the most important American and 
European periodicals in which reviews ap- 
peared. Symbols indicate what the ^evic1^'e^ 
thought of rhat particular release. Full bib- 
liographical information is given for each 
record. $5-95. 



How to Make GOOD 
TAPE RECORDINGS 

by C J. UBEL 
Wc« Pre$ld»nt, Avdio 0*vic«s, inc. 

This completely new handbook on tape recording, by 
one of the foremost authorities on the subject, con- 
tains up-to-the-minute practical help for both the 
experienced tape recordist and the novice. Written 
in concise nontechnical language, it can be read and 
easily understood by the most inexperienced. At the 
same time, the professional will find a wealth of 
useful information which could be supplied only by 
a person of Mr. LeBcls knowledge and experience. 
All aspects of tape recording are covered. Lading 
specialists in their respective fields contributed the 
chapters on Microphone Recording. Tape Eititing, 
and the Use of Sound Effeas. 

Cloth-bound Edition, $2.50 227 
Paper-bound Edition, $i.$o 229 



Book Department 

High Fidelity Magazine 

Great Harrington^ Mass. 

I enclose $ for which please send me, postpaid, the books indicated 

by the circled numbers below. (No C.O.D.s or charge orders^ please.) Foreign 
orders sent at buyers risk. Add 55<^ for postage on foreign orders. 
Binders: 5a, 5b, 6a, 6b, S2.75 each. 

Name . 224 229 

ADDRESS 226 230 

^ , 227 231 
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PROFESSIONAL DIRECTORY 



• CALIFORNIA * 



EVERYTHING IN HI-FI SOUND EQUIPMENT | 



FEATURING 



WORLD'S 

FINEST 

.TAPE 

RECORDERS 



SANTA MONICA SOUND 

12436 Somo Monico Blvd. 
Wtst Los AngeUs 25 GRaniie 8*283^ 



the finest in Hi-Fi 
featuring Sec^y^C^ 

HIGH FIDELITY COMPONENTS 




SOUND 



620 W. Dlyflpic BM. • LA. IS. Cllif. • HI 7 0271 



Since 1944 



mmm electrqnics 

Ml-fl C<3MP0NENrS 
EXCIUSIVELY 
featuring 

7460 MELROSE AVENUE 
Los Angeles 46, Calif. • WE 3-8208 




HIGH-FIDELITY HOUSE 

Most completa stock of Audio 
ccmponenii in the W«tl 

Phon«: RYon 1-8171 
536 5, Fotr Oaks, Pasadena 1, Calif. 



• ILLINOIS • 



CABINET MAKERS 



WE SPECiALllC IN THE DESlON 
AND CONSTRUCTION Of flNCt 
FUINITUIE FOR Hr.rlDfUTV 



commpomi amirkam lURNrruti ca 

m 1. LAUUI n., CMCAOO 




Cusiom dttiqn and manU' 
faeture of cabituls /or high- 



nttrea. 

• Hioh-fidilitv custom in»ial- 
latiom. 



AUDIO «VmTBMA 



4109 W. Afmltog* Ave. 



Chkaae 39, III. 



ILLINOIS 



VOICE AND VISION 

HI-FI SPECIALISTS 

• COMPONENTS 

• CUSTOM DEStONiNO 

• INSTALLATIONS 

• SERVICINO 

RUSH & WALTON CHICAGO 11, lU. 
WHtleholl 30166 




MINNESOTA 



STYLI INSPECTION MICROSCOPES 



GSSMS 1 $25.00 GSS MS 2 $12.50 

See "Tith" report, and aH, Hifih Fidelity 
Magazine for October 1956 

THE GENERAL SCIENCE SERVICE CO. 
P.O. Box 6423 
St. Levis Pork Stotien 
Minneapelii, 16, Mtnntiota 



NEBRASKA 



In Omaha . . . i»*s the 
"House of Hi^Fi" 

Fine High Fidelity CemponeiiK 
j> Custom Installation Guidance 
Personafixed Recording Service 

"House of Hi-Fi" 

'■Hi 4628 Dodge Street 
Omaha, Nebraska 
'<:r>' Phone CLendale 4434 
OR STOP AT WORLD RADIO LASORATORIES 

J4tfc*BR0ADWAY COUNCIL BLUFFS, IOWA 



NEW YORK 



DON'T EXPERIMENT . , 

CONSULT A SPEOALtST IN 

TRUE HIGH FIDELITY 

SYSTEMS DESIGNED BY MAIL 
TO YOUR NEEDS AND BUDGET. 

BOHN MUSIC SYSTEMS CO. 

550 Fifth Ave^, N«w York 36, N. Y. 



OHIO 



IN CINCINNATI AND THE 
TRI-STATE AREA 

* COMPETENT ENGINEER rWG 

* COMPONENTS AT NET PRICfiS 

* SERVICE ON ALL Hl^FI COMPONEls)TS 

2259 Gtlb«rlAv«., CA 1-0153- CinClnnoti 3, Oh(o 



PENNSYLVANIA 



^ 0 A COMPLETE Hl^l SERVICE 

^4kn&'ltADlO CO. 

Coma In, CaW or Writ* for Your New 

FREE HIGH FIDELITY 

HANDBOOK & CATALOGUE 



ALMO AUDIO SHOWCASE 

dlSArchSI. I 1122 French St. 
Phlla.. Pa. I WItm.. Del. 
WA 2-SS18 I OLympla 6-9467 



PENNSYLVANIA 



in Ihe PHILADELPHIA area 

YOUR COMPLETE SUPPLIER is 



HIGH FIDELITY & COMMERCIAL 
SOUND STUDIO 

709 Arch SK, Ptiiladelphla 6. Pa. 
PhDtia: LOmbard 3-7390 



In PITTSBURGH and the 
TRI-STATE AREA 

WOLK'S HIGH RDELITY CENTER 

Tight next to Wolk^s K am era Exchange 

306 Diamond Street, PiHiburgh {77), Pa. 
EXpr«» r-0220 



DELAWARE VALL^V HDQTR^ 

. , Hi-FIDEUTY 

FOR l PtM^\ COMPOtlENTS 
' CONSOLES 

& hear all models (1010 5169.50 ro 51050. 
.\- buitd I hem yoursdf with famous Pilot 
components. 

:.Lr^ Record stock • Terms • Trade-ms • 
Unlimited parking. Op<-n Mon. • Wed. • 6t 
I'fK m%. • Free cautDg. We ship anywhere 

"ciJPVArK HtnoaiTY 

9nKTWI\ RADIO fc TV w'J' IM2 

BONWIT-TELLER BLDG. Mldwiy 2-t92l 
Op|. Wimukir't. WYP^JhlLltiOD, PA. (PMb. Salarl) 



CANADA 



CANADA'S FIRST 
HIGH-FIDELITY 

RADIO, PHONOGRAPH, RECORD AND 
TELEVISION CENTRE 

Stronvbcrs'Carlsoa "Citsrom 400" 
Drocfner — Freed 'Eisemann — Boeen 
Fiihcr Radio — Conccrtone Tape Recorder 
All Make* of HigL Ftdeltty Records 

GiUio4H StuutdoHd QjiHOH. Ltd. 

390 EGLINTON WEST TORONTO. ONT. 

Phone HUdwn 9-2117 



IN CANADA — 

There '1 one place where you can find — and 
hear — at) your htgh'fi<feli'ty equipment necdi. 
^Vc carry a complete siock . . . come in. or 
write in, for « chat, a look, :ind > listen. 

/^LECTRO-'UOICE 

^ SOUND SYSTEMS 

141 Dundas SI., West. TORONTO 



GREAT BRITAIN 



Musieir 



Can supply all the leading British 
Hi-Pi Products 
Agents for the amazing 
Spectone Stereophonic Reproducers 

Trade supplied 

20/22, Kiib Street, Soutball, MIdibuEReland 
13 Kini Street Richniond, Surrey, England 
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High Fidelitt Magazine 



TRADER'S MARKETPLACE 



AUTHORIZED DISTRIBUTOR FOR All QUAIITY 
high fidelity componsnts. Featuring Annp«x 
itoroo, Tonnoy, taming, AR-1, Pjciforiiig Isophase, 
Oynokit, Melnfosh, etc. Cuitom in^lallolioni. Fair 
trado*in aliowonecs. Write your needs. CAM- 
BRIDGE ELECTRONICS, 530 WcitcoH Street. Syro- 
<u«, N.Y. 



TAPE RECORDERS, tapes, hi>fi eomponenlt at 
WHOLESALE prieeil FREE catologvo. CURSTON, 
275 E. ee St,, New York City 7&. 



FOR SALE: Scott 21 OD amplifior with cose — 4 
monthi old — S130.00. Robert E. Garrott, 201 
Murray St., Binghomtoni N.Y, 



SELL. Magnceord Voyager PW-VAH, Shurft Micro- 
phone, model 315, 50 roeli 7'-* plastic tape. Highest 
offer over $375.00. William Childrois, 116 Area- 
dio, Loxinglon, Ky. 



LEARN WHILE ASLEEP with your recorder. Amai- 
ing boftk givct full instructions. $2.00. Guoran- 
teed. Research Asiaciotian, Box ^10, Omaha* 



FREE MONTHLY HI Fl BULLETIN. Write quolo- 
tion on any componontsi Sound Reproduction, 
Inc., 34 New St., Newark, N. J. Mitchell 2-6816. 



SALE, Hcaihkit W3M Amplifier, wired and tested. 
S79 plus shipping. Custom EldCtrOnics, P. 0« Box 
6^6, Camden, N. J. 



GROVE'S DICTIONARY OF MUSIC AND MUSI- 
CIANS. New Fifth Edition — nine volumes 6,396 
pages, Ihousondl of illustrations, S127.S0. Ex- 
tended payment plan, Pasicard brings details. 
St Martin's Press, Dept. 2, T03 Park Avenue, N, Y. 
17. 



NEW JERSEY'S loading audio house now features 
AMPEX stereo and quality equipment lines — 
Bozak. Weathers, Dynakit, Mclniosh, «tc. Write for 
quotations on items you want. CUSTOM MUSIC 
SYSTEMS, 426 Main, East Orange, N. J. 



6 ELEMENT SROAD BAND FM antennas. All seam- 
iest aluminum, S10,95 ppd. Wholesale Supply 
Co., Lunenburg, Mass. 




HI*FI 

from Britain 

We stock the finest British Hi-Fi equipment 
aw'iilable, :ind export ti lo ^11 pirts ol ihe world. 
The cost of this precision built equipmcni will 
amaic ^ou. Send (or our Special Export C^talofuo. 



ELECTRtCAL CO LTD. 
352*364 Lower AddiiCOmb* Rd.. Croydon. Surrey. Enfljnd 



FOR SALE - High Fidelity Magazines, Fir«t issue 
to October 1955, inclusive. Schultz, 2363 Dc.n. 
forth Ave,, Toronto, Canada. 



COMPLETE FIlE "High Fidelity" told to highest 
bidder, Charles Elbing, 5229 Denker Avenue, Los 
Angciet, 62, California 



DO VOUR XMAS hi-fi shopping by moil and save. 
Send us your list of desired equipment for our 
low prito quolarions. Monmouth Music House, 
215 Bcvier Road, New Brunswick, N. J. 



"TRENDS ... in Leisure Living". An exciting 
gift emporium of home entertainment acccssoriesi 
with the accent an musici Free cotoJog. Leslie 
Creotions, Dept. C709, Lafayette HiM, Pa. 



TAPE RECORDERS, TAPE. Unusual volue. Free 
catalog. Dretsncr, 69-02K 174 St*, Flushing 65, 
N. Y. 



HIGH FIDELITY PLASTIC COVERS. 16 Gau^e 
CLEAR plastic covers far all types of phonographs, 
lurntables, and hi'fi equipment made to order 
from your spedfications. SOLD ONLY BY MAIL. 
For siics up to 20" ^ S2.95 (^och, plus postage; 
for slies ovor 20"^ small odditional charge. FREE 
SAMPLE ON REQUEST. Marvin Gellor, TIS Main 
Street, Poughkeopsio, N.Y. 



GREAT BRITAIN 
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Continffed jrom page i ^8 

will N.wdly be fot/nd to require as 
much dainpi)!^ from an amplifier as 
it can <>et. Lesser amomtts wUl pro- 
duce varying degrees of bottom-heavy 
souiidi introdz/cing a broad peak in the 
ran lie bctweert 30 ami cycles, and 
reducing some of the potential clean* 
lines s of the loaf* frequency end. 

Lesser systems are generally some- 
what thin in the hass range, so if ihey 
are nsed with an a-mplifier having a 
very high damping factor, the con4i 
will tan he as free to ''flop around'' on 
its own, accentuating its low end re- 
sponse. For such speaker systems, the 
divider network generally introduces 
enough DC resistance into the speaker 
circuit so that the amplifier's damping 
factor isn't evoitgh to control firmly 
the cone motion. Thus there is 
enough floppiness to fill out the low 
end. Removing the divider network 
will allow the amplifier's da?nping to 
become fully effective, so the hass may 
then be a little thin. Since the effec- 
tive output impedance (source im- 
pedance) of an amplifier remains as 
a constant fraction of the nominal im- 
pedance^ ihe source impedance can be 
raised by usi-ng a higher output tap. 
The speaker's impedance remains un- 
changed, so the effect is to reduce the 
damping fact-or. An impedance ?f:is- 
jnatch in the low direction (8 ohms 
feeding a iS-ohin speaker), will limit 
the amount of poiuer that can be ^ 
delivered to the speaker, while a mis- 1 
match in the other direction will in- ' 
crease the power into the speaker - 
slightly raise the distortion (U high 
power levels, and decrease the damp- 
ing on the speaker. 

Sir: 

When buying by mail, how is ir pos- 
sible CO be ccrrain thar the specific 
spenker you arc purchasing has a fre- 
quency response as acK'crriscd? I am 
particularly concerned nbour the 
woofer rhiir 1 purchase, and insist that 
ir Imve a response as low as 30 cps. 

]a7n€S R. Carr 
Bos con, Mass. 

There are many different ways of 
measuring and rating loudspeaker per- 
formance, and there is not even uni- 
versal agreement as to what character- 
izes the ideal loudspeaker. So mt/th 
depends upon the requirements of the 
listener himself that it is a very diffi- 

Continued on next page 




l/£tt//TRI-CHANNEL 
HI-FI Sound System 

Frftnkly, only about 12 people who 
read this ad will bo intorcstcd enough 
in the majestic sound reproduction 
to plurik down $795.00 for the unit. 
You arc one of them » - - only if 5*ou 
sincerely want the truest depth and 
dimension possible in nn audio sys- 
tem. This is a radical departure 
from conventional Hi-Ki . . . fciitur- 
ing: a 3 channel Tone Colour mixev 
(prcamp) feeding: 3 separate ampli- 
fiers and driving 4 speakers — all 
acouatically matched! Flat fre- 
quency response from below 25 to 
above 25,000 cycles. Distortion below 
recordftble nioasurcmcnt. 
Doti*t pti excited about il h»L:ks uati rrt>i 
aiSord ihe price . Have uour aoiitid fpc- 
cinlLit arrtnxgc a. dcmotXAtratioM . . . 
ufTxU todau for itidejycndcnt, uuhwiiCd 

ER€OMA CORPORATION 

(_Electronic Division) 
5B1 Fifth Ave., DcpL 21. New York 17 



part 

part««*what? 

It Is one thing to hear a few 
bars of a sonata — it whets the 
appetite of the connoisseur and 
gives him a foretaste of futur 
enjoyment, But to hear hdlf of 
complete symphony Is more than 
disappointing. 

Yet, you can play a recording from 
end to end and you can't hear AIL the 
music unless your hl-fl cquipmen. 
inctudes a KEUY Ribbon 'tweeter* 
Then, you can be sure that you've heard 
EVERYTHING that's on the record 
for music's sake, §dd a KEUY . 
in England! 





. so, 
nade 



SPECIFICATIONS 

• Frequency response 
^000-20.0000 cps 

• Horn toadlne-- 
1000 cps cutoff 

• Dimensions— BV2"x 

• Force mass ratio— 
4x10? dynes/gm. 



Audlophlie 
No I 



$6995 



Cres«over network $0035 
(GDOOcdO Model ON/I ^ 

Write for complete ibformatlon 
on 'TJ^KELt^^ UHF reproducer. 

AT UADING HI-FI MUSIC CENTERS 

EJICONA €ORPORATIOM 

(Efectfenio Dlylilo n) 
i**^ FI^H Ave, Dept. fie w York, N. Y/ 
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The first 

CRITICAL 

LISTENING 

SESSION 

wHh the Pro-Plane 

PRISMATIC III 

will deffwnslrale that 

REPRODUCED MUSIC 

can be as 

STIMULATING, 

virtually t as 

"LIVE" MUStC — 

because the 

PRISMATIC III 
PRESERVES 

the 

NORMAL TIMBER 

of musical instruvients 
as much as possible at 
the present state of the 

AUDIO ART. 

Furthermore f the 
Pro-Plane 

PRISMATIC III 

is fully 

ADAPTABLE 

to almost any 

ACOUSTICAL SITUATION. 




DEALERS: 

There are still a few open 
areas in which Pro-Plane 
can offer an exclusive 
frdifthise to qt/alified 
people. Please write 
for details* 

LITERATURE 

afid 

ARCHITECTS' SPECIFICATIONS 
ON REQUEST. 

PRO-PLANE SOUND SYSTEMS, [NC^ 

51tt Street & AVRR, 
PlHsburgh 1, Pennsyvonio 
MUseum 1-2905 
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Contiiwed from preceding page 

cult task to determine from published 
specifications whether an unheard 
loidspeaker will or -will not satisfy 
him. 

Another thing that can profoundly 
inflneitce the performance of any 
loudspeaker is the listening room it- 
self, and there is no way of telling 
beforehand how this will behave until 
you have tried the speaker in it. Yoar 
best guarantee of satisfaction from a 
speaker is to borrow it of id try it out 
hi your home before buying, Or^ if 
you can't arrange /hat, get a recom- 
mendation from someone whose taste 
in sound seems to coincide with yours, 
A manufacturer's published speciftca- 
tions, such as appear at the head of 
'Tested in the Home*' reports, can 
serve as a valuable guide to loud- 
speaker quality^ but the best test is 
prolonged listening in the home, if 
possible, 

SrR: 

Recently I seem ro have had more 
than a litrle bad luck wirh purchases 
of tubes for my 50-watt amplifier. 
The amplifier uses 6CA7S, and our of 
the three pairs of replacement rubes 
I have purchased, three rubes have 
been inrermiirenrly noisy and micro- 
phonic. The noise occurs when I 
rouch rhe bulb of the defccrive rube. 
J have rried cleaning the rube pins 
and swapping rhe mbes in their sock- 
eis» so [ am positive rhe tubes thenv 
selves are ar fault. 

So, to the point of this lerrer. Are 
there any orher output mbes that you 
know of that I could use instead of 
rhe 6CA7S, and which would have as 
low distorrion as rhe 6CA7? 

David Hilliard 
SellersvilJej Pa. 

No tffbe manufacturer can guarantee 
that all of his products will be con- 
sistently good. Quality control can do 
just so much toward stabilizing mass- 
produced items, but it can't need out 
every potentially defective item in a 
production run. You were probably 
just unfortt/nate in having hit a bad 
production run. 

Several correspondents to "Audio 
Pormn'' have pointed out that many of 
the ''nois'f' output tubes encountered 
in audio eqttipment are caused by 
nothing more than poor soldered con- 
nections at the tips of the base pinsj 
aiul can be remedied by resoldering 



Stop 



I stylus worries! 




phono- 
timer., 



|. records stylus hours 
automatically 



NOW you can re- 
place worn siyli in time. Save your 
prized records. Easy to install. Polished 
walnut or niaptc cabinet. 

Size app. 3/2" X Si/a" 
Buy Phono-Timer at your Hi-Fi 
dealers or order direct. Money back 
guarantee. Write for literature 



M«mphu. Tinn. 




ANTENNAE 



L F, B. Carini. Ph.D. 
Noted F.M. Aulhorily 

Both for ohLimtim seneJtivitv nnil qualtty 
of con&intciion. the FM/Q Antciinitc offtr 
truly outsinndini? pofformuiicc Ihitt rs »m- 
tiurimssed by any other. 

I>on'l itmit your lunor's sensitivity by 
u&inL' ntt inclliciGnl Hntctinn. FJatcn to the 
many other Goo<l Munic Stntlottx on the 
air tin*! enjoy the fiiH cnpabilUics now 
dorm n tit in your VIX inner. Ohtniti i«- 
crenscd sttrnnl sti-CnKtfi anrf the lonu 
(lltitnnre t'oc-ention thnl only nn "KM/Q" 
Sy&tcm can provitlc. 

Kor nil vice nnd infoi^mation write our con- 
sullinK cori'CsiwnOciit who tviir Iw bnppy to 
advise yo» reirunttn^r the solution of yoiir 
piirticiilnr nmUlcm. Sohil t\^*onty-five rents 
rV»r our viifiNtblc hook, ontitloil "vMI Ahoiit 
FM Antciumc and nieir Tiixtaltntion." 
which nlBo Inchidc* n ComiitcCe Directory 
of All r'M Broadcast Stations. 

APPARATUS DEVELOPMENT 
COMPANY.INC. 

WETHERSFIELD 9, CONNECTICUT 
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An Instrument 

for Music Lovers! 

BOHN Phonograph -Radios have 
been created for those who demand th:: 
finest per/ormancc from both AM-FM 
radio and today*s Hi-Fi records. Power- 
ful PfofessiOftal Components are fea- 
tured. Yet these sets arc among the 
most compact High Fidelity Instru- 
ments made: The End Table unit is 
oniy 25" high! A superb Bohn Loud- 
speaker System in separate cabinet com- 
pletes the set- 

BOHN Phonograph-Radio — Si 290 
(other models: SI 075 to S2000) 

Expertly Crated, Shipment Worldwide 

Ask Your DeaUr or Wrilc: 

TRUE HIGH FIDELITY 

MUSIC SYSTEMS COMPANY 
550 Filth Ave., N6W York 





'FREE / 



BRAND NEW 1956 

HIGH FIDELITY 

HANDBOOK & CATALOGUE 




This hondiomc 96- ^SjS 
Page booklet is a. 
complete rtody refer- 
ence . . M suggesting 
various ways of sel- 
ling up your home 
music s/stem . . » lists 
hundreds of compo- 
nents olong wirh 
prices and illustro' 
tions. 

HURRY 
LIMITED 
OFFER 




Ytimo^RAm CO. 

509 ARCH ST., PHILA., PA. 

T 133-37 Hodcton Ave., Camden, N. J. 
201 Calhoun St., Trenton, N. J. 
4401 Ventnor Ave., Atlantic City, N. J. 
550 Markley St., Norristown, Pa. 
1122 French St., Wilmington, Del. 
317 Park Heights Ave., Salisbury, Md. 



/he fip.u Nshig a hot iron, a good 
grade of solder, avd a very S7n<tll 
amoifMf of nov-acid soldering paste. 
To check on the thoroughness of a 
tube phrs solder joivt, /(se the iron 
with it little solder on it to melt the 
join/ i holding the tithe horizovlcdly) 
and then draw it rapidly away from 
the joiftt. This will bring /he soldered 
tip out to a point, which should then 
be gently snapped o(j with a pair of 
j needle-nosed pliers. If the connection 
it J the fnn is sotmdj the solder itself 
will break, leaving the tip of the pin . 
filled faith solder. Jf it is not, the I 
entire blob of solder will come free i 
from the tube pin, leaving the end of ! 
the pin open and exposing the in- 
ternal wire. 

If the hitter occur Sf ptit a small 
amottnt of the paste fitix into the end 
of the pi)/, and reapply the solder 
from a hot iron, holding the base of 
the tube upward so the solder will 
T/tn into it. 

To answer your original cf/iestion, 
ibongh, the 6550 tube is often used 
as a replacement, for the 6CAjj but 
it requires a slight upward adjustment 
of the bias voltage. Query the ampli- 
fier manufaclurer as to how to go 
about modifying the bias voltage in 
your amplifier. 

Sir: 

I h'Ave been annoyed for some rime 
by a very pronounced hissing sound, 
especially on voice records, in words 
containing the "S" sound. Insccad of 
a clean "S," 1 get the sound preceded 
by a wliisde, much the same as when 
a person talks "through his reeth/' I 
am also able to detect slight distortion 
on high violin passages and high 
trmnpet passages. 

Can you suggest what might be ' 
causing rhis.^ 

Robert E. Garrett 
Binghamton, N. Y, 

There are several possible causes for 
the ''hissing'' sound that accompanies 
reproduction of sibilants from your 
high - fidelity system. 

Most probably, you hat^e a defective 
pickup Cartridge, which has lost its 
original compliance or is introducing 
a had peak into the response. Return 
it to the manufacturer for checking 
and repair if necessary. 

A second possibility is higher-than- 
normal distortion, or high-frequency 
instability, in yot^r amplifie)'. This 
should he inslrt/ment tested to deter- 

Con/int4ed on next page 



NOVFMBER 1956 



NOTICE! 



DpNT BUY any High Ficfelity equip- 
ment -» until you've heard and seen 
the breath-taking new VANGUARD 
SERIES by INTERELECTRONICS. Bold 
and pioneering in concept as -^he 
EojEth Satellite Project Itself, these 
superb new instruments ofTer design 
achievements iound only In the 
Vanguard. 

Among the many revolutionary fea- 
tures, never before realized and 
found only in Intereleclronics Van^ 
guard series — Nickel Alloy Toroidal 
Output transformers — Nickel Alloy 
Toroidal Power transformers — Ultra- 
high perveance, ne>^ design power 
output tubes — Semi-conductor tube- 
less power supply * Unlimited multi- 
impedance outputs for absolute 
speaker matching — Transistor wide- 
band feedback circuitry — Circuitry 
nev^r before reajized and many, 
many other new features that only 
the complete brochure can describet 

Obsoletes present day equipment 
DON'T BUY OBSOLETE EQUIPMENT 
-WAIT FOR THE NEW INTERELEC- 
TRONICS VANGUARD SERIES. 



At your favorite High Fidelity dealer 
by November 1st, 1956. Be sure to 
write for the complete brochure that 
describes this exciting new series. 



Interelectronics Corporation^ Dept. H, 
2432 Gvoud Concourse, N. Y. 58, N. Y. 
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Hi . . . Mr. Hi Fi 
This is It . , . 

The BRADFORD 
Perfect BAFFLE' 




Rodicoll/ new td»a in loud«p«abor enclosure. 
Not a bati refFex or folded horn. 

The primary purpose of a loudspeaker encloe- 
xirc 19 to prevent destructive sound cancellation 
tSal takes place at low frequencies, when the 
front and rear waves, emanating from both aide* 
of the speaker cone, mcrse* 

It is obvious that no rear wavefi can escape 
through a totally enclosed cabinet, and it would 
be the perfect baffle, except for one reason. The 
air pressure within the cabinet acts as a cualiion 
upon, and therefore restricti, cone movement. 
This cau&cs loss of life and color. 

Th« BRADFORD Pcrfecf BAFFLE it lotolly en. 
closo<}, yet {( rohov«s COno presturv by an tn- 
gcnloui daw'Ke thol operate* in uniion with cone 
movement. 

5i7a« ihijt aciio}\ cOn/ormB to an uUimatc 
neicntifie principle, ihe HRADFOfiD Ptfjcrt 
BAFFLE is the oiilu enclosure Uml can {fiv£ you 
the Utnuyst in MOti>ul reproduction. 

And that, ipeciflcolly. Is . . . 

ALL THE BASS, full rich, clean bftis. deafly 
distinguish icg cech contributTng; instrument, 
down to the lowest speaker fretiucncy. 

NO BOOM. Absolutely no boom. Boom, or 
'*one note" bas&, is not high fidelity. 

NO FALSE PEAKS. Doc« not "auRmenl'* baaa by 
false peoVa that arc really distortions. 

ANY SPEAKER. Acconimodatcs any speaker . . . 
any size. wei)£hL. shape or make. 

NO TUNING. No part tuning Or speaker match- 
ing. 

ANY POSITION, Operates in any room position. 

NO RESONANCES. No false cabinet or air reso- 
nances. 

COMPACT. Sizes for B'' & 10'^ speakers, \2" x 
12'' X 9"; 12" i 15" speakers, 17" x W x U". 
Prices: finished S39.50 & $69.50 respectively. 
Unfinished Birch $34.50 & S59.50. 

REAL HARDWOODS. In all popular finishes . , . 
mahogany, blond, ebony, walnut. 

INCOMP ARABLE CONSTRUCTION. Hand made, 
hand finished . » . by master craftsmen. All walls 
J^" thitfk. 

GUARANTEED. Unconditionally gunrantccd to 
out -perform any other enclosure no*/ available 
re(*ardles4 of size, weight or price. 

If you wotit )hc very bcit spcoker on- 
{losurc end will not be miilod ai to reol 
f^rtatmancQ fay decoptivo fizc or P'}cc# 
your audio daalfir ot onc«. A demonttratlon 
will (onvinco you. Or write for litoraturo. 

*PatCnt pending. 



BRADFORD 

BRADFORD & COMPANY 

27 Eosi 38th Street NEW YORK 16. N- Y. 
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Continued from preceding page^ 

mine whether or wo/ // meets manu- 
facturers specifications. 

Thirdly, your pho^io eq/udiz/ttion 
control (rolloff) nuiy be defective or 
incorrectly set. See "D'taUng Your 
Disks," m the record review sec- 
tion of High Fidelity. 

Another very likely cause of your 
trouble is high-frequency peaks and 
distortion in your loudspeaker. 

Vinallyf it is possible that your 
equipment has been iinproperly in- 
stalled. The shielded lead from the 
cartridge to the preamplifier should 
he no longer than 56 inches. The re- 
sistive termination on the pickup 
cartridge should be as recommended 
by the manufacturer. Also, some 
speakers perform better udoen facing 
to one side of the listening position 
rather than aimed directly at it. 

Sir: 

Why is k dint some of the record com- 
panies have not enough sense or con- 
sideration for their ciisromcrs to print 
equalization information on the record 
or on its jacket? Although we know 
that most of the recent records use the 
RIAA characteristic, we are left com- 
pletely in the dark with regard to 
earlier editions. In your Dialing 
Your Disks/' for instance, one will 
read: Columbia . . . to 1955: 500C- 
r6; Mercury ... to Oct. '54: 400-12; 
RCA Victor ... to Sept. '52: 500 or 
800-12. 

No date of recording is, liowevcr, 
on the records or on their covers. 
How can we possibly know what 
equalization is needed for such 
records.^ 

Evidently the record manufacturers 
who do nor give information on cor- 
rect equalization are interested in 
their products only up until the time 
they are sold, and have no concern 
thereafter about iiow a buyer may go 
about playing them propetly. 

I make it a point to buy only chose 
records which have complete equal- 
ization data printed on them, and I 
invite my other hi-fi friends to do the 
same, and to boycott those recotd 
companies which can't be bothered 
helping their customers to get the 
n^ost out of the records they buy. 

Eric Bock, M. D. 
Waukegan, III. 



CALBEST 
CUSTOM 



Trans -Ten 




Automatic FM reception 
Reception of selected FM stations on 
unused TV channel positions (oplioral). 

Unimatic Remote Control 
Full remote control (channel selector and 
fine tuning, volutne, contrast, and off- 
on] in convenient hand size case. Rever-. 
sible motor for two-way operation. 

For 21". 24", or 27" Tubes 

90 degree deMectlon yoke, permanent 
magnet Focomag *of edge to edge focui!," 

Eatv-to-htAtall chatilB for buiU-in TV. Available Vfith 
or vAthout rc^noic control. Write /or dciaih and name 
0/ atstrlbutors. 

TRANS-TEL CORP. 

736 North Highland Ave., Hollywood 3d, Calif. 




FOR HI-FI AND 
TAPE RECORDER FANS! 

HOW TO SELECT & USE YOUR TAPE 
RECORDER 

by IXivid ^'ftix^ 

VVriucn for the iiifr of miicnclic tape recorders 
— and to fcrvc as piiidc in *»:Uc!ine a m^' 
c\iiT\c that mo.-t suitably meets liii or hor in* 
tlividtial rc^iniicmcnts. For all tlioic who h,'^^■c 
liitlt: or no fotrnal traminn In t\\i science ol 
electronics. 

1( 5 a txMjlc whicJ^ "ihov*--^ yoii how" ! Illiisirarci 
actual "set-ups"' for the ni.-^ny different applica' 
lions of Tape recorders . . . Rt^iJ tKi» b<polt before 
you hay 4 l.ipe recorder . . , U will lavc you 
many dollar*! NO OTHER BOOK LIKE IT! 
No. 179. 150 pagei S'/jxa'/j in. IS2 illus. Soft 
cover ... $2.95 

HI-FI LOUDSPEAKERS ^nd ENCLOSURES 

hy Abraham B. Co/ieu 

THE "CLASSIC" IN HI-FI LITERATURE! 

Mere is a long- needed booV. Evciy (]ue4rion 
tt-hich .my hi'fi h^\ tnay utV. .iKoiit hi-fidclitj- 
lortdspcakcr.i anrl enelo,<iires ij an* we red. 
This hook 19 su5^remcly authoritattvc ,ind bril' 
linntly v.Tit(cnI *l"hc author is a r«<ORni;cd nu' 
iliority — musician — an engineer. 
Room ;tcou«tie5 :irc cuplatncd and advice is 
given ... A MUST book for all hi-fi :ind audio 
cnl)nisi9st3 and Icchnicinni. 

No. 176. .^60 paces, 5^1 x &Vi in. Leather 
finish MARCO cover. Hundredj of jlluiira- 

tion* Only S4.A0 

No. m-H. Cloth Bound Only J5.S0 

RIDER BOOKS ARE AVAILABLE AT ELEC- 
TRONIC PARTS DISTRIBUTORS AND IN 
TECHNICAL BOOK STORES. IF UNAVAIL- 
ABLE THERE* QKDER DIRECT. 



JOHW F. niDEn Publisher. Inc, 

■;aO Cjnjl S(rocl. KcwYork 13. N. Y. 
fn Cinjda; 

Ch.lrk-H W. PoifiUin, Ltd. 

6 AlclfiJ AVf.-iiuc, TorOT.lo, Onljrln 
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A L L N E W 

BIGGER THAN EVER! 




EWARK 



lECIRlC COMPANY 



Mail Order Division . . . Dept. H-li 

223 W. Madison St., Chicago 6. Illinois 
4736 W. Century Blvd., Inglewood, Calif. 



FOR A SOUND 




INVESTMENT- 
USE A QUALITY CRAFTED 



DIAMOND STYLUS 



only 



Our skilled diamond crafts- 
men convert your present 
needle to a genuine, uncon- 
ditionally guaranteed dia- 
mond needle! Send or bring 
your replaceable needle, 
check or money order for 
Sio. Specify either 33 or 78 
rpm. If desired, new shaft 
supplied, 52.75 additional. 





DIAMOND STYLUS CO. 

t DEPT. HFN y 

31 WEST 47 STREET 
N. Y. 36, U. Y. 
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audio exchange 

is privileged to be the first 
to introduce the new 



colb 



ELECTRONIC 
FREQUENCY 

DIVIDER 
Model 3-CFD 




• Complete Range Conlrols for 
three frequency bands 

• Eliminates impedance mis* 
matching 

• Complete electronic compen- 
sation for unequal speaker 
efficiencies 

• Affords optimum damping of 
individual loudspeakers 

• Provision for use on two or 
three-way loudspeaker systems 

• Includes 10 watt ultra-linear 
amplifier for use on middle 
or high range 

• For use v*^ith regular or electro- 
static loudspeakers, or com- 
binations 

• Three-channel operation re- 
sults in lowest over-all distortion 

MODEL 3'CFD $154,50 

Decorator style case in blonde or 
mohogany formica finish . . . $ ^ ^ 

ond deep foulh 

Write Depf. HP-U for 
trading iniormalion ond catalog 

audio 
exchange 

THE TRADING ORGANIZATION 
OF THE HI-FI FIELD 



159-19 Hillside Ave. 
Jamaica 32, M. Y, 
AXlel 7-7577 
near subway 

METER 
PARKING 



367 Mamaroneck Ave. 
Whitp Plains. N. Y. 
WHile Plains 8-33B0 
next to Pix theatre 



® 



AT BOTH 
STORES 



audio eichange exchanges audio 
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CUSTOM HI-FI TONE ARM 

NEW —LOW MASS DESIGN Assures maxi- 
mum performance of modern high-com* 
pltance cartridges. 

NEW — INDIVIDUALLY CALIBRATED OFF-SET 
ANGLE AND OVERHANG Assure correct 
tracking of LP records. 

NEW — MICROMETER TYPE COUNTERBALANCE 

Assures accurate stylus pressures. 

NEW — LONGER LENGTHS Assure lower 
tracking dbtortion. 




1 1 -gram trocking 
L«W-frictioh nylwt bearings 
Custom hand-finish«d soiin aluminum 

CHOICE OF THREE LENGTHS 

16" 18" 21" Overall 

I 

Available at better Hi-Fi dealers or write direct 



44 P4 W. 2Z ST. 
PAHMvLA CITY. riA. 




cheaper and quicker 
direct from Britain 



You can save yourself time and money by 
ordK-rlny yourHi-Fl equipment direct from 
Lan-don , 

E\'OL-v day at tmh^iT^ equipment and 
rc-cordd irt LEL-rsfn I \-i ^•.f. n.;vinea and tested 
befof^ paj;jkirj^ \tjx despatch to addresses 
all ovtT Lhc. lyori-d. 

finhnirj 5nn:l nsme ff^Lned In more than 
]iKl yrar.^ Of Elisr t^^adliju; is your guarantee 
^ ftrpt clasa aery ice. 



VTr/te iodjay for our copwrehensive catalogue 
which lists dstaits of the best Hi-Fi eQxtin- 
ijtent of all makes. 



MMXOrS 



Europe's Hi Fi Centre 

Alft-Nl Itiitiof Limited 
estcbh^hed }S4$ 
l]2-]iJ>rJcvt Oxford Street 
liondon WCl. England 
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Keep Yonr 
Records Yonng! 

No more brushing, spraying 
or wiping records 

Use the new 

BIS" 

CHARGER 

Now ioo% better 
than ever! 



Imitated but not duplicated. 

This tiny plastic device contains 
a radioactive material which con- 
stantly ionizes the air in its vicinity* 
drawing off the static electricity 
generated by your records. 
Static electricity causes records to 
attract and hold dust. Use of the 
Dis-Charger* eliminates the static 
electricity and allows the stylus to pick 
up the dust and clean the record in a 
few plays. Records now no longer at^ 
tract dust and stay clean and noise free. 

14 gram — clips to any pickup arm. 
See your local distributor. $A 
or shipped postpaid, only . * 

MERCURY SCIENTIFIC 
PRODUCTS CORP. 

1725 W. Tlh ST. 
LOS ANGELES 17, CALIF. 

•Pat. App. For 



The New Ed^Kay Comer Mount 

LINEAR a-UNIT SYSTEM 




A superbly blended unit with expanded 
projection, clarity^ depth, and character* 
As carefully designed (or smoothness and 
linearity as the very best amplifieri. 

A sparkling brilliance that only a sensi- 
tive s pea leer possesses. The increments of 
sound from pianissimo to fortissimo arc 
natural in degree, never inandibly soft nor 
painfully loud. Uniquely corner<mounted 
eliminating costly cabinetry bass boom and 
floor space. See TITH September '56. 

SpcclAcatlonsi Corncr-mountedi IS*' -10* from 
ceMinfr. 1 hooV. S imUR- vt woofer. S" niW- 
ranRe horn. 3" tweeter 16 ohpniia. -SR wj^tt 
35 peak. ficq. ranire rio ITSUU, rjljitAnii+Hy 
flm. 36^" hiffh. SSK** uldc, naturjiP Dirch, 
sealed, hnnd-nibbed* and v.-n.xn[[. 

Ed-Kay speaker co. 

429A Park Ave., Worcester 10, M*ss. 
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High Fidelity Magazine 



FAR AHEAD THE FIKEST BY FAR 





M&T.iS/ng/e MBT -2 Turnover , MIRAPHON XM-llOA 

MIRATWIN Cartridges j Ma'nuai Player 



in a pushbutton world . 



This is 
Your Hi-Fi 



Life! 




MIRACORD XA-IOjO 

A "2-iix-l" Fully Aulomalic 

Pushbutton Kecord Cliunger ami 
Manual Player with the Ex('hisive 
••^Magic Wiind'' Spindle! 

From start to stop pushbuttons do all the 
work in this new Mirucord XA-100 . . . the 
closest approiicli to full automation in 
record playing perfection. Perfonns so 
beautifully you will welcome the 
MIRACORD into Your Hi-Fi Life! 

CompleteWith Plugs and Leads AtiacM. 
Heady for Operation. 

$67. 50 less cartridge \ 



%0AU Hi-Fi DcalcMS W)iit€ for Compfeie BrochiXjc 



AUDIOGERSH CORPORATION 

514 BROADWAY. NEW YORK 12, N. Y. • WORTH 6-0800 
In Canada: Atlas Rodio Corp., Ltd., Toronto 



You have heard Tchaikovsky's Pathetique 

countless times... 

UET THE CONDUCTOR, LEONARD BERNSTEIN, 
SHOW YOU INTERESTING AND IMPORTANT FACETS 
OF KT YOU HAVE PROBABLY NEVER NOTICED 





MAY WE SEND YOU THIS DOUBLE-DISC RECORDING 

AS A DEMONSTRATION OF ^(^USl'C {^pp}mation9^eCOrds ^OR ONLY^J— 




THE COMPLETE PERFORMANCE ot Tduikovsky's Sixth 
Symphony, conducted by Mr. Bernstein with The 
Stadium Conccris Symphony Orchestra, is presented 
on both sides of n 12-inch lonK-pIaying record . . . 



AND AN ABSORBING ANALYSIS of (he work, aIso 
by Mr. Bernstein, replete uiih musical illustrations to 
enhance your enjoyment and understanding of (he 
symphony, is presented on a separate lO-inch record 



''You will enjoy music far more ..if you know what to listen for" 



THC Sn.^'SIULE IDfiA of MuSlC- ApPUEClA- 
TiON RpxoRDs is to help iiuisic-Iovers 
enhance both their understanding and cn- 
joymenr ot music. Each month an outsiand- 
ing symphony, concerto or other orchestral 
work is performed and analyzed on two 
long-playing records. One is a 12-tnch disc, 
on which the work is performed without in- 
terruption by a leading orchestra and con- 
ductor and, where required, by a solo artist. 
This is accompanied — if the subscriber 
wishes it — by "musically illustrated pro- 
gram notes," that is, a 1 0-inch record of 
commentary with musical examples. These 
are played by ihc full orchestra, and point 
up the themes and other important aspects 
of the work one should be aware of lo 
pot full enjoyment. 

A one-month trial subscription is suk- 
gcstcd. The regular price of these double- 



disc recordings is$.l,90 (plus a small mailing 
charge). After bearin<fi the "Patbetique," 
should you want to receive other great 
works of music performed and analyzed 
in this way you can allow this one-month 
trial to continue for as short or as long a 
time as you please. Or you can cancel im- 



mediarely. If you continue the subscription, 
you will not he obligated to take any spe- 
ciiic number of records. A different work 
is announced in advance each month, and 
as a subscriber you may accept only those 
you are sure yon want for your permanent 
record librarv. 



PLEASE RETURN ONLY IF YOU HAVE A 33^^ R.P.M. RECORD PLAYER- 



MUStC-APPRECIATION RECORDS RIO-I) 

c/o Book-of-lhc-Menlh Club, Inc. 

34i Hudion Slreal, New York 14, N. Y. 

PJc.ise xcnd mc nt once ihc 12-Incli 33V!i R.P.M. 
DemonstrftLlon Record ot Tchaikovskt's "Pa- 
THi^muL" SvMFJiONV toKeiher with lli 10-Inch 
Musical Proeram Notes Record. blUlng mc $1.00, 
and enroU mc in ft oiie-nionlh TrJ.Tl Subscrlhtlon 
lo MT>*Sic-Arpri;c[ATlON Recokosi. with lUe pi'Jvl- 
lese or c;incelln« ai miV time, i underxtx-iirt tliAt. 
fts ft Kubiicrlbcr. i am noi obllftulrd to buy mw 
fipcclflcd number of records, but may mice only 
those I wnnt. Also. I mny canc£l my subscrlp- 
Uon after licarlnc the DcmonstrftUon RtcordlnK. 
or any time iiiercaiicr at my jjleasure. 



•Mr. \ 

:^t,i. S ■ 

ADDRESS , 

CITY , ». rV)it.it Zone No. 

ur any) - 

STATE 

Ilvcanl prieri ^re the «.ini« In CaniilA. ajid (he Ctnlj •hip. t« 
L^niiillnn mirmttrn. without »ny ehAfre for duty. Ibroueti 
n/x>k •or -Ihi.- Month Cliiti (CanadA). l.n). f^^y^ 



www.amer i canrad i oh i storv.com 



